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PREFACE.

Without increasing his genius, the author may
have improved his language, in the eleven years that

the following Poems have been in the hands of the

public. Errors in diction might have been com-
mitted at twenty-four, which the experience of a
riper age may remove; and some exuberances in

imagery may be restrained, with advantage, by a

degree of judgment acquired in the progress of time.

Impressed with this opinion, he ran over the whole
with attention and accuracy; and, he hopes, he has

brought the work to a state of correctness, which
will preclude all future improvements.

The eagerness with which these poems have been
received abroad, is a recompense for the coldness

with which a few have affected to treat them at home.
All the polite nations of Europe have transferred

them into their respective languages ; and they speak

of him who brought them to light, in terms that

might flatter the vanity of one fond of fame. In a

convenient indifference for a literary reputation, the

author hears praise without being elevated, and ribal-

dry without being depressed. He has frequently

seen the first bestowed too precipitately; and the

latter is so faithless to its purpose, that it is often

the only index to merit in the present age. Though
the taste which defines genius by the points of the

compass, is a subject fit fpr mirth in itself, it is

often a serious matter in the sale of a work. When
rivers define the limits of abilities, as well as the

boundaries of countries, a writer may measure his

success, by the latitude under which he was bom.
It was to avoid a part of this inconvenience, that
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the author is said, by some who speak without any
authority, to have ascribed his own productions to

anotlier name. If this was the case, he was but
young in the art of deception. Wlien he placed the

Poet in antiquity, tlie Translator should have been
born on this side of the Tweed.

These observations regard only the frivolous in

matters ofliterature ; these, however, form a majority

in every age and nation. In this coimtry, men of

genuine taste abound; but their still voice is drowned
in the clamours of a multitude, who judge by fashion,

r of poetry, as of dress. The truth is, to judge aright,

yL,^ "T requires almost as much genius as to write well; and

C good critics are as rare as great poets. Though two
hundred thousand Romans stood up when Virgil

came into the theatre, Varius only could correct the

^neid. He that obtains fame must receive it through

mere fashion ; and gratify liis vanity with the ap-

plause ofmen, ofwhosejudgment he cannot approve.

V The following Poems, it must be confessed, are

L Jr^ more calculated to please persons of exquisite feelings

^ of heart, than those who receive all their impressions

V by the ear. The novelty of cadence, in what is

called a prose version, though not destitute of har-

I

mony, will not to common readers supply the ab-

1' sence of the frequent returns of rhyme. This was

the opinion of the writer himself, though he yielded

to thejudgment of others, in a mode, which presented

fi-eedom and dignity of expi-ession, instead of fetters,

which cramp the thought, wlulst the harmony of

language is preserved. His intention was to publish

in verse. The making of poetry, like any other

handicraft, may be learned by industry ; and he had

served his apprenticeship, though in secret, to the

It is, however, doubtful, whether the harmony
which these Poems might derive from rhyme, even

in much better hands than those of the translator,

could atone for the simplicity and energy which
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they would lose. The determination of this point

shall be left to the readers of this Preface. The
following is the beginning of a poem, translated from
the Norse to the Gaelic language; and, from the

latter, transfeired into English. The verse took
little more time to the writer than the prose; and
even he himself is doubtful (if he has succeeded in

either), which of them is the most literal version.

Fragment of a Northern Tale.

"Wliere Harold, with golden hair, spread o'er

Lochlin* liis high commands; wliere, with justice,

lieTiHed the tribes, who sunk, subdued, beneath his

sword ; abrupt rises Gormal f in snow ! The tem-
pests roll dark on his sides, but calm, above, his vast

forehead appears. White issuing from the skirt of

his storms, the troubled torrents pour down liis sides.

Joining, as they roar along, they bear the Torno.,

in foam, to the main.

Grey on the bank, and far from men, half covered,

by ancient pines, from the wind, a lonely pile exalts

its head, long shaken by the storms of the north.

To this fled Sigurd, fierce in fight, from Harold the

leader of armies, when fate had brightened his spear

with renown : when he conquered in that rude field,

where Lulan'swan-iors fell in blood, or rose in terror

on the waves of the main. Darkly sat the grey-

haired chief; yet sorrow dwelt not in his soul. But
when the wan'ior thought on the past, his proud
heart heaved against his side: forth flew his sword
from its place ; he wounded Harold in all the winds.

One daughter, and only one, but bright in form
and mild of soul, the last beam of the setting line,

remained to Sigurd of all his race. His son, in

Lulan's battle slain, beheld not his father's flight

from his foes. Nor finished seemed the ancient

line ! The splendid beauty of bright-eyed Fithon,
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covered still the fallen king with renown.. Her arm
was white like Gormal's snow; her bosom whiter

than the foam of the main, when roll the waves
beneath the wrath of the winds. Like two stars

were her radiant eyes, like two stars that rise on the

deep, when dark tumult embroils the night. Pleas-

ant are their beams aloft, as stately they ascend

the skies.

Nor Odin forgot, in aught, the maid. Her form
scarce equalled her lofty mind. Awe moved around
her stately steps. Heroes loved—but shrunk away
in their fears. Yet midst the pride of all her charms,

her heart was soft and her soul was kind. She saw
the mournful with tearful eyes. Transient darkness

arose in her breast. Her joy was in the chase. Each
morning, when doubtful light wandered dimly on
Lulan's waves, she roused the resounding woods,

to Gormal's head of snow. Nor moved the maid
alone, &c.

Tlie same veisified.

Where fair-hair'd Harold o'er Scandinia reign'd.

And held with justice what his valour gaiu'd.

Sevo, in snow, his rugged forehead rears,

And, o'er the warfare of his storms, appears
Abrupt and vast.—White-wandering down his side

A thousand torrents, gleaming as they glide,

Unite below, and pouring through the plain

Hurry the troubled Torno to the main.
Grey, on the bank, remote from human kind,

By aged pines half-shelter'd from the wind,
A homely mansion rose, of antique form,
For ages batter'd by the polar storm.
To this fierce Sigurd fled, from Norway's lord.

When fortune settled on the warrior's sword.
In that rude field, where Suecia's chiefs were slain,

Orforc'd to wander o'er the Bothnic main.
Dark was his life, yet undisturb'd with woes,
But when the memory of defeat arose
Jlis proud heart struck his side ; he graspt the spear,

And wounded Harold in the vacant air.

One daughter only, but of form divine.

The last fair beam of the departing line,

Remaiu'd of Sigurd's race. His warlike son
Fell in the shock, which overturn'd the throne.

Nor desolate the house! Fionia's charms
Sxistain'd the glory which they lost in arms.
White was her arm, as Sevo's lofty snow,
Her bosom fairer than the waves below
When heaving to the winds. Her radient eyes
J.ike two bright stars, exulting as they rise,
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O'er the dark tumult of a stormy night,
And CTladd'ning- heav'n with rtieir majestic light

In nought is Odiu to the maid unkind.
Her form scarce equals her exalted mind ;

Awe leads her sacred steps %vhere-er they move.
And mankind worship where they dare not love.

But, mix'd with softness, was the -i-irgin's pride,

Her heart had feelings, which her eyes denied

:

Her bright tears started at another's woes,
A\TiUe transient darkness on her soul arose.

The chase she lov'd ; when morn, with doubtful beami,

Came dimly wandering o'er the Bothnic stream.
On Sevo's soiuiding sides, she beat the bow,
And rous'd his forests to his head of snow.
Nor mov'd the maid alone; &c.

One of the chief improvements, in this edition,

is the care taken ia ari-anopng the Poems in the order
J

/

of time ; so as to torm a kind of regular history of /

1

the age to which they relaie. I'he writer has now (

resigned them for ever to their fate. That they

have been well received by the public, appears from
an extensive sale ; that they shall continue to be

well received, he may venture to prophesy with-

out the gift of that inspiration to which poets lay

claim. Through the medium of version upon ver-

sion, they retain, in foreign languages, their native ,, t

character ofsimplicity and energy. Genuine poetry. W wt^
Jdke^^old^oses little, whenj)ro.EJ££ly3^.S.|f^^^d ? butU t^

when a conipbsitioh cannot bear the test oTa literal

version, it is a counterfeit which ought not to pass

current. The operation must, however, be per-

formedwith skilful hands. A translator, who cannot /|

equal his original, is incapable of expressing its ||

beauties. »'

London, Aug. 15, 177:3.



DISSERTATION

CONCERNING

THE MRA OF OSSIAN.

Inquiries intotlie antiquities of nations aftbvd more
pleasure tlian any real advantage to mankind. The
ingenious may form systems of history on proba-

bilities and a few facts ; but, at a great distance of

time, their accounts must be vague and uncertain.

The infancy of states and kingdoms is as destitute

of gi-eat events, as of the means of transmitting

them to posterity. The arts of polished life, by
which alone facts can be preserved with certainty,

are the production of a well-formed community.
It is then historians begin to write, and public trans-

actions to be worthy remembrance. The actions of

former times are left in obscurity, or magnified by
uncertain traditions. Hence it is that we find so

much of the marvellous in the origin of evei-y nation;

posterity being always ready to believe any thing,

however fabulous, that reflects honour on their

ancestors.

The Greeks and Romans were remarkable for this

weakness. They swallowed the most absurd fables

concerning the high antiquities of their respective

nations. Good historians, however, rose very early

amongst them, and transmitted, with lustre, their

great actions to posterity. It is to them that they

owe that lumvalled fame they now enjoy, while the

great actions of other nations are involved in fables,

or lost in obscurity. The Celtic nations afi'ord a

striking instance of this kind. They, though once

the masters of Europe from the mouth of the river

Oby, in Russia, to Cape Finisterre, the western
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point of Gallicia in Spaiu, are very little mentioued

in history. They trusted their fame to tradition

and the songs of their bai'ds, which, by the vicissitude

of human affairs, are long since lost. Their ancient

language is the only monument that remains ofthem

;

and the traces of it being found in places so widely

distant from each other, serves only to show the

extent of their ancient power, but throws very little

light on their history.

Of all the Celtic nations, that which possessed

old Gaul is the most renowned; not perhaps on

account of worth superior to the rest, but for then-

wars with a people who had historians to transmit

the fame of their enemies, as well as their own, to

posterity. Britain was tirst peopled by them, ac-

cording to the testimony of the best authors ; its

situation in respect to Gaul makes the opinion pro-

bable ; but what puts it beyond all dispute, is, that

the same customs and language prevailed among the

inhabitants of both in the days of Julius Caesar.

The colony from Gaul possessed themselves, at

first, of that part of Britain which was next to their

own country ; and spreading northward by degrees,

as they increased in numbers, peopled the whole

island. Some adventurers passing over from those

parts of Britain that are within sight of Ireland,

were the founders of the Irish nation ; which is a

more probable story than the idle fables of^Iilesian

and Gallician colonies. Diodorus Siculus Mentions

it as a thing well known in his time, that the inhabi-

tants of Ireland were originally Britons ; and his

testimony is unqxiestionable, when we consider that,

for many ages, the language and customs of both

nations were the same.

Tacitus was of opinion that the ancient Caledon-

ians were of German extract ; but even the ancient

Germans themselves were Gauls. The present

Germans, properly so called, were not the same
with the ancient Celta. The manners and customs
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of the two nations were similar ; but their language

different. The Germans are the genuine descend-

ants of the ancient ScandinaAdans, who crossed, at

,an early period, the Baltic; The Celtse, anciently^

sent many colonies into Germany, all of whom re-

tained their own laws, language and customs, till

they were dissipated in the Roman empire ; and it

is of them, if any colonies came from Germany
into Scotland, that the ancient Caledonians were

descended.

But whether the Caledonians were a colony of

the Celtic Germans, or the same with the Gauls

that first possessed themselves of Britain, is a matter

of no moment at this distance of time. Whatever
their origin was, we find them very numerous in

the time of Julius Agricola, which is a presumption

that they were long before settled in the country.

The form of their government was a mixture of

aristocracy and monarchy, as it was in all the

countries where the Druids bore the chief sway.

This order of men seems to have been formed on
the same principles with the Dactyli, Idse, and
Curetes of the ancients. Their pretended inter-

course with heaven, their magic and divination,

were the same. The knowledge of the Druids iu

natural causes, and the properties of certain things,

the fruit of the experiments of ages, gained them a

mighty reputation among the people. The esteem

of the populace soon increased into a veneration for

the order ; which these cunning and ambitious priests

took care to improve, to such a degree, that they,

in a manner, engrossed the management of civil, as

weU as religious matters. It is generally allowed,

that they did not abuse this extraordinary power ;

the preserving their character of sanctity was so

essential to their influence, that they never broke
out into violence or oppression. The chiefs were
allowed to execute the laws, but the legislative power
was entirely in the hands of the Druids. It was by
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their authority that the tribes were united, in times

of the ^'eatest danger, under one head. This tem-
porary king, or Vergobretus, was chosen by them,

and generally laid down his office at the end of the

war. These priests enjoyed long this extraordinary

privilege among the Celtic nations who lay beyond
the pale of the Roman empire. It was in the be-

ginning of the second century that their power
among the Caledonians began to dechne. The
traditions concerning Trathal and Cormac, ances-

tors to Fingal, are full of the particulars of the fall

of the Druids : a singular fate, it must be owned, of

priests, who had once established their superstition.

The continual wars of the Caledonians against the

Romans, hindered the better sort from initiating

themselves, as the cvistom formerly was, into the

order of the Druids. The precepts of their religion

were confined to a few, and were not much attended

to by a people inured to war. The Vergobretus,

or chief magistrate, was chosen without the con-

currence of the hierarchy, or continued in his office

against their will. Continual power strengthened

his interest among the tribes, and enabled him to

send down, as hereditary to his posterity, the office

he had only received himself by election.

On occasion of a new war against the Kwg of the

World, as tradition emphatically calls the Roman
emperor, the Druids, to vindicate the honour of the

order, began to resume their ancient privilege of

choosing the Vergobretus. Garmal, the son of

Tarno, being deputed by them, came to the grand-

faUaer ofthe celebrated Fingal, who was then Vergo-
bretus, and commanded him, in the name of the

whole order, to lay down his office. Upon his re-

fusal, a civil war commenced, which soon ended in

almost the total extinction of the religious order of the

Druids. A few that remained, retired to the dark
recesses of their groves, and the caves they had
formerly used for their meditations. It is then vvfe
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find them in the circle ofstones, and unheeded by the

world. A total disregard for the order, and utter

abhorrence of the Druidical rites, ensued. Under
this cloud of public hate, all that had any knowledge
of the religion of the Druids became extinct, and
the nation fell into the last degree of ignorance of

their rites and ceremonies.

It is no matter of wonder then, that Fingal and
his son Ossian disliked the Drviids, who were the

declared enemies to their succession in the supreme
magistracy. It is a singular case, it m.ust be

allowed, that there are .^oJj^'iffi^g^ iJ

^f reliirion in the

poems ascribed to Ossian, as the poetical compo-
sitions of other nations are so closely connected

with their mythology. But gods are not neces-

sary, when the poet has genius. It is hard to

account for it to those who are not made acquainted

with the manner of the old Scottish bards. That
race of men can-ied their notions of martial honour

to an extravagant pitch. Any aid given their

heroes in battle, was thought to derogate fi-om

their fame ; and the bards immediately transferred

the glory of the action to him who had given that

aid.

Had the poet brought down gods, as often as

Homer has done, to assist his heroes, his work

had not consisted of eulogiums on men, but of hymns
to superior beings. Those who write in the Gaelic

language seldom mention religion in their pro-

fane poetry ; and when they professedly write of

religion, they never mix, with their compositions,

the actions of their heroes. This custom alone,

even though the religion of the Druids had not

been previously extinguished, may, in some mea-

sure, excuse the author's sjlence concerijing the

religioii^oTancIenFtimes.
*"

To allege that a nation is void of all religion,

would betray ignorance of the history of mankind.

The traditions of their fathers, and their own
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obaervatious on the works of nature, together

with that superstition which is inherent in the

human frame, have, in all ages, raised in the minds
of men some idea of a superior Being. Hence it

is, that in the darkest times, and amongst the
most barbarous nations, the very populace them-
selves had some faint notion, at least, of a divinity.

The Indians, who worship no God, believe that he
exists. It would be doing injustice to the author
of these poems, to think, that he had not opened
his conceptions to that primitive and greatest of
all truths. But let his religion be what it will, it

is certain that he has not alluded to Ckristianity,

or any of its rites, in his poems ; which ought to

fix his opinions, at least, to an ara prior to that

religion. Conjectures, on this subject, must supply

the place of proof. The persecution begun by
Dioclesian in the year 303, is the most probable

time in which the first dawning of Christianity m
the north of Britain can be fixed. The humane
and mild character of Constantius Chlorus, who
commanded then in Britain, induced the perse-

cuted Christians to take refuge under him. Some
of them, tlu-ough a zeal to propagate their tenets,

or through fear, went beyond the pale of the

Roman empire, and settled among the Caledonians

;

who were ready to hearken to their doctrines, if

the religion of the Dnuds was exploded long before.

These missionaries, either through choice, or to

give more weight to the doctrine they advanced,

took possession of the cells and groves of the 1

Druids ; and it was from this retired life they had i

the name o^jCttltLees, which, in the language of
(

the countiy, signifieid_iAe,_^£«es(ererf_^2Sa»s. It

was with one of tlie Culdees that Ossian, in hisr

extreme old age, is said to have disputed concern-^

ing the Christian religion. This dispute, they say, -

is extant, and is couched in verse, according to the

custom of the time?. The extreme ignorance, oa
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the part of Ossian, of the Christian tenets, shows,

that that religion had only been lately introduced,

as it is not easy to conceive, how one of the first

rank could be totally unacquainted with a religion

that had been known for any time in the country.

The dispute bears the genuine marks of antiquity.

The obsolete phrases and expressions peculiar to

the times, prove it to be no forgery. If Ossian

then lived at the introduction of Christianity, as

iby

all appearance he did, his epoch will be the

latter end of the third, and beginning of the fourth

century. Tradition here steps in with a kind of
proof.

The exploits of Fingal against Caracul, the son

of the Kinff ofthe World, are amongTlTe first brave
actions of his youth. A complete poem, which
relates to this subject, is printed in this collection.

In the year 210 the emperor Severus, after

returning from his expedition against the Caledon-
ians at York, fell into the tedious illness of which
lie afterwards died. The Caledonians and Maiatse-,

resuming courage from his indisposition, took arms
in order to recover the possessions they had lost.

The enraged emperor commanded his army to

march into their country, and to destroy it with fire

and sword. His orders were but ill executed; for

his soii^ Caracalla, was at the head of the army,
and his tiTouglits were entirely taken up with the

hopes of his father's death, and with schemes to

supplant his brother Geta. He scarcely had entered

the enemy's country, when news was brought him
that Severus was dead. A sudden peace is patched

up with the Caledonians, and, as it appears from
Dion Cassius, the country they had lost to Severus
vpfis restored to them.

The Caracul of Fingal is no other than Cara-
calla, who, as the son of Severus, the emperor of

Rome, whose dominions were extended almost over

the known world, was not without reason called
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the " Son of the King of the World." The space

of time between 211, the year Severus died, and
the beginning- of the fourth century, is not so great,

but Ossian, the son of Fingal, might have seen the

Christians whom the persecution under Dioclesiau

had driven beyond the pale of the Roman empire.

In one of the many lamentations on the death of

Oscar, a battle which he fought against Caros,

king of ships, on the banks of the winding Carun,

is mentioned among his great actions. It is more
than probable, that the Caros mentioned here, is

the same with the noted usurper Carausius , who
assumed the purpleln the year 287, and seizing on
Britain, defeated the emperor Maximinian Hercu-
lius in several naval engagements, which gives

propriety to his being called the " King of Ships."

The winding Carun is that small river retaining

stiU the name of Carron, and runs in the neigh-

bourhood of Agricola's wall, which Carausius re-

paired to obstruct the incursions of the Caledonians.

Several other passages in traditions allude to the

wars of the Romans ; but the two just mentioned
clearly fix the epocha of Fingal to the third cen-

tury; and this account agrees exactly with the

Irish histories, which place the death of Fingal,

the son of Comhal, in the year 283, and that of

Oscar and tbeir own celebrated Cairbre, in the

year 296.

Some people may imagine, that the allusions to

the Roman history might have been derived, by
tradition, from learned men, more than from
ancient poems. This must then have happened
at least three ages ago, as these allusions are men-
tioned often in the compositions of those times.

Every one knows what a cloud of ignorance and
barbarism overspread the north of Europe three

hundred years ago. The minds of men, addicted

to superstition, contracted a narrowness that

'-destroyed genius. Accordinglv we find the cohi-
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positions of those times trivial and puerile to the

last degree. But let it be allowed, that amidst all

the luitoward circumstances of the age, a genius

might arise ; it is not easy to determine what
could induce him to allude to the Roman times.

We find no fact to favour any designs which could

be entertained by any man who lived in the

fifteenth century.

iThe
^tron^est obje^ijon to the antiquity of the

poems now given to the public under the name of

Ossian, is the improb_a^ty..pi_lheiy- bek^.Jiaaded
down by tradition' through so many centuries.

Ages of barbarism, some will say, could not pro-

duce poems abounding with the disinterested and

generous sentiments so conspicuous in the compo-
sitions of Ossian ; and could these ages produce

them, it is impossible but they must be lost, or

altogether corrupted, in a long succession of bar-

barous generations.

Those objections naturally suggest themselves

to men unacquainted with the ancient state of the

northern parts of Britain. The bards, who were

an inferior order of the Druids, did not share their

bad fortune. They were spared by the victorious

king, as it was through their means only he could

hope for immortality to his fame. They attended

him in the camp, and contributed to establish his

power by their songs. His great actions were

magnified, and the populace, who had no ability to

examine into his character narrowly, were dazzled

with his fame in the rhymes of the bards. In the

moan time, men assumed sentiments that are rarely

to be met with in an age of barbarism. The bards,

who were originally the disciples of the Druids,

had their minds opened, and their ideas enlarged,

by being initiated in the learning of that cele-

brated order. They could form a perfect hero in

their own minds, and ascribe that character to

their prince. The inferior chiefs ratule this ideal
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character the model of their conduct ; and, by-

degrees, brought their minds to that generous

spirit which breathes in all the poetry of the times.

The prince, flattered by his bards, and rivalled by
his own heroes, who imitated liis character as

described in the eulogies of his poets, endeavoured
to excel his people in merit, as he was above them
in station. This emulation continuing, formed at

last the general character of the nation, happily-

compounded of what is noble in barbarity, and
virtuous and genero^is in a polished people.

When virtue in peace, and bravery in war, are

the characteristics of a nation, their actions become
interesting, and their fame worthy of immortality.

A generous spirit is warmed with noble actions, and
becomes ambitious of pei"petuating them. This is

the tnie source of that divine inspiration, to which
the poets of all ages pretended. When they foxmd
their themes inadequate to the warmth of theii

imaginations, they varnished them over with fables

supplied by their own fancy, or furnished by absurd

traditions. These fables, however ridiculous, had
their abettors ; posterity either implicitly believed

them, or, through a vanity natural to mankind,
pretended that they did. They loved to place the

founders of their families in the days of fable, when
poetry, without the- fear of contradiction, could give

what character she pleased of her heroes. It is to

this vanity that we owe the preservation of what
remain of the more ancient poems. Their poetical

merit made their heroes famous in a country where
heroism was much esteemed and admired. The
posterity of these heroes, or those who pretended
to be descended from them, heard with pleasure the

eulogiums of their ancestors; bards were employed
to repeat the poems, and to record the connexion
of their patrons with chiefs so renowned. Every
chief in process of time had a bard in his family, and
the oiEce became at lal^t hereditarv. Bv the sue-
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cessibn of these bards, the poems concerning the

ancestors of the family were handed down from gen-

eration to generation; they were repeated to the

whole clan on solemn occasions, and always alluded

to in the new compositions of the bards. This cus-

tom came down to near our own times; and after

the bards were discontinued, a great number in a

clan retained by memory, or committed to writing,

th'cir compositions, and founded the antiquity of their

families on the authority of their poems.

The use of letters was not known in the north

of Europe till long after the institution of the bards

:

the records of the families of their patrons, their

own, and more ancient poems, were handed down
by tradition. Their poetical compositions were

admirably contrived for that purpose. They were

adapted to music; and the most perfect harmony was

observed. Each verse was so connected with those

which preceded or followed it, that if one line had

been remembered in a stanza, it was almost impossi-

ble to forget the rest. The cadences followed in so

natural a gradation, and the words were so adapted

to the common turn of the voice, after it is raised

to a certain key, that it was almost impossible, from

a similarity of sound, to substitute one word for

another. This excellence is peculiar to the Celtic

tongue, and is perhaps to be met with in no other

language. Nor does this choice of words clog the

sense, 6y weaken the expi-ession. The numerous

flexions of consonants, and variation in declension,

make the language very copious.

The descendants of the Celtse, who inhabited

Britain and its isles, were not singular in this method
of preserving the most precious monuments of their

nation. The ancient laws ofthe Greeks were couched

in verse, and handed down by tradition. The Spar-

tans, through a long habit, became so fond of this

custom, that they would never allow their laws to

be committed to writing. The actions of great men>
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and the eulogiums of kings and heroes, were pre-

served in the same manner. All the historical monu-
ments of the old Germans were comprehended in

their ancient songs; which were either hymns to

their gods, or elegies in praise of their heroes, and
were intended to perpetuate the great events in their

nation, which Avere carefully interwoven with them.

This species of composition was not committed to

writing, but delivered by oral tradition. The care

they took to have the poems taught to their children,

the uninterrupted custom of repeating them upon
certain occasions, and the happy measure of the

verse, served to preserve them for a long time un-

corrupted. This oral chronicle of the Germans was
not forgot in the eighth century; and it probably would
have remained to this day, had not learning, which
thinks every thing that is not committed to writing

fabulous, been introduced. It was fi'om poetical

traditions that Garcillasso composed his account of

the Yncas of Pern. The Peruvians had lost all other

monuments of their history, and it was fi-om ancient

poems, which his mother, a princess of the blood of

the Yncas, taught him in his youth, that he collected

the materials of his history. If other nations then,

that had been often overrun by enemies, and had
sent abroad and received colonies, could for many
ages preserve, by oral tradition, their laws and
histories uncorrupted, it is much more probable

that the ancient Scots, a people so free of mter-

mixture with foreigners, and so stronijly attached

to the memory of their ancestors, had the works of

their bards handed down with great purity.

What is advanced, in this short Dissertation, it

must be confessed, is mere conjecture. Beyond
the reach of records is settled a gloom which no
ingenuity can penetrate. The manners described

in these poems suit the ancient Celtic times, and
no other period that is known in history. We
lAust, therefore, place the heroes far back in anti-
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quity; and it matters little who were their contem-
poraries in other parts of the world. If we have
placed Fingal in his proper period, we do honour
to the manners of barbarous times. He exercised

every manly virtue in Caledonia, while Heliogaba-

lus disgraced human nature at Rome.



DISSERTATION

CONCERNING

THE POEMS OF OSSIAN.

The liistory of those nations who originally pos-

sessed the north of Europe, is less known than

their manners. Destitute of the use of letters,

they themselves had not the means of transmitting

their great actions to remote posterity. Foreign

writers saw them only at a distance, and described

them as they found them. The vanity of the Ro-
mans induced them to consider the nations beyond

the pale of their empire as barbarians, and conse-

quently their history unworthy of being investi-

gated. Their manners and singular character were

matters of curiosity, as they committed them to

record. Some men, otherwise of great merit,

among ourselves, give in to confined ideas on this

subject. Having early imbibed their idea of ex-

alted manners from the Greek and Roman writers,

they scarcely ever afterwards have the fortitude to

allow any dignity of character to any nation desti-

tute of the use of letters.

Without derogating from the fame of Greece

and Rome, we may consider antiquity beyond the

pale of their empire worthy of some attention.

The nobler passions of the mind never shoot forth

more free and unrestrained than in the times we
call barbarous. That irregular manner of life and

those manly pursuits from which barbarity takes its

name, are highly favourable to a strength of mind
unknown in polished times. In advanced society the

characters of men are more uniform and diss:uised„
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The human passions lie, in some degree, concealed
behind forms and artificial manners; and the powers
of the soul, without an opportunity of exerting

them, lose their vigour. The times of regular go-
vernment and polished manners are, therefore, to be
wished for by the feeble and weak in mind. An
unsettled state, and those convulsions which attend

it, is the proper field for an exalted character, and
the exertion of great parts. Merit there rises al-

ways superior; no fortuitous event can raise the

timid and mean into power. To those who look
Tipon antiquity in this light, it is an agreeable pro-

spect ; and they alone can have real pleasure in

tracing nations to their source.

'

The establishment of the Celtic states in the

north of Europe is beyond the reach of written

annals. The traditions and songs to which they

trusted their history, were lost or altogether cor-

rupted iu their revolutions and migrations, which
were so frequent and universal, that no kingdom
in Europe is now possessed by its original inhabi-

tants. Societies were formed and kingdoms erect-

ed from a mixture of nations, who, in process of

time, lost all knowledge of their own origin. If

tradition could be depended upon, it is only among
a people from all time free from intermixture with

foreigners. We are to look for these among the

mountains and inaccessible parts of a country;

places, on account of their barrenness, uninviting

to an enemy, or whose natural strength enabled

the natives to repel invasions. Such are the inha-

bitants of the mountains of Scotland. We accord-

ingly find, that they diff'er materially from those

who possess the low and more fertile parts of the

kingdom. Their language is pure and original,

and their manners are those of an ancient and un-

mixed race of men. Conscious of their own anti-

quity, they long despised others as a new and mixed

l>eople. As they lived in a country only fit fof
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pasture, they were free from that toil and business

which engross the attention of a commercial peo-

ple. Their amusement consisted in hearing or re-

peating their songs and traditions, and these en-

tirely turned on the antiquity of their nation and

the exploits of their forefathers. It is no wonder,

therefore, that there are more remains of antiquity

among them than among any other people in

Europe. Traditions, however, concerning remote

periods, are only to be regarded in so far as they

coincide with contemporary writers of undoubted

credit and veracity.

No writers began their accounts from a more
early period than the historians of the Scots nation.

Without records, or even tradition itself, they give

a long list of ancient kings and a detail of their

transactions with a scrupulous exactness. One
might naturally suppose, that when they had no

authentic annals they should, at least, have re-

course to the traditions of their country, and have

reduced them into a regular system of history. Of
both they seem to have been equally destitute.

Born in the low country and strangers to the an-

cient language of their nation, they contented them-

selves with copying from one another and retail-

ing the same fictions in a new colour and dress.

J.ojm J'orduu was the first who collected those '

fragments of the Scots history, which had escaped /

the brutal policy of Edward I., and reduced them|

into order. His accounts, in so far as they con-f

cemed recent transactions, deserved credit ; beyond

a certain period they were fabulous and unsatis-

factory. Some time before Fordtm wrote, the

king of England in a letter to the Pope, had run

up the antiquity of his nation to a very remote
sera. Fordun, possessed of all the national preju-

dice of the age, was xmwilling that his country

should yield in point of antiquity to a people thea

its rivals and enemies. Destitute of annals in
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Scotland, he had recourse to Ireland, which, ac-

cording to the vulgar errors of the times, was
reckoned the first hahitation of the Scots. He
found there that the Irish bards had carried their

pretensions to antiquity as high, if not beyond any
nation in Europe. It was from them he took those

improbable fictions which form the first part of his

history.

The writers that succeeded Fordun implicitly

followed his system, though they sometimes varied

from him in their relations of particular transac-

tions and the order of succession of their kings.

As they had no new lights, and were, equally with

him, unacquainted with the traditions of their

country, their histories contain little information

concerning the origin of the Scots. Even Buchanan
himself, except the elegance and vigour of his style,

has very little to recommend him. Blinded with

political prejudices, he seemed more anxious to

turn the fictions of his predecessors to his own
purposes than to detect their misrepresentations,

Qi- investigate truth amidst the darkness which they

had thrown round it. It therefore appears, that

little can be collected from their own historians

concerning the first migration of the Scots into

Britain.

That this island was peopled from Gaul admits

of no doubt. Whether colonies came afterwards

from the north of Europe is a matter of mere
speculation. When South Britain yielded to the

power of the Romans, the unconquered nations to

the north of the province were distinguished by the

name of Caledonians. From their very name it

appears that they were of those Gauls who possess-

ed themselves originally of Britain. It is com-
pounded of two Celtic words, Cael signifying Celts

or Gauls, and Dnn or Don, a hill ; so that Cael-

don, or Caledonians, is as much as to say, the
" Celts of the hill country." The Highlanders to
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this day call themselves Cael, their language Gaelic

or Gaelic, and their country Caeldoch, which the

Romans softened into Caledonia. This of itself is

sufficient to demonstrate, that they are the genuine
descendants of the ancient Caledonians, and not a

pretended colony of Scots who settled first in the

north in the third or fourth century.

From the double meaning of the word Cael,

which signifies '^strangers," as well as Gauls or

Celts, some have imagined that the ancestors of

the Caledonians were of a different race fi-om the

rest of the Britons, and that they received their

name upon that account. This opinion, say they,

is supported by Tacitus, who from several circum-

stances conckides, that the Caledonians were of

German extraction. A discussion of a point so in-

tricate, at this distance of time, could neither be
satisfactory nor important.

Towards the latter end of the third and begin-

ning of the fourth centur}% we meet with the Scots

in the north. Porphyrius makes the first mention
of thera about that time. As the Scots were not
heard of before that period, most writers supposed

them to have been a colony newly come to Britain,

and that the Picts were the only genuine descen-

dants of the ancient Caledonians. This mistake is

easily removed. The Caledonians in process of

time became naturally divided into two distinct

nations, as possessing parts of the country entirely

different in their nature and soil. The western

coast of Scotland is hilly and ban-en ; towards the

east, the country is plain and fit for tillage. The
inhabitants of the mountains, a roving and uncon-
trolled race of men, lived by feeding of cattle and
what they killed in himtiug. Their employment
did not fix them to one place. They removed
from one heath to another as suited best with their

convenience or inclination. They were not, there-

fore, improperly called by their neighbours Scuite,



24 Dissertation on

or the wandering nation ; whieh is evidently the

origin of the Roman name of Scoti.

On the other hand, the Caledonians, who pos-

sessed the east coast of Scotland, as this division of

the country was plain and fertile, applied themselves

to agi"iculture, and raising of corn. It was ft-oni

this, that the Gaelic name of the Picts proceeded;

for they are called in that language Cruithnich, i. e.

the wheat or corn eaters. As the Pacts lived in a
country so different in its nature from that possessed

by the Scots, so their national character suffered a

material change. Unobstructed by mountains or

lakes, their communication with one another was
free and frequent. Society, therefore, became
sooner established among them than among the Scots,

and, consequently, they were much sooner govenied

by civil magistrates and laws. This, at last, pro-

duced so great a difference in the manners of the

two nations, that they began to forget their common
origin, and almost continual quarrels and animosities

subsisted between them. These anixnosities, after

some ages, ended in the subversion of the Pictish

kingdom, but not in the total extirpation of the

nation, according to most of the Scots writers, who
seemed to think it more for the honour of their

countrymen to annihilate than reduce a rival people

under their obedience. It is certain, however, that

the very name of the Picts was lost, and those that

remained were so completely incorporated with their

conquerors, that they soon lost all memory of their

own origin.

The end of the Pictish goverament is placed so

near that period to which authentic annals reach,

that it is matter of wonder, that we have no monu-
ments of their language or history remaining. This

favours the system 1 have laid down. Had they

originally been of a different race from the Scots,

their language of course would be different. The
contrary is the case. The names of places in the



the Poems of Ossian. 25

which are handed down to us, are of Gaelic original,

which is a convincing- proof, that the"Two nations

were, of old, one and the same, and only divided

into two governments, by the effect which their

situation had upon the genius of the people.

The name of Picts is said to have been given by
the Romans to the Caledonians who possessed the

east coast of Scotland, from their painting their

bodies. The story is silly, and the argument absurd.

But let us revere antiquity in her very follies. This
circumstance made some imagine, that the Picts

were of British extract, and a different race of men
from the Scots. That more of the Britons, who
fled northward from the tyranny of the Romans,
settled in the low country of Scotland, than among
the Scots of the mountains, may be easily imagined,

from the very nature of the country. It was they

who introduced painting among the Picts. From
this circumstance, affirm some antiquaries, proceeded
the name of the latter, to distinguish them from the

Scots, who never had that art among them, and
from the Britons, who discontinued it after the

Roman conquest.

The Caledonians most certainly acquired a con-

siderable knowledge in navigation, by their living

on a coast intersected with many arms of the sea,

and in islands divided one from another by wide
and dangerous firths. It is, therefore, highly pro-

bable that they very early found their way to the

north of Ireland, which is within sight of their owq
country. That Ireland was first peopled from
Britain, is at length a matter that admits of no
doubt. The vicinity of the two islands, the exact

correspondence of the ancient inhabitants of both,

in point of manners and language, are sufficient

proofs, even if we had not the testimony of authors
of undoubted veracity to confirm it. The abettors

of the most romantic systems of Irish antiquities.
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allow it ; but they place the colony from Britain in

an improbable and remote sera. I shall easily admit
that the colony of the Firbolg, confessedly the Belgse

of Britain, settled in the south of Ireland before

the Gael, or Caledonians, discovered the north ; but

it is not at all likely, that the migration of the

Firbolg to Ireland happened many centuries before

the Christian sera.

The poem of Temora throws considerable light

on this subject. The accounts given in it agree so

well with what the ancients have delivered concerning

the first population and inhabitants of Ireland, that

every unbiassed person will confess them more pro-

bable than the legends handed down by tradition

in that country. It appears that in the days of

Trathal, grandfather toFingal, Ireland was possessed

by two nations; the Firbolg or Belgse of Britain

who inhabited the south, and the Cael who passed

over from Caledonia and the Hebrides to Ulster.

The two nations, as is usual among an unpolished

and lately settled people, were divided into small

dynasties, subject to petty kings, or chiefs, inde-

pendent of one another. In this situation, it is

probable, they continued long without any material

revolution in the state of the island, until Crothar,

lord of Atha, a country in Connaught, the most

potent chief of the Firbolg, carried away Conlama,

the daughter of Cathmin, a chief of the Cael, who
possessed Ulster.

Conlama had been betrothed some time before

to Turloch, a chief of their own nation. Turloch

resented the affront offered him by Crothar, made
an irruption into Connaught, and killed Cormul,

the brother of Crothar, who came to oppose his

progress. Crothar himself then took up arms, and

either killed or expelled Turloch. The war, upon

this, became general between the two nations ; and

the Cael were reduced to the last extremity. In

this situation, they applied for aid to Trathal, king
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of Morven, \vlio sent his brother Conar, already

famous for liis great exploits, to their relief. Conar,

upon his arrival in Ulster, was chosen king, by the

unanimous consent of the Caledonian tribes who
possessed that country. The war was renewed with

vigour and success; but the Firbolg appear to have

been rather repelled than subdued. In succeeding

reigns we learn, from episodes in the same poem,
that the chiefs of Atha made several efforts to

become monarchs of Ireland, and to expel the race

of Conar.

To Conar succeeded his son Cormac, who appears

to have reigned long. In his latter days he seems

to have been driven to the last extremity, by an
insuiTection of the Firbolg, who supported th« pre-

tensions of the chiefs of Atha to the Irish throne.

Fingal, who was then very young, came to the aid of

Cormac, totally defeated Colc-uUa, cliief of Atha,

and re-established Cormac in the sole possession of

all Ireland. It was then he fell in love with and
took to wife, Roscrana, the daughter of Cormac,
who was the mother of Ossian.

Cormac was succeeded in the Irish throne by his

son Cairbre; Cairbre by Artho, his son, who w^as

the father of that Cormac in whose minority the

invasion of Swaran happened, which is the subject

of the poem of Fingal. The family of Atha, who
had not relinquished their pretensions to the Irish

throne, rebelled in the minority of Cormac, defeated

his adherents, and murdered him in the palace of
Temora. Cairbar, Lord of Atha, upon this

mounted the throne. His usurpation soon ended
with his Hfe ; for Fingal made an expedition into

Ireland, and restored, after various vicissitudes of
fortune, the family of Conar to the possession of
the kingdom. This war is the subject of Temora;
the events, though certainly heightened and embel-
lished by poetry, seem, notwithstanding, to have
their foundation in true history.
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Temora contains not only the history of the

first migration of the Caledonians into Ireland ; it

also preserves some important facts, concerning the

first settlement of the Firholg, or Belgse of Britain,

in that kingdom, under their leader Larthon, who
was ancestor to Cairbar and Cathmor, who succes-

sively mounted the Irish throne, aftei the death of

Cormac the son of Artho. I forbear to transcribe

the passage, on account of its length. It is the

song of Fonar, the bard ; towards the latter end of

the seventh book of Temora. As the generations

from Larthon to Cathmor, to whom the episode is

addressed, are not marked, as are those of the

family of Conar, the first king of Ireland, we can

form no judgment of the time of the settlement of

the Firbolg. It is however, probable, it was
some time before the Cael,or Caledonians, settled

in Ulster. One important fact may be gathered

from this history, that the Irish had no king before

the latter end of the first century. Fingal lived,

it is supposed, in the third century ; so Conar, the

first monarch of the Irish, who was his grand-uncle,

cannot be placed farther back than the close of the

first. To establish this fact, is to lay at once aside

the pretended antiquities of the Scots and Irish,

and to get quit of the long list of kmgs which the

latter give us for a millennium before.

Of the affairs of Scotland, it is certain nothing

can be depended upon prior to the reign of Fergus,

the son of Ere, who lived in the fifth century.

The true history of Ireland begins somewhat later

than that period. Sir James Ware, who was in-

defatigable in his researches after the antiquities of

his country, rejects, as mere fiction and idle

romance, all that is related of the ancient Irish

before the time of St. Patrick and the reign of

Leogaire. It is from this consideration that he be-

gins his history at the introduction of Christianity,

remarking, that all that is delivered down concern-^
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iug the times of paganism, were tales of late inven-

tion, strangely mixed with anachronisms and incon-

sistencies. Such being the opinion of Ware, who
had collected with uncommon industry and zeal, all

the real and pretendedly ancient manuscripts con-

cerning the history of his country, we may, on his

authority, reject the improbable and self-condemned

tales of Keating and O'Flaherty. Credulous and
puerile to the last degree, they have disgraced the

antiquities they meant to establish. It is to be
wished that some able Irishman, who understands

the language and records of his country, may re-

deem, ere it is too late, the genuine antiquities of

Ireland, from the hands of these idle fabulists.

By comparing the history in these poems with

the legends of the Scots and Irish writers, and

by afterwards examining both by the text of the

Roman authors, it is easy to discover which is the

most probable. Probability is all that can be
established on the authority of tradition, ever

dubious and imcertain. But when it favours the

hypothesis laid down by contemporary writers of

undoubted veracity, and, as it were, finishes the

figure of which they only drew the outlines, it

ought, in the judgment of sober reason, to be pre-

ferred to accounts framed in dark and distant

periods, withlittle judgment and upon no authority*

Concerning the period of more than a century

which intervenes between Fingal and the reign of

Fergus, the son of Ere or Arcath, tradition is dark

and contradictory. Some trace up the family of

Fergus to a son of Fingal of that name, who makes

a considerable figure in Ossian's poems. The
three elder sons of Fingal, Ossian, Fillan and

Ryno, dying without issue, the succession, of course,

devolved upon Fergus, the fourth son, and his

posterity. This Fergus, say some traditions, was

the father of Congal, whose son was Arcath, the

father of Fergus, properly called the first king of
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Scots, as it was in his time tlie Gael, who possessed

the western coast of Scotland, began to be distin-

guished by foreigners, by the name of Scots.

From thenceforward the Scots and Picts, as distinct

nations, became objects of attention to the his-

torians of other countries. The internal state of

the two Caledonian kingdoms has always continued

and ever must remain, in obscurity and fable.

It is in this epoch we must fix the beginning of

the decay of that species of heroism which sub-

sisted in the days of Fingal. There are three

stages in human society. The first is the result

of consanguinity, and the natural aff"ection of the

members of a family to one another. The second

begins when property is established, and men enter

into associations for mutual defence, against the

invasions and injustice of neighbours. Mankind
submit, in the third, to certain laws and subor-

dinations of government, to which they trust the

safety of their persons and property. As the first

is formed on nature, so of course, it is the most

disinterested and noble. Men, in the last, have

leisure to cultivate the mind, and to restore it,

with reflection, to a primeval dignity of sentiment.

The middle state is the region of complete bar-

barism and ignorance. About the beginning of the

fifth century, the Scots and Picts were advanced

into the second stage, and consequently, into

those circumscribed sentiments which always dis-

tinguish barbarity. The events which soon after

happened did not all contribute to enlarge thier

ideas, or mend their national character.

About the year 426, the Romans, on account of

domestic commotions, entirely forsook Britain,

finding it impossible to defend so distant a frontier.

The Picts and Scots seizing this favourable op-

portunity, made incursions into the deserted pro-

vince. The Britons, enervated by the slavery of

several centuries, and those vices which are mse-
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parable from an advanced state of civility, were not

able to withstand the impetuous, though irregular

attacks of a barbarous enemy. In the utmosfe

distress, they appUed to their old masters, the Ro-
mans, and (after the unfortunate state of the

empire could not spare aid) to the Saxons, a nation

equally barbarous and brave with the enemies of

whom they were so much afraid. Though the

bravery of the Saxons repelled the Caledonian

nations for a time, yet the latter found means to

extend themselves considerably towards the south.

It is in tliis period we must place the origin of the

arts of civil life among the Scots. The seat of

government was removed from the mountains to

the plain and more fertUe provinces of the south,

to be near the common enemy, in case of sudden

incursions. Instead ofroving through unfrequented

wilds in search of subsistence, by means of hunting,

men applied to agriculture and raising of corn.

This manner of life was the first means of chang-

ing the national character. The next thing which
contributed to it, was their mixture with strangers.

In the countries which the Scots had conquered
from the Britons, it is probable that most of the •

old inhabitants remained. These incoi-porating

with the conquerors, taught them agriculture and
other arts, which they themselves had received

from the Romans. The Scots, however, in number
as well as power, being the most predominant,

retained still their language, and as many of the

customs of their ancestors as suited with the nature

of the country they possessed. Even the union of

the two Caledonian kingdoms did not much affect

the national character. Being originally descended

from the same stock, the manners of the Picts and
Scots were as similar as the different natures of

the countries they possessed permitted.

What brought about a total change in the genius
of the Scots nation, was their wars and other .
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transactions with the Saxons. Several counties in

the south of Scotland were alternately possessed by
the two nations. They were ceded, in the ninth

age, to the Scots, and it is probable that most of
the Saxon inhabitants remained in possession of
their lands. During the several conquests and
revolutions in England, rriany fled for refuge into

Scotland to avoid the oppression of foreigners, or

the tyi-anny of domestic usurpers ; insomuch, that

the Saxon race formed perhaps near one -half of the

Scottish kingdom. The Saxon manners and lan-

guage daily gained ground on the tongue and
customs of the ancient Caledonians, till, at last,

the latter were entirely restricted to the inhabitants

of the mountains, who were still unmixed with
strangers.

It was after the accession of territory which the

Scots received, upon the retreat of the Romans
from Britain, that the inhabitants of the Highlands

were divided into clans. The king, when he kept
his court in the mountains, was considered, by the

whole nation, as the cliief of their blood. Their
small number, as well as the presence of their

prince, prevented those divisions, which afterwards

"sprung forth into so many separate tribes. When
the seat of government was removed to the south,

those who remained in the Highlands were, of

course, neglected. They naturally formed them-
selves into small societies, independent of one

another. Each society had its own regulua, who
either was, or in the succession of a few genera-

tions, was regarded as chief of their blood. The
nature of the country favoured an institution of

this sort. A few valleys, divided from one another

by extensive heaths, and impassable mountains,

form the face of the Highlands. In these valleys

the chiefs fixed their residence. Round them, and
almost within sight of their dwellings, were the

iiabitations of their relations and dependents;
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The seats of the Highland chiefs were neither

disagreeable nor inconvenient. Sun'ounded with
mountains and hanging woods, they were covered

from the inclemeney of the weather. Near them
generally ran a pretty large river, which, discharg-

ing itself not far off, into an arm of the sea, or

extensive lake, swarmed with variety of fish. The
woods were stocked with wild fowl; and the heaths

and mountains behind them were the natural seat

of the red deer and roe. If we make allowance for

the backward state of agriculture, the valleys were

not unfertile ; affording, if not all the conveniences,

at least the necessaries of life. Here the chief

lived, the supreme judge and lawgiver of his own
people; but bis sway was neither severe nor unjust.

As the populace regarded him as the chief of their

blood, so he, in return, considered them as mem-
bers of his family. His commands, therefore,

though absolute and decisive, partook more of the

authority of a father than of the rigour of a judge.

Though the whole territory of the tribe was con-

sidered as the property of the cliief, yet his vassals

made him no other consideration for their lands

than services neither burdensome nor frequent.

As he seldom went from home, he was at no ex-

pense. His table was supplied by his own herds,

and what his numerous attendants killed in hunting.

In this rural kind of magnificence, the Highland
chiefs lived for many ages. At a distance from
the seat of government, and secured by the inac-

cessibleness of their country, they were fi'ee and
independent. As they had little communication

with strangers, the customs of their ancestors

remained among them, and their language retained

its original purity. Naturally fond of military

fame, and remarkably attached to the memory of

their ancestors, they delighted in traditions and
songs conceniing the exploits of their nation, and

'especially of their own particular families. A suc-

c 2
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cession of bards was retained in every clan, to hand
down the memorable actions of their foi-efathers.

As Fingal and his chiefs were the most renowned
names in tradition, the bards took care to place

them in the genealogy of every great family.

They became famous among the people, and an
object of fiction and poetry to the bards.

The bards erected their immediate patrons into

heroes, and celebrated them in their songs. As
the circle of their knowledge was naiTow, their

ideas were confined in proportion. A few happy
expressions, and the manners they represent, may
please those who understand the language ; their

obscurity and inaccuracy would disgust in a trans-

lation. It was chiefly ibr this reason, that I have
rej_ect ed whollj_the works of the bards m _my
publications." Ossian acted TrTa more extensive

sphSi-'e, and his ideas ought to be more noble and
universal; neither gives he, I presume, so many
of those peculiarities, which are only understood

in a certain period or country. The other barda

have their beauties, but not in this species of com-
position. Their rhymes, only calculated to kindle

a martial spirit among the vulgar, afford very little

pleasure to genuine taste. This observation only

regards their poems of the heroic kind ; in every

inferior species of poetry they are more successful.

They express the tender melancholy of desponding

love with simplicity and nature. So well adapted

are the sounds of the words to the sentiments,

that even without any knowledge of the language,

they pierce and dissolve the heart. Successful love

is expressed with peculiar tenderness and elegance.

In all their compositions, except the heroic, which
was solely calculated to animate the vulgar, they

give us the genuine language of the heart, without

any of those affected ornaments of phraseology

which, though intended to beautifv sentiments,

divest them of their natural force. The ideas, it
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is confessed, are too local to be admired in another

language ; to those who are acquainted with the

manners they represent, and the scenes they

describe, they must aftbrd pleasure and satisfaction.

It was the locality of their description and senti-

ments that, probably, has kept them hitherto in

the obscurity of an almost lost language. The
ideas of an unpolished period are so contrary to the

present advanced state of society, that more than

a common mediocrity of taste is required, to relish

them as they deserve. Those who alone are capa-

ble of transferring ancient poetry into a modem
language, might be better employed in giving

originals of their own, were it not for that wretched

envy and meanness which affects to despise con-

temporary genius. My first publication was merely

accidental. Had I then met with less approbation,

my after-pursuits would have been more profitable;

at least I might have continued to be stupid, with-

out being branded with dulness.

These poems may furnish light to antiquaries,

as well as some pleasure to the lovers of poetry.

The first population of Ireland, its first kings, and
several circumstances which regard its connexion
of old with the south and north of Britain, are

presented in several episodes. The subject and
catastrophe of the poem are founded upon facts

which regarded the first peopling of that country,

and the contests between the two British nations

who originally inhabited that island. In a preced-

ing part of this Dissertation, I have shown how
superior the probability of this system is to the

xmdigested fictions of the Irish bards, and the more
recent and regular legends of both Irish and Scot-

tish historians. I mean not to give offence to the

abettors of the high antiquities of the two nations,

though I have all along expressed my doubts con- .

cerning the veracity and abilities of those who
deliver down their ancient history. For my own

,
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part, I prefer the national fame arising from a few
certain facts, to the legendary and uncertain annals

of ages of remote and obscure antiquity. No king-

dom now established in Europe can pretend to

equal antiquity with that of the Scots, inconsider-

able as it may appear in other respects, eveli

according to my system, so that it is altogether

needless to fix its origin a fictitious millenniuih

before.

Since the first publication of these poems, many
insinuations have been made, and doubts arisen,

concerning their authenticity. Whether these sus-

picions are suggested by prejudice, or are only the

efi"ects of malice, I neither know nor care. Those
who have doubted my veracity, have paid a com-
pliment to my genius: and were even the allegation

true, my self-denial might have atoned for my fault.

Without vanity I say it, I think I could write

tolerable poetry ; and I assure my antagonists, that

I should not translate what I could not imitate.

As prejudice is the eftect of ignorance, I am not

surprised at its being generah An age that pro"-

duces few marks of genius ought to be sparing- of

admiration. The truth is, the bulk of mankind
have ever been led by reputation more than taste,

in articles of literature. If all the Romans who
admired Virgil understood his beauties, he would

have scarce deserved to have come down to us

through so n^any centuries. Unless genius were in

fashion. Homer himself might have written in vain.

He that wishes to come with weight on the super-

ficial, must skim the surface in their own shallow

way. Were my aim to gain the many, I would
write a madrigal sooner than an heroic poem.
Laberius liimself would be always sure of more
followers than Sophocles.

Some who doubt the authenticity of this work,

with peculiar acuteness appropriate them to the

Irish nation. Though it is not easy to conceive
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hov/ these poems can belong to Ireland and to me at

once, I shall examine the subject, without further

animadversion on the blunder.

Of all the nations descended from the ancient

Celtse, the Scots and Irish are the most similar in

language, customs and manners. This argues a
more intimate connexion between them, than a
remote descent from the great Celtic stock. It is

evident, in short, that at some period or other,

they formed one society, were subject to the same
government, and were, in all respects, one and the

same people. How they became divided, which
the colony, or which the mother nation, I have in

another work amply discussed. The first circum-

stances that induced me to disregard the vulgarly

received opinion of the Hibeniian extraction of the

Scottish nation, was my observations on their

ancient language. That dialect of the Celtic

tongue spoken in the north of Scotland, is much
more pure, more agreeable to its mother languacre,

and more aboundii.g with primitives, than that

now spoken, or even that which has been written

for some centuries back, amongst the most unmixed
part of the Irish nation. A Scotchman, tolerably

conversant in his own language, understands an

Irish composition from that derivative analogy

which it has to the Gaelic of North Britain. An
L'ishman, on the other hand, without the aid of

study, can never understand a composition in the

Gaelic tongue. This affords a proof that the

Scotch Gaelic is the most original, and conse-

quently, the lang\iage of a more ancient and un-

mixed people. The Irish, however backward they

may be to allow any thing to the prejudice of

their antiquity, seem inadvertently to -acknowledge

it by the very appellation they give to the dialect

they speak. They call their own language Gaelic

Eirinach, i. e. Caledonian Irish, when on the con-

trarv, thev call the dialect of North Britain a
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Gaelic, or the Caledonian tongiie, emphatically.

A cii-cumstance of this nature tends more to decide

which is the most ancient nation, than the united

testimonies of a whole legion of ignorant bards and
senachies, who perhaps never dreamed of bringing

the Scots from Spain to Ireland, till some one of

them, more learaed than the rest, discovered that

the Romans called the first Iberia and the latter

Hibernia. On such a slight foundation were pro-

bably built the romantic fictions concerning the

Milesians of Ireland,

From internal proofs it sufficiently appears, that

the poems published under the name of Ossian are

not of Irish composition. The favourite chimera,

that Ireland is the mother-country of the Scots, is

totally subverted and mined. The fictions con-

cerning the antiquities of that country, which were
forming for ages, and growing as they came down,
on the hands of successive senachies and fileas, are

found at last to be the spurious brood of modeni
and ignorant ages. To those who know how
tenacious the Irish are of their pretended Iberian

descent, this alone is proof sufficient, that poems
so subversive of their system could never be pro-

duced by an Hibernian bard. But when we look

to the language, it is so different from the Irish

dialect, that it would be as ridiciilous to think

that Milton's Paradise Lost could be wrote by a

Scottish peasant, as to suppose that the poems
ascribed to Ossian were wiit in Ireland.

The pretensions of Ireland to Ossian proceed

from another quarter. There are handed down,

in that country, traditional poems concerning the

Fiona, or the heroes of Fion Mac Comnal. ThisFion,

say the Irish annalists, was general of the militia

of Ireland in the reign of Cormac, in the third cen-

tury. Where Keating and O' Flaherty learned that

Ireland had an embodied militia so early, is not so

easy for me to determine. Their information ver-
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tainly did not come from the Irish poems concerning

Fion. I have just now in my hands all that remain

of those compositions; but, unkxckily for the anti-

quities of Ireland, they appear to be the work of a
very modern period. Every stanza, nay almost

every line, afford striking proofs that they cannot be

three centuries old. Their allusions to the manners I

and custQUjg^of the fiftee'fllll' cfetitufyare" s^TffiJtriy, I

thawt is matteFoTwonSer to meTow any one could

dream of their antiquity. They are entirely writ '

in that romantic taste which prevailed two ages

ago. Giants, enchanted castles, dwarfs, palfreys,

witches and magicians, form the whole circle of

the poet's invention. The celebrated Fion could

scarcely move from one hillock to another without

encountering a giant, or being entangled in the

circles of a magician. Witches on broomsticks were
continually hovering round him like crows ; and he
had freed enchanted virgins in every valley in

Ireland. In short Fion, great as he was, passed a

disagreeable life. Not only had he to engage all

the mischiefs in his own country, foreign armies

invaded him, assisted by magicians and witches, and
headed by kings as tall as the mainmast of a first-rate.

It must be owned, however, that Fion was not in- ,

ferior to them in height.

A chos air Cromleach, druim-ard,
Chos eile air Crom-meal dubh,
Thoga Fion le lamh mhoir
An d'uisge o Lubhair na fruth

With one foot on Cromleach his brow,
The other oa Crommal the dark,
Fion took up n-ith his largje hand
The water from Lubarofthest

Cromleach and Crommal were two mountains in

the neighbourhood of one another in Ulster, and
the river Lubar ran through the intermediate valley.

The property of such a monster as this Fion, I

should never have disputed with any nation. But
the bard himself, in the poem from which the above
quotation is taken, cedes him to Scotland.
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Fion o Albin, siol nan laoich 1

Fion from Albion, race of heroes!

Were it allowable to contradict tlie authority of a

bard at this distance of time, I should have given

as my opinion, that this enormous Fion was of the

race of the Hibernian giants, of Ruanus, or some
other celebrated name, rather than a native of Cale-

donia, v.hose inhabitants, now at least, are not

remarkable for their stature. As for the poetry I

leave it to the reader.

If Fion was so remarkable for his stature, his

heroes had also other extraordinary properties.

" In weight all the sons of strangers" yielded to the

celebrated Ton-iosal ; and for hardness of skull, and

perhaps for thickness too, the valiant Oscar stood

"unrivalled and alone." Ossian himself had many
singular and less delicate qualifications than playing

on the harp; and the brave Cuthullin was of so

diminutive a size, as to be taken for a child of two
years of age by the gigantic Swaran. To illustrate

this subject, I shall here lay before the reader the

history of some of the Irish poems, concerning Fion

Mac Comnal. A translation of these pieces, if well

executed, might afford satisfaction in an uncommon
way to the public. But this ought to be the v/ork

of a native of Ireland. To draw forth from obscurity

the poems of my own country, has wasted all the

time I had allotted for the Muses; besides, I am too

diffident of my own abilities to undertake such a

work. A gentleman in Dublin accused me to the

public of committing blunders and absurdities, in

translating the language of my own country, and

that before any translation of mine appeared. How
the gentleman came to see my blunders before I

committed them, is not easy to determine; if he did

not conclude that, as a Scotsman, and of course,

descended of the Milesian race, I might have com-

mitted some of those oversights, which perhaps

very unjustly, are said to be peculiar to them.
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From the whole tenor of the Irish poems con-

cerning the Fiona, it appears that Fion Mac Comnal
flourished in the reign of Cormac, which is placed

by tTTe~imiversal consent of the senachies, in the

third century. Tliey even fix the death of Fingal

in the year 286, yet his son Ossian is made con-

temporary with St. Patrick, who preached the gospel

in Ireland about the middle of the fifth age. Ossian,

thousfh at that time he must have been two hundred
and fiftv years of age, had a daughter young enough
to become wife to the saint. On account of this

family connexion, Patrick of the Psalms, for so the

apostle of Ireland is emphatically called in the poems,

took gi-eat delight in the company of Ossian, and
in hearing the great actions of his family. The
saint sometimes threw off the austerity of his pro-

fession, drunk freely, and had his soul properly

•warmed with wine, to receive with becoming en-

thusiasm the poems of his father-in-law. One of

the poems begins with this piece of useful infor-

mation.

Lo don rabh Padric na mhur,
Gnn Sailm air uidh, ach a gol,

Ghluais e thigh Ossian mhic Fhion,
O san leis bu bhinn a ghloir

The title of this poem is " Teantach mor na
Fiona." It appears to have been founded on the

story with the Battle of Lora. The circumstances

and catastrophe in both are much the same; but

the Irish Ossian discovers the age in which he lived

by an unlucklv anachronism. After describing the

total rout of EiTagon, he very gravely concludes

Avith this remarkable anecdote, that none of the foe '

escaped, biit afew who were permitted to ga,x>n

a pilgrimacre to tlieTToTy Land. This circumstance

fix^jTthe" date of the composition of the piece some
centuries after the famous croisade; for it is evident,

that the poet thought the time of the croisade so

ancient, that he confounds it wdth the age of Fingal. .

En-agon, in the coui-se of this poem, is often called.
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Riogh Lochlin an do sliloigh,

King of Denmark of two nations

—

which alludes to the union of the kingdoms ofNorway
and Denmark, a circumstance which happened under

Margaret de Waldemar, in the close of the fourteenth

age. Modern, however, as this pretended Ossian

was, it is certain he lived before the Irish had
dreamed of appropriating Fion, or Fingal, to them-

selves. He concludes the poem with this reflection

:

Na fagha se corahthrom nan n' arm,
Erragon Mac Annir nan lann glas

'San n' Albin ni n' abairtair Triath
Agus ghlaoite an n' Fhiona as.

" Had Er-ragon, son of Annir of gleaming swords,

avoided the equal contest ofarms (single combat), no

chief should have afterwards been numbered in Albi-

on, and the heroes of Fion should no more be named."

The next poem that falls under our observation

is " Cath-cabhra," or " The Death of Oscar."

This piece is founded on the same story which we
have in the first book of Temora. So little thought

the author of Cath-cabhra of making Oscar his

countryman, that, in the course of two hundred

lines, of which the poem consists, he puts the fol-

lowing expression thrice in the mouth of the hero:

Albin an sa d' roina m' arach.-

Albion, where I was born and bred.

The poem contains almost all the incidents^ hi, the

first book of "Ijimora. In one circumstance the

''^ard^tlTffersmatmalTy from Ossian. Oscar, after

he was mortally wounded by Cairbar, was carried

by his people to a neighbouring hill, which com-
manded a prospect of the sea. A fleet appeared at

a distance, and the hero exclaims with joy

—

"It is the fleet of my grandfather coming witli aid

to our field, from Albion of many waves!" The
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testimony of this bard is sufficient to confute the

idle fictions of Keating and O'Flaherty; for though
he is far from being ancient, it is probable he flou-

rished a full century before these historians. He
appears, however, to have been a much better

Christian than chronologer ; for Fion, though he

is placed two centuries before St. Patrick, very

devoutly recommends the soul of his grandson to

his Redeemer.
" Duan a Gharibh Mac-Stam" is another Irish

poem in high repute. The grandeur of its images

and its propriety of sentiment might have induced

me to give a translation of it, had not I some expec-

tations, which are now over, of seeing it in the col-

lection of the Irish Ossian's Poems promised twelve

years since to the public. The author descends

sometimes from the region of the sublime to low

and indecent description ; the last of which the Irish

translator, no doubt, will choose to leave in the ob-

scurity of the original. In this piece Cuthullin is

used with very little ceremony, for he is oft called

the " dog of Tara," in the county of Meath. This

severe title of the redoubtable Cuthullin, the most
renowned of Irish champions, proceeded from the

poet's ignorance of etymology. Cti, voice, or com-
mander, signifies also a dog. The poet chose the

last, as the most noble appellation for liis hero.

The subject of the poem is the same with that

of the epic poem of Fingal. Caribh Mac-Starn is

the same with Ossian's Swaran, the son of Stanio.

His single combats with, and his victory over all

the heroes of Ireland, excepting the celebrated dog
of Tara, i. e. Cuthullin, afford matter for two
hundred lines of tolerable poetry. Caribh 's pro-

giess in search of Cuthullin, and his intrigue

with the gigantic Emir-bragal, that hero's wife,

enables the poet to extend his piece to four hun-
dred lines. This author, it is true, makes Cuthul-
lin a native of Ireland ; the gigantic Emir-bragal
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he calls "the guidmg-star of the women of Ire-

land." The property of this enormous lady I

shall not dispute with him or any other. But as

he speaks with great tenderness of the " daughters

of the convent," and throws out some hints against

the English nation, it is probable he lived in too

modeni a period to be intimately acquainted with

the genealogy of CuthuUin.

Another Irish Ossian, for there are many, as

appears from their difference in language and senti-

ment, speaks very dogmatically of Fion Mac-Com-
nal as an Irishman, Little can be said of the

judgment of this poet, and less for his delicacy of

sentiment. The history of one of his episodes

may at once stand as a specimen of his want of

both. Ireland, in the days of Fion, happened to

be threatened with an invasion by three great

potentates, the kings of Lochlin, Sweden and
France. It is needless to insist upon the impro^

priety of a French invasion of Ireland ; it is suffi-

cient for me to be faithful to the language of my
author. Fion, upon I'eceiving intelligence of the

intended invasion, sent Ca-olt, Ossian and Oscar,

to watch the bay in which it was apprehended the

enemy was to land. Oscar was the worst choice

of a scout that could be made, for brave as he

was, he had the bad property of falling very often

asleep on his post ; nor was it possible to awake
him, without cutting off one of his fingers or

dashing a large stone against his head. When
the enemy appeared, Oscar very unfortunately

was asleep. Ossian and Ca-olt consulted about

the method of wakening him, and they at last

fixed on the stone, as the less dangerous expedient.

Gun thog Caoilte a chlach, nach gSn,
Asfus a n' aighai' chiean gun bliuail

;

Tii mil an tulloch gun chri', &c.

"Ca-olt took up a heavy stones and struck it

against the hero's head. The hill shook for three

miles, as the stone rebounded and rolled away."
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Oscar rose in wrath, and his father gravely desired

him to spend his rage on his enemies, which he

did to so good purpose that he singly rented a

whole wing of their army. The confederate kings

advanced, notwithstanding, till they came to a

narrow pass, possessed by the celebrated Ton-iosal.

This name is very significant of the singular pro-

perty of the hero who bore it. Ton-iosal, though

brave, was so heavy and unwieldy, that when he

sat down it took the whole force of an hundred

men to set him upright on his feet again. Luckily

for the preservatior of Ireland, the hero happened

to be standing when the enemy appeared, and he

gave so good an account of them, that Fion upon
his arrival found little to do but to divide the

spoil among his soldiers.

All these extraordinary heroes, Fion, Ossian,

Oscar and Ca-olt, says the poet, were
Siol Erin na gorm lann.

The sons of Eriu of blue steel.

Neither shall I much dispute the matter with him :

He has my consent also to appropriate to Ireland

the celebrated Ton-iosal. I shall only say, that

they are different persons from those of the same
name in the Scots poems ; and that, though the

stupendous valour of the first is so remarkable,

they have not been equally lucky with the lat-

ter in their poet. It is somewhat extraordinary,

that Fion, who lived some ages before St. Patrick,

swears like a very good Christian :

Air an Dia do churn gach case.

By God, who shaped e%ery case.

It is worthy of being remarked, that, in the line

quoted, Ossian, who lived in St. Patrick's days,

seems to have understood something of the Eng-
lish, a language not then subsisting. A person

more sanguine for the honour of his country than

I am, might argue from this circumstance that

this pretendedly Irish Ossian was a native of Scot-
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land ; for my covmtrymen are universally allowed

to have an exclusive right to the second-sight.

From the instances given, the reader may form

a complete idea of the Irish compositions concern-

ing the Fiona. The greatest part of them make
the heroes of Fion,

Siol Albin a n' nioma caoile.

The race of Albion of many firths.

The rest make them natives of Ireland. But the

truth is, that their authority is of little consequence

on either side. From the instances I have given,

they appear to have been the work of a very

modern period. The pious ejaculations they con-

tain, their allusions to the manners of the times,

fix them to the fifteenth century. Had even the

authors of these pieces avoided all allusions to

their own times, it is impossible that the poems
could pass for ancient in the eyes of any person

tolerably conversant with the Irish tongue. The
idiom is so corrupted, and so many words borrowed

fi-om the English, that the language must have

made considerable progress in Ireland before the

poems were written.

It remains now to show how the Irish bards

began to appropriate the Scottish Ossian and his

heroes to their own country. After the English

conquest, many of the natives of Ireland, averse to

a foreign yoke, either actually were in a state of

hostility with the conquerors, or at least paid

little regard to the government. The Scots in

those ages were often in open war, and never in

cordial friendship with the English. The simi-

larity of manners and language, the traditions

concerning their common origin, and above all,

their having to do with the same enemy, created

a free and friendly intercoui'se between the Scottish

and Irish nations. As the custom of retaining

bards and senachies was common to both; so each,

no doubt, had formed a system of history, it
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matters not how much soever fabulous, concerning

their respective origin. It was the natural policy

of the times to reconcile the traditions of both

nations together, and if possible, to deduce them
from the same original stock.

The Saxon manners and language had, at that

time, made great progress in the south of Scotland.

The ancient language, and the traditional history

of the nation, became confined entirely to the

inhabitants of the Highlands, then fallen, from

several concurring circumstances, into the last

degree of ignoranc3 and barbarism. The Irish,

who, for some ages before the conquest, had pos-

sessed a competent share of that kind of learning

which then prevailed in Europe, found it no diffi-

cult matter to impose their own fictions on the

ignorant Highland senachies. By flatterinsr the

vanity of the Highlanders, with their long list of

Heremonian kings and heroes, they, without con-

tradiction, assumed to themselves the character of

being the mother-nation of the Scots of Britain.

At this time, certainly, was established that Hiber-

nian system of the original of the Scots, which

afterwards, for want of any other, was universally

received. The Scots of the low coxmtry, who, by
losing the language of their ancestors, lost to-

gether with it their national traditions, received

implicitly the history of their country from Irish

refiigees, or from Highland Senachies persuaded

over into the Hibernian system.

These circumstances are far from being ideal.

We have remaining many particular traditions,

which bear testimony to a fact of itself abundantly

probable. What makes the matter incontestable

is, that the ancient traditional accounts of the

genuine original of the Scots have been handed

down \.-ithout interruption. Though a few igno-

rant senachies might be persuaded out of their

own opinion by the smoothness of an Irish tale, it
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was impossible to eradicate fi-om among tlie bulk
of the people their own national traditions. These
traditions afterwards so ranch prevailed, that the

Highlanders continue totally unacquainted with
the pretended Hibernian extract of the Scotch

nation. Ignorant chronicle writers, strangers to

the ancient language of their country, preserved

only from falling to the ground so improbable a

story.

This subject, perhaps, is pursued further than

it deserves ; but a discussion of the pretensions of

Ireland was become in some measure necessary.

If the Irish poems concerning the Fiona should

appear ridiculous, it is but justice to obsei've, that

they are scarcely more so tlaan the poems of other

nations at that period. On other subjects, the

bards of Ireland have displayed a genius for poetry.

It was alone in matters of antiquity that they

were monstrous in their fables. Their love son-

nets, and their elegies on the death of persons

worthy or renowned, abound with simplicity and

a wild harmony of numbers. They become more
than an atonement for their errors in every other

species of poetry. But the beauty of these species

depends so much on a certain cnriosa felicitas of

expression in the original, that they must appear

much tp disadvantage in another language.



CRITICAL DISSERTATION

THE POEMS OF OSSIAN.

BY HUGH BLAIR, D.D.,

Among the monuments remaining of the ancient

state of nations, few are more valuable than their

poems or songs. History, ^Yhen it treats of remote

and dark ages, is seldom very instructive. The
beginnings of society in every country are involved

in fabulous confusion ; and though they were not,

they would furnish few events worth recording.

But in every period of society human manners are

a curious spectacle ; and the most natural pictures

of ancient manners are exhibited in the ancient

poems of nations. These present to us, what is

much more valuable than the history of such trans-

actions as a rude age can afford—the history of

human imagination and passion. They make us

acquainted with the notions and feelings of our
fellow-creatures in the most artless ages ; discover-

ing what objects they admired and what pleasures

they pursued, before those refinements of society

had taken place, which enlarge indeed and diver-

sify the transactions, but disguise the manners of

mankind.
Besides this merit which ancient poems have with

philosophical observers of human nature, they have
another with persons of taste. They promise
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some of tlie highest beauties of poetical writing.

Irregular and unpolished we may expect the pro-
ductions of uncultivated ages to be; but abounding,
at the same time, with that enthusiasm, that
vehemence and fire, which are the soul of poetry.

For, many circumstances of those times wliich we
call barbarous, are favourable to the poetical spirit.

That state in which human nature shoots wild and
free, though unfit for other improvements, cer-

tainly encourages the high exertions of fancy and
passion.

In the infancy of societies, men live scattered

and dispersed in the midst of solitary rural scenes,

where the beauties of nature are their chief enter-

tainment. They meet with many objects to them
new and strange ; their wonder and surprise are

frequently excited ; and by the sudden changes of

fortune occurring in their unsettled state of life,

their passions are raised to the utmost ; their pas-

sions have nothing to restrain them, their imagina-

tion has nothing to check it. They display them-

selves to one another without disguise, and converse

and act in the uncovered simplicity of nature. As
their feelings are strong, so their language of itself

assumes a poetical turn. Prone to exaggerate,

they describe every thing in the strongest colours ;

which of course renders their speech picturesque and

figiirative. Figurative language owes its rise

chiefly to two causes ; to the want of proper

names for objects, and to the influence of imagina-

tion and passion over the form of expression.

Both these causes concur in the infancy of society.

Figures are commonly considered as artificial modes

of speech, devised by orators and poets after the

world had advanced to a refined state. The con-

trary of this is the truth. Men never have used so

many figures of style, as in those rude ages when,

besides the power of a warm imagination to suggest

lively images, the want of proper and precise terms
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foi- the ideas they would express, obliged them to

have recourse to circumlocution, metaphor, com-

parison, and all those substituted forms of expres-

sion which give a poetical air to language. An
American chief at this day harangues at the head

of his tribe in a more bold and metaphorical style,

than a modern European would adventure to use

in an epic poem.
In the progress of society, the genius and man-

ners of men undergo a change more favourable to

accuracy than to sprightliness and sublimity. As
the world advances, the understanding gains groimd

upon the imagination; the understanding is moi-e

exercised ; the imagination less. Fewer objects

occur that are new or sm-prising. Men apply

themselves to trace the causes of things ; they cor-

rect and refine one another ; they subdue or dis-

gviise their passions ; they form their exterior

manners upon one uniform standard of politeness

and civility. Human nature is pruned according

to method and rule. Language advances from
sterility to copiousness, and at the same time, from
fervour and enthusiasm to correctness and pre-

cision. Style becomes more chaste but less

animated. The progress of the world in this

respect resembles the progress of age in man. The
powers of imagination are most vigorous and pre-

dominant in youth; those of the understanding

ripen more slowly, and often attain not to their

maturity till the imagination begins to flag.

Hence poetry, which is the child of imagination,

is frequently most glowing and anmiated in the

first ages of society. As the ideas of our youth
are remembered with a peculiar pleasure on account

of their loveliness and vivacity, so the most an-

cient poems have often proved the greatest favour-

ites of nations.

Poetry has been said to be more ancient than
prose : and however paradoxical such an assertion
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may seem, yet in a qualified sense it is ti'ue.

Men certainly never conversed with one another in

regular numbers ; but even their ordinary language

would in ancient times, for the reasons before as-

signed, approach to a poetical style ; and the first

compositions transmitted to posterity, beyond doubt

were in a literal sense poems ; that is, composi-

tions in which imagination had the chief hand,

formed into some kind of numbers, and pronounc-

ed with a musical modulation or tone. Music or

song has been found coeval with society among the

most barbarous nations. The only subjects which

could prompt men, in their first rude state, to

utter their thoughts in compositions of any length,

were such as naturally assumed the tone of poetry

;

praises of their gods or of their ancestors, com-
memorations of their own warlike exploits, or

lamentations over their misfortunes. And before

writing was invented, no other compositions except

songs or poems could take such hold of the

imagination and memory, as to be preserved by
oral tradition, and handed down from one race to

another.

Hence we may expect to find poems among the

antiquities of all nations. It is probable too, that

an extensive search would discover a certain degree

of resemblance among all the most ancient poetical

productions, from whatever country they have pro-

ceeded. In a similar state of manners, similar

objects and passions operating upon the imagina-

tions of men, will stamp their productions with the

same general character. Some diversity will no
doubt be occasioned by climate and genius. But
mankind never bear such resembling features as

they do in the beginnings of society. Its subse-

quent revolutions give rise to the principal distinc-

tions among nations ; and divert into channels

widely separated, that current of human genius

and manners which descends originally from one
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spring. What we have been long accustomed to

call the oriental vein of poetry, because some of

the earliest poetical productions have come to us

from the east, is probably no more oriental than

occidental : it is characteristical of an age rather

than a country ; and belongs, in some measure,

to all nations at a certain period. Of this the works

of Ossian seem to furnish a remarkable proof.

Our present subject leads \is to investigate the

ancient poetical remains, not so much of the east,

or of the Greeks and Romans, as of the northern

nations ; in order to discover whether the Gothic

poetry has any resemblance to the Celtic or Galic,

which we are about to consider. Though the

Goths, under which name we usually comprehend
all the Scandinavian tribes, were a people altogether

fierce and martial, and noted to a proverb for

their ignorance of the liberal arts, yet they too, from
the earliest times, had their poets and their songs.

Their poets were distinguished by the title of Scal-

ders, and their songs were termed Vyses. Saxo
Grammaticus, a Danish historian of considerable

note, who flourished in the thirteenth century, in-

forms us that very many of these songs, containing

the ancient traditionary stories of the country,

were found engraven upon rocks in the old Runic
character, several of which he has translated into

Latin and inserted into his History. But his

versions are plainly so paraphrastical, and forced

into such an imitation of the style and the measures
of the Roman poets, that one can form no judg-
ment from them of the native spirit of the original.

A more curious monument of the true Gothic
poetry is preserved by Olaus Wormiug, in his book
De Literatura Riipicar It is an Epicedium, or

funeral song, composed by Regner Lodbrog ; and
translated by Olaiis, word for word' from "flie ori-

ginal. This Lodbrog was a king of Denmark,
who lived in the eighth century, famous for his
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wars and victories ; and at the same time an emi-

nent scalder or poet. It was his misfortune to

fall at last into the hands of one of his enemies, by
whom he was thrown into prison and condemned
to be destroyed by serpents. In this situation he
solaced himself with rehearsing all the exploits of

his life. The poem is divided into twenty-nine

stanzas, of ten lines each ; and every stanza begins

with these words, Pugnavimus ensibus. We have
fought with our swords. Olaus's version is in

many places so obscure as to be hai'dly intelligible.

I have subjoined the whole below% exactly as he

has published it,* and shall translate as much as

may give the English reader an idea of the spirit

and strain of this kind of poetry.
" We have fought with our swords. I was

young, when, towards the east, in the bay of

Oreon, we made torrents of blood flow, to gorge

the ravenous beasts of prey, and the yellow-footed

bird. There resounded the hard steel upon the

lofty lielmets of men. The whole ocean was one
wound. The crow waded in the blood of the slain.

When we had numbered twenty years, we lifted

our spears on high, and everywhere spread our
renown. Eight barons we overcame in the east,

before the port of Diminum ; and plentifully we
feasted the eagle in that slaughter. The warm
stream of wounds ran into the ocean. The army
fell before us. When we steered our ships into

the mouth of the Vistula, we sent the Helsingians

to the hall of Odin. Then did the sword bite.

The waters were all one wound. The earth was
dyed red with the warm stream. The sword rung
upon the coats of mail, and clove the bucklers in

twain. None fled on that day, till among his ships

Heraudus fell. Than him no braver baron cleaves

the sea with ships ; a cheerful heart did he ever

bring to the combat. Then the host threw away
* See Note at the end of the Disseitation.
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their shields, when the uphfted spear flew at the

breasts of heroes. The sword bit the Scartian rocks

;

bloody was the shield in battle, until Rafno the

king was slain. From the heads of warriors the

warm sweat streamed down their armour. The
crows around the Indirian islands had an ample

prey. It were difficult to single out one among so

many deaths. At the rising of the sun I beheld

the spears piercinij the bodies of foes, and the bows
throwing forth their steel-pointed arrows. Loud
roared the swords in the plains of Lano. The
virgin long bewailed the slaughter of that morning."

—In this strain the poet continues to describe

several other military exploits. The images are

not n\uch varied : the noise of arms, the streaming

of blood, and the feasting the birds of prey, often

recurring. He mentions the death of two of his

sous in battle ; and the lamentation he describes as

made for one of them is very singular. A Gre-

cian or Roman poet would have introduced the

virgins or nymphs of the wood bewailing the un-

timely fall of a young hero. But, says our Gothic

poet, " Wlien Rogvaldus was slain, for him mourn-
ed all the hawks of heaven," as lamenting a bene-

factor who had so liberally supplied them with

prey; " for boldly," as he adds, " in the strife of

swords, did the breaker of helmets throw the spear

of blood."

The poem concludes with sentiments of the

highest bravery and contempt of death. " What
is more certain to the brave man than death,

though amidst the storm of swords he stands always

ready to oppose it ? He only regrets this life who
hath never known distress. The timorous man
allures the devouring eagle to the field of battle.

The coward, wherever he comes, is useless to him-

self. This I esteem honourable, that the youth
should advance to the combat fairly matched one

against another ; nor man retreat from man. Long
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was this tlie warrior's highest glory. He who as-

pires to the love of virgins, ought always to be
foremost in the roar of arms. It appears to me,
of truth, that we are led by the Fates. Seldom
can any overcome the appointment of destiny.

Little did I foresee that Ella was to have my life

in his hands, in that day when fainting I concealed

my blood, and pushed forth my ships into the

waves ; after we had spread a repast for the beasts

of prey throtighout the Scottish bays. But this

makes me always rejoice, that in the halls of our

father Balder (or Odin) I know there are seats

prepared, where, in a short time, we shall be

drinking ale out of the hollow sculls of our enemies.

In the house of the mighty Odin, no brave man
laments death. I come not with the voice of de-

spair to Odin's hall. How eagerly would all the

sons of Aslauga now rush to war, did they know
the distress of their father, whom a multitude of

venomous serpents tear ! I have given to my chil-

dren a mother who hath filled their hearts with

valour. I am fast approaching to my end. A
cruel death awaits me from the viper's bite. A
snake dwells in the midst of my heart. I hope

that the sword of some of my sons shall yet be

stained with the blood of Ella. The valiant youths

will wax red with anger, and will not sit in peace.

Fifty and one times have I reared the standard in

battle. In my youth I learned to dye the sword in

blood : my hope was then that no king among men
would be more renowned than me. The goddesses

of death will now soon call me ; I must not mourn
my death. Now I end my song. The goddesses

invite me away ; they whom Odin has sent to me
from his hall. I will sit upon a lofty seat, and
drink ale joyfully with the goddesses of death.

The hours of my life are run out. I will smile

when I die."

This is such poetry as we might expect from a
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barbarous nation. It breathes a most ferocious

spirit. It is wild, harsh and iiTegular; but at

the same time animated and strong ; the style, in

the original, full of inversions, and as we learn

from some of Olaus's notes, highly metaphorical

and figured.

But when we open the works of Ossian, a very

different scene presents itself. There we find the

fire and the enthusiasm of the most early times,

combined with an amazing degree of regularity

and art. We find tenderness, and even delicacy

of sentiment, predominant over fierceness and bar-

barity. Our hearts are melted with the softest

feelings, and at the same time elevated with the

highest ideas of magnanimity, generosity, and true

heroism. When we turn from the poetry of Lod-
brog to that of Ossian, it is like passing from a

savage desert into a fertile and cultivated country.

How is this to be accounted for ? or by what means
to be reconciled with the remote antiquity attri-

buted to these poems ! This is a curious point

;

and requires to be illustrated.

That the ancient Scots were of Celtic original is

past all doubt. Their conformity with the Celtic

nations in language, manners, and rehgion, proves

it to a full demonstration. The Celtse, a great

and mighty people, altogether distinct from the

Goths and Teutones, once extended their dominion
over all the west of Europe ; but seem to have had
their most full and complete establishment in Gaxil.

Wherever the Celtse or Gauls are mentioned by
ancient writers, we seldom fail to hear of their

Druids and their Bards ; the institution of which
two orders was the capital distinction of their

manners and policy. The Druids were their

philosophers and priests ; their Bards, their poets

and recorders of heroic actions ; and both these

orders of men seem to have subsisted among them,
as chief members of the state from time irame-

D 2
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moriul. We must not therefore imagine the Celtse

to have been altogether a gross and rude nation.

They possessed ft'om very remote ages a formed
system of discipline and manners, which appears to

have had a deep and lasting influence. Ammianus
Mercellinus gives them this express testimony, that

there flourished among them the study of the

most laudable arts ; introduced by the Bards, whose
oflice it was to sing, in heroic verse the gallant

actions of illustrious men; and by the Druids, who
lived together in colleges, or societies, after the

Pythagoi'ean manner, and philosophizing upon the

highest subjects, asserted the immortality of the

human soul. Though Julius Ceesar, in his account

of Gaul, does not expressly mention the Bards,

yet it is plain, that under the title of Druids he
comprehends that whole college or order ; of which
the Bards, who, it is probable, were the disciples

of the Druids, undoubtedly made a part. It de-

serves remark that, according to his account, the

Druidical institution first took rise in Britain, and
passed Irom thence into Gaul; so that they who
aspired to be thorough masters of that learning were
wont to resort to Britain. He adds too, that such

. as were to be initiated among the Druids, were
!

^-^ '

'
11

obliged to commit to their memory a ^mg^jojiinber of

^Du(ttW^^^laT wYerses, insofiiuch that some employedt^ntyj^ars
"^•^"^"^ Ir in tliiS" course of education ; and that "ffieydid hot

u^^ ( thinlfc,jLJa3j:iul to record these poems in writing,
^ but sacredly hanlted'-titewrTtoWn by tradition from

race to race.

So strong was the attachment of the Celtic na-

tions to their poetry and their bards, that amidst
all the changes of their Government and manners,
even long alter the order of the Druids was extinct

and the national religion altered, the bards con-

tinued to flourish ; not as a set of strolling songsters,

like the Greek 'Aoi^oi, or Rhapsodists, in Homer's
time, but as au order of men highly respected ia
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the state, ami supported by a public establishment.

We tind them, according to the testimonies of

Strabo and Diodorus, before the age of Augustus

Caesar; and we find them remaining under the

same name, and exercising the same functions as of

old, in Ireland and the north of Scotland, almost

down to our ou^i times. It is well known
that in both these countries, every regulus or chief

had his own bard, who was considered as an ofiicei

of rank in his court ; and had lands assigned him,

which descended to his family. Of the honour in

which the bards were held, many instances occur

in Ossian's poems. On all important occasions,

they were the ambassadors between contending

chiefs, and their persons were held sacred. " Cair-

bar feared to stretch his sword to the bards, though

his soul was dark. ' Loose the bards,' said his

brother Cathmor, 'they are the sons of other

times. Their voice shall be heard in other ages,

when the kings of Temora have failed.'
"

From all tliis, the Celtic tribes clearly appear to

have been addicted in soJLigh a degree to poetry,

and to have niade it so much their stucTy^frCln the

earliest times, as may remove our wonder at

meeting with a vein of higher poetical refinement

among them, than was at first sight to have been

expected among nations whom we are accustomed

to call barbarous. Barbarity, I must observe, is a

very equivocal term ; it admits of many different

forms and degrees ; and though in all of them it

excludes polished manners, it is, however, not in-

consistent with generous sentiments and tender

affections. Wliat degrees of friendship, love, and
heroism, may possibly be found to prevail in a rude

state of society, no one can say. Astonishing-

instances of them, we know from history, have
sometimes appeared ; and a few characters, distin-

gviished bv those high qualities, might lay a foun-

dation for a set of manners being introduced into
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the songs of the hards, more refined, it is prohahle,
and exalted, according to the usual poetical license,

than the real manners of the country.

In particular, with respect to heroism; the
great employment of the Celtic bards was to deline-

ate the characters, and sing the praises of heroes.

So Lucan :

—

Vos quoque qui fortes animos, belloque peremptos,
Laudibus in longuni vates diffunditis aevum
Plurima securi fudistis carmiua bardi.

Phars. 1. 1.

Now, when we consider a college or order of

men who, cultivating poetry throughout a long
series of ages, had their imaginations continually

employed on the ideas of heroism ; who had all

the poems and panegyrics which were composed
by their predecessors, handed down to them with
care ; who rivalled and endeavoured to outstrip

those who had gone before them, each in the cele-

bration of his particular hero ; is it not natural to

think, that at length the character of a hero would
appear in their songs with the highest lustre, and be

adorned with qualities truly noble ? Some of the

qualities indeed which distinguish a Fingal, modera-
tion, humanity, and clemency, would not probably

be the first ideas of heroism occurring to a barbar-

ous people ; but no sooner had such ideas begun to

dawn on the minds of poets, than, as the human
mind easily opens to the native representations of

human perfection, they would be seized and em-
braced ; they would enter into their panegyrics ;

they would afford materials for succeeding bards to

work upon and improve ; they would contribute

not a little to exalt the public manners. For such

songs as these, familiar to the Celtic warriors from

their childhood and throughout their whole life,

both in war and in peace their principal entertain-

ment, must have had a very considerable influence

in propagating among them real manners nearly

approaching to the poetical ; and in forming even
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such a hero as Fingal. Especially when we con-

sider that among their limited ohjects of ambition,

among the few advantages which, in a savage state,

man could obtain over man, the chief was fame,

and that immortality which they expected to

receive from their virtues and exploits in the

songs of bards.

Having made these remarks on the Celtic poetry

and bards in general, I shall next consider the

particular advantages which Ossian possessed. He
appears clearly to have lived in a period which en-

joyed all the benefit I just now mentioned of tra-

ditionary poetry. The exploits of Trathal, Tren-
mor, and the other ancestors of Fingal, are spoken
of as familiarly known. Ancient bards are fre-

quently alluded to. In one remarkable passage,

Ossian describes himself as living in a sort of clas-

sical age, enlightened by the memorials of former
times, which were conveyed in the songs of bards ;

and points at a period of darkness and ignorance

which lay beyond the reach of tradition. " His
words," says he, "came only by halves to our ears;

they were dai'k as the tales of other times, before

the light of the song arose." Ossian him-
self appears to have been endowed by nature with
an exquisite sensibility of heart ; prone to that

tender melancholy which is so often an attendant

on great genius, and susceptible equally of strong

and of soft emotions. He was not only a profess-

ed bard, educated with care, as we may easily be-

lieve, to all the poetical art then known, and
fonnected, as he shows us himself, in intimate

friendship with the other contemporary bards, but
a warrior also, and the son of the most renowned
hero and prince of his age. This formed a con-

junction of circumstances uncommonly favourable

towards exalting the imagination of a poet. He
relates expeditions in which he had been engaged

;

he sings of battles in which he had fought and
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overcome ; he had beheld the most ilhistrious

scenes which that age could exhibit, both of hero-

ism in war, and magnificence in peace. For how-
ever rude the magnificence of those times may
seem to us, we must remember that all ideas of

magnificence are comparative, and that the age of

Fingal was an sera of distinguished splendour in

that part of the world. Fingal reigned over a con-

siderable territory ; he was enriched with the spoils

of the Roman province ; he was ennobled by his

victories and great actions ; and was in all respects

a personage of much higher dignity than any of the

chieftains, or heads of clans, who lived in the

same country, after a more extensive monarchy
was established.

The manners of Ossian's age, so far as we can

gather them from his writings, were abundantly

favourable to a poetical genius. The two dispiriting

vices, to which Longinus imputes the declme of

poetry, covetousness, and efi'eminacy, were as yet

unknown. The cares of men were few. They
lived a roving, indolent life ; hunting and war
their principal employments : and their chief

amusements, the music of bards and " the feast of

shells." The great object pursued by heroic

spirits, was "to receive their fame;" that is, to

become worthy of being celebrated in the songs of

bards, and " to have their names on the four grey

stones." To die unlamented by a bard, was deemed
so great a misfortune as even to disturb their

ghosts in another state. " They wander in thick

mists beside the reedy lake ; but never shall they

rise, without the song, to the dwelling of winds."

After death, they expected to follow employments
of the same nature with those which had amused
them on earth ; to fiy with their friends on clouds, to

pursue airy deer, and to listen to their praise in

the mouths of Ijards. In such times as these, in a coun-

try where poetry had been so long cultivated, and so
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highly honoured, is it any wonder that, among the

race and succession of bards, one Homer should

arise ; a man who, endowed with a natural happy
genius, favoured by peculiar advantages of birth

and condition, and meeting, in tlie course of his

life, with a variety of incidents proper to fire his

imagination and to touch his heart, should attain

a degree of eminence in poetry worthy to draw the

admiration of more refined ages ?

The compositions of Ossian are so strongly marked
with characters of antiquity, that although there

were no external proof to support that antiquity,

hardly any reader ofjudgment and taste could hesitate

in refen'ing them to a very remote ara. There are

four gi-eat stages through which men successively

pass in the progress of society. The first and earli-

est is the life of hunters ; pasturage succeeds to this,

as the ideas of property begin to take root; next

agriculture; and lastly, commerce. Throughout
Ossian's poems, we plainly find ourselves in the first

of these periods of society; during which hunting

was the chief employment of men, and the principal

method of their procuring subsistence. Pasturage
was not indeed wholly unknown; for we hear of

dividing the herd in the case of a divorce ; but the

allusions to herds and to cattle are not many; and
of agriculture we find no traces. Ncl cities appear

to have been built in the territories of Fingal. No
arts _are mentioned, except that of navigation and
oFworking in iron. Every thing presents to us the

most simple and unimproved manners. At their

feasts, the heroes prepared their own repast; they

sat round tlig_Jight of the burning oak; the wind
lifted their locks,linH^\Trt§!TS^TfTrmig^ their open
halls. Whatever was beyond the necessaries of life

was known to them only as the spoil of the Roman
province; "the gold of the stranger; the lights of

the stranger; the steeds of the stranger, the children

of the rein."
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This representation of Ossian's times must strike

us the more, as genuine and authentic, when it is

compared with a poem of later date, which Mr.
Macpherson has preserved in one of his notes. It

is that wherein five bards are represented as passing

the evening in the house of a chief, and each of them
separately giving his description of the night. The
night scenery is beautiful; and the author has plainly

imitated the style and manner of Ossian; but he has

allowed some images to appear which betray a later

period of society. For we meet with windows clap-

ping, the herds of goats and cows seeking shelter,

the shepherd wandering, corn on the plain, and the

wakeful hind rebuilding the shocks of corn which
had been overturned by the tempest. Whereas, in

Ossian's works, from beginning to end, all is con-

sistent; no UTodern allusion drops from him; but

every where the same face of rude nature appears;

a country wholly uncultivated, thinly inhabited, and
recently peopled. The grass.of the rock, the flower

of the heath, the thistle with its beard, are the chief

ornaments of his landscapes. " The desert," says

Fingal, " is enough for me, with all its woods and
deer."

The circle of ideas and transactions is no wider

than suits such an age; nor any greater diversity

introduced into characters, than the events of that

period would naturally display. Valour and bodily

strength are the admired qualities. Contentions

arise, as is usual among savage nations, from the

slightest causes. To be affronted at a toiu-nament,

or to be omitted in the invitation to a feast, kindles

a war. Women are often carried away by force;

and the whole tribe, as in the Homeric times, rise

to avenge the wrong. The heroes show refinement

of sentiment indeed on several occasions, but none

of manners. They speak of their past actions with

freedom, boast of their exploits, and sing their own
praise. In their battles, it is evident that drums,
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trumpets, or bagpipes, were not known or used.

They had no expedient for giving the military alarms

but striking a shield, or raising a loud cry : and hence

the loud and terrible voice of Fingal is often men-
tioned as a necessary qualification of a general ; like

the Bo^v ccya.6oi MinXa.!>i of Homer. Of military

discipline or skill, they appear to have been entirely

destitute. Their armies seem not to have been

numerous; their battles were disorderly; and ter-

minated, for the most part, by a personal combat,

or wrestling of the two chiefs; after which, "the
bard sung the song of peace, and the battle ceased

along the lield."

The manner of composition bears all the marks
of the greatest antiquity. No artful transitions;

nor full and extended connexion of parts; such as

we find among the poets of later times, when order

and regularity of composition were more studied

and known ; but a style always rapid and vehement;
in narration concise even to abruptness, and leaving

several circumstances to be supplied by the reader's

imagination. The language has all that figurative

cast which, as I before showed, partly a glowing and
undisciplined imagination, partly the sterility of

language and the want of proper terms, have always
introduced into the early speech of nations; and, in

several respects, it carries a remarkable resemblance

to the style of the Old Testament. It deserves

particular notice, as one of the most genuine and
decisive characters of antiquity, that very few gene-

ral terms, or abstract ideas, are to be ineT; TVii:h''in

the whole dOllfectiou of Ossian's works. The ideas

of men, at first, were all particular. They had not
words to express general conceptions. These were
the consequence of more profound reflection, and

,

longer acquaintance with the arts of thought and of

speech. Ossian, accordingly, almost never expresses

himself in the abstract.^ His ideas extended little

farrEerthanto^fhe "objects he saw around him, A
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public, a community, the universe, were conceptions

beyond his sphere. Even a mountain, a sea, or a

lake, which he has occasion to mention, though only

in a simile, are for the most part particularized ; it

is the hill of Cromla, the storm of the sea of Malmor,
or the reeds of the lake of Lego. A mode of ex-

pression which, while it is characteristical of ancient

ages, is at the same time highly favoui-able to de-

scriptive poetry. For the same reasons, personi-

fication is a poetical figure not very common with

Ossian. Inanimate objects, such as winds, trees,

flowers, he sometimes personifies with great beauty.

But the personifications which are so familiar to

later poets, of Fame, Time, Terror, Virtue, and
the rest of that class, were unknown to our Celtic

bard. These were modes of conception too abstract

for his age.

All these are marks so undoubted, and some ofthem
too so nice and delicate, of the most early times, as

put thg-Jrigh antiguitjof thes£j3_oems out of question.

EspecialTy when we consider, that if there had been

any imposture in this case, it must have been con-

trived and executed in the Highlands of Scotland

two or three centuries ago ; as, up to this period,

both by manuscripts and by the testimony of a multi-

tude of living witnesses, concerning the uncontro-

vertible tradition of these poems, they can clearly

be traced. Now this is a period when that country

enjoyed no advantages for a composition of this

kind, which it may not be supposed to have enjoyed

in as great, if not in a greater degree, a thousand

years before. To suppose that two or three

hundred years ago, when we well know the High-

lands to have been in a state of gross ignorance

and barbarity, there should have arisen in that

country a poet of such exquisite genius, and of

such deep knowledge of mankind and of history, as

to divest himself of the ideas and manners of his

own age, and to give us a just and natural picture
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of a state of society ancienter by a thousand years

;

one who could support this counterfeited antiquity

through such a large collection of poems, without

the least inconsistency ; and who, possessed of

all this genius and art, had at the same time the

self-denial of concealing himself, and of ascribing his

own works to an antiquated bard, without the

imposture being detected ; is a supposition that

transcends all bounds of credibility.

There ai e, besides, two other circumstances to be

attended to, still of greater weight, if possible,

against this hj^pothesis. One is, the total absence

of religious ideas from this work ; for^wtrWrthe
tr"anslnror-tras7''''tTrTiis preface, given a very pro-

bable account, on the footing of its being the work
of Ossian. The druidical superstition was, in the

days of Ossian, on the point of its final extinction,

and for ^mrticular reasons odious to the family of
^^nigal ; wT!ttetrrtir'ChristianTaI!Tr"W 9rf lluL-^^et

established. But had it been the work of one to

w^hom the ideas of Christianity were familiar from
his infancy, and who had superadded to them also

the bigoted superstition of a dark age and coun-
try ; it is impossible but in some passage or other

the traces of them would have appeared. The
other circumstance is, the entire silence which
reigns\vith respect to all the greaLdaus or families

which afe"now~estaT)TisEedTn the Higruands. The
origin of these several clans is known to be very
ancient ; and it is as well known, that there is no
passion by which a native Highlander is more
distinguished than by attachment to his clan,

and jealousy for its honour. That a highland bard,

in forging a work relating to the antiquities of his

country, should have inserted no circumstance

which pointed out the rise of his own clan, which
ascertained its antiquity, or increased its glory,

is, of all suppositions that can be formed, the

most improbable ; and the silence on this head
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amounts to a demonstration that the author lived

before any of the present great clans were foi-med

or known.
Assuming it then, as we well may, for certain,

that the poems now under consideration are

genuine venerable monuments of very remote

antiquity, I proceed to make some remarks upon
their general spirit and strain. The two charac-

Okjw^-, Ci.^iA teristics of Ossian's poetry are, tenderness and

publipflity. It breathes nothing ortnegay and

cfeierful kind ; an air of solemnity and seriousness

I

is diffused over the whole. Ossian is perhaps the

only poet w-h q ],^f,y,p,v. rf;1x'j?f^] or lets himself down
into the light ahd amusing strain; which I readily

admit to be no small disadvantage to him with the

bulk of readers. He moves perpetually in the high

region of the grand and the pathetic. One key-

note is struck at the beginning, and supported to

the end ; nor is any ornament introduced, but what
is perfectly concordant with the general tone or

melody. The events recorded are all serious and
grave ; the scenery throughout, wild and romantic.

The extended heath by the sea-shore ; the mountain
shaded with mist ; the torrent rushing through a

solitary valley ; the scattered oaks, and the tombs
of wan'iors overgrown with moss ; all produce a

solemn attention in the mind, and prepare it for

great and extraordinarv events. We find not in

Ossian an imagination that sports itself, and dresses

out gay trifles to please the fancy. His poetry,

\ more perhaps than that of any other writer, de-

I
serves to be styled, Thcja.n.eJ:rijj^J.he If'Tt. It is a

f
heart penetrated with noble sentiments, and with

I

sublime and tender passions ; a heart that glows,

I and kindles the fancy ; a heart that is full, and
poiirs itself forth. Ossian did not write, like

modern poets, to please readers and critics. He
sung liom the love of poetry and song. His de-

light was to think of the heroes among whom he
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had flourished ; to recall the affecting incidents of

his life ; to dwell upon his past wars, and loves, and
friendships ; till, as he expresses it himself, " there

comes a voice to Ossian and awakes his soul. It

is the voice of years that are gone ; they roll before

me with all their deeds ;" and under this true

poetic inspiration, giving vent to his genius, no
wonder we should so often hear, and acknowledge

in his strains, the powerful and ever-pleasing voice

of nature.

It is necessary here to observe, that the beauties

of Ossian 's writings cannot be felt by those who
have given them only a single or a hastv perusal.

His manner is so different from that of the poets

to w^hom we are most accustomed ; his style is so

concise, and so much crowded with imagery ; the

mind is kept at such a stretch in accompanying the

author : that an ordinary reader is at first apt to

be dazzled and fatigued, rather than pleased. His

poems require to be taken up at intervals, and to

be frequently reviewed ; and then it is impossible

but his beauties must open to every reader who is

capable of sensibility. Those who have the high-

est degree of it, will relish them the most.

As Homer is, of all the great poets, the one

whose manner and whose times come the nearest

to Ossian 's, we are naturally led to run a parallel

in some instances between the Greek and the Celtic

bard. For though Homer lived more than a

thousand years before Ossian, it is not from the

age of the world, but from the state of society,

that we are to judge of resembling times. The
Greek has, in several points, a manifest superiority.

He introduces a greater variety of incidents ; he
possesses a larger compass of ideas ; has more
diversity in his characters, and a much deeper

knowledge of human nature. It was not to be ex-
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pected that in any of these particulai's Ossian could

equal Homer. For Homer lived in a country where
society was miich further advanced : he had beheld

many more objects ; cities built and flourishing

;

laws instituted ; order, discipline, and arts, begun.

His field of observation was much larger and more
splendid ; his knowledge, of course, more extensive

;

his mind also, it shall be granted, more penetrat-

ing. But if Ossian's ideas and objects be less diver-

sified than those of Homer, they are all, however,

of the kind fittest for poetry : the bravery and
generosity of heroes, the tenderness of lovers, the

attachment of friends, parents and children. In a

rude age and country, though the events that

happen be few, the tmdissipated mind broods over

them more ; they strike the imagination, and fire

the passions in a higher degree ; and of consequence

become happier materials to a poetical genius, than

the same events when scattered through the wide
circle of a more varied action and cultivated life.

Homer is a more cheerful and sprightly poet than

Ossian. You discern in liim all the Greek vivacity

;

whereas Ossian uniformly maintains the gravity and
solemnity of a Celtic hero. This too is in a great

measure to be accounted for from the different situa-

tions in which they lived, partly personal and partly

national. Ossian had survived all his friends, and
was disposed to melancholy by the incidents of his

life. But besides this, cheerfulness is one of the

many blessings which we owe to formed society.

The solitary wild state is always a serious one. Bating

the sudden and violent bursts of mirth, which some-
times break forth at their dances and feasts, the

savage American tribes have been noted by all

travellers for their gravity and taciturnity. Some-
what of this taciturnity may be also remarked in

Ossian. On all occasions he is frugal of his words;

and never gives you more of an image, or a descrip-

tion, than is just sufficient to place it before you in
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one clear point of view. It is a blaze of lightning,

wliioh flashes and vanishes. Homer is more ex-

tended in his descriptions; and fills them up with a
greater variety of circumstances. Both the poets

are dramatic ; that is, they introduce their personages

frequently speaking before us. But Ossian is concise

auj_ rapif]_vii his speeches, as he is in every other

thingr Homer, vvifli the Greek vivacity, had also

some portion of the Greek loquacity. His speeches

indeed are highly characteristical, and to them we
are much indebted for that admirable display he
has given of human nature. Yet, if he be tedious

any where, it is in these; some of them are trifling,

and some of them plainly unseasonable. Both poets

are eminently sublime ; but a diff^erence may be re-

marked in the species of their sublimity. Homer's
sublimity is accompanied with more impetuosity

and fire ; Ossiaiij with more of a solemn and awful

grandeur. Homer hurries you along; Ossian ele-

vates and fixes you in astonishment. Homer is

most sublime in actions and battles; Ossian, in de-

scription and sentiment. In the pathetic. Homer,
when he chooses to exert it, has great power ; but
Ossian exerts that power much oftener, and has the

character of tenderness far more deeply imprinted

on his works. No poet knew better how to seize
j

and melt the heart. With regard .to digpity of

sentiment, the pre-eminence must clearly be given to
|

Ossiail'.' This is, indeed, a surprising circumstance,

that in point of humanity, magnanimity, virtuous

feelings of every kind, our rude Celtic bard should

be distinguished to such a degree, that not only the

heroes of Homer, but even those of the polite and
refined Virgil are left far behind by those of Ossian.

After these general observations on the geniiis

and spirit of our author, I now proceed to a nearer

view and more accurate examination of his works;
and as Fingal is the first great poem in this collection,

it is proper to begin with it. To refuse the title
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of an epic poem to Fingal, because it is not, in every

little particular, exactly conformable to the practice

of Homer and Virgil, were the mere squeamishness

and pedantry of criticism. Examined even accord-

ing to Aristotle's rules, it will be found to have all

the essential requisites of a true and regular epic;

and to have several of them in so high a degree, as

at first view to raise our astonishment on finding

Ossian's composition so agreeable to rules of which

he was entirely ignorant. But our astonishment

will cease, when we consider from what source Aris-

totle drew those rules. Homer knew no more of

the laws of criticism than Ossian. But, guided by
nature, he composed inverse a regular story, founded

on heroic actions, which all posterity admired.

Aristotle, with great sagacity and penetration, traced

the causes of this general admiration. He observed

what it was in Homer's composition, and in the

conduct of his story, which gave it such power to

please: from this observation he deduced the rules

which poets ought to follow, who would write and
please like Homer; and to a composition formed
according to such rules, he gave the name of an epic

poem. Hence his whole system arose. Aristotle

studied nature in Homer. Homer and Ossian both

wrote from nature. No wonder that among all the

three, there should be such agreement and con-

formity.

The fundamental rules delivered by Aristotle

concerning an epic poem, are these: That the

action which is the groundwork of the poem, should

be one, complete and great ; that it should be feigned,

not merely historical; that it should be enlivened

with characters and manners, and heightened by
the marvellous.

But, before entering on any of these, it may per-

haps be asked, what is the moral of Fingal ? For,

according to M. Bossu, an epic poem is no other

than an allegory contrived to illustrate some moral
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tnith. The poet, says this critic, must begin with

tixing on some maxim or instruction which he intends

to inculcate on mankind. He next forms a fable,

like one of iEsop's, wholly with a view to the moral;

and having thus settled and arranged his plan, he

then looks" into traditionary history for names and

incidents, to give his fable some air of probability.

Never did a more frigid, pedantic notion, enter into

the mind of a critic. We may safely pronounce,

that he who should compose an epic poem after this

manner, who should first lay down a moral and

contrive a plan, before he had thought of his per-

sonages and actors, might deliver indeed very sound

instruction, but will find few readers. There cannot

be the least doubt, that the first object wliich strikes \

an epic poet, which fires his genius, and gives him
|

any idea of his work, is the act ion., or subject he is l

to celebrate. Hardly is there any tale, any subject '

a poet can choose for such a work, but will aftbrd

some general moral instruction. An epic poem is,

by its nature, one of the most moral of all poetical

compositions ; but its moral tendency is by no means

to be limited to some common-place maxim, which

may be gathered from the story. It arises from the

adnijxatiiift. of -heroic actioiLSj^ which such a com-
position is peculiarly calculated to produce; from

the- virtuous eni^i_gns_,yvluch--fche characters and

incidents raise, whilst we read it ; from the happy

irQpi:«ssiau.iyliich.alLthe parla separately, as. well as

the whole taken together, leave upon the mind.

However, if a general moral be still insisted on, Fin-

gal obviously furnishes one, not inferior to that of any

other poet, viz : That wisdom and bravery always

triumph over brutal force; or another, nobler still:

That the most complete victory over an enemy is-A

obtained by that moderation and generosity which \|
convert him into a friend.

The unity of the epic action, which, of all Aris-

totle's rules, is the chief and most material, is so
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strictly preserved in Fingal, that it must be perceived

by every reader. It is a more complete unity than
what arises from relating the actions of one man,
which the Greek critic justly censures as imperfect

;

it is the unity of one enterprise, the deliverance of

j I
Ireland^from _the jnvasign of.S,gj:aran ; an enterprise

which has surely the full heroic dignity. All the

incidents recorded bear a constant reference to one
end ; no double plot is carried on ; but the parts unite

into a regular whole : and as the action is one and
great, so it is an entire and complete action. For
we find, as the critic farther requires, a beginning,

a middle, and an end; a nodus, or intrigue in the

poem; difficulties occurring through Cutlmllin's

rashness and bad success ; those difficulties gradually

surmounted ; and at last the work conducted to that

happy conclusion which is held essential to epic

poetry. Unity is indeed observed with greater

exactness in Fingal, than in almost any other epic

composition. For not only is unity of subject main-

tained, but that of time and place also. The AutiuTin

is clearly pointed out as the season of the action

;

and from beginning to end the scene is never shifted

from the heath of Lena, along tlie sea-shore. Tlie

duration of the action in Fingal, is much shorter

than in the Iliad or iEneid, but sure there may be

shorter as well as longer heroic poems ; and if the

authority of Aristotle be also required for this, he

says expressly, that the epic composition is indefinite

as to the time of its duration. Accordingly the

action of the Iliad lasts only forty-seven days, whilst

that of the jEneid is continued for more than a year.

Throughout the whole of Fingal, there reigns

that grandeur of sentiment, style and imagery,

which ought ever to distingish this high species of

poetry. The story is conducted with no small art.

The poet goes not back to a tedious recital of the

beginning of the war with Swaran ; but hastening

to the main action, he falls in exactly, by a most
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happy coincidence of thought, with the rule of

Horace.

Semper ad even turn festinat, et in medias res,

Nou secus ac notas, auditorem rapit
Nee gemino belliim Trojanum auditur ab ovo.

De Arte Poet.

He invokes no muse, for he acknowledged none

;

but his occasional addresses to Malvina have a finer

effect than the invocation of any muse. He sets

out with no formal proposition of his subject; but

the subject naturally and easily unfolds itself; the

poem opening in an animated manner, with the

situation of Cuthullin, and the arrival of a scout

who informs him of Swaran's landing. Mention is

presently made of Fingal, and of the expected as-

sistance from the ships of the lonely isle, in order to

give furthur light to the subject. For the poet often

shows his address in gradually preparing us for the

events he has to introduce; and in particular the

preparation for the appearance of Fingal, the pre-

vious expectations that are raised, and the extreme

magnificence, fully answering these expectations,

with which the hero is at length presented to us,

are all worked up with such skilful conduct as would
do honour to any poet of the most refined times. Ho-
mer's art in magnifying the character of Achilles

has been universally admired. Ossian certainly

shows no less art in aggrandizing Fingal. Nothing
could be more happily imagined for this purpose

than the whole management of the last battle, wherein

Gaul, the son of Morni, had besought Fingal to

retire, and to leave to him and liis other chiefs the

honour of the day. The generosity of the king in

agreeing to this proposal; the majesty with which
he retreats to the hill, fi-om whence he was to be-

hold the engagement, attended by his bards and
waving the lightning of his sword ; his perceiving

the chiefs overpowered by numbers, but, from un-
willingness to deprive them of the glory of victory

by coming in person to their assistance, first sending
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Ullin, the bard, to animate tiieir courage; and at

last, when the danger becomes more presshig, his

rising in his might, and interposing, like a divinity,

to decide the doubtful fate of the day; are all cir-

cumstances contrived with so much art as plainly

discover the Celtic bards tohave been not unpractised

in heroic poetry.

The story which is the foundation of the Iliad is

in itself as simple as that of Fingal. A quarrel

arises between Achilles and Agamemnon concerning

a female slave; on which Achilles, apprehending

himself to be injured, withdraws his assistance from

the rest of the Greeks. The Greeks fall into great

distress, and beseech him to be reconciled to them.

He refuses to fight for them in person, but sends

his friend Patroclus; and upon his being slain, goes

forth to revenge his death, and kills Hector. The
subject of Fingal is this: Swaran comes to invade

Ireland : CuthuUin, the guardian of the young king,

had applied for assistance to Fingal, who reigned in

the opposite coast of Scotland. But before Fingal's

arrival, he is hurried by rash counsel to encounter

Swaran. He is defeated; he retreats; and de-

sponds. Fingal arrives in this conjuncture. The
battle is for some time dubious; but in the end he

conquers Swaran; and the remembrance of Swaran's

being the brother of Agandecca, who had once saved

his life, makes him dismiss him honourably. Ho-
mer, it is true, has filled up his story with a much
gi-eater variety of particulars than Ossian ; and in

this has shown a compass of invention superior to

that of the other poet. But it must not be for-

gotten, that though Homer be more circumstantial,

his incidents however are less diversified in kind

than those of Ossian. War and bloodshed reign

throughout the Iliad; and, notwithstanding all the

fertility of Homer's invention, there is so much
uniformity in his subjects, that there are few readers

who, before the close, are not tired with perpetual
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fighting. Whereas in Ossian, the mind is relieved

by a more agi'eeable diversity. There is a iiner

mixture of war audheroism, withlove and friendship,

of martial with tender scenes, than is to he met with

perhaps in any other poet. T.he episodes too have
great propriety ; as natural, and proper to that age

and country : consisting of the songs of hards, which
are known to have been the great entertainment of

the Celtic heroes in war, as well as in peace. These
songs are not introduced at random : if you except

the episode of Duchomar and Morna, in the first

book, which, though beautiful, is more unartful than

any of the rest, they have always some particiilar

relation to the actor who is interested, or to the

events which are going on: and, whilst they vary

the scene, they preserve a sufhcieut connexion with

the main subject, by the fitness and propriety of

their introduction.

As Fingal's love to Agandecca influences some
circumstances of the poem, particularly the ho-

nourable dismission of Swaran at the end; it was
necessary that we should be let into this part of the

hero's story. But as it lay without the compass of

the present action, it could be regularly introduced

no where, except in an episode. Accordingly the

poet, with as much propriety as if Aristotle himself

had directed the plan, has contrived an episode for

this purpose in the song of CarrU, at the beginning

of the third book.

The conclusion of the poem is strictly according

to rule ; and is every way noble and pleasing. The
reconciliation of the contending heroes, the consola-

tion of Cuthullin, and the general felicity that crowns
the action, soothe the mind in a very agi-eeable

manner, and form that passage from agitation and
trouble, to perfect quiet and repose, which critics

require as the proper termination of the epic work.
" Thus they passed the night in song, and brought
back the morning with joy. Fingal arose on the
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heath; and shook his glittering spear in his hand.

He moved first towards the plains of Lena ; and we
followed like a ridge of fire. Spread the sail, said

the king of Morven, and catch the winds that pour
from Lena. We rose on the wave with songs ; and
rushed withjoy through the foam of the ocean. " So
much for the unity and general conduct of the epic

action in Fingnl,

With regard to the property of the subject which
Aristotle requires, that it should be feigned, not

historical, he must not be imderstood so strictly as

if he meant to exclude all subjects which have any
foondation in truth. For such exclusion would
both be unreasonable in itself, and, what is more,

would be contrary to the practice of Homer, who
is known to have founded his Iliad on historical

facts concei'ning the war of Troy, which was famous
throughout all Greece. Aristotle means no more
than that it is the business of a poet not to be a mere
annalist of facts, but to embellish truth with beauti-

ful, probable, and useful fictions ; to copy nature,

as he himself explains it, like painters, who preserve

a likeness, but exhibit their objects more gi'and and
beautiful than they are in reality. That Ossian

has followed this course, and building upon true

history, has sufficiently adorned it with poetical

fiction for aggrandizing his characters and facts, will

not, I believe, be questioned by most readers. At
the same time, the foundation which those facts

and characters had in truth, and the share which
the poet himself had in the transactions which he

records, must be considered as no small advantage

to his work. For truth makes an impression on
the mind far beyond any fiction ; and no man, let

his imagination be ever so strong, relates any
events so feelingly as those in which he has been

interested ; paints any scene so naturally as one
which he has seen ; or draws any characters in such

strong colours as those which he has personally
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known. It is considered as an advantage of the

epic subject to be taken from a period so distant,

as by being involved in the darkness of tradition,

may give license to fable. Though Ossian's subject

may at first view appear unfavourable in this

respect, as being taken from his own times, yet when
we reflect that he Uved to an extreme old age ; that

he relates what had been transacted in another

country, at the distance of many years, and after

all that race of men who had been the actors were
gone off the stage; we shall find the objection in a

great measure obviated. In so rude an age, when
no written records were known, when tradition was
loose, and accui-acy of any kind little attended to,

what was great and heroic in one generation, easily

ripened into the marvellous in the next.

The flatural representation of human characters

in an epic poem is highly essential to its merit, and

in respect of this, there can be no doubt of Homer's
excelling all the heroic poets who have ever wrote.

But though Ossian be much inferior to Homer in

this article, he will be found to be equal at least if

not superior, to Virgil ; and has indeed given all

the display of human nature, which the simple

occurrences of liis times could be expected to

furnish. No dead uniformity of character prevails

in Fingal ; but, on the contrary, the principal

characters are not only clearly distinguished, but
sometimes artfully contrasted, so as to illustrate

each other. Ossian's heroes are like Homer's, all

brave ; but their bravery, like those of Homer's too,

is of different kinds. For instance, the prudent,

the sedate, the modest, and circumspect Connal, is

finely opposed to the presumptuous, rash, over-

bearing, but gallant and generous Calmar. Cal-
mar hurries Cuthullin into action by his temerity

;

and when he sees the bad effect of his counsels, he
will not survive the disgrace. Connal, like another
Ulysses, attends Cuthidlin to his retreat, counsels
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and comforts him under his misfortune. The
fierce, the proud, the high-spirited Svvaran, is ad-

mirably contrasted with the cahn, the moderate
and generous Fingal. The character of Oscar is

a favourite one throughout the whole poems. The
amiable warmth of the young warrior ; his eager

impetuosity in the day of action ; his passion for

fame ; his submission to his father ; his tenderness

for Malvina ; are the strokes of a masterly pencil

;

the strokes are few ; but it is the hand of nature^

and attracts the heart. Ossian's own character,

the old man, the hero and the bard, all in one,

presents to us, through the whole work, a most
respectable and venerable figure, which we always
contemplate with pleasure. CuthuUin is a hero of

the liighest class : daring, magnanimous and ex-

quisitely sensible to honour. We become attached

to his interest, and are deeply toiiched with his

distress ; and after the admiration raised for him
in the first part of the poem, it is a strong proof

of Ossian's masterly genius that he durst adventure

to produce to us another hero, compared with
whom, even the great CuthuUin should be only an
inferior personage ; and who should rise as fal*

above him, as CuthuUin rises above the rest.

Here indeed, in the character and description of

Fingal, Ossian triumphs almost unrivalled : for we
may boldly defy aU antiquity to show us any hero

equal to Fingal. Homer's Hector possesses several

great and amiable qualities ; but Hector is a second-

ary personage in the Iliad, not the hero of the

work. We see him only occasionally ; we know
inuch less of him than we do of Fingal ; who not
only in this epic poem, but in Temora, and through-

out the rest of Ossian's works, is presented in all

that variety of lights which give the full display of

a character. And though Hector faithfully dis-

charges his duty to his country, his friends, and his

famUy, he is tinctured, however, with a degi-ee of
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the same savage ferocity which prevails among all

the Homeric heroes. For we find him exulting

over the fallen Patroclus with the most cruel taunts,

and telling him, when he lies in the agony of

death, that Achilles cannot help him now ; and
that in a short time his body stripped naked, and de-

prived of funeral honours, shall be devoured by the

vultures. Whereas in the character of Fingal,

concur almost all the qualities that can ennoble

human nature ; that can either make us admire the

hero, or love the man. He is not only unconquer-
able in war, but ht makes his people happy by his

wisdom in the days of peace. He is tnily the

father of his people. He is known by the epithet

of "Fingal of the mildest look;" and distinguished,

on every occasion, by humanity and generosity.

He is merciful to his foes ; full of affection to his

children ; full of concern about his friends ; and
never mentions Agandecca, his first love, without

the utmost tenderness. He is the universal pro*

tector of the distressed; "None ever went sad

from Fingal."—" O, Oscar! bend the strong in

arms; but spare the feeble hand. Be thou a

stream of many tides against the foes of thy people;

but like the gale that moves the grass, to those

who ask thine aid. So Trenmor lived ; such

Trathdl was ; and such has Fingal been. My arm
was the support of the injured ; the weak rested

behind the lightning of my steel." These were

the maxims of true heroism, to which he formed his

grandson. His fame is represented as every-where

spread ; the greatest heroes acknowledge his superi-

ority ; his enemies tremble at his name ; and the

highest encomium that can be bestowed on one
whom the poet would most exalt, is to say, that

his soul was like the soul of Fingal.

To do justice to the poet's merit in supporting

such a character as this, I must observe, what is

not commonly attended to, that there is no part of

E 2
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poetical execution more difficult, than to draw a

perfect character in such a manner as to render it

distinct and affecting to the mind. Some strokes

of human imperfection and frailty are what usually

give us the most clear view, and the most sensible

impression of a character ; because they present to

us a man such as we have seen ; they recall known
features of human nature. When poets attempt

to go beyond this range, and describe a faultless

hero, they for the most part set before us a sort

of vague undistinguishable character such as the

imagination cannot lay hold of or realize to itself,

as the object of affection. We know how much
Virgil has failed in this particular. His perfect

hero, iEneas, is an unanimated insipid personage,

whom w'e may pretend to admire, but whom no
one can heartily love. But what Virgil has failed

in, Ossian, to ovir astonishment, has successfully

executed. His Fingal, though exhibited without

any of the common human failings, is nevertheless

a real man ; a character which touches and interests

every reader. To this it has much contributedj

that the poet has represented him as an old man

,

and by this has gained the advantage of throwing

around him a great many circumstances, peculiar

to that age, which paint him to the fancy in a

more distinct light. He is surrounded by his

family ; he instructs his children in the princi-

ples of virtue ; he is narrator of his past exploits

;

he is venerable with the grey locks of age ; he is

frequently disposed to moralize, like an old man,
on human vanity, and the prospect of death.

There is more art, at least more felicity in this,

than may at first be imagined. For youth and old

age are the two states of human life, capable of

being placed in the most picturesque lights. Middle
age is more general and vague, and has fewer
circumstances peculiar to the idea of it. And when
any object is in a situation that admits it to be ren-



on the Poems of Ossian. 83

dered particular, and to be clothed with a variety

of circumstances, it always stands out more clear

and full in poetical description.

Besides human personages, divine or superna-

tural agents are often introduced into epic poetry;

forming what is called the machinery of it ; which
Inost critics hold to be an essential part. The
marvellous, it must be admitted, has always a great

charm for the bulk of readers. It gratifies the

imagination, and affords room for striking and
sublime description. No wonder, therefore, that

all poets should ha^'e a strong propensity towards

it. But I must observe, that nothing is more
difficult than to adjust properly the marvellous

with the probable. If a poet sacrifice probability,

and fill his work with extravagant supernatural

scenes, he spreads over it an appearance of romance
and childish fiction ; he transports his reader from
this world into a fantastic visionary region ; and
loses that weight and dignity which should reign

in epic poetry. No work, from which probability

is altogether banished, can make a lasting and
deep impression. Human actions and manners are

always the most interesting objects which can be
presented to a human mind. All machinery, there-

fore, is faulty which withdraws these too much
from view, or obscures them under a cloud of in-

credible fictions. Besides being temperately em-
ployed, machinery ought always to have some
foundation in popular belief. A poet is by no
means at liberty to invent what system of the
marvellous he pleases : he must avail himself either

of the rehgious faith, or the superstitious credulity

of the country wherein he lives, so as to give an
air of probability to events which are most contrary
to the common course of nature.

In these respects. Ossian appears to me to have
been remarkably happy. He has indeed followed
the same course with Homer. For it is perfectly
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absurd to imagine, as some critics have done, that

Homer's mythology was invented by him, in con-

sequence of profound reflections on the benefit

it would yield to poetry. Homer was no such
refining genius. He found the traditionary stories

on which he built his Iliad mingled with popular

legends concerning the intervention of the gods,

and he adopted these because they amused the fancy.

I
Ossian, in like manner,'fcaipd tl^alales of his coimtry

I
>4iUL.*^f ghosts and spirits : it is likely he l)elieved

I them himself; and he introduced them because

I they gave his poems that solemn and marvellous
» cast which suited his genius. This was the only

machinery he could employ with propriety ; because

it was the only intervention of supernatural beings,

which agreed with the common belief of the coun-

try. It was happy ; because it did not interfere in

the least with the proper display of human charac-

ters and actions ; because it had less of the incredi-

ble than most other kinds of poetical machinery

;

and because it served to diversify the scene, and to

heighten the subject by an awful grandeur, which
is the great design of machinery.

As Ossian's mythology is peculiar to himself,

and makes a considerable figure in his other poems,

as well as in Fingal, it may be proper to make
some observations on it, independent of its subser-

viency to epic composition. It turns, for the most
^art, on the a^gearances ofjdepa^ted spirits. These,

consonantly t^tlie notions of every ru'de~age, are

Vepresented not as purely immaterial, but as thin

airy forms, which can be visible or invisible at

pleasure ; their voice is feeble, their arm is weak

;

but tliey are endowed with knowledge more than

human. In a separate state, they retain the same
dispositions which animated them in this life. They
ride on the wind ; they bend their airy bows, and

pursue deer formed of clouds. The ghosts of de-

parted bards continue to sing. The ghosts c^f de-
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parted heroes frequent the fields of their former

tame. " They rest together in their caves,- and

talk of mortal men. Their songs are of other

worlds. They come sometimes to the ear of rest,

and raise their feeble voice." All this presents to

us much the same set of ideas, concerning spirits,

as we find in theeleventhbookof the Odyssey, where

Ulysses visits the regions of the dead ; and in the

twentv-third book of the Iliad, the ghost of Patro-

clus, after appearing to Achilles, vanishes precisely

like one of Ossian's, emitting a shrill feeble cry,

and melting away Tke smoke.

But though Homer's and Ossian's ideas concern-

ing ghosts were of the same nature, we cannot but

observe, that Ossian's ghosts are drawn with much
stronger and liveUer colours than those of Homer.
Ossian describes ghosts with all the particularity

of one who had seen and conversed with them, and
whose imagination was full of the impression they

had left upon it. He calls up those awful and tre-

mendous ideas which the

Simulacra modis pallentia niiiia

are fitted to raise in the human mind; and which,

in Shakspeare's style, " harrow up the soul."

Crugal's ghost, in particxilar, in the beginning of

the second book of Fingal, may vie with any ap-

pearance of this kind, described by any epic or

tragic poet whatever. Most poets would have
contented themselves with telling us, that he re-

sembled in every particular, the living Crugal;
that his form and dress were the same, only his

face more pale and sad; and that he bore the mark
of the wound by which he fell. But Ossian sets

before our eyes a spirit from the invisible world,

distinguished by all those features which a strong-

astonished imagination would give to a ghost.
" A dark red stream of fire comes down from the

hill. Crugal sat upon the beam: he that lately
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fell by the hand of Svvaran, striving in the battle

of heroes. His face is like the beam of the setting

moon. His robes are of the clouds of the hill.

His eyes are like two decaying flames. Dark is

the wound of his breast.—The stars dim-twinkled

, through his form ; and his voice was like the sound

of a distant stream." The circumstance of the

stars being beheld, "dim-twinkling through his

form," IS wonderfully picturesque; and conveys
the most lively impression of his thin and shadowy
substance. The attitude in which he is afterwards

placed, and the speech put into his mouth, are full

of that solemn and awful sublimity which suits the

subject. "Dim, and in tears, he stood, and stretch-

ed his pale hand over the hero. Faintly he raised

his feeble voice, like the gale of the reedy Lego.

—My ghost, O Connal ! is on my native hills

;

but my corse is on the sands of Ullin. Thou shalt

never talk with Crugal, or find his lone steps in

the heath. I am light as the blast of Cromla

;

and I move like the shadow of mist. Connal, son

of Colgarl I see the dark cloud of death. It

hovei-s over the plains of Lena. The sons of green

Erin shall fall. Remove from the field of ghosts.

—Like the darkened moon he retired in the midst

of the v/histling blast."

Several other appearances of spirits might be
pointed out, as among the most sublime passages

of Ossian's poetry. The circumstances of them
are considerably divei'sified ; and the scenery always

suited to the occasion. " Oscar slowly ascends

the hill. The meteors of night set on the heath

before him. A distant torrent faintly roars. Un-
frequent blasts rush through the aged oaks. The
half-enlightened moon sinks dim and red behind
the hill. Feeble voices are heard on the heath.

Oscar drew his sword." Nothing can prepare

the fancy more happily for the awful scene that is

to follow. " Trenmor came from his hill, at the
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voice of his mighty son. A cloud, like the steed

of the stranger, supported his airy limbs. His
robe is of the mist of Lano, that brings death to

the people. His sword is a green meteor, half-

extinguished. His face is without form, and dark.

He sighed thrice over the hero ; and thrice the

winds of the night roared around. Many were his

words to Oscar.—He slowly vanished, like a mist

that melts on the sunny hiD." To appearances of

this kind we can find no parallel among the Greek
or Roman poets. They bring to mind that uoble

description in the book of Job : "In thoughts

from the visions of the night, when deep sleep

lalleth on men, fear came upon me, and trembling,

which made all my bones to shake. Then a spirit

passed before my face. The hair of my flesh stood

up. It stood still; but I could not discern the

form thereof. An image was before mine eyes.

There was silence ; and I heard a voice—Shall

mortal man be more just than God?"
As Ossian's supernatural beings are described

with a surprising force of imagination, so they are

introduced with propriety. We have only three

ghosts in Fingal : that of Ciugah which comes to

warn the host of impending destruction, and to

advise them to save themselves by retreat ; that of

Evirallin, the spouse of Ossian, which calls him to

riSS^nd rescue their son from danger ; and that of

Agandecca, which, just before the last engagement
witn'Swaran, moves Fingal to pity, by mourning
for the approaching destruction of her kinsmen and

people. In the other poems, ghosts sometimes appear

when invoked to foretell futurity ; frequently, ac-

cording to the notions of these times, they come as

forerunners of misfortune or death to those whom
they visit ; sometimes they inform their friends at

a distance of their own death ; and sometimes they

are introduced to heighten the scenery on some
great and solemn occasion. ' ' A hundred oaks burn
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to the wind ; and faint light gleams over the heath.

The ghosts of Ardven pass through the beam ; and
show their dim and distant forms. Comala is half-

nnseen on her meteor ; and Hidallan is sullen and
dim."—" The awful faces of other times, looked

from the clouds of Crona."—" Fercuth ! I saw
the ghost of night. Silent he stood on that bank

;

his robe of mist flew on the wind. I could behold

his tears. An aged man he seemed, and full of

thought."

The ghosts of strangers mingle not with those

of the natives. " She is seen; but not like the

daughters of the hill. Her robes are from the

stranger's land ; and she is still alone." When the

ghost of one whom we had formerly known is

introduced, the propriety of the living character is

still preserved. This is remai-^lvable in the appear-

ance of Calmar's ghost, in the poem entitled, The
Death of CuthuUin. He seems to forbode Cuthullin's

death, and to beckon him to. his cave. Cuthullin

reproaches him for supposing that he could be

intimidated by such prognostics. '
' Why dost thou

bend thy dark eyes on me, ghost of the car-borne

Calmar? Wouldst thou frighten me, O INIatha's

son ! from the battles of Cormac ? Thy hand was
not feeble in war ; neither Avas thy voice for peace.

How art thou changed, chief of Lara ! if now thou
dost advise to fly. Retire thou to thy cave : thou
art not Calmar's ghost ; he delighted in battle

;

and his arm was like the thunder of heaven."

Calmar makes no return to this seeming reproach
;

but " He retired in his blast with joy ; for he had
heard the voice of his praise." This is precisely

the ghost of Achilles in Homer ; who, notwith-

standing all the dissatisfaction he expresses with his

state in the region of the dead, as soon as he had
heard his son Neoptolemus praised for his gallant

behaviour, strode away with silent joy to rejoin the

rest of the shades.
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It is a great advantage of Ossian's mythology

that it is not local and temporary, like that ofmost
other ancient poets ; which, of course, is apt to

seem ridiculous after the superstitions have passed

away on which it was founded. Ossian's mythology
is, to speak so, the mythology of human nature

;

for it is founded on what has heen the popular

belief, in all ages and countries, and under all forms

of religion, concerning the appearances of departed

spirits. Homer's machinery is always lively and
amusing; but far from being always supported

with proper dignity. The indecent squabbles

among his gods surely do no honour to epic poetry.

Whereas Ossian's machinery has dignity upon all

occasions. It is indeed a dignity of the dark and
awful kind ; but this is proper ; because coincident

•with the strain and spirit of the poetry. A light

and gay mythology, like Homer's, would have been

perfectly imsuitable to the subject on which Ossian's

genius was employed. But though his machinery

he always solemn, it is not, however, always

dreary or dismal ; it is enlivened, as much as the

subject would permit, by those pleasant and beauti-

ful appearances, which he sometimes introduces, of

the spirits of the hill. These are gentle spirits;

descending on sun-beams, fair-moving on the plain ;

their forms white and bright ; their voices sweet

;

and their visits to men propitious. The greatest

praise that can be given to the beauty of a living

woman, is to say, " She is fair as the ghost of the

hill, when it moves in a sun-beam at noon, over

the silence of Morven." " The hunter shall hear
my voice from his booth. He shall fear, but love

my voice. For sweet shall my voice be for my
ftiends ; for pleasant were they to me."

Besides ghosts, or the spirits of departed men,
we find in Ossian some instances of other kinds of

machinery. Spirits of a superior nature to ghosts

are sometimes alluded to, which have power to
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embroil the deep—to call forth winds and storms,

and pour them on the land of the stranger—to

overturn forests, and to send death among the

people. We have prodigies too ; a shower of

blood ; and when some disaster is befalling at a

distance, the sound of death heard on the strings of

Ossian's harp : all perfectly consonant, not only to

the peculiar ideas of northern nations, but to the

general current of a superstitious imagination in

all countries. The description of Fingal's airy

hall, in the poem called Berrathon, and of the

ascent of Malvina into it, deserves particular notice,

as remarkably noble and magnificent. But above

Call,
the engagement of Fingal with the spirit of

Loda, in Carric-thura, cannot be mentioned with-

out admiration. I forbear transcribing the pas-

sage, as it must have drawn the attention of every

one who has read the works of Ossian. The
undaunted courage of Fingal, opposed to all the

terrors of the Scandinavian god—the appearance and

the speech of that awful spirit—the wound which

he receives, and the shriek which he sends forth,

"as, rolled into liimself, he rose upon the wind;"

are full of the most amazing and terrible majesty.

I know no passage more sviblime in the writings of

any uninspired author. The fiction is calculated

to aggrandize the hero, which it does to a high

degree ; nor is it so unnatural or wild a fiction as

might at first be thought. According to the

notions of those times, supernatural beings were

material, and consequently, vulnerable. The spirit

ofLoda was not acknowledged as a deity by Fingal

;

he did not worship at the stone of his power ;

he plainly considered him as the god of his ene-

mies alone ; as a local deity, whose dominion

extended no farther than to the regions where he

was worshipped ; who had, therefore, no title to

threaten him, and no claim to his submission.

We know there are poetical precedents of great
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authority for tictions fully as extravagant ; and

if Homer be forgiven for making Diomed attack

and wound in battle the gods whom that chief

himself worshipped, Ossian siirely is pardonable

for making his hero superior to the god of a foreign

ten-itory.

Notwithstanding the poetical advantages which
I have ascribed to Ossian's machinery, I acknow-

ledge it would have been much more beautiful and
perfect had the author discovered some knowledge

of a Supreme Being. Although his silence on this

head has been accounted for by the learned and
ingenious translator in a very probable manner,

yet still it must be held a considerable disadvantage

to the poetry. For the most august and lofty

ideas that can embellish poetry are derived from

the belief of a divine administration of the miiverse :

and hence the invocation of a Supreme Being, or

at least of some superior powers who are conceived

as presiding over human affairs, the solemnities of

religious worship, prayers preferred, and assistance

implored on critical occasions, appear with great

dignity in the works of almost all poets as chief

ornaments of their compositions. The absence of

all such religious ideas from Ossian's poetry is a

sensible blank in it ; the more to be regretted, as

we can easily imagine what an illustrious figure

they would have made under the management of

such a genius as his ; and how finely they would
have been adapted to many situations which occur

in his works.

After so particular an examination of Fingal, it

were needless to enter into as full a discussion of

the conduct of Temora, the other epic poem.
Many of the same observations, especially with
regard to the great characteristics of heroic poetry,

apply to both. The high merit, however, of

Temora, requires that we should not pass it by
without some remarks.



92 Critical Dissertation

The scene of Temora, as of Fingal, is laiil in

Ireland ; and the action is of a posterior date. The
subject is, an expedition of the hero to dethrone
and punish a bloody usurper, and to restore the

possession of the kingdom to the posterity of the
lawful prince : an undertaking worthy of the jus-

tice and heroism of the great Fingal. The action

is one and complete. The poem opens with the

descent of Fingal on the coast, and the consultation

held among the chiefs of the enemy. The murder
of the young prince Cormac, which was the cause

of the war, being antecedent to the epic action, is

introduced with great propriety as an episode in

the first book. In the progress of the poem, three

battles are described, which rise in their import-

ance above one another; the success is various, and
the issue for some time doubtful; tiU at last, Fingal,

brought into distress by the wound of his great

general Gaul, and the death of his son FiUan,

assumes tlie command himself, and having slain

the king in single combat, restores the rightful

heir to liis throne.

Temora has perhaps less fire than the other epic

poem ; but in return it has more variety, more
tenderness, and more magnificence. The reigning

idea, so often presented to us, of "Fingal in the

last of his fields," is venerable and affecting; nor

could any more noble conclusion be thought of,

than the aged hero, after so many successful

achievements, taking his leave of battles, and,

with all the solemnities of those times, resigning

his spear to his sou. The events are less crowded

in Temora than in Fingal ; actions and characters

are more particularly displayed ; we are let into

the transactions of both hosts; and informed of the

adventures of the night as well as of the day. The
still, pathetic, and the romantic scenery of several

of the night adventures, so remarkably suited to

Ossian's genius, occasion a fine diversity in the
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poem ; and are happily contrasted with the mili-

tary operations of the day.

In most of our author's poems, the horrors of
war are softened bv intermixed scenes of love and
friendship. In Fingal these are introduced as

episodes ; in Temora we have an incident of this

nature wrought into the body of the piece, in the

adventure of Cathmor and Sulmalla. This forms

one of the most conspicuous beauties of that poem.
The distress of Sulmalla, disguised and unknown
among strangers, her tender and anxious concern

for the safety of Cathmor, her dream, and her

melting remembrance of the land of her fathers

;

Cathmor's emotion when he first discovers her

;

his struggles to conceal and suppress his passion,

lest it should unman him in the midst of war,

thousrh "his soul poured forth in secret, when he
beheld her fearful eye ;" and the last interview

between them, when, overcome by her tenderness,

he lets her know he had discovered her, and con-

fesses his passion ; are all wrought \ip with the

most exquisite sensibility and delicacy.

Besides the characters which appeared in Fingal,

several new ones are here introduced ; and though,

as they are all the characters of warriors, bravery

is the predominant feature, they are nevertheless

diversified in a sensible and strildng manner. Fol-

dath, for instance, the general of Cathmor, exhibits

the perfect picture of a savage chieftain : bold and

daring, but presumptuous, cruel, and overbearing.

He is distinguished on his first appearance as the

friend of the tyrant Cairbar ; "His stride is

haughty ; his red eye rolls in wrath." In his

person and whole deportment he is contrasted with

the mild and wise Hidalla, another leader of the

same army, on whose humanity and gentleness he

looks with great contempt. He professedly delights

in strife and blood. He insults over the fallen.

He is imperious in his counsels, and factious when
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they are not followed. He is unrelenting in all his

schemes of revenge, even to the length of denying

the funeral song to the dead ; wliich, from the

injury thereby done to their ghosts, was in those

days considered as the greatest barbarity. Fierce

to the last, he comforts himself in his dying mo-
ments with thinking, that his ghost shall often

leave its blast to rejoice over the graves of those

he had slain. Yet Ossian, ever prone to the

pathetic, has contrived to throw into his account

of the death even of this man, some tender circum-

stances, by the moving description of his daughter

Dardulena, the last of his race.

The character of Foldath tends much to exalt

that of Cathmor, the chief commander, which is

distinguished by the most humane virtues. He
abhors all fraud and cruelty, is famous for his

hospitality to strangers ; open to every generous

sentiment, and to every soft and compassionate

feeling. He is so amiable as to divide the reader's

attachment between him and the hero of the poem

;

though our author has artfully managed it so as to

make Cathmor himself indirectly acknowledge

Fingal's superiority, and to appear somewhat ap-

prehensive of the event, after the death of Fillan,

which he knew would call forth Fingal in all his

might. It is very remarkable, that although

Ossian has introduced into his poems three com-
plete heroes, Cuthullin, Cathmor, and Fingal, he

has, however, sensibly distinguished each of their

characters. CuthulUn is particularly honourable ;

Cathmor particularly amiable ; Fingal wise and
great, retaining an ascendant peculiar to himself in

whatever light he is viewed.

But the favourite figure in Temora, and the one
most highly finished, is Fillan. His character is

of that sort for which Ossian shows a particular

fondness ; an eager, fervent young warrior, fired

with all the impatient enthusiasm for military
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glory peculiar to that time of life. He had
sketched this in the description of his own son

Oscar ; but as he has extended it more fully in

Fillan, and as the character is so consonant to the

epic strain, though, so far as I remember, not

placed in such a conspicuous light by any other

epic poet, it may be worth while to attend a httle

to Ossian's management of it in this instance.

Fillan was the youngest of all the sons of Fingal

;

younger, it is plain, than his nephew Oscar, by
whose fame and great deeds in war we may natur-

ally suppose his ambition to have been highly

stimulated. Withal, as he is younger, he is de-

scribed as more rash and iiery. His first appear-

ance is soon after Oscar's death, when he was
employed to watch the motions of the foe by
night. In a conversation with his brother Ossian,

on that occasion, we learn that it was not long

since he began to lift the spear. " Few are the

marks of my sword in battles; but my soul is fire."

He is with some difficulty restrained by Ossian

from going to attack the enemy; and complains to

him, that his father had never allowed hira any
opportunity of signalizing his valour. " The king
hath not remarked my sword ; I go forth with the

crowd; I return without my fame." Soon after,

when Fingal, according to custom, was to appoint
one of his chiefs to command the army, and each
was standing forth, and putting in his claim to this

honour, Fillan is presented in the following most
picturesque and natural attitude: "On his spear
stood the son of Clatho, in the wandering of his

locks. Thrice he raised his eyes to Fingal ; his

voice thrice failed him as he spoke. Fillan could
not boast of battles ; at once be strode away.
Bent over a distant stream he stood; the tear

hung in his eye. He struck at times the thistle's

head with his inverted spear." No less natural
and beautiful is the description of Fingal's paternal
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emotion on this occasion. " Nor is he unseen of
Fingal. Sidelong he beheld his son. He beheld
him with bursting joy. He hid the big tear with
his locks, and turned amidst liis crowded soul."

The command, for that day, being' given to Gaul,
Fillan rushes amidst the thickest of the foe, saves

Gaul's life, who is wounded by a random arrow,

and distinguishes himself so in battle, that "the
days of old return on Fingal's mind, as he beholds

the renown of his son. As the sun rejoices from
the cloud, over the tree his beams have raised,

whilst it shakes its lonely head on the heath, so

joyful is the king over Fillan." Sedate, however,
and wise, he mixes the praise which he bestows on
him with some apprehension of his rashness.
*' My son, I saw thy deeds, and my soul was glad.

Thou art brave, son of Clatho, but headlong in

the strife. So did not Fingal advance, though he
never feared a foe. Let thy people be a ridge

behind thee ; they are thy strength in the field.

Then shalt thou be long renowned, and behold the

tombs of thy fathers."

On the next day, the greatest and the last of

Fillan's life, the charge is committed to him of

leading on the host to battle. Fingal's speech to

his troops on this occasion is full of noble sentiment

;

and, where he recommends his son to their care,

extremely touching. "A young beam is before

you ; few are his steps to war. They are few, but

he is valiant ; defend my dark-haired son. Bring

him back with joy ; hereafter he may stand alone.

His form is like his fathers ; his soul is a flame of

their fire." When the battle begins, the poet puts

forth his strength to describe the exploits of the

young hero ; who, at last encountering and killing

with his own hand Foldath, the opposite general,

attains the pinnacle of glory. In what follows,

when the fate of Fillan is drawing near, Ossian, if

any where, excels himself. Foldath being slain.
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and a general rout begun, there was no resource

left to the enemy but in the great Cathmor himself,

who in this extremity descends from the hill where,

according to the custom of those princes, he sur-

veyed the battle. Observe how this critical event

is wrought up by the poet. '
' Wide-spreading

over echoing Lubar, the flight of Bolga is rolled

along. Fillau hung forward on their steps ; and
strewed the heath with dead. Fingal rejoiced

over his son. Blue-shielded Cathmor rose. Son
of Alpin bring the harp ! Give Fillan's praise to

the wind ; raise high his praise in my hall, while

yet he shines in war. Leave, blue-eyed Clatho

!

leave thy hall ; behold that early beam of thine

!

The host is withered in its course. No farther

look—it is dark- flight -trembling from the harp,

strike, virgins! strike the sound." The sudden
interruption, and suspense of the narration on
Catlunor's rising from his hill, the abrupt bui'sting

into the pi-aise of FiUan, and the passionate apos-

trophe to his mother Clatho, are admirable eftorts

of poetical art, in order to interest us in Fillan's

danger; and the whole is heightened by the imme-
diately following simile, one of the most magnifi-

cent and sublime that is to be met with in any
poet, and which, if it had been found in Homer,
would have been the frequent subject of admiration

to critics :
" Fillan is like a spirit of heaven, that

descends from the skirt of his blast. The troubled

ocean feels his steps, as he strides from wave to

wave. His path kindles behind him ; islands shake
their heads on the heaving seas."

But the poet's art is not yet exhausted. The
fall of this noble young warrior, or, in Ossian's

style, the extinction of this beam of heaven, could

not be rendered too interesting and affecting. Our
attention is naturally drawn towards Fingal. He
beholds from his hill the rising of Cathmor, and
the danger of his son. But what shall he do ?
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Shall Fingal rise to his aid, and take the swovd of

Luno? What then shall become of thy fame, son

of white-bosomed Clatho ? Turn not thine eyes

from Fingal, daughter of Inistore ! I shall not

quench thy early beam. No cloud of mine shall rise,

my son, upon thy soul of fire." StruggUng between

concern for the fame, and fear for the safety of his

son, he withdraws from the sight of the engagement;

and dispatches Ossian in haste to the field, with this

affectionate and delicate injunction: "Father of

Oscar !" addressing him by a title which on this

occasion has the highest propriety, '
' Father of Oscar

!

lift the spear; defend the young in arms. But
conceal thy steps from Fillan's eyes. He must not

know that I doubt his steel." Ossian arrived too

late. But unwilUng to describe Fillan vanquished,

the poet suppresses all the circumstances of the com-
bat with Cathmor; and only shows us the dying

hero. We see him animated to the end with the

same martial and ardent spirit ; breathing his last in

bitter regi'et for being so early cut off from the field

of glory. " Ossian, lay me in that hollow rock.

Raise no stone above me, lest one should ask about

my fame. I am fallen in the first of my fields;

fallen without renown. Let thy voice alone send

joy to my flying soul. Why should the bard know
where dwells the early-fallen Fillan." He who,

after tracing the circumstances of this story, shall

deny that our bard is possessed of high sentiment

and high art, must be strangely prejudiced indeed.

Let him read the story of Pallas in Virgil, which
is of a similar kmd; and after all the praise he may
justly bestow on the elegant and finished description

of that amiable author, let him say which of the

two poets unfolds most of the human soul. I wave
insisting on any more of the particulars in Temora;
as my aim is rather to lead the reader into the genius

and spirit of Ossian's poetry, than to dwell on all

his beauties.
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The judg-ment and art discovered in conducting

works of such length as Fingal and Temora, dis-

tinguish them from the other poems in this collection.

The smaller pieces, however, contain particular

beauties no less eminent. They are historical poems,

generally of the elegiac kind ; and plainly discover

themselves to be the work of the same author. One
consistent face of manners is everywhere presented

to us; one spirit of poetry reigns; the masterly-

hand of Ossian appears throiighout ; the same rapid

and animated style ; the same strong colouring of

imagination, and the same glowing sensibility of

heart. Besides the unity which belongs to the

compositions of one man, there is moreover a certain

unity of subject, which very happily connects all

these poems. They form the poetical history of

the age of Fingal. The same race of heroes whom
we had met with in the greater poems, CuthuUin,

Oscar, Connal, and Gaul, return again upon the

stage; and Fingal himself is always the principal

figure, presented on every occasion with equal magni-

ficence, nay rising upon us to the last. The circum-

stances of Ossian's old age and blindness, his surviving

all his friends, and his relating their great exploits

to Malvina, the spouse or mistress of his beloved

son Oscar, furnish the finest poetical situations that

fancy could devise for that tender pathetic which
reigns in Ossian's poetry.

On each of these poems there might be room for

separate observations, with regard to the conduct
and disposition of the incidents, as well as to the

beauty of the descriptions and sentiments. Carthon
is a regular and highly-finished piece. The main
story is very properly introduced by Clessamor's

relation of the adventure of his youth; and this

introduction is finely heightened by Fingal's song
of mourning over Moina; in which Ossian, ever fond
of doing honour to his father, has contrived to dis-

tinguish him for being an eminent poet as well as
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warrior. Fingal's song upon this occasion, when
" his thousand bards leaned forward from their seats

to hear the voice of the king," is inferior to no

passage in the Avhole book, and with great judgment
pat in his mouth; as the serioiisness, no less than

the sublimity of the strain, is peculiarly suited to

the hero's character. In Darthula are assembled

almost all the tender images that can touch the

heart of man ; friendship, love, the affections of

parents, sons and brothers, the distress of the aged,

and the unavailing bravery of the yoimg. The
beautiful address to the moon, with which the poem
opens, and the transition from thence to the subject

most happily prepare the mind for that train of

affecting events that is to follow. The story is

regular, dramatic, interesting to the last. He who
can read it without emotionmay congratulate himself,

if he pleases, upon being completely armed against

sympathetic sorrow. As Fingal had no occasion of

appearing in the action of this poem, Ossian makes
a very artful transition from his narration, to what
was passing in the halls of Selma. The sound heard

there on the strings of his harp, the concern which
Fingal shows on hearing it, and the invocation of

the ghosts of their fathers, to receive the heroes

falling in a distant land, are introduced with great

beauty of imagination, to increase the solemnity,

and to diversify the scenery of the poem.
Carric-thura is full of the most sublime dignity;

and has this advantage, of being more cheerful in

the subject, and more happy in the catastrophe,

than most of the other poems : though tempered at

the same time with episodes in that strain of tender

melancholy, which seems to have been the great

delight of Ossian and the bards of his age. Lathmon
is peculiarly distinguished by high generosity of

sentiment. This is carried so far, particularly in

the refusal of Gaul, on one side, to take the advantage
(of a sleeping foe; and of Lathmon, on the other, to
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overpower by numbers the two young warriors, as

to recall into one's mind the manners of chivalry

;

some resemblance to which may perhaps be suggested

by other incidents in this collection of poems.

Chivalry, however, took rise in an age and country

too remote from those of Ossian, to admit the

suspicion that the one could have borrowed any

thing trom the other. So far as chivalry had any

real existence, the same military enthusiasm which,

gave birth to it in the feudal times, might, in the

davs of Ossian, that is, in the infancy of a rising

state, through the operation of the same cause, very

naturally produce etfects of the same kind on the

minds and manners of men. So far as chivalry was

an ideal system, existing only in romance, it will

not be thought surprising, when we reflect on the

account before given of the Celtic Bards, that this

imaginary refinement of heroic manners should be

found among them, as much, at least, as among the

Troubadours, or strolling Proven9al Bards, in the

loth or 11th centurv; whose songs, it is said, first

gave rise to those romantic ideas of heroism which
for so long a time enchanted Europe. Ossian 's

heroes have all the gallantry and generosity of those

fabulous knights, without their extravagance; and

his love-scenes have native tenderness, without any
mLxture of those forced and unnatural conceits which

abound in the old romances. The adventures related

by our poet which resemble the most those of ro-

mance, concern women who followed their lovers

to war disguised in the armour of men; and these

are so managed as to produce, in the discovery,

several of the most interesting situations; one

beautiful instance of which may be seen in Carric-

thura, and another in Calthon and Colmal.

Oithona presents a situation of a different nature.

In the absence of her lover, Gaul, she had been
carried oiF and ravished by Dunrommath. Gaul
discovers the place where she is kept concealed, and
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comes to revenge her. The meeting of the two
lovers, the sentiments and the behaviour of Oithona
on that occasion, are described with such tender

and exquisite proprietj', as does the greatest honour
both to the art and to the deUcacy of our author ;

and would have been admired in any poet of tlie

most refined age. The conduct of Croma must
strike every reader as remarkably judicious and
beautiful. We are to be prepared for the death of

Malvina, which is related in the succeeding poem.

She is therefore introduced in person; "she has

heard a voice in a dream ; she feels the fluttering

of her soul;" and in a most moving lamentation,

addressed to her beloved Oscar, she sings her own
death-song. Nothing could be calculated with

more art to soothe and comfort her than the story

which Ossian relates. In the young and brave

Fovargormo, another Oscar is introduced ; his

praises are sung ; and the happiness is set before

her of those who die in their youth, " when their

renown is around them ; before the feeble behold

them in the hall, and smile at their trembling

hands."

But no where does Ossian 's genius appear to

greater advantage than in Ben-athon, which is

reckoned the conclusion of his songs, " The last

sound of the voice of Cona."

Prs'sago quaeritur veiuentia lunera caiitu.

The whole train of ideas is admirably suited to

the subject. Every thing is full of that invisible

world, into which the aged bard believes himself

now ready to enter. The airy hall of Fingal pre-

sents itself to his view; "he sees the cloud that

shall receive his ghost ; he beholds the mist that

shall form his robe when he appears on his hill;"

and all the natural objects around him seem to

carry the presages of death. " The thistle shakes
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its beard to the wind. The flower hangs its

heavy head : it seems to say, I am covered with

the drops of heaven ; the time of my departure is

near, and the blast that shall scatter my leaves."

Malvina's death is hinted to him in the most
delicate manner by the son of Alpin. His la-

mentation over her, her apotheosis, or ascent to the

habitation of heroes, and the introduction to the

story which follows from the mention which Ossian

supposes the father of Malvina to make of him in

the hall of Fingal, are all in the highest spirit of

poetry. "And dost thou I'emember Ossian, O
Toscar, son of Conloch ? The battles of our youth
were many; our swords went together to the held."

Nothing could be more proper than to end his songs

with recording an exploit of the father of that

Malvina, of whom his heart was now so full ; and
who, from first to last, had been such a favourite

object throughout all his poems.

The scene of most of Ossian's poems is laid in

Scotland, or in the coast of Ireland opposite to the

territories of Fingal. When the scene is in Ire-

land, we perceive no change of manners from those

of Ossian's native country. For as Ireland was
undoubtedly peopled with Celtic tribes, the lan-

guage, customs, and religion of both nations, were
the same. They had been separated from one
another, by migration, only a few generations, as

it should seem, before our poet's age ; and they
still maintained a close and frequent intercourse.

But when the poet relates the expeditions of any
of his heroes to the Scandinavian coast, or to the
islands of Orkney, which were then part of the

Scandinavian territory, as he does in Carric-thura,

Sulmalla of Lumon, and Cathloda, the case is

quite altered. Those countries were inhabited by
nations of the Teutonic descent, who, in their

manners and religious rites, differed widely from
the Celtae ; and it is curious and remarkable to find
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this difference clearly pointed out in the poems of

Ossian. His descriptions bear the native marks of

one who was present in the expeditions which he

relates, and who describes what he had seen with

his own eyes. No sooner are we carried to Loch-
lin, or the islands of Inistore, than we perceive that

we are in a foreign region. New objects begin to

appear. We meet everywhere with the stones and

circles of Loda, that is Odin, the great Scandi-

navian deity. We meet with the divinations and

enchantments for which it is well known those

northern nations were early famous. " There,

mixed with the murmur of waters, rose the voice

of aged men, who called the forms of night to aid

them in their war ;" whilst the Caledonian chiefs,

who assisted them are described as standing at a

distance, heedless of their rites. That ferocity of

manners which distinguished those nations, also

becomes conspicuous. In the combats of their

chiefs there is a peculiar savageness ; even their

women are bloody and fierce. The spirit, and the

very ideas of Regner Lodbrog, that northern

scalder whom I formerly quoted, occur to us

again. " The hawks," Ossian makes one of the

Scandinavian chiefs say, "rush from all their

winds ; they are wont to trace my course. We
rejoiced three days above the dead, and called the

hawks of heaven. They came from all their winds,

to feast on the foes of Annir."

Dismissing now the separate consideration of

any of our author's works, I proceed to make some
observations on his manner of writing, mider the

general heads of Description, Imagery, and Senti-

ment.

A poet of original genius is always distinguished

by his talent for description. A second-rate writer

discerns nothing new or peculiar in the object he

means to describe. His conceptions of it are vague

and loose ; his expressions feeble ; and of course
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the object is presented to us iudistinctly, and as

through a cloud. But a true poet makes us imagine

that we see it before our eyes ; he catches the dis-

tinguishing features, he gives it the colours of life

and reality ; he places it in such a light that a

painter could copy after him. This happy talent

is chiefly owing to a lively imagination, which first

receives a strong impression of the object ; and

then, by a proper selection of capital picturesque

circumstances employed in describing it, transmits

that impression in its full force to the imaginations

of others. That Ossian possesses this descriptive

power in a high degree, we have a clear proot, from

the eftect which his descriptions produce upon the

imaginations of those who read him with any de-

gree of attention and taste. Few poets are more
interesting. We contract an intimate acquaintance

with his principal heroes. The characters, the

manners, the i'ace of the country, become familiar j

we even think we could draw the figure of his

ghosts. In a word, whilst reading him we are

transported as into a new region, and dwell among
his objects as if they were all real.

It were easy to point out several instances c^'

exquisite painting in the works of our author^

Such, for instance, as the scenery with which Te-
mora opens, and the attitude in which Cairbar is

there presented to us ; the description of the

young prince Cormac, in the same book ; and the

ruins of Balclutha in Carthon. " I have seen the

walls of Balclutha, but they were desolate. The
fire had resounded in the halls : and the voice of

the people is heard no more. The stream of Clutyia

was removed from its place by the fall of the walls.

The thistle shook there its lonely head : the moss
whistled to the wind. The fox looked out from
the windows ; the rank grass of the wall waved
round his head. Desolate is the dwelling of Moina;
silence is in the house of her fathers." Nothing
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also can be more natural and lively than the manner
in which Carthon afterwards describes how the

conflagration of his city affected him when a
child: "Have I not seen the fallen Balclutha ?

And shall I feast with Comhal's son ? Comhal

!

who threw his fire in the midst of my father's hall !

I was young, and knew not the cause why the

virgins wept. The columns of smoke pleased mine
eye, when they arose above my walls : I often

looked back with gladness, when my friends fled

above the hill. But when the years of my youth
came on, I beheld the moss of my fallen walls.

My sigh arose with the morning ; and my tears

descended with night. Shall I not fight I said to

my soul, against the children of my foes? And I

will fight, O Bard ! I feel the strength of my soul."

In the same poem, the assembling of the chiefs

round Fingal, who had been warned of some im-
pending danger by the appearance of a prodigy, is

described with so many picturesque circumstances,

that one imagines himself present in the assembly.
*' The king alone beheld the temble sight, and he
foresaw the death of his people. He came in

silence to his hall, and took his father's spear ; the

mail rattled on his breast. The heroes rose around.

They looked in silence on each other marking the

eyes of Fingal. They saw the battle, in his face.

A thousand shields ai'e placed at once on their

arms ; and they drew a thousand swords. The
hall of Selma brightened around. The clang of

arms ascends. The grey dogs howl in their place.

No word is among the mighty chiefs. Each marked
the eyes of the king ; and half-assumed his spear."

It has been objected to Ossian, that his de-

scriptions of military actions are imperfect, and

much less diversified by circumstances than those

of Homer. This is in some measure true. The
amazing fertility of Homer's invention is no where

so much displayed as in the incidents of his battles,
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and in the little history pieces he gives of the per-

sons slain. Nor, indeed, with regard to the talent

of description, can too much be said of Homer.
Every thing is alive in his writings. The colours

with which he paints are those of nature. But
Ossian's genius was of a different kind from Homer's.

It led him to hurry towards grand objects, rather

than to amuse himself with particulars of less

importance. He could dwell on the death of a

favourite hero ; but that of a private man seldom
stopped his rapid course. Homer's genius was
more comprehensive than Ossian's. It inlcuded a

wider circle of objects ; and could work up any
incident into description. Ossian's was more
limited ; but the region within which it chiefly

exerted itself, was the highest of all, the region of

the pathetic and subhme.
We must not imagine, however, that Ossian's

battles consist only of general indistinct descrip-

tion. Such beautiful incidents are sometimes in-

troduced, and the circumstances of the persons slain

so much diversified, as show that he could have
embellished his military scenes with an abundant
variety of particulars, if his genius had led him to

dwell upon them. " One man is stretched in the

dust of his native laud ; he fell, where often he had
spread the feast, and often raised the voice of the

harp." The maid of Inistore is introduced, in a
moving apostrophe, as weeping for another ; and a
third, " as rolled in the dust he lifted his faint eyes

to the king," is remembered and mourned by Fingal
as the friend of Agandecca. The blood pouring
from the wound of one who was slain by night, is

heard "hissing on the half-extinguished oak,"
which had been kindled for giving light. Another,
climbmg a tree to escape from his foe, is pierced

by his spear from behind ;
" shrieking, panting, he

fell ; whilst moss and withered branches pursue his

fall, and strew the blue arms of Gaul." Never
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was a finer picture drawn of the ardour of two
youthful warriors than the following : "I saw Gaul
in his armour, and my soul was mixed with his:

for the fire of the battle was in his eyes ; he looked
to the foe with joy. We spoke the words of friend-

ship in secret; and the lightning of our swords
poured together. We drew them behind the wood,
and tried the strength of our arms on the empty
air."

Ossian is always concise in his descriptions, w hich

adds much to their beauty and force. For it is a

great mistake to imagine, that a crowd of particu-

lars, or a very full and extended style, is of advan-
tage to description. On the contrary, such a dif-

fuse manner for the most part weakens it. Any
one redundant circumstance is a nuisance. It en-

cumbers and loads the fancy, and renders the main
image indistinct. " Obstat," as Quintilian says

with regard to style, " quidquid non adjuvat."

To be concise in description, is one thing ; and to

be general, is another. No description that rests

in generals can possibly be good ; it can convey

no lively idea ; for it is of particulars only that we
have a distinct conception. But at the same time,

no strong imagination dwells long upon any one

particular ; or heaps together a mass of trivial

ones. By the happy choice of some one, or of a

few that are the most striking, it presents the image
more complete, shows us more at one glance than

a feeble imagination is able to do, by turning its

object round and round into a vai-iety of lights.

Tacitus is of all prose writers the most concise.

He has even a degree of abruptness resembling our

author : yet no writer is more eminent for lively

description. When Fingal, after having conquered

the haughty Swaran, proposes to dismiss him with

honour :
" Raise to-morrow thy white sails to the

wind, thou brother of Agandecca !" he conveys,

by thus addressing his enemy, a stronger impres-
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sion of the emotions then passinj^ within his mind,

than if whole paragraphs had been spent in describ-

ing the contlict between resentment against Swaran
and the tender remembrance of his ancient love.

No amplification is needed to give us the most full

idea of a hardy veteran, after the few following

words: " His shield is marked with the strokes of

battle; his red eye despises danger." \Mien Oscar,

left alone, was sun-ounded by foes, "he stood," it

is said, "growing in his place, like the flood of

the narrow vale ;" a happy representation of one

who, by daring intrepidity in the midst of danger,

seems to increase in his appearance, and becomes
more foniiidable every moment, like the sudden

rising of the torrent hemmed in by the valley.

And a whole crowd of ideas, concerning the cir-

cumstances of domestic sorrow occasioned by a

young wan'ior's first going forth to battle, is pour-

ed upon the mind by these words :
" Calmar leaned

on his father's spear ; that spear which he brought
from Lara's hall, when the soul of his mother
was sad."

The conciseness of Ossian 's descriptions is the

more proper on account of his subjects. Descrip-

tions of gay and smiling scenes may, without any
disadvantage, be amplified and prolonged. Force
is not the predominant quality expected in these.

The description may be weakened by being diffuse,

yet notwithstanding may be beautiful still. Where-
as, with respect togi-and, solemn, and pathetic sub-

jects, which are Ossian's chief field, the case is very

different. In these, energy is above all things

required. The imagination must be seized at once,

or not at all ; and is far more deeply impressed by
one strong and ardent image, than by the anxious

minuteness of laboured illustration.

But Ossian's genius, though chiefly turned to-

wards the sublime and pathetic, was not confined

to it. In subjects also of grace and delicacy, he
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discovers the hand of a master. Take for an ex-

ample tlie following elegant description of Agan-
decca, wherein the tenderness of TibuUus seems
united with the majesty of Virgil. " The daughter
of the snow overheard, and left the hall of her
secret sigh. She came in all her beauty ; like the

moon from the cloud of the east. Loveliness was
around her as light. Her steps were like the

music of songs. She saw the youth and loved
him. He was the stolen sigh of her soul. Her
blue eyes rolled on him in secret ; and she blest the

chief of Morven." Several other instances might
be produced of the feelings of love and friendship

painted by our author with a most natural and
happy delicacy.

The simplicity of Ossian's manner adds great

beauty to his descriptions, and indeed to his whole
poetry. We meet with no affected ornaments ; no
forced refinement ; no marks, either in style or

thought, of a studied endeavour to shine and
sparkle. Ossian appears everywhere to be prompted
by his feelings ; and to speak from the abundance
of his heart. I remember no more than one in-

stance of what can be called quaint thought in this

whole collection of his works. It is in the first

1 book of Fingal, where, from the tombs of two
lovei-s, two lonely yews are mentioned to have
sprung, " whose branches wished to meet on high."

This sympathy of the tfeesWith the lovers, may
be reckoned to border on an Italian conceit ; and
it is somewhat curious to find this single instance

of that sort of wit in our Celtic poetry.

The /Moy of grief" is one of Ossian's remark-

able expressions, several times repeated. If any
one shall think that it needs to be justified by a

precedent, he may find it twice used by Homer :

in the Iliad, when Achilles is visited by the ghost

of Patroclus ; and in the Odyssey, when Ulysses

meets his mother in the shades. On both these
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occasions, the heroes, melteil with tenderness,

lament their not having it in their power to throw
their arms round the ghost, " that we might," say

they, "in a mutual embrace, enjoy the delight of

grief."

K(y-{o7o Tircc^'riiji.lcBa, '/ooic.

But, in truth, the expression stands in need of

no defence from authority ; for it is a natural and
just expression ; and conveys a clear idea of that

gratification which a virtuous heart often feels in

the indidgence of a tender melancholy. Ossian

makes a very proper distinction between this

gratification and the destructive eff'ect of over-

powering grief. " There is a joy in grief when
peace dwells in the breasts of the sad. But sorrow

wastes the mournful, O daughter of Toscar, and
their days ai-e few." To "give the joy of grief,"

generally signifies to raise the strain of soft and
grave music ; and finely characterizes the taste of

Ossian's age and country. In those days, when
the songs of bards were the great delight of heroes,

the tragic muse was held in chief honour : gallant

actions, and virtuous sufferings, were the chosen

theme ; preferably to that light and trifling strain

of poetry and music, which promotes light and
trifling manners, and serves to emasculate the

mind. " Strike the harp in ray hall," said the

great Fingal, in the midst of youth and victory,

"strike the hai^p in mv hall, and let Fingal hear

the song. Pleasant is the joy of grief! It is like

the shower of spring, when it softens the branch of

the oak; and the young leaf lifts its gi-een head.

Sing on, O bards ! To-morrow we lift the sail."

Personal epithets have been much used by all

the poets of the most ancient ages ; and when well

chosen, not general and unmeaning, thev contri-

bute not a little to render the style descriptive and
animated. Besides epithets founded on bodily
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distinctions, akin to many of Homer's, we find in

Ossian several which are remarkably beautiful and
poetical. Such as, Oscar of the future fig^hts,

Fingal of the mildest look, Carril of other times,

the mildly-blushing Evirallin; Bragela, the lonely

sunbeam of Dunscaich; a Culdee, the son of the

secret cell.

But of all the ornaments employed in descriptive

poetry, comparisons or similes are the most splen-

did. These chiefly form what is called the imagery

of a poem; and as they abound so much in the

works of Ossian, and are commonly among the

favourite passages of all poets, it may be expect.-d

that I should be somewhat particular in my remarks

upon them.

A poetical simile always supposes two objects

brought together, between which there is some
near relation or connexion in the fancy. What
that relation ought to be, cannot be precisely

defined. For various, almost numberless, are the

analogies formed among objects, by a sprightly

imagination. The relation of actual similitude,

or likeness of appearance, is far from being the

only foundation of poetical comparison. Some-
times a resemblance in the effect produced by two
objects, is made the connecting principle : some-

times a resemblance in one distinguishing property

or circumstance. Very often two objects are

brought together in a simile, though they resemble

one another, strictly speaking, in nothing, only

because they raise in the mind a train of similar,

and what may be called, concordant ideas: so that

the remembrance of the one, when recalled, serves

to quicken and heighten the impression made by
the other. Thus, to give an instance from our

poet, the pleasure with which an old man looks

back on the exploits of his youth, has certainly no

direct resemblance to the beauty of a fine evening;

farther than that both agree in producing a certain
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calm, placid joy. Yet Ossian lias founded upon
this, one of the most beautiful comparisons that is

to be met with in any poet, '
' Wilt thou not listen,

son of the rock, to the song of Ossian ? My soul

is full of other times; the joy of my youth returns.

Thus the sun appears in the west, after the steps

of his brightness have moved behind a storm.

The green hills lift their dewy heads. The blue

streams rejoice in the vale. The aged hero comes

forth on his staff; and his grey hair glitters in the

beam." Never was there a finer group of objects.

It raises a strong conception of the old man's joy

and elation of heart, by displaying a scene which

produces in every spectator a corresponding train

of pleasing emotions : the declining sun looking

forth in his brightness after a storm ; the cheerful

face of all nature; and the still life finely anmiated

by the circumstance of the aged hero, with his staff

and his grey locks; a circumstance both extremely

picturesque in itself, and peculiarly suited to the

main object of the comparison. Such analogies

and associations of ideas as these, are highly pleas-

ing to the fancy. They give opportunity for

introducing many a fine poetical picture. They
diversify the scene; they aggrandize the subject;

they keep the imagination awake and sprightly.

For as the judgment is principally exercised in

distinguishing objects, and remarking the difler-

ences among those which seem alike ; so the

highest amusement of the imagination is to trace

likenesses and agreements among those which seem
different.

The principal rules which respect poetical com-
parisons are, that they be introduced on proper
occasions, when the mind is disposed to relish

them ; and not in the midst of some severe and
agitating passion, which cannot admit this play of
fancy ; that they be founded on a resemblance

neither too near and obvious, so as to give little
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amusement to the imagination in tracing it, nor
too faint and remote, so as to be apprehended with
difficulty ; that they serve either to illustrate the
principal object, and to render the conception of it

more clear and distinct ; or at least, to heighten

and embellish it, by a suitable association of images.

Every country has a scenery peculiar to itself;

and the imagery of a good poet will exhibit it. For
as he copies after nature, his allusions will of course

be taken from those objects which he sees around
him, and which have often struck his fancy. For
this reason, in order to judge of the propriety of

poetical imagery, we ouglit to be, in some measure,

acquainted with the natural history of the country

where thesceneof the poemislaid. The introduction

of foreign images betrays a poet, copying not from

nature, but from other writers. Hence so many
lions, and tigers, and eagles, and serpents, which we
meet with in the similes of modern poets ; as if these

animals had acquired some right to a place in poetical

comparisons for ever, because employed by ancient

authors. They employed them with propriety, as

objects generally known in their country; but they

are absurdly used for illustration by us, who know
them only at second-hand, or by description. To
most readers of modern poetry, it were more to the

purpose to describe lions or tigers by similes taken

from men, than to compare men to lions. Ossian

is very con-ect in this particular. His imagery is,

without exception, copied from that face of nature

which he saw before his eyes ; and by consequence

may be expected to be lively. We meet with no

Grecian or Italian scenerv ; but with the mists, and
clouds, and storms, of a northern mountainous re-

gion.

No poet abounds more in similes than Ossian.

There are in this collection as many, at least, as in

the whole Iliad and Odyssey of Homer. I am indeed

inclined to think, that the works of both poets are
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too mucli crowded with them. Similes are sparkling

ornaments; and, like all things that sparkle, are apt

to dazzle and tire us by their lustre. But if Ossian's

similes be too fi-eqiient, they have this advantage,

of being commonly shorter than Homer's; they

interrupt his narration less; he just glances aside to

some resembling object, and instantly returns to his

former track. Homer's similes include a wider

range of objects. But in return, Ossian's are, with-

out exception, taken from objects of dignity, which

cannot be said for all those which Homer employs.

The sun, the moon, and the stars, clouds and meteors,

lightning and thunder, seas and whales, rivers,

torrents, winds, ice, rain, snow, dews, mist, fire and

smoke, trees and forests, heath and grass and flowers,

rocks and mountains, music and songs, light and

darkness, spirits and ghosts; these form the circle

within which Ossian's comparisons generally run.

Some, not many, are taken from birds and beasts;

as eagles, sea-fowl, the horse, the deer, and the

mountain bee; and a very few fi-om such operations

of art as were then known. Homer has diversified

his imagery by many more allusions to the animal

world ; to lions, bulls, goats, herds of cattle, ser-

pents, insects; and to the various occupations of

rural and pastoral life. Ossian's defect in this article,

is plainly owing to the desert uncultivated state of

his country, which suggested to him few images

beyond natural inanimate objects, in their rudest

form. The birds and animals of the country were
probably not numerous; and his acquaintance with

them was slender, as they were little subjected to

the uses of man.
The great objection made to Ossian's imagery,

is its uniformity, and the too freqxient repetition of

the sJmro-t^mpaTTsohs. In a work so thick-sown
with similes, one could not but expect to find images
of the same kind sometimes suo-<Tested to the poet

by resembling objects; especially to a poet like
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Ossian, who wrote from the immediate impulse of

poetical enthusiasm, and without much preparation

of study or labour. Fertile as Homer's imagination

is acknowledged to be, who does not know how
often his lions and bulls, and flocks of sheep, recur

with little or no variation; nay, sometimes in the

A'ery same words? The objection made to Ossian

is, however, founded, in a great measure, upon a

mistake. It has been supposed by inattentive

readers, that wherever the moon, the cloud, or the

thunder, returns in a simile, it is the same simile,

and the same moon, or cloud, or thunder, which
they had met with a few pages before. Whereas
very often the similes are widely different. The
object, whence they are taken, is indeed in substance

the same ; but the image is new ; for the appearance

of the object is changed; it is presented to the fancy

in another attitude ; and clothed with new circum-

stances, to make it suit the ditferent illustrations

for which it is employed. In this lies Ossian's great

art ; in so happilYjai^y4no;;.thjeilDrm.of the few natural

appearances vvith_which he was acquainted, as to

make them correspond to a gi-eat many different

objects.

Let us take for one instance the moon, which is

very frequently introduced into his comparisons; as

in northern climates, where the nights are long, the

moon is a greater object of attention than in the

climate of Homer; and let us view how much our

poet has diversified its appearance. The shield of

a warrior is like "the darkened moon when it

moves a dun circle through the heavens." The
face of a ghost, wan and pale, is like " the beam of

the setting moon." And a different appearance of

a ghost, thin and indistinct, is like " the new moon
seen through the gathered mist, when the sky pours

down its flaky snow, and the world is silent and
dark;" or, in a different form still, is like "the
watery beam of the moon, when it rushes from be-
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tween two clouds, and the midnight shower is on

the field." A A'ery opposite use is made of the

moon in the description of Agandecca :
" She came

in all her beauty, like the moon from the cloud of

the east." Hope, siicceeded by disappointment, is

"joy rising on her face, and sorrow returning again,

like a thin cloud on the moon." But w^hen Swaran,

after his defeat, is cheered by Fingal's generosity,

" His face brightened like the full moon of heaA'en,

when the clouds vanish away, and leave her calm

and broad in the midst of the sky." Venvela is

"bright as the moon when it trembles o'er the

western wave;" but the soul of the guilty Uthsil

is " dark as the troubled face of the moon, when it

foretells th.e storm." And by a very fanciful and

uncommon allusion, it is said of Cormac, who is to

die in his early vears, " Nor long shall thou lift the

spear, mildly shining beam of youth ! Death stands

dim behind thee, like the darkened half of the moon
behind its growing light."

Another instance of the same nature may be taken

from mist, which, as being a very familiar appearance

in the country of Ossian, he applies to a variety of

purposes, and pursues through a great many forms.

Sometimes, which one would hardly expect, he

employs it to heighten the appearance of a beautiful

object. The hair of Morna is "like the mist of

Cromla, when it curls on the rock, and shines to

the beam of the west."—"The song comes with

its music to melt and please the ear. It is like soft

mist, that rising from a lake pours on the silent

vale. The green flowers are filled with dew. The
sun returns in its strength, and the mist is gone."

But, for the most part, mist is employed as a simi-

litude of some disagreeable or terrible object.

" The soul of Nathos was sad, like the sun in the

day of mist, when his face is watery and dim." "The
darkness of old age comes like the mist of the

desert." The face of a ghost is " pale as the mist
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of Cromla." " The gloom of battle is rolled along

as mist that is poured on the valley, when storms

invade the silent sunshine of heaven." Fame, sud-

denly departing, is likened to " mist that flies away
before the rustling wind of the vale." A ghost,

slowly vanishing, to "mist that melts by degrees

on the sunny hill." Cairbar, after his treacherous

assassination of Oscar, is compared to a pestilential

fog. "I love a foe like Cathmor," says Fingal,

"his soul is great; his arm is strong; his battles

are full of fame. But the little soul is like a vapour

that hovers round the marshy lake. It never rises

on the green liill, lest the winds meet it there. Its

dwelling is in the cave; and it sends forth the dart

of death." This is a simile highly finished. But
there is another which is still more striking, founded

also on mist, in the fourth book of Temora. Two
factious chiefs are contending; Cathmor, the king,

interposes, rebukes, and silences them. The poet

intends to give us the highest idea of Cathmor's
superiority; and most effectually accomplishes his

intention by the following happy image. " They
sunk from the king on either side, like two columns

of morning mist, when the sun rises between them,

on his glittering rocks. Dark is their rolling on
either side; each towards its reedy pool." These
instances may sufficiently show with what richness

of imagination Ossian's comparisons abound, and at

the same time, with what propriety of judgment
they are employed. If his field was narrow, it

must be admitted to have been as well cultivated as

its extent would allow.

As it is usual to judge of poets from a comparison
of their similes more than of other passages, it

will perhaps be agreeable to the reader to see how
Homer and Ossian have conducted some images of

the same kind. This might be shown in many
instances. For as the great objects of nature are

common to the poets of all nations, and made the
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genei-al storehouse of all imagery, the groundwork
of their comparisons must of course be frequently

the same. I shall select only a few of the most
considerable from both poets. jNIr. Pope's transla-

tion of Homer can be of no use to us here. The
parallel is altogether unfair between prose, and the

imposing harmony of flowing numbers. It is only

by viewing Homer in the simplicity of a prose

translation, that we can form any comparison be-

tween the two bards.

The shock of two encountering armies, the

noise and the tumult of battle aftbrd one of the

most grand and awful subjects of description ; on
which all epic poets have exerted their strength.

Let us first hear Homer. The following description

is a favourite one, for we find it twice repeated in

the same words.* "When now the conflicting

hosts joined in the field of battle, then were mu-
tually opposed shields, and swords, and the strength

of armed men. The bossy bucklers were dashed

against each other. The uiiiversal tumult rose.

There were mingled the triumphant shouts and the

dying groans of the victors and the vanquished.

The earth streamed with blood. As when winter

torrents, rushing from the mountains, pour into a
narrow valley their violent waters : They issue

from a thousand springs, and mix in the hollowed
channel. The distant shepherd hears on the

mountain their roar from afar. Such was the

terror and the shout of the engaging armies." In

another passage, the poet, much in the manner of

Ossian, heaps simile on simile, to express the vast-

ness of the idea with which his imagination seems
to labour. " With a mighty shout the hosts

engage. Not so loud roars the wave of ocean,

when driven against the shore by the whole force

of the boisterous north ; not so loud in the woods
of the mountain, the noise of the flame, when

* Hind, iv. 46.; and lUad, viii. 60.



120 Critical Dissertation

rising in its fury to consume the forest ; not so

loud the wind among the lofty oaks, when the

wrath of the storm rages ; as was the clamour of

the Greeks and Trojans, when, roaring ten-ible,

they rushed against each other."*

To these descriptions and similes, we may op-

pose the following from Ossian, and leave the

reader to judge between them. He will find

images of the same kind employed; commonly less

extended ; but thrown forth with a glowing rapidity

which characterizes our poet. " As autumn's dark
storms pour from two echoing hills, towards each

other approached the heroes. As two dark streams

from high rocks meet and mix, and roar on the

plain ; loud, rough, and dark in battle, meet Loch-
lin and Inisfail. Chief mixed his strokes with
chief, and man with man. Steel clanging, sounded
on steel. Helmets are cleft on high ; blood bursts

and smokes around. As the troubled noise of the

ocean, when roll the waves on high ; as the last

peal of the thunder of heaven, such is the noise of

battle."—" As roll a thousand waves to the rock,

so Swaran's host came on ; as meets a rock a

thousand waves, so Inisfail met Swaran. Death
raises all his voices around, and mixes with the

sound of shields.—The field echoes from wing to

wing, as a hundred hammers that rise bv turns on
the red son of the furnace."—" As a hundred winds

on Morven ; as the streams of a hundred hills ; as

clouds fly successive over heaven ; or as the dark

ocean assaults the shore of the desert ; so roaring,

so vast, so terrible, the armies mixed on Lena's

echoing heath." In several of these images there

is a remarkable similarity to Homer's ; but what
follows is superior to any comparison that Homer
uses on this subject " The groan of the people

spread over the hills ; it was like the thunder of

night, when the cloud bursts on Cona; and a

* Iliad, xiv. 393.
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thousand Ghosts shriek at once on the hollow

wind." Never was an image of more awful

sublimity employed to heighten the terror of battle.

Both poets compare the appearance of an army
approaching, to the gathering of dark clouds.
«' As when a shepherd," says Homer, " beholds

from the rock a cloud borne along the sea by the west-

ern wind ; black as pitch it appears from afar sailing

over the ocean, and carrying the dreadful storm.

He shrinks at the sight, and drives his flock into

the cave : Such, under the Ajaces, moved on the

dark, the thickened phalanx to the war."*—" They
came," says Ossian, "over the desert like stormy
clouds, when the winds roll them over the heath

;

their edges are tinged with lightning ; and the

echoing groves foresee the storm." The edges of

the cloud tinged with lightning, is a sublime idea ;

but the shepherd and his flock, render Homer's
simile more picturesque. This is frequently the

difi'erence between the two poets. Ossian gives no
more than the main image, strong and full. Homer
adds circumstances and appendages, which amuse
the fancy by enlivening the scenery.

Homer compares the regular appearance of an
army, to " clouds that are settled on the mountain-
top, in the day of calmness, when the strength of

the north wind sleeps."f Ossian with full as much
propriety, compares the appearance of a disordered

army, to "the mountain cloud, when the blast

hath entered its womb, and scatters the curling

gloom on every side." Ossian's clouds assume a
great many forms ; and, as we might expect from
his climate, are a fertile source of imagery to him.
" The warriors followed their chiefs, Uke the

gathering of the rainy clouds behind the red meteors
of heaven." An army retreating without coming
to action, is likened to "clouds that, having long
threatened rain, retire slowly behind the hills."

* Uiad, iv. 275. t Iliad, v. 522.
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The picture of Oithona, after slie had determined

to die, is lively and delicate. " Her soul was
resolved, and the tear was dried fi-oni her wildly-

looking eye. A troubled joy rose on her mind,

like the red path of the lightning on a stormy

cloud." The image also of the gloomy Cairbar,

meditating, in silence, the assassination of Oscar,

until the moment came when his designs were ripe

for execution, is extremely noble, and complete in

all its parts. " Cairbar heard their words in silence,

like the cloud of a shower ; it stands dark on
Cromla, till the lightning bursts its side. The
valley gleams with red light ; the spirits df the

storm rejoice. So stood the silent king of Temora;
at length his words are heard."

Homer's comparison of Achilles to the Dog- Star,

is very sublime. " Priam beheld him rushing

along the plain, shining in his armour, like the star

of autumn ; bright are its beams, distinguished

amidst the multitude of stars in the dark hour of

night. It rises in its splendour ; but its splendour

is fatal ; betokening to miserable men the destroy-

ing heat."* The hrst appearance of Fingal is, in

like manner, compared by Ossian to a star or

meteor. '
' Fingal tall in his ship, stretched his bright

lance before him. Terrible was the gleam of his

steel ; it was like the green meteor of death, sitting

in the heath of Malmor, when the traveller is alone,

and the broad moon is darkened in heaven." The
hero's appearance in Homer is more magnificent

;

in Ossian, more terrible.

A tree cut down, or overthrown by a storm, is

a similitude frequent among poets for describing

the fall of a warrior in battle. Homer employs it

often. But the most beautiful, by far, of his com-
parisons, founded on this object, indeed one of the

most beautiful in the whole Iliad, is that on the

death of Euphorbus. " As the young and verdant
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olive, which a man hatli reared with care in a

lonely field, where the springs of water bubble

around it ; it is fair and iiourishing ; it is fanned

by the breath of all the winds, and loaded with

white blossoms; when the sudden blast of a whirl-

wind descending, roots it out from its bed, and
stretches it on the dust." * To this, elegant as it

is, we mav suppose the following simile of Ossian 's

relating the death of the three sons of Usnoth.
" They fell, like three young oaks which stood alone

on the hill. The traveller saw the lovely trees

and wondered how they grew so lonely. The
blast of the desert came by night, and laid their

green heads low. Next day he returned ; but they

were withered, and the heath was bare." Mal-

vina's allusion to the same object, in her lamenta-

tion over Oscar, is so exquisitely tender, that I

cannot forbear giving it a place also. " 1 saw a

lovely tree in thy presence, Oscar ! with all my
branches round me. But thy death came, like

a blast from the desert, and laid my gi-een head

low. The spring returned with its showers ; but

no leaf of mine arose." Several of Ossian 's similes,

taken fi-om trees, are remarkably beautiful and

diversified w ith well-chosen circumstances ; such as

that upon the death of Ryno and Orla : " They
have fallen Uke the oak of the desert, w hen it lies

across a stream, and withers in the wind of the

mountains." Or that which Ossian applies to him-

self :
" I, like an ancient oak in Morven, moulder

alone in my place ; the blast hath lopped my
branches away ; and I tremble at the winds of

the north."

As Homer exalts his heroes by comparing them
to gods, Ossian makes the same use of comparisons

taken from spirits and ghosts. " Swaran roared

in battle, like the shrill spirit of a storm that sits

dim on the clouds of Goi-mal, and enjoys the death

* mad; xvu. 53.
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of the mariner." His people gathered round
Erragon, " liice storms around the ghost of night,

when he calls them from the top ot Morven, and
prepares to pour them on the land of the stranger."
•

—" They fell before my son, like groves in the

desert, when an angry ghost rushes through night,

and takes their green heads in his hand." In such

images Ossian appears in his strength ; for very

seldom have supernatural beings been painted with

so much sublimity, and such force of imagination,

as by this poet. Even Homer, great as he is,

must yield to him in similes formed upon these.

Take for instance, the following which is the most
remarkable of this kind in the Iliad. " Meriones fol-

lowed Idomeneus to battle, like Mars, the destroyer

of men when he rushes to war. Terror, his be-

loved son, strong and fierce, attends him ; who fills

with dismay the most valiant hero. They come
from Thrace, armed against the Ephyrians and
Phlegyans ; nor do they regard the prayers of

either ; but dispose of success at their will."* The
idea here is undoubtedly noble : but observe what a

figure Ossian sets before the astonished imagination,

and with what sublimely terrible circumstances he
has heightened it. " He rushed in the sound of

his arms, like the dreadful spirit of Loda, when he

comes in the roar of a thousand storms, and scatters

battles from his eyes. He sits on a cloud over

Lochlin's seas. His mighty hand is on his sword.

The winds lift his flaming locks. So tei'rible was
Cuthullin in the day of his fame."

Homer's comparisons relate chiefly to martial

subjects, to the appearances and motions of armies,

the engagement and death of heroes, and the

various incidents of war. In Ossian, we find a

greater variety of other subjects illustrated by
similes

; particularly the songs of bards, the beauty
of women, the different circumstances of old age,

* Iliad, xiii.29S.



on the Poems of Ossian. 125

soiTovv, and private distress ; which give occasion

to much beautiful imagery. What, for instance,

can be more delicate and moving, than the follow-

ing simile of Oithona's in her lamenation over the

dishonour she had suifered ? " Chief of Strumon,"

replied the sighing maid, "why didst thou come
over the dark-blue wave to Nuath's mournful
daughter ? Why did not I pass away in secret,

like the flower of the rock, that lifts its fair head
unseen, and strews its withered leaves on the blast?"

The music of bards, a favourite object with Ossian,

is illustrated by a variety of the most beautiful

appearances that are to be found in nature. It is

compared to the calm shower of spring ; to the

dews of the morning on the hill of roes ; to the

face of the blue and still lake. Two similes on
this subject I shall quote, because they would do
honour to any of the most celebrated classics

The one is :
" Sit thou on the heath, bard ! and

let us hear thy voice ; it is pleasant as the gale of

the spring that sighs on the hunter's ear, when he
wakens from dreams of joy, and has heard the

music of the spirits of the hill." The other con-

tains a short but exquisitely tender image, ac-

companied with the finest poetical painting. '
' The

music of Carril was like the memory of joys that

are past, pleasant and mournful to the soul. The
ghosts of departed bards heard it from Slimora's

side. Soft sounds spread along the wood ; and the

silent valleys of night rejoice." What a figure

would such imagery and such scenery have made,
had they been presented to us adorned with the

sweetness and harmony of the Virgilian numbers !

I have chosen all along to compare Ossian with
Homer, rather than Virgil, for an obvious reason.

There is a much nearer coiTespondence between
the times and manners of the two former poets.

Both wrote in an early period of society ; both are
originals ; both are distinguished by simplicity.
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sublimity, and fire. The correct elegance of Virgil,

his artful imitation of Homer, the Roman stateli-

ness which he everywhere maintains, admit no
parallel with the abrupt boldness and enthusiastic

warmth of the Celtic bard. In one article indeed

there is a resemblance. Virgil is more tender

than Homer ; and thereby agrees more with Ossian

;

with this difference, that the feelings of the one

are more gentle and polished, those of the other

more strong ; the tenderness of Virgil softens, that

of Ossian dissolves and overcomes the heart.

A resemblance may be sometimes observed be-

tween Ossian's comparisons, and those employed
by the sacred writers. They abound much in

this figure, and they use it with the utmost pro-

priety. The imagery of Scripture exhibits a soil

and climate altogether different fi-om those of

Ossian ; a warmer coixntry, a more smiling face of

nature, the arts of agriculture and of rural life

much farther advanced. The wine-press and the

thrashing-floor are often presented to us ; the cedar

and the palm-tree, the fragrance of perfumes, the

voice of the turtle, and the beds of lilies. The
similes are, like Ossian's, generally short, touching

on one point of resemblance rather than spread

out into little episodes. In the following example

may be perceived what inexpressible grandeur
poetry receives from the intervention of the Deity.
" The nations shall rush like the rushings of many
waters ; but God shall rebuke them, and they

shall fly far off, and shall be chased as the chaff

of the mountains before the Avind, and like the

down of the thistle before the whirlwind."*

Besides formal comparisons, the poetry of Ossian

is embellished with many beautiful metaphors

;

such as that remarkably fine one applied to Deu-
gala :

" She was covered with the light of beauty ;

but her heart was the house of pride." This mode
* Isaiali, xvii. l;>.
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of expression, which suppresses the mark of com-
parison, and substitutes a figured description in

room of the object described, is a great enlivener

of style. It denotes that glow and rapidity of

fancy which, without pausing to fonii a regular

simile, paints the object at one stroke. "Thou
art to me the beam of the east, rising in a land

miknown." "In peace, thou art the gale of

spring; in war, the mountain storm." " Pleasant

be thy rest, O lovely beam ! soon hast thou set

on our hills ! The steps of thy departure were
stately, like the moon on the blue trembling wave.

But thou hast left us in darkness, first of the maids

of Lutha !—Soon hast thou set, Malvina ! but thou
risest, like the beam of the east, among the spirits

of thy friends, where they sit in their stoi-my halls,

the chambers of the thunder." This is con-ect,

and finely supported. But in the following instance,

the metaphor, though very beautiful at the begin-

ning, becomes imperfect before it closes, by being

improperly mixed with the literal sense. " Trathal

went forth with the stream of his people; but they
met a rock : Fingal stood unmoved ; broken they
rolled back from his side. Nor did they roll in

safety ; the spear of the king pursued their flight."

The hvperbole is a figure which we might
expect to find often employed by Ossian ; as the

undisciplined imagination of early ages generally

prompts exaggeration, and carries its objects to

excess ; whereas longer experience, and farther pro-

gress in the arts of life, chasten men's ideas and
expressions. Yet Ossian 's hyperboles appear not

to me either so frequent or so harsh as might at

first have been looked for; an advantage owing, no
doubt, to the more cultivated state in which, as

was before shown, poetry subsisted among the

ancient Celtae, than among most other barbarous
nations. One of the most exaggerated descrip-

tions in the whole work, is what meets us at the
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beginning of Fingal, where the scout makes his

report to Cuthullin of the landing of the foe.

But this is so far from deserving censure that it

merits praise, as being, on that occasion, natural

and proper. The scout arrives, trembling and
full of fears; and it is well known, that no passion

disposes men to hyperbolize more than terror. It

both annihilates themselves in their own apprehen-

sion, and magnifies every object which they view
through the medium of a troubled imagination.

Hence all those indistinct images of fonnidable

greatness, the natural marks of a disturbed and
confused mind, which occur in Moran's description

of Swaran's appearance, and in his relation of the

conference which they held together; not unlike the

report which the affrighted Jewish spies made to their

leader, of the land of Canaan. " The land through

which we have gone to search it, is a land that

eateth up the inhabitants thereof; and all the

people that we saw in it are men of a great stature

:

and there saw we giants, the sons of Anak, which
come of the giants : and we were in our own
sight as grasshoppers, and so were we in their

sight."*

With regard to personifications, I formerly ob-

served that Ossian was sparing, and I accounted

for his being so. Allegorical personages he has

none ; and their absence is not to be regretted.

For the intermixture of those shadowy beings,

which have not the support even of mythological

or legendary belief, with human actors, seldom

produces a good effect. The fiction becomes too

visible and phantastic ; and overthrows that im-

pression of reality, which the probable recital of

human actions is calculated to make upon the

mind. In the serious and pathetic scenes of Ossian

especially, allegorical characters would have been

as much out of place, as in tragedy ; serving only
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unseasonably to amuse the fancy, whilst they

stopped the current, and weakened the force of

passion.

With apostrophes, or addresses to persons ab-

sent or dead, wliich have been in all ages the lan-

guage of passion, our poet abounds ; and they are

among his highest beauties. Witness the apos-

trophe, in the first book of Fingal, to the maid of

Inistore, whose lover had fallen in battle ; and

that inimitably tine one of Cuthullin to Bragela at

the conclusion of the same book. He commands
the harp to be struck in her praise ; and the men-
tion of Bragela's name immediately suggested to

him a crowd of tender ideas: "Dost thou raise

thy fair face from the rocks," he exclaims, " to find

the sails of Cuthullin? The sea is rolling far

distant, and its white foam shall deceive thee for

my sails." And now his imagination being wrought
up to conceive her as, at that moment, really in

this situation, he becomes afraid of the harm she

may receive from the inclemency of the night

;

and with an enthusiasm happy and affecting, though
beyond the cautious strain of modern poetry,

"Retire," he proceeds, "retire, for it is night, my
love, and the dark winds sigh in thy hair. Retire

to the hall of my feasts, and think of the times

that are past ; for I will not return till the storm

of war has ceased. O Connal, speak of wars and
arms, and send her from my mind ; for lovely with

her raven hair is the white-bosomed daughter of

Sorglan." This breathes all the native spirit of

passion and tenderness.

The addresses to the sun, to the moon, and to

the evening star, must draw the attention of every

reader of taste, as among the most splendid orna-

ments of this collection. The beauties of each are

too great, and too obvious, to need any particular

comment. In one passage only of the address to

the moon, there appears some obscurity. " Whithe*'
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dost thou retire fi-om thy course when the darkness

of thy countenance grows? Hast thou thy hall

like Ossian? Dwellest thou in the shadow of grief?

Have thy sisters fallen from heaven ? Are they

who rejoiced with thee at night, no more ? Yes,

they have fallen, fair light ! and thou dost often

retire to mourn." We may be at a loss to com-
prehend at first view, the ground of these specu-

lations of Ossian concerning the moon ; but when
all the circumstances are attended to, they will

appear to flow natui-ally from the present situation

of his mind. A mind under the dominion of any
strong passion, tinctures with its own disposition

every object which it beholds. The old bard, with
his heart bleeding for the loss of all his friends, is

meditating on the different phases of the moon.
Her waning and darkness presents to his melancholy
imagination the image of sorrow ; and presently

the idea arises, and is indulged, that, like himself,

she retires to mourn over the loss of other moons,
or of stars, whom he calls her sisters, and fancies

to have once rejoiced with her at night, now fallen

fi-om heaven. • Darkness suggested the idea of

mourning, and moui-ning suggested nothing so na-

turally to Ossian as the death of beloved fi'iends.

An instance precisely similar of this influence of

passion may be seen in a passage, which has always

been admired, of Shakspeare's King Lear. The
old man on the point of distraction, through the

inhumanity of his daughters, sees Edgar appear dis-

guised like a beggar and a madman.

Lear. Didst thou give all to thy daughters ? Aud art thou come to

Couldst thou leave nothing ? Didst thou give them all ?

Kett. He hath no daughters, sir.

Lear. Death, traitor ! nothing could have subdued nature
To such a lowness, but his unkind daughters.

The apostrophe to the winds, in the openiner of

Dar-thula, is in the highest spirit of poetry. "But
the winds deceive thee, O Dar-thula; and denv
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the woody Etha to tliy sails. These are not thy

mountains, Nathos, nor is that the roar of thy

climbing- waves. The halls of Cairbar are near,

and the towers of the foe lift their head. Where
have ye been, ye southern winds ! when the sons

of my love were deceived ? But ye have been

sporting on plains, and pursuing the thistle's beard.

O that ye had been rustling in the sails of Nathos,

till the hills of Etha rose ! till they rose in their

clouds, and saw their coming chief." This passage

is remarkable for the resemblance it bears to an ex-

postulation with the wood-nymphs, on their ab-

sence at a critical time ; which, as a favourite

poetical idea, Virgil has copied from Theocritus,

and Milton has veiy happily imitated from both.

Where were ve, njtnphs ! when the remorseless deep
Clos'd o'er the head of your loved Lycidas ?

For neither were ve plaving on the steep
WTiere your old bards, the famous Druids, He;
Nor oil the shaggy top of Mona, high,
Nor yet whereDeva spreads her wizard stream.

Zi/cidas.

Having now treated fully of Ossian's talents with
respect to description and imagery, it only remains

to make some observations on his sentiments. No
sentiments can be beautiful without being proper ;

that is, suited to the character and situation of those

who utter them. In this respect Ossian is as cor-

rect as most writers. His characters, as above
observed, are in general well supported ; which
could not have been the case, had the sentiments

been unnatural or out of place. A variety of per-

sonages, of different ages, sexes and conditions, are

introduced into his poems ; and they speak and
act with a propriety of sentiment and behaviour
which it is surprising to find in so rude an age.

Let the poem of Dar-thula, throughout, be taken
as an example.

But it is not enough that sentiments be natural and
proper. In order to acquire any high degree of poet-

ical merit, they must also be sublime and pathetic.
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The sublime is not confined to sentiment alone.

It belongs to description also ; and whether in de-

scription or in sentiment, imports such ideas pre-

sented to the mind, as raise it to an uncommon
degree of elevation, and fill it with admiration and
astonishment. This is the highest eft'ect either of

eloquence or poetry ; and to produce this eft'ect,

requires a genius glowing with the strongest and
warmest conception of some object awful, great, or

magnificent. That this character of genius belongs

to Ossian, may, I think, sufficiently appear from
many of the passages I have already had occasion

to quote. To produce more instances were super-

fluous. If the engagement of Fingal with the

spirit of Loda, in Carric-thura ; if the encounters

of the armies in Fingal ; if the address to the sun,

in Carthon ; if the similes founded on the ghosts

and spirits of the night, all formerly mentioned,

be not admitted as examples, and iHustrious ones

too, of the true poetical sublime, I confess myself

entirely ignorant of this quality in writing.

All the circumstances indeed of Ossian's com-
position, are favourable to the sublime, more per-

haps than to any other species of beauty. Accuracy
and correctness, artfully connected narration, exact

method and proportion of parts, we may look for

in polished times. The gay and the beautiful will

appear to more advantage in the midst of smiling

scenery and pleasurable themes ; but, amidst the

rude scenes of nature, amidst rocks and torrents^

and whirlwinds and battles, dwells the sublime-.

It is the thunder and the lightning of genius. It

is the offspring of nature, not of art. It is negli-

gent of all the lesser graces, and perfectly con-

sistent with a certain no-ble disorder. It associates

naturally with that grave and solemn spirit which
distinguishes our author. For the sublime is an
awful and serious emotion ; and is heightened by
all the images of trouble, and terror, and darkness.
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Ipse pater, media uimborum in nocte, corusca,

Fulmina inolitur dextra; quo maxima motu
Terra tremit ; tuyere ferae ; et mortalia corda
Per gentes, humUis stravit paror; iUe, flagranti

Aut Atho, aut Rhodopen, aut alta Cerauma telo

Dejicit. yirg. Georg. I.

Simplicity aud conciseness are never-failing

characteristics of the style of a sublime writer.

He rests on the majesty of his sentiments, not on

the pomp of his expressions. The main secret of

being sublime is, to say great things in few, and in

plain w ords : for every superfluous decoration de-

grades a sublime idea. The mind rises and swells,

when a lofty description or sentiment is presented

to it in its native form. But no sooner does the

poet attempt to spread out this sentiment or de-

scription, and to deck it round and round with

glittering ornaments, than the mind begins to fall

from its high elevation ; the transport is over ; the

beautiful may remain, but the sublime is gone.

Hence the concise and simple style of Ossian gives

great advantage to his sublime conceptions ; and
assists them in seizing the imagination with full

power.

Sublimity, as belonging to sentiment, coincides

in a great measure with magnanimity, heroism,

and generosity of sentiment. Whatever discovers

human nature in its greatest elevation ; whatever
bespeaks a high effort of soul ; or shows a mind
superior to pleasures, to dangers, and to death,

forms what may be called the moral or sentimental

sublime. For this Ossian is eminently distinguished.

No poet maintains a higher tone of virtuous and
noble sentiment throughout all his works. Par-
ticularly in all the sentiments of Fingal, there is a

grandeur and loftiness proper to swell the mind
with the highest ideas of human perfection.

Wherever he appears, we behold the hero. The
objects which he pursues are always truly great

:

to bend the proud ; to protect the injured ; to

^defend his friends; to overcome his enemies by
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generosity more than by force. A portion of tlie

same spirit actuates all the other heroes. Valour

reigns ; but it is a generous valour, void of cruelty,

animated by honour, not by hatred. We behold

no debasing passions among Fingal's warriors ; no

spirit of avarice or of insult ; but a perpetual con-

tention for fame ; a desire of being distinguished

and remembered for gallant actions ; a love of

justice ; and a zealous attachment to their friends

and their covmtry. Such is the strain of sentiment

in the works of Ossian.

But the sublimity of moral sentiments, if they

wanted the softening of the tender, would be in

hazard of giving a hard and stiff air to poetry. It

is not enough to admire. Admiration is a cold

feeling, in comparison of that deep interest which

the heart takes in tender and pathetic scenes; where,

by a mysterious attachment to the objects of com-

passion, we are pleased and delighted, even whilst

we mourn. With scenes of this kind Ossian abounds;

and his high merit in these is incontestable. He
may be blamed for drawing tears too often from

our eyes; but that he has the power of commanding
them, I believe no man, who has the least sensibility,

will question. The general character of his poetry

is the heroic mixed with the elegiac strain ; admira-

tion tempered with pity. Ever fond of giving, as

he expresses it, "the joy of grief;" it is visible,

that on all moving subjects he delights to exert his

genius; and accordingly, never were there finer

pathetic situations, than what his works present.

His great art in managing them lies in giving vent

to the simple and natural emotions of the heart.

We meet with no exaggerated declamation; no sub-

tile refinements on sorrow ; no substitution of de-

scription in place of passion. Ossian felt strongly

himself; and the heart, when uttering its native

language, never fails, by powerful sympathy, to

affect the heart. A gi-eat variety of examples might
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be produced. We need only open the book to find

them everywhere. What, for instance, can be more
moving than the lamentations of Oithona, after her

misfortune? Gaul, the son of Morni, her lover,

ignorant of what she had suffered, comes to her

rescue. Their meeting is tender in the highest

degree. He proposes to engage her foe, in single

combat, and gives her in charge what she is to do,

if he himself should fall. " And shall the daughter

of Nuath live?" she replied, with a bursting sigh.

" Shall I live in Tromathon, and the son of Morni
low? My heart is not of that rock; nor my soul

careless as that sea, which lifts its blue waves to

every wind, and rolls beneath the storm. The
blast which shall lay thee low, shall spread the

branches of Oithona on earth. We shall wither

together, son of car-borne Morni ! The narrow-

house is pleasant to me, and the grey stone of the

dead; for never more will Heave thy rocks, sea-sur-

rounded Tromathon !—Chief of Strumon, why
camest thou over the waves to Nuath's mouniful
daughter ? TMiy did not I pass away in secret, like

the flower of the rock, that lifts its fair head unseen,

and strews its withered leaves on the blast ? Why
didst thou come, O Gaul ! to hear my departing

sigh ?—O had I dwelt at Duvranna, in the bright

beams of my fame ! Then had my years come on
with joy; and the virgins would bless my steps.

But I fall in youth, son of Morni, and my father

shall blush in his hall."

Oithona mourns like a woman ; in Cuthullin's ex-

pressions of grief after his defeat, we behold the

sentiments of a hero, generous, but desponding.

The situation is remarkably fine. CuthuUin, roused

from his cave by the noise of battle, sees Fingal

victorious in the field. He is described as kindling

at the sight. " His hand is on the sword of his

fathers ; has red rolling eyes on the foe. He thrice

attempted to rush to battle; and thrice did Connal
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stop him;" suggesting that Fingal was routing the
foe; and that he ought not, by the show of super-

fluous aid, to deprive the king of any part of the

honour of a victory, which was owing to him alone.

CuthuUin yields to this generous sentiment; but we
see it stinging him to the heart with the sense of
his own disgrace. " Then, Carril, go," replied the

chief, "and greet the king of Morven. When
Lochlin falls away like a stream alter rain, and the

noise of the battle is over, then be thy voice sweet
in his ear, to praise the king of swords. Give him
the sword of Caithbat; for Cuthullin is worthy no
more to lift the arms of his fathers. But, O ye
ghosts of the lonely Cromla ! Ye souls of chiefs

that are no more ! Be ye the companions of

Cuthullin, and talk to him in the cave of his soitow.

For never more shall I be renowned among the

mighty in the land. I am like a beam that has

shone ; like a mist that has fled away, when the

blast of the morning came, and brightened the

shaggy side of the hill. Connal ! talk of arms no
more : departed is my fame. My sighs shall be on
Cromla's wind; till my footsteps cease to be seen.

And thou, white-bosomed Bragela ! mourn over the

fall of my fame ; for vanquished, I will never return

to thee, thou sun-beam of Dunscaich !"

—iEstuat ingens
Uno in corde pudor, luctusque, et conscia virtus.

Besides such extended pathetic scenes, Ossian fre-

quently pierces the heart by a single unexpected

stroke. When Oscar fell in battle, "No father

mourned his son slain in youth; no brother, his

brother of love; they fell without tears, for the chief

of the people was low." In the admirable interview

of Hector with Andromache, in the sixth Iliad, the

circumstance of the child in his nurse's arms has

often been remarked, as adding much to the tender-

ness of the scene. In the following passage relating

to the death of Cuthullin, we find a circumstance



on the Poems of Ossian. 137

that must strike the imagination with still greater

force. "And is the son of Semo fallen?" said

Carril with a sigh. " Mournful are Tura's walls,

and sorrow dwells at Dunscaich. Thy spouse is

left alone in her youth; the son of thy love is

alone. He shall come to Bragela, and ask her why
she weeps. He shall lift his eyes to the wall, and
see his father's sword. Whose sw^ord is that ? he

will say; and the soul of his mother is sad." Soon
after Fingal had shown aU the grief of a father's

heart for Ryno, one of his sons fallen in battle, he
is calling, after his accustomed manner, his sons to

the chase. "Call," says he, " Fillan and Ryno
—But he is not here—My son rests on the bed of

death." This unexpected start of anguish is worthy
of the highest tragic poet.

If she rorae in, she'll sure speak to my wife—
My wile !—my wife !—Wliat wife ?—I have no wife—
Oh, insupportable! Oh, heavy hourl Othello.

The contrivance of the incidents in both poets

is similar; but the circumstances are varied with
judgment. Othello dwells upon the name of wife,

when it had fallen from him, with the confusion

and horror of one tortured with guilt. Fingal, with
the dignity ofa hero, corrects himself, and suppresses

his rising grief.

The contrast which Ossian frequently makes
between his present and his former state, diffuses

over his whole poetry a solemn pathetic air, which
cannot fail to make impression on every heart.

The conclusion of the Songs of Selma is particularly

calculated for this purpose. Nothing can be more
poetical and tender, or can leave upon the mind a
stronger and more affecting idea of the venerable
aged bard. '

' Such were the words of the bards in

the days of the song; when the king heard the
music of harps, and the tales of other times. The
chiefs gathered from all their hills, and heard the
lovely sound. They praised the voice of Cona,
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the first among a thousand bards.* But age is now
on my tongue, and my soul has failed. I hear,

sometimes, the ghosts of bards, and learn their

pleasant song. But memory fails on my mind ! I

hear the call of years. They say, as they pass

along, Why does Ossian sing? Soon shall he lie

in the narrow house, and no bard shall raise his

fame. Roll on, ye dark-brown years ! for ye bring

nojoy in your course. Let the tomb open to Ossian,

for his strength has failed. The sons of the song
are gone to rest. My voice remains like a blast

that roars lonely on the sea-surrounded rock,

after the winds are laid. The dark moss, whistles

there, and the distant mariner sees the waving
trees."

Upon the whole, if to feel strongly, and to

describe naturally, be the two chief ingredients in

poetical genius, Ossian must, after fair examination,

be held to possess that genius in a high degree. The
question is not, whether a few improprieties may
be pointed out in his works; whether this or that

passage might not have been worked up with more
art and skill, by some writer of happier times ? A
thousand such cold and frivolous criticisms are

altogether indecisive as to his genuine merit. But
has he the spirit, the fire, the inspiration of a poet ?

Does he utter the voice of nature ? Does he elevate

by his sentiments? Does he interest by his de-

scriptions ? Does he paint to the heart as well as

to the fancy? Does he make his readers glow,

and tremble, and weep ? These are the great

characteristics of true poetry. Where these are

found, he must be a minute critic indeed, who can

dwell upon slight defects. A few beauties of this

high kind transcend whole volumes of faultless

mediocrity. Uncouth and abrupt Ossian may
sometimes appear, by reason of his conciseness; but

he is sublime, he is pathetic, in an eminent degree.

* Osiian himself is poetically called the voice of Coua.
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If he has not the extensive knowledge, the regular

dignity of narration, the fulness and accuracy of

description, which we find in Homer and Virgil,

yet in strength of imagination, in grandeur of

sentiment, in native majesty of passion, he is fully

their equal. If he flows not always like a clear

stream, yet he breaks forth often like a torrent of

fire. Of art too, he is far from being destitute;

and his imagination is remarkable for delicacy as

well as strength. Seldom or never is he either

trifling or tedious ; and if he be thought too melan-

choly, yet he is always moral. Though his merit

were in other respects much less than it is, this

alone ought to entitle him to high regard, that his

writings are remarkably favourable to virtue. They
awake the tenderest sympathies, and inspire the

most generous emotions. No reader can rise from

him without being warmed with the sentiments of

humanity, virtue, and honour.

Though unacquamted with the original language,

there is no one but must judge the translation to

deserve the highest praise, on account of its beauty

and elegance. Of its faithfulness and accuracy, I

have been assured by persons skilled in the Gaelic

tongue, who from their youth were acquainted with

many of these poems of Ossian. To transfuse such

spirited and fervid ideas from one language into

another; to translate literally, and yet with such a

glow of poetry; to keep alive so much passion, and

support so much dignity throughout ; is one of the

most difiicult works of genius, and proves the

translator to have been animated with no small

portion of Ossian's spirit.

The measured prose which he has employed pos-

sesses considerable advantages above any sort of

versification he could have chosen. Whilst it pleases

and fills the ear with a variety of harmonious ca-

dences, being, at the same time, freer from constraint

in the choice and arrangement of words, it allows
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the spirit of the orig-inal to be exhibited with move
justness, force, and simplicity. Elegant, however,
and masterly as Mr Macpherson's translation is, we
must never forget, whilst we read it, that we are

putting the merit of the original to a severe test.

For we are examining a poet stripped of his native

dress ; divested of the harmony of his own numbers.

We know how much grace and energy the works
of the Greek and Latin poets receive from the charm
of versification in their oi'iginal languages. If then,

destitute of this advantage, exhibited in a literal

version, Ossian still has power to please as a poet;

and not to please only, but often to command, to

transport, to melt the heart; we may very safely

infer, that his productions are the offspring of true

and uncommon genius ; and we may boldly assign

him a place among those whose works are to last

for ages.

NOTE. Page St.

Pugnaviinus ensibxis
Haud post longum tempus
Cum ill Gotlaiidia accessimus
Ad serpentis immeiisi necem
Tuuc impetra\-imus Thorani

Quod serpen tem transfodi
Hirsutam braccam ob illam ca^dem
Cuspide ictum intuli in colubruin
Fero lucidorum stupeudioi'uni.

Multum juvenis fui quando acquis!vioius
Orientem versus in Oreoiiico freto
Vulnerum amues avidae ferae

Vadavi

Alte tulimus tunc lanceas
Quando vigiuti annos numeravimus
Et celebreni laudem comparavimus passin:

Vicimus octo barones
In oriente ante Dimini portum
Aquilae impetravimus tunc sufficientem
Hospitii sumptum in ilia strage
Sudor decidit in vulnerum
Oceaiio perdidit e:
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Pugnae facta copia
Cuin Helsingianos postulavinius

Ad aulam 0.;ini

Naves direximus in ostium Yislulas

Mucro potuit turn mordere
Omnis erat viilnus unda
Terra rubefacta calido

Frendebat gladius in loricas

Gladius findebat clypeos.

Memini neminem tunc fugisse

Priusquam in navibus
Heraudus In bello caderet
Kon tindit navibus
Alius baro prsestautior

Mare ad portum
In na^-ibus lougis post ilium
Sic attulit princeps passim
Alacre in bellum cor.

Exercitus abjecit clj^ieos

Ardua ad virorum pectora
Momordit Scarforum cautes
Gladius in pugna
Sanguineus erat cl>T)eus

Antequam Rafno rex caderet
Fluxit ex virorum capitibus

Calidus in loricas sudor

Habere potuerunt turn corvi
Ante Indiroriun insulas
Sufficientem praedam dUaniandam

Plenum prandium unico actu
DiflBcUe erat unius facere n- " '"

Orieute sole

Spicula vidi pungere
Propulerunt arcus ex i

Altum mugierunt ense

Ad terram prosi

Gladius secuit clvpeorum
Picturas in galearum conventu
Cervicum niustum ex \'vilneribus

Diffusum per cerebrum fissum.

Tenuimus cU-peos in sanguine

Ante Boring holmum
Telorum nubes disrumpunt clypeum
Extrusit arcus ex se metallum
Volnir cecidit in conflictu

Non erat illo rex major
Cffisi dispersi late per littora

Ferae amplectebantur escam.

Pugna manifeste crescebat
Antequam Frevr rex caderet
In Flandorum terra
Caepit caeruleus ad incidendum

Loricam in pugna
Durus armorum mncro olim
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Centies centenos vidi jaceie
In navibus
Ubi ^n^lanes vocatxir
Navigavimus ad pugnam
Per sex dies antequam exercitus caderet
Transegimiis mucronum missam
In exortu solis

Coactus est pro nostris gladiis
Valdiofur iu bello occumbere.

Ruit pluvia sanguinis de gladiis

Prceceps in Bardafyrde
Pallidum corpus pro accipitribus

Acriter mordebat loricas
In conflictu
Odini pileus galea
Cucurrit arcus ad \Tilnus
Venenate acutus conspersus sudore sanguineo.

Tenuimus magica scuta
Alte iu pugiiae ludo
Ante Hiadningum sinum
Videre licuit turn viros
Qui gladiis lacerarunt civpeos
In gladiatorio murmure

'

Galeae attritae virorum
Erat sicut splendidani %-irginem
In lecto juxta se collocare.

Dura venit tempestas clvpeis
Cadaver cecidit in terrain
In ?fortumbria
Erat circa matutinum tempus
Hominibus necessum erat tugere
Ex praelio ubi acute
Cassidis campos raordebant gladii

Erat hoc veluti juveuem viduani
In primaria sede osculari.

Herthiose evasit fortunatus
In Australibus Orcadibus ipse
Victoriae in nostris hominibus
Cogebatur in armoruni nimbo
Rogvaldus occumbere

Luctus in gladioium ludo
Strenue jactabat concussor
Galeae sanguinis teli.

Quilibet jacebat transversim supra alium
Gaudebat pugna Isetus

Accipiter ob gladiorum ludum
Non fecit aquUam aut aprum
Qui Irlandiam gubernavit
Conventus fiebat ferri et clypei
Marstauus rex jejunis
Fiebat in vedrae sinu
Praida data corvis.
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Gla<Uusjuxtacor
Egillus fecit Agnerura spoliatum
Imperterritiim viRitn vita

Souuit laucea prope Hamdi
Griseam loricam splendebant vexilla.

Verborum tenaces vidi dissecai-e

Haud miuutim pro lupis

Endili maris ensibus
Eiat per hebdomadae spatium
Quasi mulieres vimun apportareiit

Kubefactae eraut naves
Valde in strepitu armorum
Scissa erat lorica

In Scioldvmgoruin praelio.

Pvilchricomum vidi crepusculasoere

Et confabulationis amicum viduaium
Erat sicut calidnm balneum
Vinei vasis nympha portai et

Nos in Ilae freto

Antiquam Orn rex caderet
Sanguineum clvpeum vidi ruptum
Hoc invertit viiorum vitam.

Egimus gladiorum ad ca?dem
Ludum ill Liiidis insula
Cum rcgibus tribus
Pauci potueruiit iudelsetari
Cecidit multus in rictum ferarum
Accipiter dUaiiiavit earneni cum lupo
Ut satur iude discederet
Hybernorum sanguis in oceamun
Copiose decidit per mactationis tempus.

Alte gladius mordebat chpeos
Tunc cum aurei coloris

Hasta fricabat loricas

Videre licuit in Onlugs insula
Per secula multuin post
Ibi ftiit ad gladicrum ludos
Keges processerunt
Rubicundum erat circa insulam
At volaus Draco vulnenmi.

Quid est viro forti morte certius
Etsi ipse in armorum nimbo
Adversus coUocatus sit

Saepe deplorat astatem
Qui nunquam premitur
Malum ferunt timidum incitare
Aqmlain ad gladiorum ludum
Meticulosus venit uuspiam

Hoc numero aquum ut procedat

Juvenis unus contra alterum

Hoc ftiit viri fortis nobilitas diu
Semper debet amoris amicus ^-irginum
Audax esse in fremitu armorum.

Hoc videtur mihi re vera
Quod fata sequimur
Karus transgieditur fata Parcarum



144 Critical Dissertation on the Poems of Ossian.

Non destinavi Ella
De vitae exitu meae
Cum ego sanguinem semiraortuns
Et naves in aquas protrnsi

Passim impetravimus turn fcris

Escam in Scotise sinubus.

Hoc ridere me facit semper
Quod Balderi patris scamua
Parata scio in aula
Bibemus cerevisiam breri
Ex concavis crateribus craniorutr

Non gemit vir fortis contra
Magnifici in Odini domibus
Nou venio desperabundis
Verbis ad Odini aulam.

Hie vellent nnnc omnes
Filii Aslaugae gladiis

Amarum bellum excitare
Si exacte scirent
Calamitates nostras
Quem non pauci angues
Venenati me discerpunt
Matrem accepi meis
Filiis ita ut corda valeant

Valde inclinatur ad hareditatem
Crudele stat uocuraentum a vipeira

An|Tuis inliabitat aulam cordis

Speramus alterius ad Othinl
Virgam in EUae sanguine
Filiis meis livescet

Sua ira rubescet

Sessionem tranquillam facient.

Habeo quinqua^ies
Praelia sub signis facta

Ex belli in^-itatione et semel
Minime putavi hominum
Quod me futurus esset

Juvenis didici miicronem rubefacere

Alius rex praestantior

Nos Asae invitabvint

Non est lugenda mors.

Fert animus finire

InvitantmeDysa!
Quas ex Othini aula
Othinus mihi misit

Laetus cere^-isiam cum Asis

In summa sede bibam
Vitae elapsae sunt horae

Ridens moriar.



CATH-LODA,

*DUAN I.

ARGUlVrENT.

Fingal, when very young, making a voyage to the Orkney Islands,

was driven, by sti-ess of weather, into a bay of Scandinavia, near
the residence of Starno, king of Lochlin. Starno invites Fingal to a
feast. Fingal, doubting the faith of the king, and mindful of a former
breach of hospitality, refuses to go.—Starno gathers together his

tribes; Fingal resolves to defend himself.—Night coming on, Duth-
maruno proposes to Fingal to observe the motions of the enemy.

—

The king himself undertakes the vratch. Advancing towards the
enemy, he accidentally comes to the cave of Tiu-thor, where Starno
had confined Conban-c^gla, the captive daughter of a neighbouring
chief—Her story is imperfect, a part of the original being lost.

—

Fingal comes to a place of worship, where Starno, and his son
Swaran, consulted the spirit of Loda concerning the issue of the
war.—The rencounter of Fingal and Swatan.—Duan first concludes
with a description of the airy hall of Cruth-loda, supposed to be the
Odin of Scandinavia.

A TALE of tlie times of old

!

Why, thou wanderer unseen! thou bender of the

thistle of Lora ; why, thou breeze of the valley,

hast thou left mine ear ? I hear no distant roar

of streams ! No sound of the harp fi-oni the rock !

Come, thou huntress of Lutha, Malvina, call back
his soul to the bard. I look forward to Lochlin of

lakes, to the dark billowy bay of U-:thomo, where
Fingal descends from ocean, from the roar of

winds. Few are the heroes of Morven in a land

unknown

!

Starno sent a dweller of Loda to bid Fingal to

the feast ; but the king remembered the past, and
all his rage arose. '

' Nor Gormal's mossy towers,

nor Starno, shall Fingal behold. Deaths wander,

is often interrupted by episodes and apostrophes, by the n
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like shadows, over his fiery soul ! Do I forget

that beam of light, the white-handed daughter of

kings?* Go, son of Loda; his words are wind to

Fingal; wind, that to and fro drives the thistle

in autumn's dusky vale. Duth-maruno, arm of

death ! Cromma-glas, of iron shields ! Struthmor,
dweller of battle's wing ! Cormar, whose ships

bound on seas, careless as the course of a meteor,

on dark-rolling clouds ! Arise around me, chil-

dren of heroes, in a land unknown ! Let each look

on his shield, like Trenmor, the ruler of wars."

—

" Come down," thus Trenmor said, "thou dweller

between the harps ! Thou shalt roll this stream

away, or waste with me in earth."

Around the king they rise in wTath. No words
come forth : they seize their spears. Each soul is

rolled into itself. At length the sudden clang is

waked on all their echoing shields. Each takes his

hill by night; at intervals they darkly stand.

Unequal bursts the hum of songs between the

roaring wind

!

Broad over them rose the moon

!

In liis arms came tall Duth-maruno ; he, ffom
Croma of rocks, stern hunter of the boar ! In his

dark boat he rose on waves, when Crumthormof
awaked its woods. In the chase he shone among
foes : No fear was thine, Duth-maruno !

" Son of daring Comhal, shall my steps be for-

ward through night ? From this shield shall I view

them, over their gleaming tribes? Starno, king

of lakes, is before me, and Swarau, the foe of

strangers. Their words are not in vain, by Loda's

stone of power Should Duth-maruno not return,

his spouse is lonely at home, where meet two
roaring streams on Crathmo-craulo's plain. Aroxmd
are hills, with echoing woods, the ocean is rolling

near. My son looks on screaming sea-fowl, a

* Agandecca, the daughter of Starno, whom her father killed, oo
account of her discoverins to Fingal a plot laid against liis life,

f Crumthormoth, one o? the Orkney or Shetland Islands.
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voun? wanderer on the field. Give the head of a

boar to Can-dona, tell him of his father's joy,

when the bristly strength of T-thorao rolled on his

lifted spear. Tell him of my deeds in war ! Tell

where his father fell
!"

" Not forgetful of my fathers," said Fingal, " I

have bonnded over the seas. Theirs were the

times of danger, in the days of old. Nor settles

darkness on me, before foes, though youthful in

my locks. Chief of Crathmo-craulo, the field of

night is mine."

Fingal rushed, iu all his arms, wide-bounding

over Turthor's stream, that sent its sullen roar, by
night, through Gormal's misty vale. A moon-
beam glittered on a rock; in the midst stood a

stately form ; a form wath floating locks, like

Lochlin's white-bosomed maids. Unequal are her

steps, and short. She throws a broken song on
wind. At times she tosses her white arms : for

grief is dwelling in her soul.

" Torcul-torno, of aged locks !" she said, " where
now are thy steps, by Lulan ? Thou hast failed

at thine own dark streams, father of Conban-
cargla ! But I behold thee, chief of Lulan, sport-

ing by Loda's hall, when the dark-skirted night is

rolled along the sky Thou sometimes hidest the

moon with thy shield. I have seen her dim in

heaven. Thou kindlest thy hair into meteors, and
sailest along the night. Why am I forgot, in my
cave, king of shaggy boars ? Look from the hall

of Loda on thy lonely daughter."
" Who art thou," said Fingal, " voice of night ?"

She, trembling, turned away.
" Who art thou, in thy darkness?"

She shrunk into the cave.

The king loosed the thong from her hands. He
asked about her fathers.

"Torcul-torno," she said, "once dwelt at

Lulan's foamy stream : he dwelt—but now, iu
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Loda's hall, he shakes the sounding shell. He met
Starno of Lochlin in war ; long fought the dark-

eyed kings. My father fell, in his blood, blue-

shielded Torcul-tonio ! By a rock, at Lulan's

stream, I had pierced the bounding roe. My white

hand gathered my hair from off the mshing winds.

I heard a noise. Mine eyes were up. My soft

breast rose on high. My step was forward, at

Liolan, to meet thee, Torcul-tonio ! It was Starno,

dreadful king ! His red eyes rolled on me in love.

Dark waved liis shaggy brow above his gathered

smile. Where is my father, I said, he that was
mighty in war ? Thou ai-t left alone among foes,

O daughter of Torcul-tonio ! He took my hand.

He raised the sail. In this cave he placed me
dark. At times he comes, a gathered mist. He
lifts before me my father's shield. But often passes

a beam of youth, far distant from my cave. The
son of Starno moves in my sight. He dwells lonely

in my soul."
" Maid of Lulan," said Fingal, "white-handed

daughter of grief! a cloud, marked with streaks of

fire, is rolled along thy soul. Look not to that

dark-robed moon ; look not to those meteors of

heaven. My gleaming steel is around thee, the

terror of thy foes ! It is not the steel of the feeble,

nor of the dark in soul ! The maids are not shut

in our caves of streams. They toss not their white

arms alone. They bend fair within their locks

above the harps of Selma. Their voice is not in

the desert wild. We melt along the pleasing

sound
!"

Fingal again advanced his steps, wide through

the bosom of night, to where the trees of Loda
shook amid squally winds. Three stones, with

heads of moss, are there ; a stream with foaming

course : and dreadful, rolled around them, is the

dark-red cloud of Loda. High from its top looked
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forward^a^ghost, half-foiTned of the shadowy siajcike.

He poured his voice, at times, amidst the roaring

stream. Near, bending beneath a blasted tree,

two heroes received liis words : Swaran of lakes,

and Starno, foe of strangers. On their dun shields

they darkly leaned : their spears are forward
through night. Shrill soimds the blast of darkness

in Starno's floating beard.

They heard the tread of Fingal. The warriors

rose in arras. " Swaran, lay that wanderer low,"
said Starno, in his pride. " Take the shield of thy
father. It is a rock in war." Swaran threw his

gleaming spear. It stood fixed in Loda's tree.

Then came the foes forward with swords. They
mixed their rattling steel. Through the thongs of
Swaran's shield rushed the blade* of Luno. The
shield fell rolling on earth. Cleft the helmet fell

down. Fingal stopt the lifted steel. Wrathful
stood Swaran, unarmed. He rolled his silent eyes

;

he threw his sword on earth. Then slowly stalking

over the stream, he whistled as he went.

Nor unseen of his father is Swaran. Starno
turns away in wrath. His shaggy brows wave

.,

dark above his gathered rage. He...gtrik£s_XQiia's .•
"^

,

tree with his spear. He raises the hum of songs. ^^'^^•^^^^:.*r

T^fmmwmW\elio?,t of Lochlin, each in his own
dark path ; like two foam-covered streams from
two rainy vales !

To Turthor's plain Fingal returned. Fair rose

the beam of the east. It shone on the spoils of
Lochlin in the hand of the king. From her cave
came forth, in her beauty, the daughter of Torcul-
torno. She gathered her hair fi-om wdnd. She
wildly raised her song. The song of Lulan of
shells, where once her father dwelt. She saw
Starno's bloody shield. Gladness rose a light on
her face. She saw the cleft helmet of Swaran.
She shrunk, darkened, from Fingal.—" Art thou

* The sword of Fingal, so called fiom its maker, Liino of Lochlin.
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fallen by thy hundred streams, O love of the

i^iournftd maid
!"

U-thorno, that risest in waters ! on whose side

are the meteors of night ! I behold the dark moon
descending behind thy resounding woods. On thy

top dwells the misty Loda : the house of the spirits

of men ! In the end of liis cloudy hall bends for-

ward Cruth-loda of swords. His form is dimly seen

amid his wavy mist. His right hand is on his

shield. In his left is the half-viewless shell. The
roof of his dreadful hall is marked with nightly

firesT

The race of Crvith-loda advance, a ridge of

formless shades. He reaches the sounding shell to

those vsho shone in war. But, between him and

the feeble, his shield rises a darkened orb. He is a

setting meteor to the weak in arms.—Bright as a

rainbow on streams, came Lulan's white-bosomed

maid.

DUAN II.

ARGUMEXT.

Fingal returning with day, devolves the command on Duth-m
who engages the enemy, and di-ives them over the stream or

Turthor. Having recalled his people, he congratulates Duth-maruno
on his success, but discovers that that hero had been mortally
wounded in the action.—Duth-maruno dies. UUin, the bard, in
honour of the dead, introduces the euisflde of Colgorm and Striua-
dona, which concludes this duan. ^•'*"

" Where art thou, son of the king?" said dark-

haired Duth-maruno. " Where hast thou failed,

young beam of Selma ? He returns not from the

bosom of night ! Morning is spread on U-thorno.

In his mist is the sun on his hill. Warriors, lift

the shields in my presence. He must not fall, like

a fire from heaven, whose place is not marked on

the ground He comes, like an eagle, from the

slcirt of his squally wind ! In his hand are the

spoils of foes. King of Selma, our souls were sad
!"

" Near us are the foes, Duth-maruno. They
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come forward, like waves, in mist,when their foamy
tops are seen, at times, above the low-sailing vapour.

The traveller shrinks on liis journey ; he knows
not whither to fly. No trembling travellers are

we ! Sons of heroes call forth the steel. Shall

the sword of Fiugal arise, or shall a wan-ior lead ?"

TJie^ deeds of old, said Duth-maruno, are like

paths _tFjouT~eyes, O Fingal I Broad-shielded

Trenmor Ts^sTill seen amidst his own dim years.

Nor feeble was the soul of the king. There, no

dark deed wandered in secret. From their hundred

streams came the tribes to grassy Colglancroua.

Their chiefs were before them. Each strove to

lead the war. Their swords were often half-un-

sheathed. Red roUed their eyes ofrage. Separate

they stood, and hummed their surly songs. " Why
should they yield to each other ? their fathers were

equal in war." Trenmor was there, with his peo-

ple, stately in youthful locks. He saw the advanc-

ing foe. The grief of his soul arose. He bade

the chiefs to lead by turns : they led, but they were

roUed away. From his own mossy hiU blue-shield-

ed Trenmor came down. He led wide-skirted

battle, and the strangers failed. Around him the

dark-browed warriors came : they struck the shield

of joy. Like a pleasant gale the words of power
rushed forth fi-om Selma of kings. But the chiefs

led, by turns, in war, tiU mighty danger rose : then

was the hour of the king to conquer in the field.

" Not unknown," said Cromma-glas of shields,

" are the deeds of our fathers. But who shall now
lead the war before the race of kings ? Mist settles

on these four dark hiUs : within it let each warrior

strike his shield. Spirits may descend in darkness

!

and mark us for the war."

They went each to his hUl of mist. Bards-

marked the sounds of the shields. Loudest rung
thy boss, Duth-maruno. Thou must lead in war I

Like the murmur of waters the race of U-thorno
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came down. Starno led the battle, and Swaran
of stormy isles. They looked forward from iron

shields, like Cruth-loda, fiery-eyed, when he looks

from behind the darkened moon, and strews his

signs on night. The foes met by Turthor's stream.

They heaved like ridgy waves. Their echoing

strokes are mixed. Shadowy death flies over the

hosts. They were clouds of hail, with squally

winds in their skirts. Their showers are roaring

together. Below them swells the dark-rolling deep.

Strife of gloomy U-thorno, why should I mark
thy wounds ! thou art with the yeai's that are

gone ; thou fad est on my soul

!

Starno brought forward his skirt of war, and
Swaran his own dark wing. Nor a harmless fire

is Duth-maruno's sword. Lochlin is rolled over her

streams. The wrathful kings are lost in thought.

They roll their silent eyes over the flight of their

land. The horn of Fingal was heard; the sons of

woody Albion returned. But many lay, by Tur-
thor's stream, silent in their blood.

" Chief of Crathmo," said the king, " Duth-
maruno, hunter of boars ! not harmless returns my
eagle from the field of foes ! For this white-bosomed

Lanul shall brighten at her streams ; Candona
shall rejoice as he wanders in Crathmo's fields."

" Colgorm," replied the chief, " was the first of

my race in Albion ; Colgorm, the rider of ocean,

through its watery vales. He slew his brother in

I-thorno:* he left the land of his fathers. He
chose his place, in silence, by rocky Crathmo-
craulo. His race came forth in their years ; they

came forth to war, but they always fell. The wound
of my fathers is mine, king of echoing isles !"

He drew an arrow from his side ! He fell pale,

in a land unknown. His soul came forth to his

fathers, to their stormy isle. There they pursued

boars of mist along^ the^akirts^ of w inds. The
* An island of Scandinavia. ^
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cliiefs stood silent around, as the stones of Loda,

on their hiU. The traveller sees them, through

t!io twilight, from his lonely path. He thinks them
the ghosts of the aged, forming future wars.

Night came down on U-thorno. Still stood the

chiefs in their grief. The blast whistled, by turns,

through every warrior's hair. Fingal, at length,

broke forth from the thoughts of his soul. He
called UUin of harps, and bade the song to rise.

" No falling fire, that is only seen, and then retires

in night ; no departing meteor was he that is laid

so low. He was like the strong-beaming sun, long

rejoicing on his hill. Call the names of his fathers

from their dwellings old !"

I-thorno, said the bard, that risest midst ridgy

seas ! Why is thy head so gloomy in the ocean's

rnist ? From thy vales came forth a race, fearless

as thy strong-winged eagles : the race of Colgorra

of iron shields, dwellers of Loda's hall.

In Tormoth's resounding isle arose Lurthan,
streamy hill. It bent its woody head over a silent

vale. There, at foamy Cruruth's source, dwelt

Rurmar, hunter of boars ! His daughter was fair

as a sun-beam, white-bosomed Strina-dona !

Many a king of heroes, and hero of iron shields ;

many a youth of heavy locks came to Rurmar's

echoing hall. They came to woo the maid, the

stately huntress of Tormoth wild. But thou look-

est careless ft-om thy steps,high-bosomed Strina-dona.

If on the heath she moved, her breast was whiter

than the down of Cana ;* if on the se.i-beat shore,

than the foam of the rolling ocean. Her eyes were
two stars of light. Her face was heaven's bow in

showers. Her dark hair flowed round it like the

streaming clouds. Thou wert the dweller of souls,

white-handed Strina-dona !

Colgorm came in his ship, and Corcul-suran,

* The Cana is a certain kind of giafs nhich grows plentifully in the
heaUiv mnrasscs of the noith.

H 2
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king of sliells. The brothers came from I-thorno

to woo the sun-beam of Tormoth wild. She saw

them in their echoing steel. Her soul was fixed

on blue-eyed Colgorm. Ul-lochlin's* nightly eye

looked in, and saw the tossing arms of Strina-dona.

Wrathful the brothers frowned. Their flaming

eyes in silence met. They turned away. They
struck their shields. Their hands were trembling

on their swords. They rushed into the strife of

heroes for long-haired Strina-dona.

Corcul-suran fell in blood. On his isle raged the

strength of his father. He turned Colgorm, from

I-thorno, to Avander on all the winds. In Crathmo-
craulo's rocky field he dwelt by a foreign stream.

Nor darkened the king alone ; that beam of light

was near, the daughter of echoing Tormoth, white-

armed Strina-dona.

DUAN III.

ARGUMENT.

Ossian, after some general reflections, describes the situation of Fiugal,
and the position of the army of Lochlin.—The conversation of Starno
and Swaran. The epigoi^ of Corman-trunar and Foina-bragal.

—

Starno, from his own example, recommends to Swaran to surprise
Fingal, who had retired alone to a neighbouring hill. Upon Swaran's
refusal Starno undertakes the enterprise himself, is overcome, and
taken prisoner by Fingal. He is dismissed, after a severe reprimand
for his cruelty.

Whence is the stream of years ? Whither do

they roll along ? Where have they hid in mist,

their many-coloured sides ?

I look into the times of old, but they seem dim
to Ossian 's eyes, like reflected moon-beams on a

distant lake. Here rise the red beams of war

!

There silent dwells a feeble race ! They mark no
years with their deeds, as slow they pass along.

Dweller between the shields ! thou that awakest

the failing soul ! descend from thy wall, harp of

* n-lochlin, " the guide to Lcchlin;" the name of a star.
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Cona, vvith thy voices three ! Come with that

which kindles the past ; rear the forms of old on
their own dark-brown years.

U-thorno, hill of storms, I behold my race on
thy side, Fingal is bending in night over Duth-
maruno's tomb. Near him are the steps of his

heroes, hunters of the boar. By Turthor's stream
the host of Lochlin is deep in shades. The wrath-
ful kings stood on two hills ; they looked forward
from their bossy shields. They looked forward to

the stars of night, red-wandering in the west.

Cruth-loda bends from high, like a formless meteor
in clouds. He sends abroad the winds, and marks
them with his signs. Stanio foresaw that Morven's
king was not to yield in war.

He twice struck the tree in wrath. He rushed
before liis son. He hummed a surly song; and
heard his hair in wind. Turned from one another,

they stood, like two oaks, wliich different winds
had bent ; each hangs over its own loud rill, and
shakes its boughs in the course of blasts.

" Annir," said Starno of lakes, " was a fire that

consumed of old. He poured death from his eyes

along the striving fields. His joy was in the fall

of men. Blood to him was a summer stream, that

brings joy to withered vales from its own mossy
rock. He came forth to the lake Luth-cormo to

meet the tall Corman-trunar, he from Urlor of
streams, dweller of battle's wing,"

The chief of Urlor had come to Gormal, with
his dark-bosomed ships. He saw the daughter of
Annir, white-armed Foina-bragal. He saw her

!

Nor careless rolled her eyes on the rider of stoi-my

waves. She fled to his ship in darkness, like a
moon-beam through a nightly vale. Annir pursued
along the deep ; he called the winds ofheaven. Nor
alone was the king ! Starno was by his side.

Like U-thorno's young eagle I turned my eyes on
my father.
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We rushed into roaring Urlor. With his people

came tall Corman-trunar. We fought; but the

foe prevailed. In his wrath my father stood. Hfe

lopped the young trees with his sword. His eyes

rolled red in his rage. I marked the soul of the

king, and I retired in night. From the field I took

a broken helmet : a shield that was pierced with

steel : pointless was the spear in my hand. I went
to find the foe.

On a rock sat tall Corman-trunar beside his

burning oak ; and near him, beneath a tree, sat

deep-bosomed Foina-bragal. I threw my broken

shield before her. I spoke the words of peace.
" Beside his rolling sea lies Annir of many lakes.

The king was pierced in battle ; and Starno is to

raise his tomb. Me, a son of Loda, he sends to wliite-

handed Foiua, to bid her send a lock from her

hair to rest with her father in earth. And thou,

king of roaring Urlor, let the battle cease, till

Annir receive the shell from fiery-eyed Cruth-loda.*'

Bursting into tears, she rose and tore a lock from
her hair ; a lock which wandered in the blast along

her heaving breast. Corman-trunar gave the shell,

aiul bade me to rejoice before liim, I rested in the

shade of night, and hid my face in my helmet deep.

Sleep descended on the foe. I rose like a stalking

ghost. I pierced the side of Corman-trunar. Nor
did Foina-bragal escape. She rolled her white

bosom in blood.

Why then, daughter of heroes, didst thou wake
my rage?

Morning rose. The foe were fled, like the de-

parture of mist. Annir struck his bossy shield.

He called his dark-haired son. I came, streaked

with wandering blood : thrice rose the shout of the

king, like the bursting forth of a squall of wind from

a cloud by night. We rejoiced three days above

the dead, and called the hawks of heaven. They
came from all their winds to feast on Annir 's foes.
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Swaran, Fingal is alone on his hill of night. Let

thy spear pierce the king in secret ; like Anuir, my
soul shall rejoice."

" Son of Annir," said Swaran, " I shall not slay

in shades, I move forth in light : the hawks rush

from all their winds. They are wont to trace my
course: it is not harmless through war."

Burning rose the rage of the king. He thrice

raised his gleaming spear. But, starting, he spared

his son ; and rushed into the night. By Turthor's

stream a cave is dark, the dwelling of Conban-
carglas. There he laid the helmet of kings, and
called the maid of Lulan ; but she was distant far

in Loda's resounding hall.

Swelling in his rage, he strode to where Fingal

lay alone. The king was laid on his shield, on
his own secret hill.

Stern hunter of shaggy boars ! no feeble maid is

laid before thee. No boy on his ferny bed, by
Turthor's murmuring stream. Here is spread the

couch of the mighty, from which they rise to deeds'

of death ! Hunter of shaggy boars, awaken not the

terrible

!

Starno came murmuring on. Fingal arose iu

arms. " Who art thou, son of night ?" Silent he
threw the spear. They mixed their gloomy strife.

The shield of Starno fell, cleft in twain. He is

bound to an oak. The early beam arose. It was
then Fingal beheld the king. He rolled awliile

his silent eyes. He thought of other days, when
white-bosomed Agandecca moved like the music of
songs. He loosed the thong from his hands. " Son
of Annir," he saiil, " retire. Retire to Gormal of
shells : a beam that was set returns. I remember
thy white-bosomed daughter; dreadful king, away!
Go to thy troubled dwelling, cloudy foe of the
lovely ! Let the stranger shun thee, thou gloomy
in the hall."

A tale of the times Oi old

!



COMALA,

9 iQraniattc IPocm.

ARGUMENT.
This poem is valuable on account of the light it throws on tlie anti-
quity of Ossian's compositions. The Caracul mentioiuMl hue i^ the
same with CaracaUa, the son of Seveius. v\ : i i i \ n \;ll,

commanded an expedition against the Caleih' \ iit

the measure shows that the poem wasoiiamii mj
perhaps preseuted before the chiefs upon sul. im . i , i.li-

tion has handed down the story more conipli . Ui .1 it 1 u the
poem. "Comala, the daughter of Sarno, kingnt liustoi,-, m Oikiu-y
islands, fell in love with Fingal, the son ot Comhal, at a f a^t, to
which her father had invited him (Fingal, B. Ill ) upon his i rturu
from Lochlin, after the death of Agandecca. Her passion was so
violent, that she followed him disguised like a youth, who \\ anted
to be employed in his wars. She was soon discovered by HidaUan,
the son of Lamor, one of Fingal's heroes, whose love she had
slighted some time before. Her romantic passion and beauty re-

commended her so much to the king, that he had resolved to make
her his wife; when news was brought him of Caracul's expedition.
He marched to stop the progress of the enemv, and Comala attended
him. He left her on a hill within sight of Caracul's army, when he
himself went to battle, having previously promised, if he survived,
to return that night." The sequel of the story may be gathered
from the poem itself.

THE PERSONS.
FINGAL. INIELILCOMA, l r,^„„hter« of AforniHIDALLAN. DER SAGRENA, 5

JD^ug'^te' !> "f ^form.

COMALA. BARDS.

Dersagrena. The chase is over. No noise on

Ardven but the torrent's roar ! Daughter of Morni,

come fi-om Crona's banks. Lay down the bow,

and take the harp. Let the night come on with

songs, let our joy be great on Ardven.

Mel'dcoma. Night comes apace, thou blue-eyed

maid ! grey night grows dim along the plain. I

saw a deer at Crona's stream ; a mossy bank he

seemed through the gloom, but soon he bounded
away. A meteor played round his branching

horns ! the awful faces of other times looked from

the clouds of Crona.

Dersagrena. These are the i^igns of Fingal's
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death. The king of shields is fallen! and Caracul

prevails. Rise, Coiuala, from thy rock ; daughter

of Sarno, rise in tears ! The youth of thy love is

low ; his ghost is on our hills.

Melilcoma. There Comala sits forlorn ! two grey

dogs near shake their rough ears, and catch the fly-

ing breeze. Her red cheek rests upon her arm, the

mountain wind is in her hair. She tunis her blue

eyes towards the field of his promise. Where art

thou, O Fiugal? the night is gathering around.

Comala. O Carun of the streams! why do

I behold thy waters rolling in blood? Has the

noise of the battle been heard; and sleeps the

king of Morven ? Rise, moon, thou daughter of

the sky ! look from between thy clouds ; rise, that

I may behold the gleam of his steel on the field of

his promise. Or rather let the meteor, that lights

our fathers through the night, come, with its red

beam, to show me the way to my fallen hero.

Who will defend me from sorrow ? Who from the

love of Hidallan? Long shall Comala look before

she can behold Fingal in the midst of his host

;

bright as the coming forth of the morning in the

cloud of an early shower.

Hidallan. Dwell, thou mist of gloomy Crona,
dwell on the path of the king ! Hide his steps

from mine eyes, let me remember my friend no
more. The bands of battle are scattered, no
crowding tread is round the noise of his steel. O
Carun ! roll thy streams of blood ; the chief of the

people is low.

Comala. Who fell on Carun's sounding banks,

son of the cloudy night? Was he white as the

snow of Ardven? Blooming as the bow of the

shower? Was his hair like the mist of the hill,

soft and curling in the day of the sun ? Was he
like the thunder of heaven in battle? Fleet as the

roe of the desert ?

Hidallan. O that I might behold his love, fair-
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leaning from her rock ! Her red eye dim in tears,

her blushing cheek half hid in her locks! Blow,
O gentle breeze ! lift thou the heavy locks of the

maid, that I may behold her white arm, her lovely

cheek in her grief.

Comala. And is the son of Comhal fallen, chief

of the mournful tale ? The thunder rolls on the hill

!

the lightning flies on wings of fire ! they frighten not

Comala; for Fingal is low. Say, chief of the

mournful tale, fell the breaker of the shields?

Hidallan. The nations are scattered on their hills

!

they shall hear the voice of the king no more.

Comala. Confusion pursue thee over thy plains!

Ruin overtake thee, thou king of the world ! Few
be thy steps to thy grave ; and let one virgin mourn
thee ! Let her be like Comala, tearful in the days

of her youth! Why hast thou told me, Hidallan,

that my hero fell? I might have hoped a little

while his return ; I might have thought I saw him
on the distant rock ; a tree might have deceived

me with his appearance ; the wind of the hill might

have been the sound of his horn in mine ear. O
that I were on the banks of Carun ! that my tears

might be warm on his cheek I

Hidallan. He lies not on the banks of Carun

:

on Ardven heroes raise his tomb. Look on them,

O moon ! from thy clouds ; be thy beam bright on

his breast, that Comala may behold him in the

light of his armour.

Comala. Stop, ye sons of the grave, till I be-

hold my love! He left me at the chase alone. I

knew not that he went to war. He said he would

return with the night; the king of Morven is re-

turned ! Why didst thou not tell me that he would

fall, O trembling dweller of the rock!* Thou
sawest him in tlae blood of his youth; but thou

didst not tell Comala.

Melilcoma. What sound is that on Ardven ?

* By the " dnvncr of the rock," slir means a Pruid.
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the strength of rivers, when their crowded waters

glitter to the moon?
Comala. Who is it but the foe of Comala, the

son of the king of the world! Ghost of Fingal!

do thou, from thy cloud, direct Comala's bow.

Let him fall like the hart of the desert. It is

Fingal in the crowd of his ghosts. ATliy dost thou

come, my love, to frighten and please my soul ?

Fingal. Raise, ye bards, the song; raise the

wars of the streamy Carun ! Caracul has fled

from our arms along the fields of his pride. He
sets far distant, like a meteor, that encloses a spirit

of night, when the winds drive it over the heath,

and the dark woods are gleaming around. I heard

a voice, or was it the breeze of my hills? Is it

the huntress of Ardven, the white-handed daughter

of Samo ? Look from thy rocks, my love ; let me
hear the voice of Comala !

Comala. Take me to the cave of thy rest, O
lovely son of death !

Fingal. Come to the cave of my rest, the

storm is past, the sun is on our fields. Come to

the cave of my rest, huntress of echoing Ardven!
Comala. He is returned with his fame! I feel

the right hand of his wars! But I must rest be-

side the rock till my soul returns from my fear

!

O let the harp be near ! Raise the song, ye
daughters of Morni.

Dersagrena. Comala has slain three deer on
Ardven, the fire ascends on the rock: go to the

feast of Comala, king of the woody Morven !

Fingal. Raise, ye sons of song, the wars of the

streamy Carun; that my white-handed maid may
rejoice : while I behold the feast of my love.

Bard^. Roll, streamy Carun, roll in joy, the

SOBS of battle are fled ! The steed is not seen on
our fields ; the wings of their pride spread in other

lands. The sun will now rise in peace, and the
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shadows descend in joy. The voice of the chase

will be heard; the shields hang in the haU. Our
delight will be in the war of the ocean, our hands

shall grow red in the blood of Lochlin. Roll,

streamy Carun, roll in joy, the sons of battle fled!

Melilcoma. Descend, ye light mists from high!

Ye moon-beams, lift her soul! Pals lies the maid

at the rock ! Comala is no more

!

Finpal. Is the daughter of Sarno dead; the

white-bosomed maid of my love? Meet me,

Comala, on my heaths, when I sit alone at the

streams of my hills.

Hidallan. Ceased the voice of the huntress of

Ardven? Why did I trouble the soul of the maid?

When shall I see thee, with joy, in the chase of

the dark-brown hinds?

Fingal. Youth of the gloomy brow ! no more
shalt thou feast in my halls. Thou shalt not pur-

sue my chase, my foes shall not fall by thy sword.

Lead me to the place of her rest, that I may be-

hold her beauty. Pale she lies at the rock, the

cold winds lift her hair. Her bow-string sounds

in the blast, her arrow was broken in her fall.

Raise the praise of the daughter of Sarno! give

her name to the winds of heaven.

Bards. See ! meteors gleam around the maid !

See ! moonbeams lift her soul ! Around her, from

their clouds, bend the awful faces of her fathers

;

Sarno of the gloomy brow ! the red-rolling eyes

of Fidallau! When shall thy white hand arise?

When shall thy voice be heard on our rocks? The
maids shall seek thee on the heath, but they shall

not find thee. Thou shalt come, at times, to their

dreams, to settle peace in their soul. Thy voice

shall remain in their ears, they shall think with

joy on the dreams of their rest. Meteors gleam

around the maid, and moon-beams lift her soul!



CARRIC-THURA,

ARGUME]N-T.

Fingal, returning from an expedition which he had made into the
Roman provinee, resi'h ed to visit Cathulla, king of Inistore, and
brother to Coiiuila. \\ii.)>e stoiyis related at large in the preceding
dramatic poem. I"[ ii his . ,.iuiui in sight of Carric-thura, the pa-
lace of Cathulla. li. nl >, i

•• .| .^ flume on its top, which, in those days,
was a signal ot di-tr.--. T'.^ wind drove hmi into a bay, at some
distance from Carri.-ilmr:'. aiiii he was obliged to pass the night on
the shore. Xext day lu' atta.k. d the army of Frothal, king of Sora,
who had besieged Ca'hulla in his palace of Carric-thura, and took
Frothal himself prisoner, after he had engaged him in a single com-
bat. The deliverance of Cairic-thura is the subject of the poem;
but several othe r episodes are mterwoven with it. It appears, from
tradition, that tBII^W?ra was addressed to a Ciildee, or one of the
first Christian missionaries, and that the story of the Spirit of Loda,
supposed to be the ancient Odin of Scandinavia, was introduced by

$
.Ossiau in opposition to the Ctildee's doctrine. Be this as it will, it
'''

lis into Ossian"s notions of a superior being : and shows that he— not addicted to the superstition which prevailed aU the world
ivff, before the introduction of Christianity.

Hast thoix left thy blue course in heaven, golden-

haired son of the sky ! The west has opened its

gates ; the bed of thy repose is tliere. The waves
come to behold thy beauty. They lift their

trembling heads. They see thee lovely in thy

sleep ; they shrink away with fear. Rest, in thy
shadowy cave, O sun ! let thy return be in joy.

But let a thousand lights arise to the sound of

the harps of Selma ; let the beam spread in the

hall, the king of shells is returned ! The strife

of Carun is past, like sounds that are no more.
Raise the song, O bards ! the king is returned with
his fame

!

Such were the words of UUin, when Fingal

returned from war ; when he returned in the fair

blushing of youth, with aU his heavy locks. His
blue arms were on the hero ; like a light cloud on
the sun, when he moves in his robes of mist, and
shows but half his beams. His heroes followed the
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king : the feast of shells is spread. Fingal turns

to his bards, and bids the song to rise.

Voices of echoing Cona ! he said, O bards of
other times ! Ye, on whose souls the blue hosts

of our fathers rise ! strike the harp in my hall

;

and let me hear the song. Pleasant is the joy of

grief; it is like the shower of spring when it

softens the branch of the oak, and the young leaf

rears its green head. Sing on, O bards! to-morrow
we lift the sail. My blue course is through the

ocean, to Carric-thura's walls ; the mossy walls of

Sarno, where Comala dwelt. There the noble

CathuUa spreads the feast of shells. The boars of

his woods are many ; the sound of the chase shall

arise

!

Cronnan, son of the song ! said Ullin ; Minona,
graceful at the harp ! raise the tale of Shilric, to

please the king of Morven. Let Vinvela come in

her beauty, like the showery bow, when it shows
its lovely head on the lake, and the setting sun is

bright. She comes, O Fingal ! her voice is soft

but sad.

Vinvela. My love is a son of the hill. He
pursues the flying deer. His grey dogs are pant-

ing around him ; his bow-string sounds in the

wind. Dost thou rest by the fount of the rock, or

by the noise of the mountain-stream ? the rushes

are nodding to the wind, the mist flies over the

hill. I will approach ray love unseen ; I will be-

hold him from the rock. Lovely I saw thee first

by the aged oak of Branno; thou wert return-

ing tall from the chase ; the fairest among thy
friends,

Shilric. What voice is that I hear ? that voice

like the summer wind ! I sit not by the nodding
rushes ! I hear not the fount of the rock. Afar,

Vinvela, afar, I go to the wars of Fingal. My
dogs attend me no more. No more I tread the

hiil. No more from on high I see thee, fair-
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moving by the stream of the plain ; bright as the
bow of heaven ; as the moon on the western wave.

Vinvela. Then thou art gone, O Shilric ! I am
alone on the hill ! The deer are seen on the
brow; void of fear they graze along. No more
they dread the wind ; no more the rustling tree.

The hunter is far removed ; he is in the field of

graves. Strangers ! sons of the vsraves ! spare my
lovely Shilric

!

Shilric. If fall I must in the field, raise high
my grave, Vinvela. Grey stones, and heaped-up
earth, shall mark me to future times. When the

hunter shall sit by the mound, and produce his

food at noon, '' Some warrior rests here," he
will say; and my fame shall live in his praise.

Remember me, Vinvela, when low on earth I

lie!

Vinvela. Yes ; I will remember thee ! alas

!

my Shilric will fall ! What shall I do, my love !

when thou art for ever gone ? Through these

hills I will go at noon : I will go through the

silent heath. There I will see the place of thy
rest, returning from the chase. Alas ! my Shilric

will fall ; but I will remember Sliilric.

And I remember the chief, said the king of

woody Morven ; he consumed the battle in his

rage. But now my eyes behold him not. I met
him, one day, on the hill ; his cheek was pale ; his

brow was dark. The sigh was frequent in his

breast : his steps were towards the desert. But
now he is not in the crowd of my chiefs, when the

sounds of my shields arise. Dwells he in the

narrow house,* the chief of high Carmora ?

Cronnan ! said UUin of other times, raise the
song of Shilric ; when he returned to his hills, and
Vinvela was no more. He leaned on her grey
mossy stone ; he thought Vinvela lived. He saw
her fair-moving on the plain ; but the bright form
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lasted not : the sunbeam fled from the field, and

he was seen no more. Hear the song- of Shilric,

it is soft, but sad

!

I sit by the mossy fountain ; on the top of the

hill of winds. One tree is rustling above me.
Dark waves roll over the heath. The lake is

troubled below. The deer descend from the hill.

No himter at a distance is seen. It is mid-day

:

but all is silent. Sad are my thoughts alone.

Didst thou but appear, O my love ! a wanderer on

the heath ! thy hair floating on the wind behind

thee ; thy bosom heaving on the sight ; thine eyes

full of tears for thy friends, whom the mist of the

hill had concealed ! Thee I would comfort, my
love, and bring thee to my father's house

!

But is it she that there appears, like a beam of

light on the heath ? bright as the moon in autumn,

as the sun in a summer-storm comest thou, O maid,

over rocks, over mountains, to me ? She speaks :

but how weak her voice ! like the breeze in the

reeds of the lake.

Returnest thou safe from the war ? Wliere are

thy friends, my love ? I heard of thy death on the

hill; I heard and mourned thee, Shilric !"

Yes, my fair, I return ; but I alone of my race.

Thou shalt see them no more : their graves I raised

on the plain. But why art thou on the desert

hill ? Why on the heath alone ?

"Alone lam, O Shilric! alone in the winter-

house. With grief for thee I fell. Shilric, I am
pale in the tomb."

She fleets, she sails away ; as mist before the

wind ! And wilt thou not stay, Vinvela ? Stay

and behold my tears ! Fair thou appearest, Vin-

vela ! fair thou wast, when alive !

By the mossy fountain I will sit ; on the top of

the hill of winds. When mid-day is silent around,

O talk with me, Vinvela ! come on the light-winged

gale ! on the breeze of the desert, come ! Let me
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hear thy voice as thou passest, when mid-day is

silent around

!

Such was the song of Cronnan, on the night of

Selma's joy. But morning rose in the east ; the

blue waters rolled in light. Fingal bade his sails

to rise ; the winds came rustling from their hills.

Inistore rose to sight, and Carric-thura's mossy

towers ! But the sign of distress was on their

top : the warning flame edged with smoke. The
king of Morven struck his breast : he assumed at

once his spear. His darkened brow bends forward

to the coast : he looks back to the lagging winds.

His hair is disordered on his back. The silence of

the king is terrible !

Night came down on the sea; Rotha's bay

received the ship. A rock bends along the coast

with all its echoing wood. On the top is the circle \y

of Loda, the mossy stone_of power ? A narrow

^fein spreads beneatn, covered with grass and aged

trees, which the midnight winds, in their wrath,

had torn from the shaggy rock. The blue course

of a stream is there ! the lonely blast of ocean pur-

sues the thistle's beard. The flame of three oaks

arose : the feast is spread around ; but the soul of

the kiug is sad, for Carric-thura's chief distrest.

The wan cold moon rose in the east. Sleep de-

scended on the youths ! Their blue helmets gUtter

to the beam; the fading fire decays. But sleep

did not rest on the king : he rose in the midst of

his arms, and slowly ascended the hiU, to behold

the flame of Sarno's tower.

The flame was dim and distant ; the moon hid

her red face in the east. A blast came from the

mountain, on its wings was the spirit of Loda.
He came to his place in his terrors,"'and- sboefc^s
dusky spear. His eyes appear like flames in his

dark face ; his voice is like distant thunder. Fin-

gal advanced his spear in night, and raised his

voice on high.
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Son of night, retire : call thy winds, and fly

!

Why dost thou come to my presence with thy
shadowy arms ? Do I fear thy gloomy form,

spirit of dismal Loda? Weak is thy sliield of

clouds : feeble is that meteor, thy sword ! The
blast roUs them together ; and thou thyself art lost.

Fly from my presence, son of night ! caU thy
winds and fly

!

Dost thou force me from my place ? replied the

hollow voice. The people bend before me. I turn

the battle in the field of the brave. I look on the

^nations, and they vanish : my nostrils pour the

blast of death. I come abroad on the winds : the

tetnpests are before my face. But my dwelling

is calm, above the clouds ; the fields of my rest are

pleasant.

Dwell in thy pleasant fields, said the king : Let
Comhal's son be forgot. Do my steps ascend from
my hills into thy peaceful plains ? Do I meet thee

with a spear on thy cloud, spirit of dismal Loda ?

Why then dost thou frown on me? why shake

thine airy spear ? Thou frownest in vain : I never

fled from the mighty in war. And shall the sons

of the wind frighten the king of Morven ? No :

he knows the weakness of their ai-ms !

Fly to thy land, replied the form : receive thy
wind, and fly ! The blasts are in the hollow of my
Jiand : the course of the storm is mine. The king

of Sora is my son, he bends at the stone of my
power. His battle is around Carrie-thura ; and he
will prevail ! Fly to thy land, son of Comhal, or

feel my flaming wrath !

He lifted high his shadowy spear ! He bent for-

ward his dreadful height. Fingal, advancing, drew
his sword ; the blade of dark-brown Luno. The
gleaming path of the steel winds through the

gloomy ghost. The form fell shapeless into air,

like a column of smoke, which the staffs of the boy
disturbs as it rises from the half-extinguished furnace.
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The spirit of Loda shrieked, as, rolled into him-

self, he rose on the wind. Inistore shook at the

sound. The waves heard it on the deep. They
stopped in their course with fear. The friends of

Fingal started at once, and took their heavy spears.

They missed the king : they rose in rage ; all their

arms resound !

The moon came forth in the east. Fingal

retmnied in the gleam of his arms. The joy of his

youth was ofi'eat, their souls settled as a sea from a

storm. Ullin raised the song of gladness. The
hills of Inistore rejoiced. The flame of the oak
arose ; and the tales of heroes are told.

But Frothal, Sora's wrathful king, sits in sadness

beneath a tree. The host spreads around Carric-

thura. He looks towards the walls with rage. He
longs for the blood of Cathulla, who once overcame

him in war. TMien Annir reigned in Sora, the

father of sea-borne Frothal, a storm arose on
the sea, and carried Frothal to Inistore. Three
days he feasted in Sarno's halls, and saw the slow-

rolling eyes of Coraala. He loved her in the flame

of youth, and rushed to seize the white-armed
maid. Cathulla met the chief. The gloomy battle

rose. Frothal was bound in the hall : three days

he pined alone. On the fourth Sarno sent him to

his ship, and he returned to his land. But wrath,

darkened in his soul against the noble CathuUa.
When Annir's stone of fame arose, Frothal came
in his strength. The battle burned round Carric-

thura and Sarno's mossy walls.

Morning rose on Inistore. Frothal struck his

dark-brown shield. His cliiefs started at the sound ;

they stood, but their eyes were turned to the sea.

They saw Fingal coming in his strength ; and first

the noble Thubar spoke. " Who comes like the

stag of the desert, with all his herd behind him ?

Frothal, it is a foe ! I see his forward spear= Per-
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liaps it is the king of Morven, Fiugal the first of

men. His deeds are well known in Lochlin ; the

blood of his foes is in Starno's halls. Sh^U I ask

the peace of kings? His sword is the bolt of
!"

Son of the feeble hand, said Frothal, shall my
days begin in a cloud ? Shall I yield before I have
conquered, chief of streamy Tora ? The people

would say in Sora, Frothal flew forth like a meteor ;

but a darkness has met him, and his fame is uo
more. No, Thubar, I will never yield ; my fame
shall surround me like light. No; I will never

yield, chief of streamy Tora !

He went forth with the stream of his people,

but they met a rock : Fingal stood unmoved, broken

they rolled back from his side. Nor did they safely

fly; the spear of the king pursued their steps. The
field is covered with heroes. A rising hill preserved

the foe.

Frothal saw their flight. The rage of his bosom
rose. He bent his eyes to the ground, and called

the noble Thubar. Thubar ! my people are fled.

My fame has ceased to arise. I will fight the king

;

I feel my burning soul ! Send a bard to demand
the combat. Speak not against Frothal's words !

But, Thubar ! I love a maid ; she dwells by Thano's

stream, the white-bosomed daughter of Herman,
Utha, with soft-rolling eyes. She feared the low-

laid Comala ; her secret sighs rose when I spread

the sail. Tell to Utha of harps that my soul

delighted in her.

Such were his words, resolved to fight. The
soft sigh of Utha was near ! She had followed her

hero in the armour of a man. She rolled her eye

on the youth, in secret, from beneath her steel.

She saw the bard as he went ; the spear fell thrice

from her hand ! Her loose hair flew on the wind.

Her white breast rose with sighs. She raised her
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eyes to the king. She would speak, but thrice

she failed.

Fing-al heard the words of the bard ; he came in

the strength of his steel. They mixed their death-

ful spears : they raised the gleam of their arms.

But the sword of Fingal descended and cut Frothal's

shield m twain. His fair side is exposed ; half bent

he foresees his death. Darkness gathered on Utha's

soul. The tear rolled down her cheek. She rushed

to cover the chief with her shield ; but a fallen oak
met her steps. She fell on her arm of snow ; her

shield, her helmet, flew wide. Her white bosom
heaved to the sight ; her dark-brown hair is spread

on earth.

Fingal pitied the white-armed maid ! he stayed

the uplifted sword. The tear was in the eye of the

king, as, bending forward, he spoke. " King of

streamy Sora ! fear not the sword of Fingal. It

was never stained with the blood of the vanquished;

it never pierced a fallen foe. Let thy people re-

joice by their native streams. Let the maids of

thy love be glad. Why shouldest thou fall in thy

youth, king of streamy Sora ? Frothal heard the

words of Fingal, and saw the rising maid : they*

stood in silence in their beauty ; like two younj^

trees of the plain, when the shower of spring is on
their leaves, and the loud winds are laid.

Daughter of Herman, said Frothal, didst thou
come from Tora's streams ? didst thou come in thy

beauty to behold thy warrior low ? But he was
low before the mighty, maid of the slow-rolling

eye ! The feeble did not overcome the son of car-

borne Annir ! Terrible art thou, O king of Mor-
ven ! in battles of the spear. But, in peace, thou
art like the sun, when he looks through a silent

shower : the flowers lift their fair heads before him

;

the gales shake their rustling wings. O that thou
wert in Sora ! that my feast were spread ! The

* Frothal and Utha.
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future kings of Sora would see tliy arms and rejoice.

They would rejoice at the fame of their fathers,

who beheld the mighty Fingal

!

Son of Annir, replied the king, the fame of

ISora's
race shall be heard ! When chiefs are strong

in war, then does the song arise ! But if their

swords are stretched over the feeble ; if the blood

of the weak has stained theii- arms ; the bard shall

Jorg'et them in the song, and their tombs shall not

be known. The stranger shall come and build

there, and remove the heaped-up earth. An half-

worn sword shall rise before him ; bending above

it, he will say, " These are the arms of the chiefs

of old, but their names are not in song." Come
thou, O Frothal ! to the feast of Inistore ; let the

maid of thy love be there ; let our faces brighten

with joy !

Fingal took his spear, moving in the steps of his

might. The gates of Carric-thura are opened
wide. The feast of shells is spread. The soft

sound of music arose. Gladness brightened in the

hall. The voice of Ullin was heard ; the hai-p of

Selma was strung. Utha rejoiced in his presence,

and demanded the song of grief; the big tear hung
in her eye when the soft Crimora spoke. Crimora
the daughter of Rinval, who dwelt at Lotha's roar-

ing stream ! The tale was long, but lovely ; and
pleased the blushing Utha.

Crimora. Who cometh fi-om the hill, like a cloud

tinged with the beam of the west ? Whose voice

is that, loud as the wind, but pleasant as the harp

of Cari-il ? It is my love in the light of steel ; but

sad is his darkened brow ! Live the mighty race

of Fingal ? or what darkens in Connal's soul

!

Connal. They live. They return from the chase

like a stream of light. The sun is on their shields.

Like a ridge of fire they descend the hill. Loud
is the voice of the youth ! The war, my love, is

near ! To-morrow the dreadful Dargo comes to
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try the force of our race. The race of Fingal ho
defies ; the race of battle and wounds.

Crimora. Connal, I saw his sails like grey mist

on the dark-brown wave. They slowly came to

land. Connal, many are the warriors of Dargo !

Connal. Bring me thy father's shield, the bossy

iron shield of Rinval ! that shield like the full-

orbed moon when she moves darkened through
heaven.

Crimora. That shield I bring, O Connal ! but
it did not defend my father. By the spear of
Gormar he fell. Thou may'st fall, O Connal

!

Connal. Fall I may ! but raise my tomb, Crimora

!

Gr^_stones, a mound of earth, shall send nry name.
to_othertjmes. ^end thy red eye over my grave,

Deat thy mournful heaving breast. Though fair

thou art, ray love, as the light ; more pleasant than
the gale of the hill ; yet I will not here remain.

Raise my tomb, Crimora,

Crimora. Then give me those arms that gleam;
that sword and that spear of steel. I shall meet
Dargo with Connal, and aid him in the fight.

Farewell, ye rocks of Ardven ! ye deer ! and ye
streams of the hill ! We shall return no more.
Our tombs are distant far !

"And did they return no more?" said Utha's
bursting sigh. " Fell the mighty in battle, and
did Crimora live ? Her steps were lonely ; her
soul was sad for Connal. Was he not young and
lovely ; like the beam of the setting sun ?" Ullin

saw the virgin's tear, he took the softly-trembling

harp : the song was lovely, but sad, and sUence was
in Carric-thura.

Autumn is dark on the mountains ; grey mist
rests on the hills. The whirlwind is heard on the
heath. Dark rolls the river through the narrow
plain. A tree stands alone on the hill, and marks
the slumbering Connal. The leaves whirl round
with the wind, and strew the grave of the dead.
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At times are seen here the ghosts of the departed,

when the musing hunter alone stalks slowly over

the heath.

Who can reach the source of thy race, O Connal ?

who recount thy fathers ? Thy family grew like an
oak on the mountain, which meeteth the wind with

its lofty head. But now it is torn fiom the earth.

Who shall supply the place of Connal ? Here was
the din of arms; here the groans of the dying.

Bloody are the wars of Fingal, O Connal ! it was
here thou didst fall. Thine arm was like a storm ;

thy sword a beam of the sky ; thy height a rock

on the plain ; thine eyes a furnace of fire. Louder
than a storm was thy A'-oice in the battles of thy

steel. Warriors fell by thy sword, as the thistle

by the staff of a boy. Dargo the mighty came on,

darkening in his rage. His brows were gathered

into wrath. His eyes like two caves in a rock.

Bright rose their swords on each side ; loud was
the clang of their steel.

The daughter of Rinval was near ; Crimora
bright in the armour of man ; her yellow hair is

loose behind, her bow is in her hand. She followed

the youth to the war, Connal her much-beloved.

She drew the string on Dargo ; but erring she

pierced her Connal. He falls like an oak on the

plain ; like a rock from the shaggy hill. What
shall she do, hapless maid ! He bleeds ; her Connal
dies ! All the night long she cries, and all the day,

"O Connal, my love, and my friend!" With
grief the sad mourner dies ! Earth here encloses

the loveliest pair on the hill. The grass grows
between the stones of the tomb ; I often sit in the

mournful shade. The wind sighs through the grass

;

their memory rushes on my mind. Undisturbed

you now sleep together ; in the tomb of the moun-
tain you rest alone !

And soft be their rest, said Utha, hapless children

of streamy Loda ! I will remember them with
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tears, and my secret song shall rise ; when the wind

IS in the groves of Tora, when the stream is roar-

ing near. Then shall they come on my soul, with

all their lovely grief!

Three days feasted the kings : on the fourth

their white sails arose. The winds of the north

drove Fingal to Morven's woody land. But the

spirit of Loda sat in his cloud behind the ships of

Frothal. He hung forward with all his blasts, and
spread the white-bosomed sails. The wounds of

his form were not forgot ! he still feared the hand
of the king !



CARTHON.

ARGUMENT.

This Poem is complete, aud the subject of it, as of most of Ossian-s
compositions, tragical. In the time of Comhal, the son of Trathal,
and father of tlie celebrated Fingal, Clessammor, the son of Thaddu
aud brotlier of .Morna, Fingal's mother, was driven by a storm into
the river Clyde, ou the bauksof which stood Balclutha, a town be-
longing to the Britons between tlie walls. He was hospitably re-
ceived by Beuthamir, the principal man in the place, who gave him
Moina, his only daughter, in marriage. Reuda, the son of Cormo, a
Briton, who was in love witli Moina, came to Reuth^mir's house, and
beha ved haughtily towards CU'ssammor. A quarrel ensued, in which
Reuda was killed ; the Britons who attended liim pressed so hard ou
Clessammor that he was obliged to throw himself into the Clyde and
swim to his sliip. He hoisted sail, and the ^vind being favourable,
bore him out to sea. He often endeavoured to return and carry otf
his beloved Moina by night; but the wind continuing contrary, he
was forced to desist.

Moina, who had been left with chUd by her husband, brought forth a
son, and died soon after. Reuthamir named the child Carthon, /. e.

'the murmur of waves,' from the storm which carried off ClessSnimor,
his father, who was supposed to have been cast away. When Car-
thon was three years old, Comhal, the father of Fingal, in one of his
expeditions against the Britons, took and burnt Balclutha. Reutha-
mir w^as killed in the attack ; and Carthon was carried safe away by
his nurse, who fled farther into the country of the Britons. Carthon,
coming to man's estate, was resolved to revenge the fall of Balclutha
on.Comhal's posterity. He sets saU from the Clyde, and faUing on
the coast of Morven, defeated two of Fingal's heroes who came to

oppose his progress. He was, at last, unwittingly killed by his father
Clessammor, in a single combat. This story is the foundation of the
present poem, which opens on the night preceding the death of Car-
thon, so that, what passed before is introduced by way of episode.

The poem is addressed to Mal^-ina, the daughter of Toscar.

A TALE of the times of old ! The deeds of days

of other years

!

The murmur of thy streams, O Lora ! brings

back the memory of the past. The sound of thy

woods, Garmallar, is lovely in mine ear. Dost thou

not behold, Malvina, a rock with its head of heath?

Thre^ aged pines bend from its face; green is the

narrow plain at its feet; there the flower of the

mountain grows, and shakes its white head in the

breeze. The thistle is there alone, shedding its

aged beard. Two stones, half sunk in the ground,
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sliow their heads of moss. The deer of the mountain /

1

avoids the place, for he beholds a dim ghost standing I /

there. The mighty lie, OMalvina! in the nan-ow ''

plain of the rock.

A tale of the times of old ! The deeds of days

of other years 1

Who comes from the land of strangers, with his

thousands around liim? the sun-beam pours its

bright stream before him ; his hair meets the wind
of his hUls. His face is settled from war. He is

calm as the evening beam that looks from the cloud

of the west, on Cona's silent vale. Who is it but

Comhal's son, the king of mighty deeds ! He be-

holds his hills with joy, he bids a thousand voices rise.

" Ye have fled over your fields, ye sons of the dis-

tant land ! The king of the world sits in his hall,

and hears of his people's flight. He lifts his red

eye of pride; he takes his father's sword. Ye
have fled over your fields, sons of the distant land!"

Such were the words of the bards, when they

came to Selma's halls, A thousand lights from the

stranger's land rose in the midst of the people. The
feast is spread around ; the night passed away in

joy. Where is the noble Clessammor? said the

fair-haired Fingal. SVhere is the brother of Morna,
in the hour of my joy ? Sullen and dark he passes

his days in the vale of echoing Lora : but, behold,

he comes from the hill like a steed in his strength,

who finds his companions in the breeze, and tosses

his bright mane in the wind. Blest be the soul of

Clessammor, why so long from Selma ?

Returns the chief, said Clessammor, in the midst

of his fame? Such was the renown of Comhal in

the battles of his youth. Often did we pass over
Carun to the land of the strangers: our swords
returned, not unstained with blood : nor did the

kings of the world rejoice. Why do I remember
the times of our war ? My hair is mixed with grey.

My hand forgets to bend the bow : I lift a lighter
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spear. O that myjoy would return, as when I first

beheld the maid; the white-bosomed daughter of

strangers, Moina, with the dark-blue eyes

!

Tell, said the mighty Fingal, the tale of thy

youthful days. Sorrow, like a cloud on the sun,

shades the soul of Clessammor. Mournful are thy

thoughts, alone, on the banks of the roaring Lora.

Let us hear the sorrow of thy youth, and the dark-

ness of thy days

!

" It was in the days of peace," replied the great

Clessammor, " I came in my bounding ship to Bal-

clutha's walls of towers. The winds had roared

behind my sails, and Clutha's streams received my
dark-bosomed ship. Three days I remained in Reu-
thamir's halls, and saw his daughter, that beam of

light. The joy of the shell went round, and the

aged hero gave the fair. Her breasts were like

foam on the wave, and her eyes like stars of light

:

her hair was dark as the raven's wing : her soul was
generous and mild. My love for Moina was great;

my heart poured forth in joy.
" The son of a stranger came; a chief who loved

the white-bosomed Moina. His words were mighty
in the hall; he often half-unsheathed his sword.

Where, said he, is the mighty Comhal, the restless

wanderer of the heath ? Comes he, with his host,

to Balclutha, since Clessammor is so bold ? My
soul, I replied, O warrior ! burns in a light of its

own. I stand without fear in the midst of thousands,

though the valiant are distant far. Stranger ! thy

words are mighty, for Clessammor is alone. But
my sword trembles by my side, and longs to glitter

in my hand. Speak no more of Comhal, son of

the winding Clutha

!

'
' The strength of his pride arose. We fought

;

he fell beneath my sword. The banks of Clutha
heard his fall; a thousand spears glittered around. I

fought : the strangers prevailed : 1 plunged into the

stream of Clutha. My white sails rose over the
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\\ aves, and I bounded ou the dai'k-blue sea. Moina
came to the shore, and rolled the red eye of her

tears : her loose hair flew on the vvmd ; and I heard

her mournful distant cries. Often did I turn my
ship; but the winds of the east prevailed. Nor
Clutha ever since have I seen, nor Moina of the

dark-brown hair. She fell in Balclutha, for I have

seen her ghost. I knew her as she came through

the dusky night, along the murmur of Lora : she

was like the new moon, seen through the gathered

mist ; when the sky pours down its flaky snow, and
the world is silent and dark."

Raise, ye bards, said the mighty Fingal, the

praise of unhappy Moina. Call her ghost, with

your songs, to our liills, that she may rest with the

fair of Morven, the sun-beams of other days, the

delight of heroes of old. I have seen the walls

of Balclutha, but they were desolate. The fire had
resounded in the halls; and the voice of the people

is heard no more. The stream of Clutha was re-

moved from its place by the fall of the walls. The
thistle shoolc there its lonely head : the moss vvhistled

to the wind. The fox looked out from the windows,
the rank grass of the wall waved round its head. De-
solate is the dwelling of Moina, silence is in the

house of her lathers. Raise the song of mourning,
O bards ! over the land of strangers. They have
but fallen before us : for one day we must fall. Why /

dost thou build the hall, son of the winged days ?
j

Thou lookest from thy towers to-day : yet a few
j

years, and the blast of the desert comes; it howls <

in thy empty court, and whistles round thy half-worn ;

shield. And let the blast of the desert come ! we /

shall be renowned in our day! The mark of my<
arm shall be in battle ; my name in the song of
bards. Raise the song, send round the shell : let

joy be heard in my hall. When thou, son of heaven,
shalt fail ! if thou shalt fail, thou mighty light ! if

thy brightness is for a season, like Fingal, our fame
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shall survive thy beams. Such was the song of

Fingal in the day of his joy. His thousand bards

leaned forward from their seats, to hear the voice

of the king. It was like the music of harps on the

gale of the spring. Lovely were thy thoughts, O
Fingal ! why had not Ossian the strength of thy

soul ? But thovi standest alone, my father ! who
can equal the king of Selma ?

The night passed away in song ; morning returned

in joy. The moiintains showed their grey heads;

the blue face of ocean smiled. The white wave is

seen tumbling round the distant rock; a mist rose

slowly from the lake. It came in the figure of an

aged man along the silent plain. Its large limbs

did not move in steps, for a ghost supported it in

mid air. It came towards Selma's hall, and dis-

solved in a shower of blood.

The king alone beheld the sight : he foresaw the

death of the people. He came in silence to his

hall, and took his father's spear. The mail rattled

on his breast. The heroes rose around. They
looked in silence on each other, marking the eyes

of Fingal. They saw battle in his face : the death

of armies on his spear. A thousand shields at once

are placed on their arms ; they drew a thousand

swords. The hall of Selma brightened around.

The clang of arms ascends. The gi'ey dogs howl

in their place. No word is among the mighty

chiefs. Each marked the eyes of the king, and

half-assumed his spear.

Sons of Morven, begun the king, this is no time

to till the shell ; the battle darkens near us, death

hovers over the land. Some ghost, the friend of

Fingal, has forewarned us of the foe. The sons of

the stranger come from the dark-rolling sea ; for

from the water came the sign of Morven's gloomy

danger. Let each assume his heavy spear, each

gird on liis father's sword. Let the dark helmet

rise on every head; the mail p*^"^" i^'^ lightning
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-from every side. The battle gathers like a &torni

;

soon shall ye hear the roar of death.

The hero moved on before his host, like a cloud

before a ridge of green fire, when it pours on the

sky of night and mariners foresee a storm. On
Cona's rising heath they stood : the white-bosomed

maids beheld them above like a grove ; they fore-

saw the death of the youth, and looked towards the

sea with fear. The white wave deceived them for

distant sails ; the tear is on their cheek ! The sun

rose on the sea, and we beheld a distant fleet.

Like the mist of ocean they came, and poured their

youth upon the coast. The chief was among them,

like the stag in the midst of the herd. His shield

is studded with gold; stately strode the king of

spears. He moved towards Selma ; his thousands

moved behind.

Go with the song of peace, said Fingal
; go,

Ullin, to the king of swords. Tell him that we
are mighty in war ; that the ghosts of our foes are

inany. But renowned are they who have feasted

in my halls ; they show the arms of my fathers

in a foreign land; the sons of the strangers wonder,
and bless the friends of Morven's race ; for our
names have been heard afar : the kings of the

world shook in the midst of their hosts.

Ullin went with his song. Fingal rested on his

spear : he saw the mighty toe in his armour : he
blest the stranger's son. " How stately art thou,

son of the sea !" said the king of woody Morven.
"Thy sword is a beam of fire by thy side: thy
spear is a pine that defies the storm. The varied

face of the moon is not broader than thy shield.

Ruddy is thy face of youth ! soft the ringlets of
thy hair ! but this tree may fall, and his memory
be forgot ! The daughter of the stranger will be
sad, looking to the rolling sea : the children will

say, ' ^Ve see a ship ; perhaps it is the king of
Palclutha.' The tear starts from their mother's
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eye. Her thoughts are of him who sleeps in

Morven
!"

Such were the words of the king, when Ullin

came to the mighty Carthon ; he threw down the

spear before him, he raised the song of peace.
«' Come to the feast of Fingal, Carthon, from the

rolUng sea ! partake of the feast of the king, or lift

the spear of war ! The ghosts of our foes are

many ; but renowned are the friends of Morven !

Behold that field, O Carthon ! many a green hill

rises there, with mossy stones and rustling grass

:

these are the stones of Fingal's foes, the sons of the

rolling sea
!"

"Dost thou speak to the weak inarms!" said

Carthon, "bai'd of the woody Morven? Is my
face pale for fear, son of the peaceful song ? Why
then dost thou think to darken my soul with the

tales of those who fell ? My arm has fought in

battle, my renown is known afar. Go to the

feeble in arms, bid them yield to Fingal. Have
not I seen the fallen Balclutha ? And shall I feast

with Comhal's son ? Comhal, who threw his fire

in the midst of my father's hall ! I was young,

and knew not the cause why the virgins wept.

The columns of smoke pleased mine eye when they

rose above my walls ! I often looked back wiih

gladness when my friends fled along the hill. But
when the years of my youth came on, I beheld the

moss of my fallen walls. My sigh arose with the

morning, and my tears descended with night.

Shall I not fight, I said to my soul, against the

children of my foes ? And I will fight, O bard

!

I feel the strength of my soul!"

His people gathered around the hero, and drew
fit once their shining swords. He stands in the

midst, like a pillar of fire, the tear half-starting

from his eye, for he thought of the fallen Balclutha.

The crowded pride of his soul arose. Sidelong he

looked up to the hill, where our heroes shone in
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arms: the speai* trembled in his hand. Bending

forward, he seemed to threaten the king.

Shall I, said Fiiigal to his soxil, meet at once the

youth ? Shall I stop him in the midst of his

course, before his fame shall arise ? But the bard

hereafter may say, when he sees the tomb of Car-

thon, Fingal took his thousands to battle before

the noble Carthon fell. No ; bard of the times to

come, thou shalt not lessen Fingal's fame ! my
heroes will fight the youth, and Fingal behold the

war. If he overcomes, I nish, in my strength,

like the roaring stream of Cona. Who of my
chiefs will meet the son of the rolling sea ? Many
are his waiTiors on the coast, and strong is his ashen

spear

!

Cathul rose in his strength, the son of the

mighty Lormar : three hundred youths attend the

chief, the race of his native streams. Feeble was

his arm against Carthon : he fell, and his heroes

fled. Connal resumed the battle ; but he broke his

heavy spear : he lay bound on the field : Carthon
pursued his people.

Clessammor, said the king of Morven, where is

the spear of thy strength? Wilt thou behold

Connal bound ; thy fi-iend at the stream of Lora ?

Rise, in the light of thy steel, companion of valiant

Comhal ! let the youth of Balclutha feel the

strength of Morven's race. He rose in the strength

of his steel, shaking his grizzly locks. He fitted

the steel to his side ; he rushed in the pride of

valour.

Carthon stood on a rock : he saw the hero
rushing on. He loved the dreadful joy of his

face : his strength in the locks of age !
" Shall I

lift that spear," he said, "that never strikes but
once a foe ? Or shall I, with the words of peace,

preserve the wan-ior's life ? Stately are his steps

of age ! lovely the remnant of his years ! Perhaps
it is the husband of Moina, the father of car-borne
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Cartlion. Often have I lieard that he dwelt at the

echoing stream of Lora."

Such were his words when Clessammor came,

and lifted high his spear. The youth received it

on his shield, and spoke the words of peace.
'

' Warrior of the aged locks ! is there no youth to

lift the spear? Hast thou no son to raise the

shield before his father, to meet the arm of youth ?

Is the spouse of thy love no more ? or weeps she

over the tombs of thy sons? Art thou of the

kings of men? What will be the fame of my
sword shouldst thou fall ?"

It wiU be great, thou son of pride ! begun the

tall Clessammor. I have been renowned in battle,

but I never told my name to a foe. * Yield to me,

son of the wave ! then shalt thou know that the

mark of my sword is in many a field. I never

yielded, king of spears ! replied the noble pride of

Carthon : I have also fought in war, I behold my
future fame. Despise me not, thou chief of men

!

my arm, my spear is strong. Retire among thy

friends, let younger heroes fight. Why dost thou

wound my soul ? replied Clessammor, with a tear.

Age does not tremble on my hand, I still can lift

the sivord. Shall I fly in Fingal's sight, in the

sight of him I love ? Son of the sea ! I never

fled : exalt thy pointed spear.

They fought like two contending winds, that

strive to roll the wave. Carthon bade his spear

to err : he still thought that the foe was the spouse

of Moina. He broke Clessammor 's beamy spear

in twain : he seized his shining sword. But as

Carthon was binding the chief, the chief drew the

dagger of his fathers. He saw the foe's uncovered

side, and opened there a wound.

* To tell one's name to an enemy, was reckoned in those days ot hero-

ism a manifest evasion of fighting him ; for if it was once known that

friendship subsisted, of old, between the ancestors of the combatants,

the battle immediately ceased, and the ancient amity of their fore-

fathers was renewed. 'A man who tells his name to his enemy,' was
uf oldan iffuomiaious term for a coward.
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Fingal saw Clessammor low : he moved in the

sound of his steel. The host stood silent in his

presence : they turned their eyes to the king. He
came like the sullen noise of a storm before the

winds arise : the hunter hears it in the vale, and

retires to the cave of the rock. Carthon stood in

his place ; the blood is nishing down his side : he

saw the coming down of the king ; his hopes of

fame arose, but pale was his cheek : his hair flew

loose, his helmet shook on high : the force of Car-

thon failed, but his soul was strong.

Fmgal beheld the hero's blood : he stopt the up-

lifted spear. Yield, king of swords! said Comhal's

son ; I behold thy blood ; thou hast been mighty
in battle, and thy fame shall never fade. Art thou

the king so far renowned? replied the car-borne

Carthon ; art thou that light of death, that frightens

the kings of the world ? But why should Carthon
ask ? for he is like the stream of his hills, strong

as a river in his course, swift as the eagle of heaven.

O that I had fought with the king, that my fame
might be great in song ! that the hunter, beholding

my tomb, might say he fought with the mighty
Fingal. But Carthon dies imknown : he has poured

out his force on the weak.

But thou shalt not die unknown, replied the

king of woody Morven : my bards are many. O
Carthon ! Their songs descend to future times.

The children of years to come shall hear the fame
of Carthon, when they sit round the burning oak,

and the night is spent in songs of old. The hunter,

sitting in the heath, shall hear the rustling blastj and
raising his eyes, behold the rock where Carthon fell.

He shall turn to his son, and show the place where
the mighty fought: " There the king of Balclutha

fought, like the strength of a thousand streams."

Joy rose in Carthon's face : he lifted his heavy
eyes. He gave his sword to Fingal to lie within his

hull, that the memory of Balclutha's king might re-
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main in Morven. The battle ceased along the

field ; the bard had sung the song of peace. The
chiefs gathered round the falling Carthon ; they
heard his words with sighs. Silent they leaned on
their spears, while Balclutha's hero spoke. His hair

sighed in the wind, and his voice was sad and low.

"King of Morven," Carthon said, "I fall in

the midst of my course. A foreign tomb receives,

in youth, the last of Reuthamir's race. Darkness
dwells in Balclutha : the shadows of gi'ief in Crathmo.
But raise my remembrance on the banks of Lora,
where my fathers dwelt. Perhaps the husband of

Moina will mourn over his fallen Carthon." His
words reached the heart of Clessammor : he fell in

silence on his son. The host shook darkened
around : no voice is on the plain. Night came :

the moon, from the east, looked on the mournful
field ; but still they stood, like a silent grove that

lifts its head on Gormal, when the loud winds are

laid, and dark autumn is on the plain.

Three days they mourned above Carthon ; on
the fourth his father died. In the narrow plain of

the rock they lie ; a dim ghost defends their tomb.
There lovely Moina is often seen, when the sun-

beam darts on the rock, and all around is dark.

There she is seen, Malvina ; but not like the daugh-
ters of the hill. Her robes are from the stranger's

land, and she is still alone !

Fingal was sad for Carthon ; he commanded liis

bards to mark the day when shadowy autumn re-

turned : and often did they mark the day, and sing

the hero's praise. " Who comes so dark from
ocean's roar, like autumn's shadowy cloud? Death
is trembling in his hand! liis eyes are flames of fire!

Wlao roars along dark Lora's heath ? Who but

Carthon, king ofswords ! The people fall ! see how
he strides like the sullen ghost of IMorven ! But
there he lies, a goodly oak, which sudden blasts

over-turned ! When shalt thou rise, Balclutha's
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joy? When, Carthon, shalt thou arise? Who
comes so dark from ocean's roar, like autumn's sha-

dowy cloud ?" Such were the words of the bards

in the day of their mourning : Ossian oiten joined

their voice, and added to their song. My soul has

been mournful for Carthon ; he fell in the days of

his youth : and thou, O Clessiimmor ! where is thy

dwelling in the wind ? Has the youth forgot his

wound ? Flies he on clouds with thee ? I feel

the sun, O Malvina ! leave me to my rest. Per-

haps they may come to my dreams ; I think I hear

a feeble voice ! The team ofheaven delights to shine

on the grave of Carthon : I feel it warm around !^

O thou that rollest above, round as the shield of

my fathers ! Whence are thy beams , gun j thy

everlasting light ? Thou comest forth in thy awful

beauty ; the stars liide themselves in the sky ; the

moon, cold and pale, sinks in the western wave ; but

thou thyself movest alone. Who can be a com-

panion of thy coui-se ? The oaks of the movmtains

fall ; the mountains themselves decay with years ;

the ocean shrinks and grows again ; the moon
herself is lost in heaven ; but thou art for ever the

same, rejoicing in the brightness of thy course.

When the world is dark with tempests, when thun-

der rolls and lightning flies, thou lookest in thy

beauty from the clouds, and laughest at the storm.

But to Ossian thou lookest in vain, for he beholds

thy beams no more ; whether thy yellow hair flows

on the eastern clouds, or thou tremblest at the

gates of the west. But thou art perhaps like me,

for a season ; thy years will have an end. Thou
shalt sleep in thy clouds, careless of the voice of the

morning. Exult then, Osun, in the strength of thy

youth ! Age is dark and unlovely ; it is like the glim-

mering light ofthe moon, when it shines through bro-

ken clouds, and the mist is on the hills: the blast of

the north is on the plain ; the traveller shrinks in the ^*

midst of his journey.

/
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of McJ-orchol iu marriage), Fingal sent Ossian to his aid. Ossian,

on the day after his arrival, came to battle with Ton-thormod, aud
took him prisoner. Mal-orchol offers his daughter Oiua-morul to

Ossian : but he, discovering her passion for Ton-thormod, generous-

ly surrenders her to her lover, and brings about a reconciliation be-

tween the two kings.

As flies the inconstant stxn over Larmon's gi-assy

hill, so pass the tales of old along my soul by night!

When bards are removed to their place, when harps

are hung in Selma's hall, then comes a voice to

Ossian, and awakes his soul ! It is the voice of

5'^ears that are gone ! they roll before me with aU

their deeds ! I seize the tales as they pass, and

pour them forth in song. Nor a troubled stream

is the song of the king, it is like the rising of music

from Lutha of the strings. Lutha of many strings,

not silent are thy streamy rocks, when the white

hands of Malvina move upon the harp ! Light of

the shadowy thoughts that fly across my soul,

daughter of Toscar of helmets, wilt thou not hear

the song ? We call back, maid of Lutha, the years

that have rolled away ! It was in the days of the

king, while yet my locks were young, that I mark-

ed Concathlin* on high, from ocean's nightly wave.

My course was towards the isle of Fuiirfed, woody
dweller of seas ! Fingal had sent me to the aid

of Mal-orchol, king of Fuarfed wild: for war was

around him, and our fathers had met at the feast.

* Con-cathlin, ' mild beam of the v

of old is not easily ascertained, bom
by that name.
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In Col-coiled I bound my sails : I sent my sword

to Mal-orchol of shells. He knew the signal of

Albion, and his joy arose. He came from his own
high hall, and seized my hand in grief. " Why
comes the race of heroes to a falling king ? Ton-
thormod of many spears is the chief of wavy Sar-

dronlo. He saw and loved my daughter, wliite-

bosomed Oina-morul. He sought ; I denied the

maid, for our fathers had been foes. He came with

battle to Fuarfed ; my people are rolled away.

Why comes the race of heroes to a falling king ?"

I come not, said I, to look like a boy on the

strife. Fingal remembers Mal-orchol, and his hall

for strangers. From his waves the warrior de-

scended on the woody isle : thou wert no cloud

before him. Thy feast was spread with songs.

For this my sword shall rise, and thy foes perhaps .

may fail. Our friends are not forgot in their I

danger, though distant is our land.
\

" Descendant of the daring Trenmor, thy words

are like the voice of Cruth-loda, when he speaks

from liis parting cloud, strong dweller of the sky

!

Many have rejoiced at my feast ;, but they all I

have forgot Mal-orchol. I have looked towards '

all the winds, but no white sails were seen. But
steel resounds in my hall, and not the joyful shells.

Come to my dwelling, race of heroes ! dark-skirted

night is near. Hear the voice of songs from the -

maid of Fuarfed wild."

We went. On the harp arose the white hands

of Oina-morul. She waked her own sad tale

from every trembling string. I stood in silence ;

for bright in her lo^ks was the daiighter of many
isles ! Her eyes were two stars, looking forward

through a rushing shower. The mariner marks
them on high, and blesses the lovely beams.—

.

With morning we rushed to battle to Tormul's
resounding stream : the foe moved to the sound of

Ton-thormod's bossv shield. From wing to wing
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the strife was mixed. I met Ton-thormofl in

fight. Wide flew his broken steel. I seized the

king in war. I gave his hand, bound fast with

thongs, to Mal-orchol, the giver of shells. Joy
rose at the feast of Fuarfed, for the foe had failed.

Ton-thormod turned his face away from Oina-

niorul of isles

!

Son of Fingal, began Mal-orchol, not forgot

shalt thou pass from me. A light shall dwell in

thy ship, Oina-morul of slow rolling eyes. She
shall kindle gladness along thy mighty soul. Nor
unheeded shall the maid move in Selma, through

the dwellings of kings.

In the hall I lay in night. Mine eyes were half-

closed in sleep. Soft music came to mine ear.

It was like the rising breeze, that whirls at first

the thistle's beard, then flies dark-shadowy over

the grass. It was the maid of Fuarfed wild ! she

( raised the nightly song ; she knew that my soul

'. was a stream that flowed at pleasant sounds. '
' Who

looks," she said, " from his rock on ocean's closing

mist ? His long locks, like the raven's wing, are

wandering on the blast Stately are his steps in

grief i' The tears are in his eyes! His manly
breast is heaving over his bursting soul ! Retire,

I am distant far, a wanderer in lands unknown.
Though the race of kings are around me, yet my
soul is dark. Why have our fathers been foes,

Ton-thormod, love of maids !"

" Soft voice of the streamy isle," I said, " why
dost thou mourn by night ! The race of daring

Trenmor are not the dark in soul. Thou shalt

not wander bv streams unknown, blue eyed Oina-

morul ! Within this bosom is a voice : it comes
not to other ears ; it bids Ossian hear the hapless

in their hour of wo. Retire, soft singer by night 1

Ton-thormod shall not mourn on his rock."

With morning I loosed the king. I gave the

long-haired maid. Mal-orchol heard my words iu
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the midst of his echoing halls. " King of Fiuirfed

wild, why should Ton-thormod mourn ? He is of

the race of heroes, and a flame in war. Your
^

fathers have been foes, but now their dim ghosts

rejoice in death. They stretch theirJ>aa]^,,,£i,Biist

to the same shell in Loda. Forget their rage, ye
warriors ! It was the cloud of other years."

Such were the deeds of Ossian, wliile yet his '

locks were young : though loveliness, with a robe
of beams, clothed the daughter of many isles.

We call back, maid of Lutha, the years that have
rolled away !



COLNA-DONA.

ARGUMENT.
Fingal despatches Ossian, and Toscar, the son of Conloch and father
of Malvina, to raise a stone on the banks of the stream of Crona, to
perpetuate the memory of a victory which he had obtained in that
place. "WTien they were employed in that work, Car-ul, a neighbour-
ing chief, invited them to a feast. They went, and Toscar fell des-
perately in love with Colua-dona, the daughter of Car-ul. Colna-

f Toscar. An incident at a hunting
party brings their loves to a happy issue.

CoL-AMON* of troubled streams, dark wanderer
of distant vales, I behold thy course between trees

near Car-ul's echoing halls ! There dwelt bright

Colna-dona, the daughter of the king. Her eyes

were rolling stars ; her arms were white as the

foam of streams. Her breast rose slowly to sight,

like ocean's heaving wave. Her soul was a stream

of light. Who among the maids, was like the

love of heroes ?

Beneath the voice of the king we moved to

Cronaf of the streams, Toscar of grassy Lutha,

and Ossian, young in fields. Three bards attended

with songs. Three bossy shields were borne before

us : for we were to rear the stone in memory of

the past. By Crona's mossy course Fingal had
scattered his foes ; he had rolled away the strangers

like a troubled sea. We came to the place of

renown : from the mountains descended night. I

tore an oak from its hill, and raised a flame on
high. I bade my fathers to look down from the

clouds of their hall ; for, at the fame of their race,

they brighten in the wind.

* Colna-dona signifies ' the love of heroes.' Col-amon, ' narrow
river.' Car-ul, ' dark-eyed.'

t Crona, ' murmuring,' was the name of a small stream which dis-
charged itself in the river Carron.
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I took a stone from the stream, amidst the song

of bards. The blood of Fingal's foes hung curdled

in its ooze. Beneath I placed, at intervals, three

bosses from the shields of foes, as rose or fell the &^A^
sound of Ullin's nightly song. Toscar laid a

dagger in earth, a mail of sounding steel. We
raise^t the mould around the stone, and bade it

speak to other years.

Oozy daughter of streams, that now art reared

on high, speak to the feeble, O stone ! after Selma's

race have failed ! Prone from the stormy night,

the traveller shall lay him by thy side : thy whist-

ling moss shall sound in his dreams ; the years

that were past shall return. Battles rise before

him, blue-shielded kings descend to war : the dark-

ened moon looks from heaven on the troubled field.

He shall burst with morning from dreams, and see

the tombs of warriors round. He shall ask about

the stone, and the aged shall reply, " This grey

stone was raised by Ossian, a chief of other years ?

From Col-amon came a bard, from Car-ul, the

friend of strangers. He bade us to the feast of

kings, to the dwelling of bright Colna-dona. We
went to the hall of harps. There Car-ul bright-

ened between his aged locks, when he beheld the sons

of his friends, like two young branches before him.
" Sons of the mighty," he said, "ye bring back

the days of old, when first I descended from waves
on Selma's streamy vale ! I pursued Duthmocarglos,

dweller of ocean's wind. Our fathers had been
foes ; we met by Clutha's winding waters. He fled

along the sea, and my sails were spread behind

him. Night deceived me on the deep. I came to

the dwelling of kings, to Selma of high-bosomed
maids. Fingal came forth with his bards, and Con-
loch, arm of death. I feasted three days in the

hall, and saw the blue eyes of Erin, Roscrana, daugh-
ter of heroes, light of Cormac's race. Nor forgot

did my steps depart: the kings gave their shields
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to Car-ul; they hang on high in Col-amon, in

memory of the past. Sons of the daring kings, ye
hring back the days of old !"

Car-ul kindled the oak offeasts. He took two bosses

from our shields. He laid them in earth beneath a
stone, to speak to the hero's race. " When battle,"

said the king, '
' shall roar, and our sons are to meet

in wrath, my race shall look perhaps on this stone,

when they prepare the spear. Have not our fathers

met in peace? they will say, and lay aside the shield."

Night came down. In her long locks moved the

daughter of Car-ul. Mixed with the harp arose the

voice of white-armed Colna-dona. Toscar darkened

in his place before the love of heroes. She came
on his troubled soul like a beam to the dark-heaving

ocean, when it bursts from a cloud, and brightens

the foamy side of a wave.

With morning we awaked the woods, and hung
forward on the path of the roes. They fell by
their wonted streams. We returned through Crona's

vale. From the wood a youth came forward, with a

shield and pointless spear " Whence," said Toscar

of Lutha, " is the flying beam ? Dwells there peace

at Col-amon, round bright Colna-dona of harps ?"

"By Col-amon of streams," said the youth,

"bright Colna-dona dwelt. She dwelt; but her

course is now in deserts with the son of the king;

he that seized with love her soul as it wandered

through the hall." " Stranger of tales," said Toscar,
'

' hast thou marked the warrior's course ? He must
fall: give thou that bossy shield." In wrath he

took the shield. Fair behind it rose the breasts of

a maid, white as the bosom of a swan, rising gi-aceful

on swift-rolling waves. It was Colna-dona of harp

the daughter of the king ! Her blue eyes had rolled

on Toscar, and her love arose !
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ARGUME^^T.

Gaul, the son of Aforni, attended Lathmon into his own cotmtr>-, after
his beincf defeated in Morven, as related in a preceding poem. He
was kindly entertained by Nuath, tlie father of Lathmon, and fell ia
love with his daughter O'ithona. The ladv was no less enamoured
of Gaul, and a day was fixed for their marriau'e. In the mean time
Fingal, preparing: for an expedition into the country of the Britons
sent for GauL He obeyed, and went ; but not without promising to
Oithona to return, if he'sur^-ived the war, by a certain day. Lathmon
too was obliged to afend his father Xuath'in his wars, and Oithona
was left aliine at Dunlathmon, the seat of the family. Dunrommath,
lord of Uthal, supposed to be one of the Orkneys, taking advantage
of the absence of her friends, came, and carried off, by force, Oithona,
who had formerly rejected his love, into Tromathon, a desert island,
where he ccmceaied her in a cave.

Gaul returned on the dav appointed; heard of the rape, and sailed
to Tromathon, to revenire' himselfon Dunrommath. Allien he lauded,
he found Oithona disconsolate, and resolved not to survive the loss
of her honour. She told him the story of her misfortunes,'and she
scarce ended, when Dunrommath vrith his followers appeared at the
further end of the island. Gaul prepared to attack him, recommending
to Oithona to retire, tiU the battle was over. She seeminsly obeyed;
but she secretly araied herself, rushed into the thickest of the battle,

and was mortally wounded. Gaul pursuing the flj-ing enemy, found
her just expiring on the field : he mourned o%er her, raised her tomb,
and returned to Aforven.—Thus is the story handed down by tradi-
tion; nor is it given with any material difference in the poem', which
opens with Gaul"s return to iDuulathmon, after the rape of Oithona.

Darkness dwells around Dunlathmon, though the

moon shows half her face on the hill. The daughter

of night turns her eyes away ; she beholds the ap-

proaching grief. The son of Morni is on the plain:

there is no sound in the hall. No long- streaming

beam of light comes trembling through the gloom.
The voice of Oithona is not heard amidst the noise

of the streams of Duvranua. " Whither art thou
gone in thy beauty, dark-haired daughter of Nuath?
Lathmon is in the field of the valiant, but thou
didst promise to remain in the hall till the son

of Morni returned. Till he returned from Strumon,
to the maid of his love ! The tear was on thy

cheek at his departure; the sigh rose in secret in
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thy breast. But thou dost not come forth with

songs, with the lightly trembling sound of the

harp
!"

Such were the words of Gaul, when he caine

to Dunlathmon's towers. The gates were open
and dark. The winds were blustering in the hall.

The trees strewed the threshold with leaves; the

murmur of night was abroad. Sad and silent, at

a rock, the son of Morni sat : his soul trembled for

the maid; but he knew not whither to turn his

course ! The son of Leth stood at a distance, and

heard the wind in his bushy hair. But he did not

raise his voice, for he saw the soitow oi' Gaul

!

Sleep descended on the chiefs. The visions of

night arose. Oithona stood, in a dream, before

the eyes of Morni's son. Her hair was loose and
disordered; her lo\ely eye rolled deep in tears.

Blood stained her snowy arm. The robe half-hid

the wound of her breast. She stood over the chief,

and her voice was feebly beard. '* Sleeps the son

of Morni. he that was lovely in the eyes of Oithona ?

Sleeps Gaul at the distant rock, and the daughter

of Nuath low ? The sea rolls round the dark isle

of Tromathon ; I sit in my tears in the cave ! Nor
do I sit alone, O Gaul ! the dark chief of Cuthal is

there. He is there in the rage of his love. What
can Oithona do ?"

A rougher blast rushed through the oak. The
dream of night departed. Gaul took his ashen

spear. He stood in the rage of his soul. Often

did his eyes tui-n to the cast. He accused the

lagging light. At length the morning came forth.

The hero lifted up the sail. The winds came
rustling from the hill; he bounded on the waves of

the deep. On the third day arose Tromathon, like

a blue shield in the midst of the sea. The white

wave roared against its rocks; sad Oithona sat on

the coast ! She looked on the rolling waters, and

her tears came down. But when she saw Gaiil in
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his arms, she started, and turned her eyes away.

Her lovely cheek is bent and red; her white arm
trembles by her side. Thrice she strove to fly from

his presence; thrice her steps failed as she went

!

" Daughter of Nuath," said the hero, "why dost

thou fly from Gaul ? Do my eyes send forth the

flame of death ? Darkens hatred in my soul ? Thou
art to me the beam of the east, rising in a land

unknown. But thou coverest thy face with sadness,

daughter of car-borne Nuath ! Is the foe of Oithona
near? My soul burns to meet him in fight. The
sword trembles by the side of Gaul, and longs to

glitter in his hand. Speak, daughter of Nuath

!

Dost thou not behold my tears ?"

" Young chief of Strumon," replied the maid,

"why comest thou over the dark-blue wave, to

Nuath's mournful daughter ? WWy did I not pass

away in secret, like the flower of the rock, that lifts

its fair head unseen, and strews its withered leaves

on the blast ? Why didst thou come, O Gaul ! to

hear my departing sigh? I vanish in my youth;

my name shall not be heard : or it will be heard

with grief; the tears of Nuath must fall. Thou
wilt be sad, son of Morni ! for the departed fame
of Oithona. But she shall sleep in the narrow tomb,

far from the voice of the mourner. Why didst thou
come, chief of Strumon ! to the sea-beat rocks of

Tromathou ?"

" I came to meet thy foes, daughter of car-borne

Nuath ! The death of Cuthal's chief darkens before

me ; or Morni's son shall fall ! Oithona ! when
Gaul is low, raise my tomb on that oozy rock.

When the dark-bounding ship shall pass, call the

sons of the sea ; call them, and give this sword,

to bear it hence to Morni's hall. The grey-haired

chief will then cease to look towards the desert for

the return of his son!"
" Shall the daughter of Nuath live ?" she replied,

with a bursting sigh. " Shall Hive in Tromathoi.,
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and the son of Morni low ? My heart is not of that

rock ; nor my sonl careless as that sea, which lifts

its blue waves to every wind, and rolls beneath the

storm ! The blast which shall lay thee low, shall

spread the branches of Oithona on eartli. We shall

wither together, son of car-borne Morni ! The
narrow house is pleasant to me, and the grey stone

of the dead : for never more will I leave thy rocks,

O sea-surroiinded Tromathon ! Night came on

%vith her clouds, after the departure of Lathmon,
when he went to the wars of his fathers, to the

moss-covered rock of Duthormoth. Night came
on. I sat in the hall, at the beam of the oak !

The wind was abroad in the trees. I heard the

sound of arms. Joy rose in my face. I thought

of thy return. It was the chief of Cuthal, the red-

haired strength of Dunroinmath. His eyes rolled

in fire, the blood of my people was on his sword.

They who defended Oithona fell by the gloomy
chief ! What could I do ? My arm was weak. I

could not lift the spear. He took me in my grief,

amidst my tears he raised the sail. He feared

the returning Lathmon, the brother of unhappy
Oithona !—But behold he comes with his people !

the dark wave is divided before him ! Whither
wilt thou turn thy steps, son ofMomi ? Many are

the warriors of thy foe !"

"My steps never turned from battle," Gaul
said, and inisheathed his sword. " Shall I then

begin to fear, Oithona ! when thy foes are near ?

Go to thy cave, my love, till our battle cease on
the field. Son of Leth, bring the bows of our
fathers ! the sounding quiver of Morni ! Let otir

three warriors bend the yew. Ourselves will lift

the spear. They are an host on the rock! our
souls are strong in war !"

Oithona went to the cave. A troubled joy rose

on her mind, like the red path of lightning on a

stormy cloud ! Her soul was resolved ; the tear
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was dried from her wildly-looking eye. Dunrom-
math slowly approached. He saw the son of Momi.
Contempt contracted liis face, a smile is on his

dark-brown clieek; his red eyes rolled, half-con-

cealed beneath his shaggy brows !

" Whence are the sons of the sea ?" begun the

gloomy chief. " Have the winds driven you on

the rocks of Tromathon ? or come you in search

of the white-handed maid ? The sons of the un-

happy, ye feeble men, come to the hand of Dun-
rommath ! His eye spares not the weak ; he
delights in the blood of strangers. Oithona is a

beam of light, and the chief of Cuthal enjoys it in

secret ; wouldst thou come on its loveliness, like a

cloud, son of the feeble hand ! Thou mayest
come, but shalt thou retmu to the halls of thy

fathers ?"

"Dost thou not know me," said Gaul, "red-
haired chief of Cuthal ? Thy feet were swift on
the heath, in the battle of car-borne Lathmon ; when
the sword of Morni's son pursued his host, in

Morven's woody land. Dunrommath ! thy words
are mighty, for thy waiTiors gather behind thee.

But do I fear them, son of pride ? I am not of

the race of the feeble !

Gaul advanced in his arms ; Dunrommath shrunk
behind his people. But the spear of Gaul pierced

the gloomy chief : his sword lopped off his head,

as it bended in death. The son of Morni shook it

thrice bv the locks ; the warriors of Dunrommath
fled. The arrows of Morven pursued them : ten

fell on the mossy rocks. The rest lift the sounding

sail, and bound on the troubled deep. Gaul ad-

vanced towards the cave of Oithona. He beheld

a youth leaning on a rock. An arrow had pierced

liis side ; his eye rolled faintly beneath his helmet.

The soul of Morni's son was sad ; he came and
spoke the words of peace.

" Can the liand of Gaul heal thee, youth of the



200 The Poems of Ossian.

mournful brow ? I have searched for the herbs of

the mountains ; I have gathered them on the secret

banks of their streams. My hand has closed the

wound of the brave, their eyes have blessed the

son of Morni. Where dwelt thy fathers, warrior ?

Were they of the sons of the mighty? Sadness

shall come, like night, on thy native streams. Thou
art fallen in thy youth !"

*' My fathers," replied the stranger, " were of

the race of the mighty ; but they shall not be sad ;

for my fame is departed like morning mist. High
walls rise on the banks of Duvranna, and see their

mossy towers in the stream ; a rock ascends be-

hind them with its bending pines. Thou mayest

behold it far distant. There my brother dwells.

He is renowned in battle : give him this glittering

helm."

The helmet fell from the hand of Gaul. It was

the wounded Oithona ! She had armed herself in

the cave, and came in search of death. Her heavy

eyes are half closed ; the blood pours fi-om her

heaving side. " Son of Morni !" she said, " pre-

pare the naiTOw tomb. Sleep grows, like dark-

ness, on my soul. The eyes of Oithona are dim !

O had I dwelt at Duvranna, in the bright beam of

my fame ! then had my years come on with joy ;

the virgins would then bless my steps. But I iall

in youth, son of Morni I my father shall blush in

his hall!"

She fell pale on the rock of Tromathon. The
mournful warrior raised her tomb. He came to

Morven : we saw the darkness of his soul. Ossian

took the harp in the praise of Oithona. The
brightness of the face of Gaul returned. But his

sigh rose, at times, in the midst of his friends ; like

blasts that shake their unfrequent wings, after the

stormy winds are laid !



CROMA,

SI ^Dtm.

ABGUMENT.

Malvina, the daughter of Toscar, is overheard by Ossian lamenting
the death of Oscar her lover. Ossiau, to divert her grief, relates his

own actions in an expedition which he undertook, at Fingal's com-
mand, to aid Crothav, the petty kin^ of Croma, a country in Ireland,

against Rothmar, who invaded his domiuions. The story is delivered

down thus in tradition. Crothar, king of Croma, being blind with
iige, and his son too \'oung for the field, Kothmar, the chiefof Tromlo,
resolved to avail himself of the opportunity offered of amiexiog the
domiuions of Crothar to his own. He accordingly marched into the
country subject to Crothar, but which he held of Arth or Artho,
who was, at the time, supreme king of Ireland.

Crothar being, on account of his age and blindness, unfit for action,

sent for aid to Fingal, king of Scotland: who ordered his son Ossian
to the relief of Crothar. But before his arrival, Fovargormo, the son
ofCrothar attacked Kothmar, was slain liimself, and his forces totally

defeated. Ossian renewed the war; came to battle, killed Rothmar,
and routed his army. Croma being thus delivered of its enemies,
Ossian returned to Scotland.

" It was the voice of my love ! seldom art thou
in the dreams of Malvina ! Open your airy halls,

O father of Toscar of shields ! Unfold the gates

of your clouds : the steps of Malvina are near. I

have heard a voice in my dream. I feel the flut-

tering of my soul. Why didst thou come, O blast

!

from the dark-rolling face of the lake ? Thy rust-

ling wing was in the tree ; the dream of Malvina
fled. But she beheld her love, when his robe of

mist flew on the wind. A sun-beam was on his

skirts ; they glittered like the gold of the stranger.

It was the voice of my love ! seldom comes he to

my dreams

!

" But thou dwellest in the soul of Malvina, son
of mighty Ossian ! My sighs arise with the beam
of the east ; my tears descend with the drops of
night. I was a lovely tree, in thy presence, Oscar,
with all my branches round me ; but thy death
came like a blast from the desert, and laid my
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green head low. The spring returned with its

showers ; no leaf of mine arose ! The A'irgins saw
me silent in the hall ; they touched the harp of

joy. The tear was on the cheek of Malvina : the

virgins beheld me in my grief. Why art thou sad ?

they said, thou first of the maids of Lutha ! Was
he lovely as the beam of the morning, and stately

in thy sight ?"

Pleasant is thy song in Ossian 's ear, daughter of

streamy Lutha ! Thou hast heard the music of

departed bards in the dieam of thy rest, when
sleep fell on thine eyes, at the murmur of Moruth.
When thou didst return from the chase, in the day

of the sun, thou hast heard the music of bards,

and thy song is lovely ! it is lovely, O Malvina

!

but it melts the soiil. There is a joy in grief,

when peace dwells in the breast of the sad. But
sorrow wastes the mournful, O daughter of Toscar !

and their days are few ! They fall away, like the

flower on which the sun hath looked in his strength,

after the mildew has passed over it, when its head

is heavy with the drops of night. Attend to the

tale of Ossian, O maid ! He remembers the days

of his youth.

The king commanded ; I raised my sails, and
rushed into the bay of Croma ; into Croma's sound-

ing bay in lovely Inisfail.* High on the coast arose

the towers of Crothar, king of spears ; Crothar

renowned in the battles of his youth ; but age dwelt

then around the chief. Rothniar had raised the

sword against the hero ; and the wi-ath of Fingal

burned. He sent Ossian to meet Rothmar in war,

for the chief of Croma was the friend of his youth.

I sent the bard before me with songs. I came into

the hall of Crothar. There sat the chief amidst

the arms of his fathers, but his eyes had failed.

His grey locks waved around a staff, on which the

warrior leaned. He hummed the song of otlier



times, when the sound of our arms reached his

ears. Crothar arose, stretched liis aged hand, and

blessed the son of Fingal.

" Ossian !" said the hero, "the strength of

Crothar 's arm has failed. O could I lift the sword,

as on the day that Fingal fought at Strutha ! He
was the first of men ; but Crothar had also his

fame. The king of Morven praised me ; he placed

on my arm the bossy shield of Calthar, whom the

king had slain in his wars. Dost thou not behold

it on the wall ? for Crothar 's eyes have failed. Is

thy strength hke thy father's, Ossian ? let the aged
feel thine arm !"

I gave my arm to the king ; he felt it with his

aged hands. The sigh rose in his breast, and his

tears came down. " Thou art strong, my son,"

he said, "but not like the king of Morven ! But
who is like the hero among the mighty in war ?

Let the feast of my hall be spread ; and let my
bards exalt the song. Great is he that is within

my walls, ye sons of echoing Croma!" The feast

is spread. The harp is heard ; and joy is in the

hall. But it was joy covering a sigh, that darkly

dwelt in every breast. It was like the faint beam
of the moon spread on a cloud in heaven. At
length the music ceased, and the aged king of

Croma spoke ; he spoke without a tear, but soitow

swelled in the midst of his voice.

" Son of Fingal ! beholdest thou not the dark-

ness of Crothar's joy? My soul was not sad at

the feast, when my people lived before me. I

rejoiced in the presence of strangers, when my son

shone in the hall. But, Ossian, he is a beam that

is departed. He left no streak of light behind.

He is fallen, son of Fingal! in the wars of his

father. Rothmar, the chief of gi-assy Tromlo,
heard that these eyes had failed ; he heard that

my arms were fixed in the hall, and the pride of

his soul arose ! He came towards Croma ; my
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people fell before him. I took my arms in my
wrath, but what could sightless Crothar do ? My
steps were unequal ; my grief was great. I wished
for the days that were past. Days ! wherein I

fought ; and won in the field of blood. My son
returned from the chase ; the fair-haired Fovar-
gormo. He had not lifted his sword in battle, for

his arm was young. But the soul of the youth
was great ; the fire of valour burnt in his eyes.

He saw the disordered steps of his father, and his

sigh arose ' King of Croma,' he said, ' is it be-

cause thou hast no son ; is it for the weakness of

Fovar-gormo's arm that thy siglis arise ? I begin,

my father, to feel my strength ; I have drawn the

sword of my youth ; and I have bent the bow.
Let me meet this Rothmar, with the sons of

Croma : let me meet him, O my father ! I feel

my burning soul!'— ' And thou shalt meet him,'

I said, ' son of the sightless Crothar ! But let

others advance before thee, that I may hear the

tread of thy iieet at thy return ; for my eyes be-

hold thee not, fair-haired Fovar-gormo !' He went,

he met the foe ; he fell. Rothmar advances to

Croma. He who slew my son is near, with aU his

pointed spears."

This is no time to fill the shell, I replied, and
took my spear ! My people saw the fire of my
eyes ; they all arose around. Through night we
strode along the heath. Grey morning rose in the

east. A green narrow vale appeared before us

;

nor wanting was its winding stream. The dark
host of Rothmar are on its banks, with all their

glittering arms. We fought along the vale. They
fled. Rothmar sunk beneath my sword ! Day had
not descended in the west, when I brought his

arms to Crothar. The aged hero felt them with
his hands ; and joy brightened over all his thoughts.

The people gather to the hall. The shells of the

feast are heard. Ten harps are strung ; five bards
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advance, and sing, by turns, tlie praise of Ossian

;

they poured forth their burning souls, and the

string answered to their voice. The joy of Croma
was great ; for peace returned to the land. The
night came on with silence ; the morning returned

with joy. No foe came in darkness with his glitter-

ing spear. The joy of Croma was great ; for the

gloomy Rothmar had fallen

!

I raised my voice for Fovar-gormo, when they

laid the chief in earth. The aged Crothar was
there, but his sigh was not heard. He searched

for the wound of his son, and found it in his

breast. Joy rose in the face of the aged. He
came and spoke to Ossian. "King of spears I"

he said, " Mv son has not fallen without his fame.

The young warrior did not fly ; but met death as

he went forward in his strength. Happy are they

who die in youth, when their renown is heard !

The feeble will not behold them in the hall; or

smUe at their trembling hands. Their memory
shall be honoured in song ; the young tear of the

virgin will fall. But the aged wither away by
degrees ; the fame of their youth, while yet they
live, is all forgot. They fall in secret. The sigh

of their son is not heard. Joy is around their

tomb ; the stone of their fame is placed without

a tear. Happy are they who die in youth, when
their renown is around them!"



CALTHON AND COLMAL,

ARGUMENT.

This piece, a? many more of Ossian's compositions, is addressed to one
of the first Christian missionaries. The story of the poem is handed
down, bv tradition, thus: In the country of the Britons between

• the waUs, two chiefs lived in the days of Fingal, Dunthahno, lord of
Teutha, supposed to be the Tweed ; and Rathmor, who dwelt at
Clutha, well known to be the river Clyde. Rathmor was not more
renowned for his generosity and hospitality, than DuntUalmo
was infamous for his cruelty and ambition. Dunthalmo, through
envy, or on account of some private feuds which subsistedbetweea
the families, miudered Rathmor at a feast; but being afterwards
touched with reuKMse, he educated the two sons ofRathmor, Calthon
and Colmar, in hi.< own house. They growing up to man's estate,
dropped somi' liints that thev intended to revenge the death of their
father, iipnii \y\iir\i Dunthalmo shut them up ni two caves, on the
banks of Ti-utha. iiii.n.lhig to take them off privatelv. Colmal, the
daughter otDunthahno, who was secretly in love with Calthon,
helped him to make his escape from prison, and fled with him to
Fingal, disguised in the habit of a young warrior, and implored his
aid against Dunthalmo. Fingal sent Ossian with three hundred men
to Colmar's relief. Dunthalmo having previously murdered Colmar,
came to a battle with Ossian ; but he was killed by that hero, aud
his army totally defeated.

Calthon married Colmal, his deliverer ; and Ossian returned to Morven.

Pleasant is the voice of thy song, thou lonely

dweller of the rock ! It comes on the sound of

the stream, along the narrow vale. My soul awakes,

stranger ! in the midst of my hall. I stretch

my hand to the spear, as in the days of other years.

1 stretch my hand, but it is feeble ; and the sigh

of my bosom grows. Wilt thou not listen, son of

the rock ! to the song of Ossian ? My soul is full

of other times ; the joy of my youth returns.

Thus the sun appears in the west, after the steps

of his brightness have moved behind a storm : the

green hills lift their dewy heads : the blue streams

rejoice in the vale. The aged hero comes forth on

his staff; his grey hair glitters in the beam. Uost
thou not behold, son of the rock, a shield in Ossian's

hall ? It is marked with the strokes of battle ;
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and the brightness of its bosses has failed. That
shield the great Dunthalmo bore, the chief of

streamy Teiitha. Dunthalmo bore it in battle,

before he fell by Ossian's spear. Listen, son of the

rock ! to the tale of other years.

Rathmor was a chief of Clutha. The feeble

dwelt in his hall. The gates of Rathmor were

never shut ; his feast was always spread. The sons

cf the stranger came. They blessed the generous

clieif of Clutha. Bards raised the song, and
touched the harp : joy brightened on the face of

the sad ! Dunthalmo came, in his pride, and rushed

into the combat of Rathmor. The chief of Clutha

overcame : the rage of Dunthalmo rose. He came,

by night, with his warriors ; the mighty Rathmor
fell. He fell in his halls, where his feast was often

spread for strangers.

Colmar and Calthon were young, the sons of

car-borne Rathmor. They came, in the joy of
youth, into their father's hall. They beheld him
in his blood ; their bursting tears descend. The
soul of Dunthalmo melted, when he saw the cliil-

dren of youth. He brought them to Alteutha's

walls ; they gi-ew in the house of their foe. They
bent the bow in his presence ; and came forth to

his wars. They saw the fallen walls of their fathers;

they saw the green thorn in the hall. Their tears

rushed forth in secret. At times their faces were
sad. Dunthalmo beheld their grief: his darken-
ing soul designed their death. He closed them in

two caves, on the echoing banks of Toutha. The
sun did not come there with his beams ; nor the

moon of heaven by night. The sons of Rathmor
remained in darkness, and foresaw their death.

The daughter of Dunthalmo wept in silence, the

fair-haired, blue-eyed Colmal. Her eye had rolled

in secret on Calthon ; his loveliness swelled in her

soul. She trembled for her warrior ; but what
could Colmal do ? Her avm. could not lift the
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spear ; nor was the sword formed for her side.

Her white breast never rose beneath a mail. Neither
was her eye the terror of heroes. Wliat canst

thou do, O Colmal ! for the falling chief? Her
steps are unequal ; her hair is loose ; her eye
looks v,-ildly through her tears. She came, by
night, to the hall. She armed her lovely form in

steel ; the steel of a young warrior, who fell in the

first of his battles. She came to the cave of Cal-

thon, and loosed the thong from his hands.
" Arise, son of Rathmor," she said, "arise ; the

night is dark ! Let us fly to the king of Selma,

chief of fallen Clutha ! I am the son of Lamgal,
who dwelt in thy father's hall. I heard of thy dark

dwelling in the cave, and my soul arose. Arise,

son of Rathmor! arise, the night is dark !"—"Blest

voice !" replied the chief, " comest thou from the

clouds to Calthon ! The ghosts of his fathers have

often descended in his dreams, since the sun has re-

tired from his eyes, and darkness has dwelt around

him. Or art thou the son of Lamgal, the chief I

often saw in Clutha ? But shall I fly to Fingal, and
Colmar my brother low ? Will I flv to Morven, and
the hero closed in night ? No ; give me that spear,

son of Lamgal ; Calthon will defend his brother !"

"A thousand warriors," replied the maid,

"stretch their spears round car-borne Colmar.
What can Calthon do against a host so great? Let
us fly to the king of Morven, he will come with

war. His arm is stretched forth to the unhappy
;

the lightning of his sword is round the weak. Arise,

thou son of Rathmor ; the shadows will fly away.

Arise, or thy steps may be seen, and thou must fall

in youth."

The sighing hero rose ; his tears descend for car-

borne Colmar. He came with the maid to Selma's

hall ; but he knew not that it was Colmal. The
helmet covered her lovely face. Her bosom heaved

beneath the steel. Fingal returned from the chase,
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and found the lovely strangers. They were like

two beams of light in the midst of the hall of shells.

The king heard the tale of grief; and turned his

eyes around. A thousand heroes half-rose before

him ; claiming the war of Teutha. I came with

my spear from the hill ; the joy of battle rose in my
breast : for the king spoke to Ossian in the midst

of a thousand chiefs.

" Son of my strength," began the king," take

thou the spear of Fingal. Go to Teutha's rushing

stream, and save the car-borne Colmar. Let thy

fame return before thee like a pleasant gale; that my
soul may rejoice over my son, wlio renews the

renown of our fathers. Ossian ! be thou a storm

in war ; but mild when the foe is low ! It was
thus my fame arose. O my son ! be thou like

Selma's chief. When the haughty come to my
halls, my eyes behold them not. But my arm is

stretched forth to the unhappy. My sword defends

the weak."

I rejoiced in the words of the king. I took ray

rattling arms. Diaran rose at my side, and Dai'go,

king of spears. Three hundred youths followed

our steps ; the lovely strangers were at my side.

Dunthalmo heard the sound of our approach. He
gathered the strength of Teutha. He stood on a

hill with his host. They were like rocks broken
with thunder, when their bent trees are singed and
bare, and the streams of their chinks have failed.

The stream of Teutha rolled, in its pride, before

the gloomy foe. I sent a bard to Dunthalmo, to

offer the combat on the plain; but he smiled in

the darkness of his pride. His unsettled host moved
on the hill ; like the mountain cloud, when the

blast has entered its womb, and scatters the curling

gloom on every side.

They brought Colmar to Teutha's bank, bound
with a thousand thongs. The chief is sad, but
stately. His eye is on his friends ; for we stood in
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our arms, whilst Teutha's waters rolled between,

Duntlialmo came with his spear, and pierced the

hero's side : he rolled on the bank in his blood. We
heard his broken sighs. Calthon rushed into the

stream : I bounded forward on my spear. Teutha's

race fell before us. Night came rolling down.
Dunthalmo rested on a rock, amidst an aged wood.
The rage of his bosom burned against the car-borne

Calthon. But Calthon stood in his grief; he

mourned the fallen Colmar ; Colmar slain in youth,

before his fame arose !

I bade the song of woe to rise, to soothe the

mournful chief; but he stood beneath a tree, and
often threw his spear on earth. The humid eye

of Colmal rolled near in a secret tear : she foresaw

the fall of Dunthalmo, or of Clutha's warlike chief.

Now half the night had passed away. Silence and
darkness were on the field. Sleep rested on the

eyes of the heroes : Calthon's settling soul was still.

His eyes were half closed ; but the murmur of

Teutha had not yet failed in his ear. Pale, and
showing his wounds, the ghost of Colmar came

:

he bent his head over the hero, and raised his feeble

voice

!

" Sleeps the son of Rathmor in his night, and
his brother low ? Did we not rise to the chase to-

gether ? Pursued we not the dark-brown hinds ?

Colmar was not forgot till he fell, tUl death had
blasted his youth. I lie pale beneath the rock of

Lona. O let Calthon rise ! the morning comes
with its beams ; Dunthalmo will dishonour the

fallen." He passed away in his blast. The rising

Calthon saw the steps of his departure. He rushed

in the sound of his steel. Unhappy Colmal rose.

She followed her hero through night, and dragged

her spear behind. But when Calthon came to

Lona's rock, he found his fallen brother. The rage

of his bosom rose; he rushed among the foe. The
gi-oans of death ascend. They close around the
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chief. He is bound in the midst, and brought to

gloomy Dunthalmo. The shout ofjoy arose; and
the hills of night replied.

I started at the sound; and took my father's

spear. Diaran rose at my side ; and the youthful

strength of Dargo, We missed the chief of Clutha,

anrl our souls were sad. I dreaded the departure of

my fame. The pride of my valour rose. " Sons

of Morven !" I said, "it is not thus our fathers

fought. They rested not on the field of strangers,

when the foe was not fallen before them. Their

strength was like the eagles of heaven; their renown
is in the song. But our people fall by degrees.

Our fame begins to depart. What shall the king

of Morven say, if Ossian conquers not at Teutha?
Rise in your steel, ye warriors ! follow the sound

of Ossian's course. He will not return, but renown-
ed, to the echoing walls of Selma."

Morning rose on the blue waters of Teutha.

Colmal stood before me in tears. She told of the

chief of Clutha : thrice the spear fell fi-om her

hand. My wrath turned against the stranger ; for

my soul trembled for Calthon. " Son of the feeble

hand !" I said, " do Teutha's warriors fight with

tears? The battle is not won with grief; nor

dwells the sigh in the soul of war. Go to the deer

of Carmun, to the lowing herds of Teutha. But
leave these arms, thou son of fear ! a warrior may
lift them in fight."

I tore the mail from her shoulders. Her snowy
breast appeared. She bent her blushing face to

the ground. I looked in silence to the chiefs. The
spear fell from my hand ; the sigh of my bosom
rose ! But when I heard the name of the maid, my
crowding tears rushed down. I blessed the lovely

beam of youth, and bade the battle move !

Why, son of the rock, should Ossian tell how
Teutha's warriors died ? They are now forgot in

their land; their tombs are not found on the heath.
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Years came on with their storms. The green

mounds are mouldered away. Scarce is the grave

of Dunthalmo seen, or the place where he fell by
the spear of Ossian. Some grey warrior, half

blind with age, sitting by night at the flaming oak
of the hall, tells now my deeds to his sons, and the

fall of the dark Dunthalmo. The faces of youth

bend sidelong towards his voice. Surprise and joy

burn in'their eyes!—I found Calthon bound to an

oak ; my sword cut the thongs from his hands. I

gave him the white-bosomed Colmal. They dwelt

in the halls of Teutha.



WAR OF CAROS,

ARGUMENT.

Caros is probably the uoted nsnrr
who assumed the purple in il - ^
defeated the Emperor M - ilius in several naval e

gageraents, which give>
i

i - 1 , iii!j calleii in this poem
'the king of ships.' Heiv,.,, i _\:_, r . i,l^ wail, in order to obstruct
the incursions of the Ca!i ,i .w.a:...: ,i:i,i uiiuu he was employed in
that work, it appeari he was attukHd bv a party under the command
of Oscar, the son of Ossian. This battle is the foundation of the
present poem, which is addressed to Rialvina, the daughter of Toscar.

Bring, daughter of Toscar, bi-ing the harp ! the

light of the song rises in Ossian's soul ! It is like

the field, when darkness covers the hills around,

and the shadow grows slowly on the plain of the

sun. I behold my son, O Malvina ! near the mossy
rock of Crona. But it is the mist of the desert,

tinged with the beam of the west ! Lovely is the

mist that assumes the form of Oscar ! turn from

it, ye winds, when ye roar on the side of Ardven

!

Who comes towards my son, with the murmur
of a song ? His staff is in his hand, his grey hair

loose on the wind. Surly joy lightens his face.

He often looks back to Caros. It is Ryno of songs,

he that went to view the foe. " What does Caros,

king of ships ?" said the son of the now mournful
Ossian ;

" spreads he the wings * of his pride, bard
of the times of old?"—"He spreads them, Oscar,"

replied the bard, "but it is behind his gathered
heap, f He looks over his stones with fear. He
beholds thee terrible, as the ghost of night, that

rolls the wave to his ships !"

"Go, thou first of my bards!" says Oscar,

1 repaired.
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"take the spear of Fingal. Fix a flame on its

point. Shake it to the winds of heaven. Bid
liim, in songs, to advance, and leave the rolUng of

his wave. Tell to Caros that I long for battle ; that

my bow is weary of the chase of Cona. Tell him the

mighty are not here; and that my arm is young."

He went with the murmurs of songs. Oscar

reared his voice on high. It reached his heroes on
Ardven, like the noise of a cave, when the sea of

Togorma rolls before it, and its trees meet the

roaring winds. They gather round my son like

the streams of the hill ; when, after rain, they roll

in the pride of their course. Ryno came to the

mighty Caros. He struck his flaming spear.

Come to the battle of Oscar, O thou that sittest

on the rolling of waves ! Fingal is distant far

;

he hears the songs of bards in Morven : the wind of

his hall is in his hair. His terrible spear is at his

side ; his sliield that is like the darkened moon

!

Come to the battle of Oscar ; the hero is alone.

He came not over the streamy Carun. The
bard returned with his song. Grey night grows

dim on Crona. The feast of shells is spread. A
hundred oaks buni to the wind ; faint light gleams

over the heath. The ghosts of Ardven pass

through the beam, and show their dim and distant

forms. Comala' is half unseen on her meteor;

Hidallan is sullen and dim, like the darkened

moon behind the mist of night.

" Why art thou sad?" said Ryno; for he alone

beheld the chief. " Why art thou sad, Hidallan!

hast thou not received thy fame ? The songs of

Ossian have been heard ; thy ghost has brightened

in wind, when thou didst bend from thy cloud to

hear the song of Morven's bard !"—" And do thine

eyes," said Oscar, "behold the chief, like the dim

meteor of night ? Say, Ryno, say, how fell Hid-

* This is the scene of Comala's death, which is the subject of the



The War of Caros. 215

allan, the renowned in the days of my fathers!

His name remains on the rocks of Coua. I have

often seen the streams of his hills !"

Fingal, replied the bard, drove Hidallan fi-om

his wars. The king's soul was sad for Comala,

and his eyes could not behold the cliief. Lonely,

sad, along the heath he slowly moved, with silent

steps. His arms hang disordered on his side. His

hair flies loose from his brow. The tear is in his

downcast eyes ; a sigh half-sUeut in his breast

!

Three days he strayed unseen, alone, before he

came to Lamor's halls ; the mossy halls of his

fathers, at the stream of Balva. There Lamor
sat alone beneath a tree ; for he had sent his people

with Hidallan to war. The stream ran at his feet,

his grey head rested on his stafl'. Sightless are his

aged eyes. He hums the song of other times.

The noise of HidaUan's feet came to his ear : he
knew the tread of his son.

"Is the son of Lamor returned; or is it the

sound of his ghost? Hast thou fallen on the

banks of Carun, son of the aged Lamor ? Or, if I

hear the sound of HidaUan's feet, where are the

mighty in the war ? where are my people, Hidal-

lan ! that were wont to retm-n with their echoing

shields ? Have they fallen on the banks of Carun ?"

" No," replied the sighing youth, " the people

of Lamor live. They are renowned in war, my
father ! but Hidallan is renowned no more. I

must sit alone on the banks of Balva, when the

roar of the battle grows."

"But thy fathers never sat alone," replied the

rising pride of Lamor. " They never sat alone on
the banks of Balva, when the roar of battle rose.

Dost thou not behold that tomb ? My eyes dis-

cern it not ; there rests the noble Garmallon, who
never fled from war ! Come, thou renowned in

battle, he says, come to thy father's tomb. How am
I renowned, Garmallon? mysonhasfledirom war I"
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" King of the streamy Balva !" said Hidallan

with a sigh, " Why dost thou torment my soul ?

Lamor, I never iled. Fingal was sad for Comala;
he denied his wars to Hidallan. Go to the grey

streams of thy land, he said ; moulder like a leaf-

less oak, wliich the winds have bent over Balva,

never more to grow !"

"And must I hear," Lamor replied, "the
lonely tread of Hidallan's feet ? When thousands

are renowned in battle, shall he bend over my grey

streams ? Spirit of the noble Garmallon ! carry

Lamor to his place ; his eyes are dark, his soul is

sad, his son has lost his fame ?"

" Where," said the youth, " shall I search for

fame, to gladden the soul of Lamor? From whence
shall I return with renown, that the sound of my
arms may be pleasant in liis ear ? If I go to the

chase of hinds, my name will not be heard. Lamor
will not feel my dogs with his hands, glad at my ar-

rival from the hill. He will not inquire of liis moun-
tains, or of the dark-brown deer of his deserts !"

" I must fall," said Lamor, " like a leafless oak

:

it grew on a rock ! it was overturned by the

winds ! My ghost wiU be seen on my hills,

mournful for my young Hidallan. Will not ye,

ye mists, as ye rise, hide liim from my sight ? My
son, go to Lamor 's hall: there the arms of our

fathers hang. Bring the sword of Garmallon : he

took it from a foe !"

He went and brought the sword with all its

studded thongs. He gave it to liis father. The
grey-haired hero felt the point with his hand.

"My son, lead me to Garmallon's tomb:
rises beside that rustling tree. The long grass is

withered : I hear the breezes whistling there. A
little fountain murmurs near, and sends its vvate

to Balva. There let me rest ; it is noou : the sua

is on our fields.

He led liim to Garmallon's tomb. Lamor
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pierced the side of liis son. They sleep together :

their ancient halls moulder away. Ghosts are seen

there at noon : the valley is silent, and the people

shun the place of Lamor.
"Mournful is thy tale," said Oscar, "son of

the times of old ! My soul sighs for Hidallan ; he

fell in the days of his vouth. He flies on the hlast

of the desert : his wandering is in a foreign land.

Sons of the echoing Morven ! draw near to the

foes of Fingal. Send the night away in songs ;

watch the strength of Caros. Oscar goes to the peo-

ple of other times; to the shades of silent Ardven,

where his flithers sit dim in their clouds, and be-

hold the future war. And art thou there, Hidallan,

like a half-extinguished meteor ? Come to my sight,

in thy sorrow, chief of the winding i5alva !"

The heroes move with their songs. Oscar
slowly ascends the hill. The meteors of night set

on the heath before him. A distant torrent faintly

roars. Unfrequent blasts rush through aged oaks.

The half enlightened moon sinks dim and red

behind her hill. Feeble voices are heard on the

heath. Oscar drew his sword !

" Come," said the hero, " O ye ghosts of my
fathers ! ye that fought against the kings of the

world ! Tell me the deeds of future times : and
your converse in your caves, when you talk toge-

ther, and behold your sons in the fields ofthe brave."

Trenmor came from his hill at the voice of his

mighty son. A cloud, like the steed of the

stranger, supported his airy limbs. " His robe is of

the mist of Lano, that brings death to the people.

His sword is a green meteor half-extinguished.

His face is without form, and dark. He sighed

thrice over the hero : thrice the winds of night

roared around ! Many were his words to Oscar

;

but they only came by halves to our ears ; they

were dark as the tales of other times, before the

light of the song arose. He slowly vanished, like
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a mist that melts on the sunny hill. It was
then, O daughter of Toscar ! my son began first

to be sad. He foresaw the fall of his race. At
times he was thoughtful and dark, like the sun
when he carries a cloud on his face, but again

he looks forth from his darkness on the green hills

of Cona.

Oscar passed the night among his fathers : gi-ey

morning met him on Carun's banks. A green

vale suiTOunded a tomb which arose in the times

of old. Little hills lift their heads at a distance,

and stretch their old trees to the wind. The
warriors of Caros sat there, for they had passed

the stream by night. They appeared like the

trunks of aged pines, to the pale light of the morn-
ing. Oscar stood at the tomb, and raised thrice

liis terrible voice. The rocking hills echoed around

;

the starting roes bounded away : and the trembling

ghosts of the dead fled, shrieking on their clouds.

So terrible was the voice of my sou, when he

called his friends

!

A thousand spears arose around; the people of

Caros rose. Why, daughter of Toscar, why that

tear? My son, though alone, is brave. Oscar is

like a beam of the sky ; he turns around, and the

people fall. His hand is the arm of a ghost, when
he stretches it from a cloud; the rest of his thin

form is unseen ; but the people die in the vale !

My son beheld the approach of the foe ; he stood

in the silent darkness of his strength. "Am I

alone," said Oscar, "in the midst of a thousand

foes? Many a spear is there! many a darkly-

rolling eye! Shall I fly to Ardven? But did my
fathers ever fly? The mark of their arm is in a

thousand battles. Oscar too shall be renowned!

Come, ye dim ghosts of my fathers, and behold

my deeds in war! I may fall; but I will be re-

nowned like the race of the echoing Morven." He
stood, growing in his place, like a flood in a nar-
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row vale ! The battle came, but they fell : bloody

was the sword of Oscar.

The noise reached his people at Crona: they

came like a hundred streams. The warriors of

Caros fled ; Oscar remained like a rock left by the

ebbing sea. Now dark and deep, with all his

steeds, Caros rolled his might along: the little

streams are lost in his course : the earth is rocking

around. Battle spreads from wing to wing; ten

thousand swords gleam at once in the sky. But
why should Ossian sing of battles? For never

more shall my steel shine in war. I remember the

days of my youth with grief, when I feel the weak-
ness of my arm. Ilappv are they who fell in their

youth, in the midst of their renown! They have

not beheld the tombs of their friends, or failed to

bend the bow of their strength. Happy art thou,

O Oscar ! in the midst of thy rushing blast. Thou
often goest to the fields of thy fame, where Caros

fled from thy lifted sword.

Darkness comes on my soul, O fair daughter of

Toscar! I behold not the form of my son at Carun,
nor the figure of Oscar on Crona. The rustling

winds have carried him far away, and the heart of

his father is sad. But lead me, O Malvina ! to the

sound of my woods, to the roar of my mountain
streams. Let the chase be heard on Crona; let

me think on the days of other years. And bring

me the harp, O maid ! that I may touch it when
the light of my soul shall arise. Be thou near

to learn the song ; future times will hear of me

!

The sons of the feeble hereafter will lift the

voice on Cona; and, looking up to the rocks,

say, "Here Ossian dwelt." They shall admire
the chiefs of old, the race that are no more,
vhile we ride on our clouds, Malvina ! on the

v'ings of the roaring winds. Our voices shall be
heard at times in the desert ; we shall sing on the
breeze of the rock.
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ARGUMENT.

An address to Malvina, the daughter of Toscar. The poet relates the
arrival of Cathlin in Selma, to solicit aid against Duth-carmor of
Cluba, who had killed Cathmol for the sake of his daughter Lanul.
Fingal declining to make a choice among his heroes, who were all

claiming the command of the expedition, thev retired 'each to his
hill of ghosts,' to be determined by dreams. The spirit of Treumor
appears to Ossian and Oscar. Tliey sail from tlie bay of Carmona,
and, on the fourth day, appear otf the v;Uley of Kathcol, in Inishuna,
where Duth-carmor had fixed his residence. Ossian despatches a
bard to Duth-carmor to demand battle. Night comes on. The dis-

tress of Catldin of Clutha. Ossian devolves tlie command on Oscar,
who, an .!> ilinu III till- 'ii-tom of the kings of Morven, before battle,

joins. ()-, M :.,,:! I ii-'u-mormeet. The latter falls. O's'carcarries

the nv.-il II li .11 "t Duth-carmor to Cathlin, who Isad retired
from till' liM. ( ,i;!il: i is discovered to be the daughter of Cathmol
in disguise, \vho had been carried off by force by, and had made her
escape from, Duth-carmor.

Come, tliou beam that art lonely, fi-om watch-

ing in the night ! The squally winds are around

thee, from all their echoing hills. Red, over rny

hundred streams, are the light-covered paths of

the dead. They rejoice on the eddying winds, in

the season of the night. Dwells there no joy in

song, white hand of the harps of Lutha? Awake
the voice of the string; roll my soul to me. It

is a stream that has failed. Malvina, pour the

song.

I hear thee from thy darkness in Selma, thou
that watchest lonely by night! Why didst thou
withhold the song from Ossian 's failing soul? As
the falling brook to the ear of the hunter, descend-

ing from his storm- covered hill, in a sun-beam rolls

the echoing stream, he hears and shakes his dewy
locks: such is the voice of Lutha to the friend of

the spirits of heroes. My swelling bosom beats

high. I look back on the days that are past.
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Come, thou beam that art lonely, from watching in

the night

!

In the echoing bay of Carmona we saw one day
the bounding ship. On high hung a broken sliield;

it was marked with wandering blood. Forward
came a youth in arms, and stretched his pointless

spear. Long, over his tearful eyes, hung loose his

disordered locks. Fingal gave the shell of kings.

The words of the stranger arose. " In his hall

lies Cathmol of Clutha, by the winding of his own
dark streams. Duth-carmor saw white-bosomed
Lanul, and pierced her father's side. In the rushy

desert were my steps. He fled in the season of

night. Give thine aid to Cathlin to revenge his

father. I sought thee not as a beam in a land of

clouds. Thou, like the sun, art known, king of

echoing Selma!"
Selma's king looked around. In his presence

we rose in arms. But who should lift the shield?

for all had claimed the war. The night came down

;

we strode in silence, each to his hill of ghosts, that

spirits might descend in our dreams to mark us for

the Held. We struck the shield of the dead; we
raised the hum of songs. We thrice called the

ghosts of our fathers. We laid us down in dreams.

Trenmor came, before mine eyes, the tall form of

other vears! His blue hosts were behind him in

half-extinguished rows.—Scarce seen is their strife

in mist, or their stretching foi-ward to deaths. I

listened, but no sound was there. The forms were
empty wind

!

I started from the dream of ghosts. On a sadden
blast flew my whistling hair. Low-sounding, in

the oak, is the departure of the dead. I took my
sliield from its bough. Onward came the rattling

of steel. It was Oscai- of Lego. He had seen his

fathers. " As rushes forth the blast on the bosom
of whitening waves, so careless shall my coarse be,

throviifh ocean, to the dwellinif of foes. I haA'e
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seen the dead, my father! My beating soul is

high! My fame is bright before me, like the streak

of light on a cloud, when the broad sun comes forth,

red traveller of the sky!"
" Grandson of Branno," I said, "not Oscar alone

shall meet the foe, I rush forward, through ocean,

to the woody dwelling of heroes. Let us contend,

my son, like eagles, from one rock, when they lift

their broad wings against the stream of winds."

We raised our sails in Carmona. From three ships

they marked my shield on the wave, as I looked on

nightly Ton-tliena,* red traveller between the

clouds. Four days came the breeze abroad. Lumon
came forward in mist. In winds were its hundred

groves. Sun-beams marked at times its brown
side. White leapt the foamy streams from all its

echoing rocks.

A green field, in the bosom of hills, winds silent

with its own blue stream. Here, midst the waving
of oaks, were the dwellings of the kings of old.

But silence, for many dark-brown years had settled

in grassy Rath-col; for the race of heroes had
failed along the pleasant vale. Duth-carmor was

here, with his people, dark rider of the wave.

Ton-thena had hid her head in the sky. He bound
his white-bosomed sails. His course is on the hills

of Rath-col to the seats of roes. We came. I

sent the bard, with songs, to call the foe to fight.

Duth-carmor heard him with joy. The king's

soul was like a beam of tire; a beam of fire,

marked with smoke, rushing, varied, through the

bosom of night. The deeds of Duth-carmor were

dark, though his arm was strong.

Night came with the gathering of clouds. By
the beam of the oak we sat down. At a distance

stood Cathlin of Clutha. I saw the changeful

soul of the stranger. As shadows fly over the

* Tnn-theiia. ' fire of the wave,' was the remarkable star meiitioncil

in the seventh book of Teinora, which directed the course of Larthou
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field of grass, so various is Cathlin 's cheek. It

was fair, within locks, that rose on Rath-col's

wind. I did not rush amidst his soul with my
words. I bade the song to rise.

« Oscar of Lego," I said, "be thine the secret

hill to-night.* Strike the shield like Morven's

kings. With day thou shalt lead in war. From
my rock I shall see thee, Oscar, a dreadful form
ascending in fight, like the appeai-ance of ghosts

amidst the storms they raise. Why should mine
eyes return to the dim times of old, ere yet the

song had bursted forth, like the sudden rising of

winds ^ But the years that are past are marked with

mighty deeds. As the nightly rider of waves looks

up to Ton-thena of beams, so let us turn our eyes

to Trenmor, the father of kings."

"Wide, in Caracha's echoing field, Carmal had
poured his tribes. They were a dai'k ridge of

waves. The grey-haired bards were like moving
foam on their face. They kindled the strife around
with their red-rolling eyes. Nor alone were the

dwellers of rocks ; a son of Loda was there, a voice

in his own dark land, to call the ghosts from high.

On his hill he had dwelt in Lochlin, in the midst

of a leafless grove. Five stones lifted, near, their

heads. Loud roared his rushing stream. He often

raised his voice to the winds, when meteors marked
their nightly wings, when the dark-robed moon
was rolled behind her hill. Nor unheard of ghosts

was he ! They came with the sound of eagle wings.

They turned battle, in fields, before the kings of

men.
" But Trenmor they turned not from battle.

He drew forward the troubled war; in its dark
skirt was Trathal, like a rising light. It was dark,

and Loda's son poured forth his signs on night.

*This passage alludes to the weU-known custom amon-r the anrieiit

kinfts of Si-otlanrl, to retire from their army on
hattle. The storv wliioli Ossiau iutroduces i

c.uicerns the fall of tlie Druids.
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The feeble were not before thee, son of other lands!

Then rose the strife of kings about the hill of night

;

but it was soft as two summer gales, shaking their

light wings on a lake. Trenmor yielded to his

son, for the iunie of the king had been heard.

Trathal came forth before his lather, and the foes

failed in echoing Caracha. The years that are

past, my son, are marked with mighty deeds."

In clouds rose the eastern light. The foe came
forth in arms. The strife is mixed on Rath-col,

like the roar of streams. Behold the contending

of kings ! They meet beside the oak. In gleams

of steel the dark forms are lost ; such is the meet-

ing of meteors in a vale by night : red light is

scattered round, and men foresee th6 storm!

—

Duth-carmor is low in blood! The son of Ossian

overcame! Not harmless in battle was he, Mal-

A'ina, hand of harps

!

Nor, in the field, were the steps of Cathlin. The
stranger stood by a secret stream, where the foam
of Rath-col skirted the mossy stones. Above
bends the branchy birch, and strews its leaves on

wind. The inverted spear of Cathlin toiiched at

times the stream. Oscar brought Dutli-carmor's

mail : his helmet with its eagle wing. He placed

them before the stranger, and his words were

heard. "The foes of thy father have fallen.

They are laid in the field of ghosts. ^Renown
returns to Morven like a rising wind. Why art

thou dark, chief of Clutha? Is there cause for

grief?"
" Son of Ossian of harps, my soul is darkly sad.

I behold the arms of Cathmol, which he raised in

war. Take the mail of Cathlin, place it high in

Selma's hall, that thou mayest remember the hap-

less in thy distant land." From white breasts de-

scended the mail. It was the race of kings ; the

soft-handed daughter of Cathmol, at the streams

of Clutha ! Duth-carmor saw her bright in the
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hall; !ic had come by night to Chitha. Cathmol
met him in battle, but the hero fell. Three days
dwelt the foe with the maid. On the fom-th she

tied in arms. She remembered the race of king's,

and felt her bursting soul 1

Why, maid of Toscar of Lutha, should I tell

how Cathlin failed? Her tomb is at rushy Lumon,
in a distant land. Near it were the steps of Sul-

malla, in the days of grief. She raised the song for

the daughter of strangers, and touched the mourn-
ful harp.

Come from the watching of night, Malviua,
lonely beam

!



SUL-MALLA OF LUMON,

AKGUMENT.
This poem, which, properly speaking, is a continuation of the last,

opens with an address to Sul-raalla, the daughter of the king of Iiiis-

huna, whom Ossian met at the chase as he returned from the battle

of Kath-cnl. Sul-malla invites Ossian and Oscar to a feast, at the re-
sidence of her father, who \ra3 then absent in the wars. Upon hear-
ing their names and familv, she relates an expedition of Fingal into
luis-huna. She casuaUy mentiouiag Cathmor, chief of Atha (who
then assisted her father against his enemies). Ossiiin intr.idurts the
the episode of Culgormanri Suran-dronlo, two >r,iii,iii. i ,

i,m: I mils, iu

whose wars Ossian himself and Cathmor wri. n _ i
i rii>ite

sides. The story is imperfect, a part of the oriu 1

1

->ian,

warned in a dream by the ghost of Trenmor, ti i> -nl n .in i i i-luina.

Who moves so stately on Lumen, at tlie roar of

the foamy waters? Her hair falls upon her heav-

ing breast. White is her arm behind, as slow she

bends the bow. Why dost thou wander in deserts,

like a light through a cloudy field? The young
roes are panting by their secret rocks. Return,

thou daughter of kings! the cloudy night is near!

It was the young branch of green Inis-huna, Sul-

malla of blue eyes. She sent the bard from her

rock to bid us to her feast. Amidst the song we
sat down in Cluba's echoing hall. White moved
the hands of Sul-malla on the trembling strings.

Half-heard, amidst the sound, was the name of

Atha's king: he that was absent in battle for her

own green land. Nor absent from her soul was he

;

he came midst her thoughts by night. Tonthena
looked in from the sky, and saw her tossing arms.

The sound of shells had ceased. Amidst long

locks Sul-malla rose. She spoke with bended eyes,

and asked of our course through seas ;

'
' for of the

kings of men are ye, tall riders of the wave." ''Not

unknown, " I said, " at his streams is he, the father

of our race. Fingal has been heard of at Cluba,

blue-eyed daughter of kings. Nor only at Cona's

stream is Ossian and Oscar known. Foes trembled

at our voice, and shrunk in other lands."
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"Not unmarked, "said the maid, "by Sul-malla,

Is the shield of Morven's king. It hangs high in

my father's hall, in memory of the past, when
Fingal came to Cluba, in the days of other years.

Loud roared the boar of Culdarnu, in the midst of

his rocks and woods. Inis-huna sent her youths;

but they failed, and virgins wept over tombs. Care-

less went Fingal to Culdarnu. On his spear rolled

the strength of the woods. He was bright, they

said, in his locks, the first of mortal men. Nor at

the feast were heard his words. His deeds passed

from his soul of fire, like the rolling of vapours
from the face of the wandering sun. Not careless

looked the blue eyes of Cluba on his stately steps.

In white bosoms rose the king of Selma, in the

midst of their thoughts by night. But the winds
bore the stranger to the echoing vales of his roes.

Nor lost to other lands was he, like a meteor that

sinks in a cloud. He came forth, at times, in his

brightness, to the distant dwelling of foes. His fame
came, like the soutid of winds, to Cluba's woody vale.

" Darkness dwells in Cluba of harps: the race

of kings is distant far : in battle is my father Con-
mor ; and Lormar, my brother, king of streams.

Nor darkening alone are they; a beam from other

lands is nigh ; the friend of strangers* in Atha, the

troubler of the field. High from their misty hills

look forth the blue eyes of Erin, for he is faraway,
young dweller of their souls ! Nor harmless, white

hands of Erin ! is Cathmor in the skirts of war

;

he rolls ten thousand before him in his distant field."

'• Not unseen by Ossian," I said, " rushed Cath-
mor from his streams, when he poured his strength

on I-thorno, isle of many waves ! In strife met two
kings in I-thorno, Culgorm and Suran-dronlo; each
from his echoing isle, stern hunters of the boar !

"They met a boar at a foamy stream; each
]>ierced him with his spear. They strove for the fame

Cathmor, the son if Borbai-Duthul.
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of the deed, and gloomy battle rose. From isle to

isle they sent a spear, broken and stained with blood,

to call the Mends of their fathers in their sounding-

arms. Cathmor came from Erin to Culgorm, red-

eyed king: I aided Suran-dronlo in his land of boars.

" We rushed on either side of a stream, which

roared through a blasted heath. High broken

rocks were round, with all their bending trees.

Near were two circles of Loda, with the stone of

power, where spirits descended by night in dark-red

streams of fire. There, mixed with the murmur of

waters, rose the voice of aged men; they called

the forms of night to aid them in their war.
" Heedless I stood with my people, where fell

the foamy stream from rocks. The moon moved
red from the mountain. My song at times arose.

Dark, on the other side, young Cathmor heard my
voice, for he lay beneath the oak, in all his gleam-

ing arms. Morning came : we rushed to the fight;

fi-om Aving to wing is the rolling of strife. They
fell like the thistle's head beneath autumnal winds.

"In armour came a stately form : I mixed my
strokes with the chief. By turns our shields are

pierced: loud rung our steely mails. His helmet

fell to the ground. In brightness shone the foe.

His eyes, two pleasant flames, rolled between his

wandering locks. I knew Cathmor of Atha, and

threw my spear on earth* Dark we turned, and

silent passed to mix with other foes.

" Not so passed the striving kings. They mixed
in echoing fray, like the meeting of ghosts in the

dark wing of winds. Through either breast rushed

the spears, nor yet lay the foes on earth ! A rock

received their fall; half-reclined they lay in death.

Each held the lock of his foe: each grimly seemed
to roll his eyes. The stream of the rock leapt on

their shields, and mixed below with blood.
" The battle ceased in I-thorno. The strangers

met in peace : Cathmor from Atha of streams, and
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Os?iiin king of harps. We placed the dead in earth.

Our steps were by Riinar's bay. With the bounding

boat afar advanced a ridgy wave. Dark was the

rider of seas, but a beam of light was there, like the

ray of the sun in Stromlo's rolling smoke. It was
the daughter of Suran-dronlo wild in brightened

looks. Her eyes were wandering flames amidst disor-

dered locks. Forward is her white arm with the spear;

her high-heaving breast is seen, white as foamy
waves that rise, by turns, amidst rocks. They are

beautiful, but terrible, and mariners call the winds !

"Come, ye dwellers of Loda I" she said, "come,
Carchar, pale in the midst of clouJs ! Sluthmor that

stridest in airy halls! Corchtur, terrible in wiuds!

Receive, from his daughter's spear, the foes of Suran-

dronlo. No shadow at his roaring streams, no
mildly-looking form was he ! When he took up his

spear, the hawks shook their sounding wings; for

blood was poured around the steps of dark-eyed

Suran-dronlo. He lighted me, no harmless beam,
to glitter on his streams. Like meteors T was
bright, but I blasted the foes ofSuran-dronlo."

Nor unconcerned heard Sul-malla the praise of

Cathmor of shields. He was within her soul, like

a fire in secret heath, which awakes at the voice of

the blast, and sends its beam abroad. Amidst the

song removed the daughter of kings, like the voice

of a summer breeze, when it lifts the head of

flowers, and curls the lakes and streams. The
rustling sound gently spreads o'er the vale, softly-

pleasing as it saddens the soul.

By night came a dream to Ossian; fonnless

stood the shadow of Trenmor. He seemed to

strike the dim shield on Selma's streamy rock. I

rose in my rattling steel: I knew that war was
near; before the winds oiir sails were spread, when
Lumon shewed its streams to the morn.
Come from the watching of night, Malvina, lonely

l)eam !



^'\R OF INIS-THONA.

ARGUMENT.

Beflections on the poet's youth. Aii apostrophe to Selma. Oscar ob-
tains leave to go to Inis-thona, an island of Scandinavia. The
mournful story of Argon and Ruro, the two sons of the king of
Inis-thona. Oscar revenges their death and returns in triumph to

Selma. A soliloquy by the poet himself.

Our youth is like the dream of the hunter on

the hill of heath. He sleeps in the mild beams of

the sun ; he awakes amidst a storm ; the red light-

ning flies around : the trees shake their heads to

the wind! He looks back with joy on the day of

the sun; and the pleasant dreams of his rest!

When shall Ossian's youth return .'' When his ear

delight in the sound of anns? When shall I, like

Oscar, travel in the light of my steel? Come,
with your streams, ye hills of Cona ! listen to the

voice of Ossian. The song rises, like the sun, in

my soul, I feel the joys of other times.

I behold thy towers, O Selma ! the oaks of thy

shaded wall: thy streams sound in my ear; thy

heroes gather around. Fingal sits in the midst.

He leans on the shield of Trenmor : his spear stands

against the wall; he listens to the songs of his

bards. The deeds of his arm are heard; the

actions of the king in his youth! Oscar had re-

turned from the chase, and heard the hero's praise.

He took the shield of Branno* from the wall; his

eyes were filled with tears. Red was the cheek of

youth. His voice was trembling low. My spear

shook its bright head in his hand: he spoke to

Morven's king.

* U'hf Idthci of Evcrallin, and grandfather to Oscar.
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*' Fingal! thou king- of heroes! Ossian, next to

him in war! ye have fought in your youth; your
names are renownied in song. Oscar is like the

mist of Cona ; I appear, and I vanish away. The
bard will not know my name. The hunter will

not search in the heath for my tomb. Let me fight,

O heroes, in the battles of Inis-thona. Distant is

the land of my war! ye shall not hear of Oscar's

fall! some bard may find me there; some bard may
give my name to song. The daughter of the

stranger shall see my tomb, and weep over the

youth that came from afar. The bard shall say,

at the feast, Hear the song of Oscar from the dis-

tant land !"

"Oscar," replied the king of Morven, "thou
shalt fight, son of my fame ! Prepare my dark-

bosomed ship to carry my hero to Inis-thona. Son
of my son, regard our fame; thou art of the race

of renown; let not the children of strangers say.

Feeble are the sons of Morven ! Be thou, in bat-

tle, a roaring storm : mild as the evening sun in

peace! Tell, Oscar, to Inis-thona's king, that

Fingal remembers his youth; when we strove in

the combat together, in the days of Agandecca."
They lifted up the sounding sail; the wind

whistled through the thongs* of their masts. Waves
lash the oozy rocks: the strength of ocean roars.

My son beheld, from the wave, the land of groves.

He rushed into Runa's sounding bay, and sent his

sword to Annir of spears. The grev-haired hero
rose, when he saw the sword of Fingal. His eyes

were full of tears ; he remembered his battles in

youth. Twice had they lifted the spear before the

lovely Agandecca: heroes stood far distant, as if

two spirits were striving in winds.

"But now," began the king, "lam old; the

sword lies useless in my hall. Thou, who art of

* Leather thongs were used araonj; the Cfiltic nations, instead of
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Morven's race ! Aniiir has seen the battle of spears

;

but now he is pale and withered, like the oak of

Lano. I have no son to meet thee with joy to

bring thee to the halls of his fathers. Argon is pale

in the tomb, and Ruro is no more. My daughter

is in the hall of strangers : she longs to behold my
tomb. Her spouse shakes ten thousand spears; he

comes a cloud of death from Lano. Come to

share the feast of Annir, son of echoing Morven!"
Three days they feasted together; on tlie fourth,

Annir heard the name of Oscar. They rejoiced in

the shell.* They pursued the boars of Runa. Be-
side the fount of mossy stones the weary heroes

rest. The tear steals in secret from Annir: he

broke the rising sigh. "Here darkly rest," the

hero said, "the children of my youth. This stone

is the tomb of Ruro ; that tree sounds over the

grave of Argon. Do ye hear my voice, O my
sons, within your narrow house? Or do ye speak

in these rustling leaves, when the winds of the

desert rise?"

" King of Inis-thona," said Oscar, " how fell

the children of youth? The wild boar rushes over

their tombs, but he does not disturb their repose.

They pursue deer formed of clouds, and bend their

airy bow. They still love the sport of their youth;
and mount the wind with joy."

" Cormalo," replied the king, " is a chief of ten

thousand spears. He dwells at the waters of Lano,f
which sends forth the vapour of death. He came
to Runa's echoing halls, and sought the honour of

the spear. J The youth was lovely as the first beam
of the sini; few were they who could meet him in

fight ! My heroes yielded to Cormalo : my daughter
was seized in his love. Argon and Ruro returned

* • I'n
« K i

(• in t 'n -: ' i!.' is a phrase for feasting sumptuously and

i
' I

' 1
- 'liiiavia, remarkable, in the days of Ossian,
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from the chase : the tears of their pride descend

;

they roll their silent eyes on Runa's heroes, who
had yielded to a stranger. Three days they feasted

with Cormalo: on the fourth young Argon fought.

But who could fight with Argon? Cormalo is

overcome. His heart swelled with the grief of

pride; he resolved, in secret, to behold the death of

my sons. They went to the hills of Runa : they

pursued the dark-brown hinds. The arrow of Cor-

malo flew in secret ; my children fell in blood. He
came to the maid of his love; to Inis-thona's long-

haired maid. They fled over the desert. Annir
remained alone. Night came on, and day appeared

:

nor Argon's voice, nor Ruro's came. At length

their much-loved dog was seen ; the fleet and bound-
ing Runar. He came into die hall and howled;
and seemed to look towards the place of their fall.

We followed him : we found them here : we laid theni

by this mossy stream. This is the haunt of Annir,

when the chase of the hinds is past. I bend like

the trunk of an aged oak; my tears for ever flow !"

'•' O Ronnan!" said the rising Oscar, " Ogar
king of spears ! call my heroes to my side, the sons

of streamy Morven. To-day we go to Lano's
water, that sends forth the vapour of death. Cor-
malo will not long rejoice : death is often at the

point of our swords !"

They came over the desert like stormy clouds,

when the winds roll them along the heath : their

edges are tinged with lightning; the echoing groves

foresee the storm ! The horn of Oscar's battle is

heard ; Lano shook over all its waves. The children

of the lake convened around the sounding shield

of Cormalo. Oscar fought as he was wont in

war. Cormalo fell beneath his sword: the sons of

dismal Lano fled to their secret vales ! Oscar
brought the daughter of Inis-thona to Annir's

echoing halls. The face of age is bright with joy;

he blest the king of swords.



234 The Poems of Ossian.

How great was the joy of Ossian, when he be-

held the distant sail of his son ! It was like a cloud

of light that rises in the east, when the traveller is

sad in a land unknown ; and dismal night, with her

ghosts, is sitting around in shades ! We brought

him with songs to Selma's halls. Fingal spread

the feast of shells. A thousand bards raised the

name of Oscar : Morven answered to the sound.

The daughter of Toscar was there ; her voice was
like the harp, when the distant sound comes, in the

evening, on the soft-rustling breeze of the vale

!

O lay me, ye that see the light, near some rock

of my hills ! let the thick hazels be around, let the

rustling oak be near. Green be the place of my
rest; let the sound of the distant torrent be heard.

Daughter of Toscar, take the harp, and raise the

lovely song of Selma; that sleep may overtake my
soul in the midst of joy; that the dreams of mv
youth may return, and the days of the mighty
Fingal. Selma ! I behold thy towers, thy trees,

thy shaded wall ! I see the heroes of Morven ; I hear

the song of bards ! Oscar lifts the sword of Cor-
malo; a thousand youths admire its studded thongs.

They look with wonder on my son : they admire

the strength of his arm. They mark the joy of his

father's eyes; they long for an equal fame. And
ye shall have your fame, O sons of streamy Mor-
ven ! My soul is often brightened with song ; I

remember the friends of my youth. But sleep de-

scends in the sound of the hai-p ! pleasant dreams
begin to rise ! Ye sons of the chase, stand far

distant, nor disturb my rest. The bard of other

times holds discourse with his fathers ! the chiefs

of the days of old. ! Sons of the chase, stand far

distant ! disturb not the dreams of Ossian !



THE

SONGS OFSELMA.

ARGUAIENT.
Address to the eveniiig; star. Apostrophe to Fingal and his times.

Miiiona sings before the king the song of the unfortvinate Cohna;
and the bards exhibit other specimens of their poetical talents; ac-
cording to an annual custom established by the monju'chs of the an-
cient Caledonians.

Star of descending night ! fair is thy light in

the west ! thou liftest thy unshorn head fi'om thv

cloud: thy steps are stately on thy hill. What
dost thou behold in the plain ? The stormy winds

are laid. The murmur of the torrent comes from
afar. Roaring waves climb the distant rock. The
flies of evening are on their feeble wings ; the hum
of their course is on the field. What dost thou

behold, fair hght ? But thou dost smile and depart.

The waves come with joy around thee; they batbe

thy lovely hair. Farewell, thou silent beam ! Let
the light of Ossian's soul arise !

And it does arise in its strength ! I behold my
departed fi-iends. Their gathering is on Lora, as

in the davs of other years. Fingal comes like a
watery column of mist ; his heroes are around : and
see the bards of song, grey-haired UUin ! stately

Ryno ! Alpin, with the tuneful voice ! the soft

complaint of Minona ! How are ve changed, my
friends, since the days of Selma's feast ! when we
contended, like gales of spring, as they fly along

the hill, and bend by turns the feebly-whistling

grass.

Minona came forth in her beauty; with down-
cast look and tearful eye. Her hair flew slowly on
the blast, that rushed unfrequent from the hill. The
souls of the heroes were sad when she raised the
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tuneful voice. Often had they seen the grave

of Salgar, the dark dwelUng- of white-bosomed
Colma. Cohna left alone on the hill, with all her

voice of song ! Salgar promised to come : but the

night descended around. Hear the voice of Colma,
when she sat alone on the hill

!

Colma. It is night, I am alone, forlorn on the

hill of storms. The wind is heard on the moun-
tain. The torrent pours down the rock. No hut

receives me from the rain; forlorn on the hill of

Vfinds

!

Rise, moon ! from behind thy clouds. Stars of

the night, arise ! Lead me, some light, to the

place, where my love rests from the chase alone !

his bow near him, unstrung; his dogs panting around

him. But here I must sit alone, by the rock of

the mossy stream. The stream and the wind roar

aloud. I hear not the voice of my love ! Why
delays my Salgar, why the chief of the hiU, his

promise ? Here is the rock, and here the tree

!

here is the roaring stream ! Thou didst promise

with night to be here. Ah ! whither is my Salgar

gone? With thee I would fly from my father;

with thee, from my brother of pride. Our rtice

have long been foes; we are not foes, O Salgar!

Cease a little while, O wind! stream, be thou

silent awhile ! let my voice be heard around. Let
my wanderer hear me! Salgar! it is Colma who
calls. Here is the tree, and the rock. Salgar, mv
love ! I am here. Why delayest thou thy coming ?

Lo ! the calm moon comes forth. The flood is

bright in the vale. The rocks are grey on the

steep. I see him not on the brow. His dogs come
not before him, with tidings of his near approach.

Here I must sit alone !

Who lie on the beach beside me ? Are they my
love and my brother ? Speak to me, O my friends !

To Colma they give no reply. Speak to me : I am
alone ! Mv soul is tormented with fears ! Ah !
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tliev are dead ! Their swords are red from the

fidit. O my brother ! my brother ! why hast thou

slaiu my Salgar ? why, O Salgar ! hast thou slain

mv brother ? Dear were ye both to me ! what
shall I say in your praise ? Thou wert fair on the

hill among thousands ! he was terrible in fight.

Speak to me ; hear my voice ! hear me, sons of

my love ! They are silent ; silent for ever ! Cold,

cold are their breasts of clay ! Oh ! from the rock

on the hill, from the top of the windy steep, speak,

ve ghosts of the dead ! speak, I will not be afraid !

Whither are ye gone to rest ? In what cave of the

hill shall I fiud the departed ? No feeble voice

is on the gale : no answer half-drowned in the

storm !

I sit in my gi^ief ; I wait for morning in my
tears ! Rear the tomb, ye friends of the dead.

Close it not till Colma come. My life Hies away
like a dream : why should I stay behijid ? Here
shall I rest with my friends, by the stream of the

sounding rock. When night comes on the hill

;

when the loud winds arise ; my ghost shall stand in

the blast, and mourn the death of friends. The
hunter shall hear from his booth. He shall fear,

but love my voice ! For sweet shall my voice

be for my friends : pleasant were her friends to

Colma!
Such was thy song, Minona, softly-blushing

daughter of Torman. Our tears descended for

Colma, and our souls were sad ! UUin came with
his harp ; he gave the song of Alpin. The voice

of Alpin was pleasant : the soul of Ryno was a

beam of fire ! But they had rested in the naiTow
house : their voice had ceased in Selma. Ullin

||

had returned, one day, from the chase, before the
heroes ^ell. He heard their strife on the hill

:

their song was soft but sad ! They mourned the

fall of Morar, first of mortal men ! His soul was
like the soul of Finsral ; his sword like the sword
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of Oscar. But he fell, and his father mourned :

his sister's eyes were full of tears. Minona's eyes

were full of tears, the sister of cai'-borne Morar.

She retired from the song of UUin, like the moon
in the west, when she foresees the shower, and

hides her fair head in a cloud. I touched the harp

with Ullin ; the song of mourning rose !

Ryno. The wind and the rain are past : calm is

the noon of day. The clouds are divided in hea-

ven. Over the green hills flies the inconstant sun.

Red through the stony vale comes down the stream

of the hill. Sweet are thy murmurs, O stream !

hut more sweet is the voice I hear. It is the voice

of Alpin, the son of song, mourning for the dead

!

Bent is his head of age ; red his tearful eye. Alpin,

thou son of song, why alone on the silent hill? why
complainest thou, as a blast in the wood ; as a

wave on the lonely shore ?

Alpin. My tears, O Ryno ! are for the dead

;

my voice for those that have passed away. Tall

thou art on the hill ; fair among the sons of the

vale. But thou shalt fall like Morar ; the mourner
shall sit on thy tomb. The hills shall know thee

no more ; thy bow shall lie in thy hall unstrung !

Thou w^ert swift, O Morar ! as a roe on the

desert ; terrible as a meteor of fire. Thy wrath

was as the storm. Thy sviord in battle, as light-

ning in the field. Thy voice was a stream after

rain ; like thunder on distant hills. Many fell by
thy arm ; they were consumed in the flames of thy

wrath. But when thou didst return from war,

how peaceful was thy brow ! Thy face was like

the sun after rain ; like the moon in the silence of

night ; calm as the breast of the lake when the

loud wind is laid.

Narrow is thy dwelling now ! dark the place of

thine abode ! With three steps I compass thy

grave, O thou who wast so great before ! Four
stones, with their heads of moss, are the onlv mc-
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morial of thee. A tree with scarce a leaf, long

grass, which whistles in the wind, mark to the

hunter's eye the grave of the mighty Morar.

Morar ! thou art low indeed. Thou hast no mother

to mourn thee ; no maid with her tears of love.

Dead is she that brought thee forth. Fallen is the

daughter of Morglan.

VVho on his staff is this ? who is this whose
head is white with age ; whose eyes are red with

tears ; who quakes at every step ? It is thy father,

O Morar ! the father of no son but thee. He
heard of thy fame in war ; he heard of foes dis-

persed. He heard of Morar's renown ; why did

he not hear of his wound ? Weep, thou father of

JNIorar ! weep ; but thy son heareth thee not.

Deep is the sleep of the dead ; low their pillow of

dust. No more shall he hear thy voice ; no more
awake at thy call. When shall it be morn in the

gi'ave, to bid the slumberer awake ? Farewell,

thou bravest of men ! thou conqueror in the field !

but the field shall see thee no more ; nor the dark

wood be lightened with the splendour of thy steel.

Thou hast left no son. The song shall preserve

thy name. Future times shall hear of thee ; they

shall hear of the fallen Morar !

The grief of all arose, but most the bursting sigh

of Armin. He remembers the death of his son,

who fell in the days of his youth. Carmor was
near the hero, the chief of the echoing Galmal.

WTiy bursts the sigh of Armin ? he said. Is there

a cause to moura ? The song comes, with its

music, to melt and please the soul. It is like soft

mist, that, rising from a lake, pours on the silent

vale ; the green flowers are filled with dew, but the

sun returns in his strength, and the mist is gone.

Why art thou sad, O Armin, chief of sea-surrounded

Gorma?
Sad I am ! nor small is my cause of woe ! Car-

mor, tho\i hast lost no son ; thou hast lost no
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(laughter of beauty. Collar tlae valiant lives ; and
Annira, fairest maid. The boughs of tliy house

ascend, O Connar ! but Armin is the last of his

race. Dark is thv bed, O Daura ! deep thy sleep

in the tomb ! When shalt thou awake with thy

songs ? With all thy voice of music ?

Arise, winds of autumn, arise ; blow along the

heath ! streams of the mountains, roar ! roar, tem-
pests, in the groves of my oaks ! w^alk through,

broken clouds, O moon ! show thy pale face, at

intervals ! bring to mv mind the nieht, when all mv
children fell : when Arindal the mighty fell ; when
Daura the lovely failed ! Daura, mv daughter !

thou wert fair ; fair as the moon on Fura ; white

as the driven snow ; sweet as the breathing gale.

Arindal, thy bow was strong. Thy spear was
swift in the field. Thy look was like mist on the

wave : thy shield, a red cloud in a storm. Armar,
renowned in war, came, and sought Daura's love.

He was not long refused : fair was the hope of their

friends !

Erath, son of Odgal, repined : his brother had
been slain by Armar. He came disguised like a

son of the sea : fair was his skiif on the wave ;

white his locks of age ; calm his serious brow.

Fairest of women, he said, lovely daughter of

Ai'min ! a rock not distant in the sea bears a tree

on its side ; red shines the fruit afar ! There
Armar waits for Daura. I come to carry his love !

She wont; she called on Armar. Nought answered,

but the son of the rock.* Armar, my love ! my
love ! why tormentest thou me with fear ? hear,

son of Arnart, hear : it is Daura who calleth thee !

—Erath the traitor fled laughing to the land. She
lifted up her voice ; she called for her brother and

her father. Arindal! Armin! none to relieve your

Daura !

* By 'the son of the ro-k' the poet means the e.-hoing baclv of the
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Her voice came over the sea. Arindal my son

descended from the hill ; rough in the spoils of the

chase. His arrows rattled by his side ; his bow
was in his hand : live dark-grey dogs attended his

steps. He saw fierce Erath on the shore : he seized

and bound him to an oak. Thick wind the thongs

of the hide around his limbs ; he loads the wind
with his groans. Arindal ascends the deep in his

boat, to bring Daura to land. Amiar came in his

wrath, and let fly the grey-feathered shaft. It

sung ; it sunk in thy heart, O Arindal, my son !

for Erath the traitor thou diedst. The oar is

stopped at once ; he panted on the rock, and ex-

pired. "VMiat is thy grief, O Daura, when round
thy feet is poured thy brother's blood ! The boat

is broken in twain. Armar plunges into the sea,

to rescue his Daura, or die. Sudden a blast from
the hill came over the waves. He simk, and he
rose no more.

Alone, on the sea-beat rock, my daughter was
heard to complain. Frequent and loud were her

cries. Wliat could her father do ? All night I

stood on the shore. I saw her by the faint beam
of the moon. All night I heard her cries. Loud
was the wind ; the rain beat hard on the hill.

Before morning appeared her voice was weak. It

died away, like the evening breeze among the grass

of the rocks. Spent with grief, she expired ; and
left thee, Armin, alone. Gone is my strength in

war ! fallen my pride among women ! "VATien the

storms aloft arise ; when the north lifts the wave
on high ; I sit by the sounding shore, and look on
the fatal rock. Often by the setting moon, I see

the ghosts of my children. Half-viewless, they
walk in mournful conference together. Will none
of you speak in pity ? They do not regard their

father. I am sad, O Carmor, nor small is my
cause of woe !

Such were the words of the bards in the days of

M
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song ; when the king heard the music of harps, the

tales of other times ! The chiefs gathered from all

their hills, and heard the lovely sound. They
praised the voice of Coua;* the first among a

thousand bards ! but age is now on my tongue

;

my soul has failed ! I hear, at times, the ghosts

of bards, and learn their pleasant song. But me-
mory fails on my mind. I hear the call of years !

they say, as they pass along. Why does Ossian sing ?

Soon shall he lie in the narrow house, and no bard

shall raise his fame ! Roll on, ye dark-brown

years ; ye bring no joy on your course ! Let the

tomb open to Ossian, for his strength has failed.

The sons of song are gone to rest. My voice

remains, like a blast, that roars, lonely, on a

sea-surroimded rock, after the winds are laid. The
dark moss whistles there ; the distant mariner sees

the wavmg trees

!

loeticcUly called ' the voice of Cona.'



FINGAL,

Sin ancient liipic ^orm.
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with aid to green Erin of streams."—" I beheld

their chief," says Moran, " tall as a glittering rock.

His spear is a blasted pine. His shield the rising

moon ! He sat on the shore, like a cloud of mist

on the silent hill ! Many, chief of heroes ! I said,

many are our hands of war. Well art thou named,
the mighty man ; but many mighty men are seen

from Tnra's windy walls.

" He spoke, like a wave on a rock, Who in this

land appears like me? Heroes stand not in my
presence : they fall to earth from my hand. Who
can meet Swaran in tight ? Who but Fingal, king

of Selma of storms ? Once we wrestled on Malmor

;

our heels overturned the woods. Rocks fell from
their place ; rivulets, changing their course, fled

murmuring from our side. Three days we renewed
the strife ; heroes stood at a distance and trembled.

On the fourth, Fingal says, that the king of the

ocean fell ! but Swaran says, he stood ! Let dark

Cuthullin yield to him, that is strong as the storms

of his land
!"

" No !" replied the blue-eyed chief, " I never yield

to mortal man ! Dark Cuthullin shall be great or

dead ! Go, son of Fitliil, take my spear. Strike

the sounding shield of Semo. It hangs at Tura's

rustling gate. The sound of peace is not its voice !

My heroes shall hear and obey." He went. He
struck the bossy shield. The liills, the rocks reply.

The sound spreads along the wood : deer start by
the lake of roes. Curach leaps from the sounding
rock ; and Connal of the bloody spear ! Crugal's

breast of snow beats high. The son of Favi leaves

the dark-brown hind. It is the shield of war, said

Ronnar ! the spear of Cuthullin, said Lugar ! Son
of the sea, put on thy arms ! Calmar, lift thy

sounding steel! Puno ! dreadful hero, arise ! Cair-

bar, fi-om thy red tree of Cromla ! Bend thy knee
O Eth! descend from the streams of Lena. Ca-olt,

stretch thy side as thou movest along the whistling
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heath of Mora : thy side that is white as the foam
of the troubled sea, when the dark winds pour it

on rocky Cuthon.

Now I behold the chiefs, in the pride of their

former deeds ! Their souls are kindled at the

battles of old ; at the actions of other times. Their

eyes are flames of fire. They roll in search of the

foes of the land. Their mighty hands are on their

swords. Lightning pours from their sides of steel.

They come like streams from the mountains ; each

rushes roaring fi"om the hill. Bright are the chiefs

of battle, in the armour of their fathers. Gloomy
and dark their heroes follow, like the gathering

of the rainy clouds behind the red meteors of

heaven. The sound of crashing arms ascend.

The grey dogs howl between. Unequal bursts the

song of battle. Rocking Cromla echoes round.

On Lena's dusky heath they stand, like mist that

shades the hills of autumn : when broken and dark

it settles high, and lifts its head to heaven.

"Hail," said CuthuUin, " Sons of the narrow
vales ! hail, hunters of the deer ! Another sport

is drawing near : it is like the dark rolhng of that

wave on the coast ! Or shall we fight, ye sous of

war ! or yield green Erin to Lochlin ? O Connal

!

speak, thou first of men ! thou breaker of the

shields ! thou hast often fought with Loclilin : wilt

thou lift thy father's spear ?"

" Cuthullin !" calm the chief replied, " the

spear of Connal is keen. It delights to shine in

battle ; to mix with the blood of thousands. But
though my hand is bent on fight, my heart is for

the peace of Erin.* Behold thou first in Cormac's
war, the sable fleet of Swaran. His masts are

many on our coasts, like reeds in the lake of Lego.
His ships are forests clothed with mists, when the

trees yield by tui-ns to the squaUy wind. Many

Erin, a name of Ireland ; from ' ear' or ' iar,' west, and ' in' an
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are his chiefs in battle. Connal is for peace ! Fin-

gal would shun his arm, the first of mortal men

!

Fingal, who scatters the mighty, as stormy winds

the echoing Cona ; and night settles with all her

clouds on the hill
!"

"Fly, thou man of peace," said Calmar ; "fly,"

said the son of Matha :
" go, Connal, to thy silent

hills, where the spear never brightens in war

!

Pursue the dark-brown deer of Cromla : stop with

thine arrows the bounding roes of Lena. But,

blue-eyed son of Semo, Cuthullin, ruler of the

field, scatter thou the sons of Lochlin!* roarthi-ough

the ranks of their pride. Let no vessel of the

kingdom of snow bound on the dark rolling waves
of Inistore.f Rise, ye dark winds of Erin, rise !

roar, whirlwinds of Lara of hinds ! Amid the

tempest let me die, torn, in a cloud, by angry

ghosts of men ; amid the tempest let Calmar die,

if ever chase was sport to him, so much as the

battle of shields !"

"Calmar! Connal slow replied, " I never fled,

young son of Matha ! I was swift with my friends

in fight ; but small is the fame of Connal ! The
battle was won in my presence ; the valiant over-

came ! But, son of Semo, hear my voice, regard

the ancient throne of Cormac Give wealth and
half the land for peace, till Fingal shall arrive on
our coast. Or, if war be thy choice, I lift the

sword and spear. My joy shall be in the mid&t of

thousands ; my soul shall lighten through the

gloom of the fight
!"

" To me," Cuthullin replies, " pleasant is the

noise of arms ! pleasant as the thunder of heaven,

before the shower of spring ! But gather all the

shining tribes, that I may view the sons of war !

Let them pass along the heath, bright as the sun-

shine before a storm; when the west wind collects
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the clouds, and Morven echoes over all her oaks !

But where are my friends in battle ? the supporters

of my arm in danger ? Where art thou, white-

bosomed Cathba ? Where is that cloud in war,

Duchomar ? Hast thou left me, O Fergus ! in the

day of the storm ?—Fergus, first in our joy at the

feast ! son of Rossa ! arm of death ! comest thou
like a roe from Malmor? like a hart from thy

echoing hills ? Hail, thou son of Rossa ! what
shades the soul of war ?"

" Four stones,"* replied the chief, "rise on the

grave of Cathba, These hands have laid in earth

Duchomar, that cloud in war ! Cathba, son of

Torman ! thou wert a sunbeam in Erin. And thou,

O valiant Duchumar ! a mist of the marshy Lano;
when it moves on the plains cf autumn, bearing the

death of thousands along. Morna ! fairest of

maids ! calm is thy sleep in the cave of the rock !

Thou hast fallen in darkness, like a star that

shoots across the desert, when the traveller is

alone, and mourns the transient beam !"

" Say," said Semo's blue-eyed son, " say how fell

the chiefs of Erin. Fell they by the sons of Lochlin,

striving in the battle of heroes ? Or what confines

the strong in arms to the dark and narrow house ?"

" Cathba," repUed the hero, " fell by the sword
of Duchomar at the oak of the noisy streams.

Duchomar came to Tura's cave ; he spoke to the
lovely Morna. ' Morna, fairest among women,
lovely daughter of strong-armed Cormac ! Why
in the circle of stones ? in the cave of the rock
alone ? The stream murmurs along. The old

tree groans in the wind. The lake is troubled

before thee : dark are the clouds of the sky ! But
* This passage alludes to the manner of burial among the ancient

Scots. They opened a grave six or eight feet deep: the bottom was
lined ynth line clay ; and on this they laid the body of the deceased,
and, if a warrior, his sword, and the heads of twelve arrows by his
side. Above they laid another stratum, of clay, in which they placed
the horn of a deer, the s\Tnbol of hunting. The whole was covered
with a fine mould, and four stones placed on end to mark the extent
of the grave. These are the four stones alluded to here.
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thou art snow on the heath : thy hair is the mist

of Cromla ; when it curls on the hill, when it

shines to the beam of the west ! Thy breasts are

two smooth rocks seen from Branuo of streams.

Thy arms, like two white pillars in the halls of

the great Fingal.'

" ' From whence,' the fair-haired maid replied.
* from whence, Duchomar, most gloomy of men ?

Dark are thy brows and terrible ! Red are thy
rolling eyes ? Does Swaran appear on the sea ?

What of the foe, Duchomar ?" ' From the hill I

return, O Morna, from the hill of the dark-brown
hinds. Three have I slain with my bended yew.
Three with my long-bouuding dogs of the chase.

Lovely daughter of Cormac, I love thee as my
soul ! I have slain one stately deer for thee.

High was his branchy head—and fleet his feet of

wind.— ' Duchomar !' calm the maid replied, ' I

love thee not, thou gloomy man ! hard is thy heart

of rock ; dark is thy terrible brow. But, Cathba,

young son of Torman, thou art the love of Morna.
Thou art a sunbeam, in the day of the gloomy
storm. Sawest thou the son of Torman, lovely on

the hill of his hinds ! Here the daughter of Cormac
waits the coming of Cathba !

'

"'Long shall Morna wait,' Duchomar said,

' long shall Morna wait for Cathba ! Behold this

sword unsheathed! Here wanders the blood of

Cathba. Long shall Morna wait. He fell by the

stream of Branno ! On Croma I will raise his

tomb, daughter of blue-sliielded Cormac ! Turn
on Duchomar thine eyes ; his arm is strong as a

storm.' 'Is the son of Torman fallen?' said the

wildly-bursting voice of the maid ;
' is he fallen on

his echoing hills, the youth with the breast of

snow ? the first in the chase of hinds ? the foe of

the strangers of ocean ? Thou art dark* to me,
Duchomar, cruel is thine arm to ISIorna ! Give

* She alludes to his name, ' the dark man."
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me that sword, my foe ! I love the wandering

blood of Cathba

!

" He gave the sword to her tears. She pierced

his manly breast ! He fell, like the bank of a

mountain-stream, and stretching forth his hand,

he spoke: 'Daughter of blue- shielded Corniac !

Thou hast slain me in youth ; the sword is cold in

my breast ! Morna, 1 feel it cold. Give me to

Moina the maid. Duchoniar was the dream of

her night ! She will raise my tomb ; the hunter

shall raise my fame. But di-aw the sword from

my breast. Morna, the steel is cold !' She came,

in all her tears, she came ; she drew the sword
fi-om his breast. He pierced her white side ! He
spread her fair locks on the ground ! Her bursting

blood sounds fi-om her side : her white arm is

stained with red. RoUing in death she lay. The
cave re-echoed to her sighs."

"Peace," said Cuthullin, " to the souls of the

heroes ! their deeds were great in tight. Let
them ride around me on clouds. Let them show
their features of war. My soul shall then be fii-m

in danger ; mine arm like the thunder of heaven !

But be thou on a moon-beam, O Morna ! near the

window of my rest ; when my thoughts are of

peace ; when the din of arms is past—Gather the

strength of the tribes ! Move to the wars of Erin !

Attend the car of my battles ! Rejoice in the

noise of my course ! Place three spears by my side

:

follow the bounding of mv steeds ! that my soul

may be strong in my friends, when battle darkens

around the beams of my steel
!"

As rushes a stream of foam from the dark shady
deep of Cromla, when the thunder is travelling

above, and dark-brown night sits on half the hiU

;

through the breaches of the tempest look forth

the dim faces of ghosts: So fierce, so vast, so

terrible, rushed on the sons of Erin. The chief,

like a whale of ocean, whom all his billows pursue,

M 2
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poured valour forth as a stream, rolling his might
along the shore. The sons of Lochlin heard the

noise, as the sound of a winter storm. Swaran
struck his bossy shield : he called the son of Arno,
" What murmur rolls along the hill, like the gather-

ed flies of the eve ? The sons of Erin descend, or

rustling winds roar in the distant wood ! Such is

the noise of Gormal, before the white tops of my
waves arise. O son of Arno ! ascend the hill; view
the dark face of the heath!"

He went. He trembling swift returned. His

eyes rolled wildly round. His heart beat high

against his side. His words were faltering, broken,

slow. " Arise, son of ocean, arise, chief of the

dark-brown shields ! I see the dark, the mountain
stream of battle ! the deep-moving strength of the

sons of Erin ! The car of war comes on, like the

flame of death ! the rapid car of CuthuUin, the noble

son of Semo ! It bends beliind like a wave near a

rock ; like the sun-streaked mist of the heath. Its

sides are embossed with stones, and sparkle like the

sea round the boat of night. Of polished yew is

its beam ; its seat of the smoothest bone. The
sides are replenished with spears ; the bottom is the

footstool of heroes ! Before the right side of the

car is seen the snorting horse I the high-maned,

broad-breasted, proud, wide-leaping, strong steed

of the hill. Loud and resounding is his hoof: the

spreading of his mane above is like a stream of

smoke on a ridge of rocks. Bright are the sides

of the steed ! his name is Sulin-Sifadda !

" Before the left side of the car is seen the snort-

ing horse! The thin-maned, high-headed, strong-

hoofed, fleet, bounding son of the hill: his name
is Dusronnal, among the stormy sons of the sword !

A thousand thongs bind the car on high. Hard
polished bits shine in a wreath of foam. Thin
thongs, bright studded with gems, bend on the state-

ly necks of the steeds. The steeds, that like wreaths
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of mist fly over the streamy vales ! The wildness

of deer is in their course, the strength of eagles de-

scending on the prey. Their noise is like the blast

of winter, on the sides of the snow-headed Gormal.
" Within the car is seen the chief; the strong-

armed son of the sword. The hero's name is Cuth-
lillin, sou of Semo, king of shells. His red cheek

is like my polished yew. The look of his blue-

rolling eye is wide, beneath the dark arch of his

brow. His hair flies from his head like a flame,

as bending forward he wields the spear. Fly, king

of ocean, fly ! He comes, like a storm along the

streamy vale !"

" When did I fly?" replied the king. " When
fled Swaran from the battle of spears ? Wlien did

I shrink from danger, chief of the little soul ? I

met the storm of Gormal, when the foam of my
waves beat high. I met the storm of the clouds :

shall Swaran fly from a hero ? Were Fingal him-
self before me, my soul should not darken with fear.

Arise to battle, my thousands ! pour round me like

the echoing main. Gather round the bright steel

of your king ; strong as the rocks of my land, that

meet the storm with joy, and stretch their dark
pines to the wind!"

Like autumn's dark storms pouring from two
echoing hills, towards each other approached the

heroes. Like two deep streams from high rocks

meeting, mixing, roaring on the plain; loud, rough,

and dark in battle meet Lochlin and Inis-fail. Chief
mixes his strokes with chief, and man with man

;

steel, clanging, sounds on steel. Helmets are cleft

on high. Blood bursts and smokes around. Strings

murmur on the polished yews. Darts rush along

the sky. Spears fall like the circles of light, which
gild the face of night. As the noise of the troubl-

ed ocean, when roll the waves on high ; as the last

peal of thunder in heaven, such is the din of war !

Though Cormac's hundred bards were there to give
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the fight to song; feeble was the voice ofa hundred
bards to send the deaths to future times ! For
inaiiy were the deaths of heroes ; wide poured the

blood of the brave !

Mourn, ye sons of song, mourn the death of the

noble Sithallin. Let the sighs of Fiona rise, on
the lone plains of her lovely Ardan. They fell,

like two hinds of the desert, by the hands of the

mighty Swaran ; when, in the midst of thousands,

he roared, like the shrill spirit of a storm. He sits

dim on the clouds of the north, and enjoys the death

of the mariner. Nor slept thy hand by thy side,

chief of the isle of mist!* manv were the deaths of

tliine arm, CuthuUin, thou son of Semo ! His

sword was like the beam of heaven when it pierces

the sons of the vale ; when the people are blasted

and fall, and all the hills are burning around. Dus-
ronnal snorted over the bodies of heroes. Sifadda

bathed his hoof in blood. The battle lay behind

them, as groves overturned on the desert of Cromla;
when the blast has passed the heath, laden with

the spirits of night

!

Weep on the rocks of roaring winds, O maid of

Inistore ! Bend thy fair head over the waves, thou

lovelier than the ghost of the hills, when it moves
in a sun-beam, at noon, over the silence of Morven!
He is fallen : thy youth is low ! pale beneath the

sword of Cuthullin ! No more shall A'alour raise

thy love to match the blood of kings. Trenar,

graceful Trenar died, O maid of Inistore ! His

grey dogs are howling at home: they see his passing

ghost. His bow is in the hall unstrung. No sound

is in the hall of his hinds !

As roll a thousand waves to the rocks, so Swaran's

host came on. As meets a rock a thousand waves,

so Ei'in met Swaran of spears. Death raises all

his voices around, and mixes with the sounds of

* The isle of Sky ; not iroproperlv railed the ' islr of mist," as itshi^h
hills, which catch the clouds from th',' "l^'estein Occi^ii, occasion almost
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shields. Each hero is a pillar of darkness; the

sword a beam of fire in his hand. The field echoes

from wing to wing, as a hundred hammers, that rise,

bv turns, on the red son of the furnace. Who are these

on Lena's heath, these so gloomy and dark ? Who
are these like two clouds, and their swords like

lightning above them? The little hills are troubled

around ; the rocks tremble with all their moss.

Wlio is it but ocean's son and the car-borne chief

of Erin ? INIany are the anxious eyes of their friends,

as they see diem dim on the heath. But ni^ht con-

ceals the chiefs in clouds, and ends the dreadful fight

!

It was on Cromla's shaggy side that Dorglas had

placed the deer ; the early fortune of the chase, be-

fore the heroes left the hill. A. hundred youths

collect the heath ; ten wan-iors wake the fire ; three

hundred choose the polished stones. The feast is

smoking wide ! CuthuUin, chief of Erin's war, re-

sumed his mighty soul. He stood upon his beamy
spear, and spoke to the son of songs : to Carril of

other times, the grey-haired son of Kinfena. " Is

this feast spread forme alone, and the king of Loch-

liu on Erin's shore, far from the deer of his hills,

and sounding halls of his feasts ? Rise, Carril of

other times, carry my words to Swaran. Tell him
from the roaring of waters, that CuthuUin gives

his feast. Here let him listen to the sound of my
groves, amidst the clouds of night, for cold and

bleak the blustering winds rush over the foam of

his seas. Here let him praise the trembling harp,

and hear the songs of heroes !"

Old Carril went with softest voice. He called

the king of dark-brown shields !
" Rise, from the

skins of thy chase ; rise, Swaran, king of groves !

CuthuUin gives the joy of shells. Partake the feast

of Erin's blue-eyed chief!" He answered like the

sullen sound of Cromla before a storm. " Thoiigh

all thy daughters, Inis-fail, should stretch their

arms of snow, should raise the heavings of their
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breasts, and softly roll their eyes of love, yet fixed

as Lochlin's thousand rocks here Swaran should
remain, till morn, with the young beams of the east,

shall light me to the death of CnthuUin. Pleasant

to my ear is Lochlin's wind ! It rushes over my
seas ! It speaks aloft in all my shrouds, and brings

my green forests to my mind ; the green forests of

Gormal, which often echoed to my winds when my
spear was red in the chase of the boar. Let dark
CuthuUin yield to me the ancient throne of Cormac,
or Erin's torrents shall show from their hills the

red foam of the blood of liis pride !"

" Sad is the sound of Swaran 's voice," said

Carril of other times! "Sad to himself alone."

said the blue-eyed son of Semo. " But, Carril,

raise the voice on high; tell the deeds of other times.

Send thou the night away in song, and give the

joy of grief. For many heroes and maids of love

have moved on Inis-fail, and lovely are the songs

of woe that are heard in Albion's rocks, when the

noise of the chase is past, and the streams of Cona*
answer to the voice of Ossian."

" In other days," Carril replies, "came the sons

of ocean to Erin ; a thousand vessels bounded on
waves to UUin's lovely plains. The sons of Inis-

fail arose to meet the race of dark-brown shields.

Cairbar, first of men, was there, and Gnjdar, stately

youth ! Long had they strove for the spotted bull

that lowed on Golbun's echoing heath. Each claim-

ed him as his own. Death was often at the point

of their steel. Side by side the heroes fought; the

strangers of ocean fled. Whose name was fairer

on the hill than the name of Cairbar and Grudar ?

But ah ! why ever lowed the bull on Golbun's

echoing heath ? They saw him leaping like snow.

The wrath of the chiefs returned."
" OnLubar'sf grassy banks they fought; Grudar

* The Cona here mentioned is that small river that runs through
Gleiico in Argyleshire.

t Iiubar, a river in Ulster. 'Labhar,' loud, noisy.
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fell in his blood. Fierce Cairbar came to tbe vale,

where Brassolis, fairest of his sisters, all alone,

raised the song of grief. She sung of the actions

of Grudar, the youth of her secret soul. She
mourned him in the field of blood, but still she

hoped for his return. Her white bosom is seen

from her robe, as the moon from the clouds of night,

when its edge heaves white on the view, from the

darkness wliicli covers its orb. Her voice was
softer than the hai-p to raise the song of grief. Her
soul was fixed on Grudar. The secret look of her

eye was his. " When shalt thou come in thine

arms, thou mighty in the war ?"

" ' Take, Brassolis,' Cairbar came and said, ' take,

Brassolis, this shield of blood. Fix it on high

within my hall, the armour of my foe !' Her soft

heart beat against her side. Distracted, pale, she

flew. She found her youth in all his blood ; she

died on Cromla's heath. Here rests their dust,

Cuthullin ! these lonely yews sprung from their

tombs, and shade them from the storm. Fair was
Brassolis on the plain ! Stately was Grudar on
the hill ! The bard shall preserve their names, and
send them down to future times!"

" Pleasant is thy voice, O Carril," said the blue-

eyed chief of Erin. " Pleasant are the words of

other times! They are like the calm shower of

spring, when the sun looks on the field, and the

light cloud flies over the hills. O strike the harp

in praise of my love, the lonely sun-beam of Dun-
scaith ! Strike the harp in the praise of Bragela,

she that I left in the isle of mist, the spouse of Semo's
son ! Dost thou raise thy fair face from the rock

to find the sails of Cuthullin ? The sea is rolling

distant far : its white foam deceives thee for my
sails. Retire, for it is night, my love ; the dark
winds sing in thy hair. Retire to the halls of my
feasts, think of the times that are past. I will not

return till the storm of war is ceased. O Connal !
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speak of war and arms, and send her from my mind.
Lovely with her flowing hair is the white-bosomed
daughter of Sorglan."

Connal, slow to speak, replied, " Guard against

the race of ocean. Send thy troop of night abroad,

and watch the strength of Swaran. Cuthullin, I

am for peace till the race of Selma come, till Fin-

gal come, the first of men, and beam, like the sun,

on our fields !" The hero struck the shield of

alarms, the warriors of the night moved on. The
rest lay in the heath of the deer, and slept beneath
the dusky wind. The ghosts* of the lately dead
were near, and swam on the gloomy clouds ; and
far distant, in the dark silence of Lena, the feeble

voices of death were faintly heard.

BOOK IL

ARGUMENT.

The ghost of CrugaJ, one of the Irish heroes who was killed in battle,

appearing to Connal, fMrt'tfls the defeat of Cuthullin in the next
battle, and earnestly adviMS liim to make. peace with Swaran.
Connal communicates tlie \ i-inu ; but Cuthullin is inflexible : from
a principle of hoiic^ur li.- wouM not be the first to sue for peace, and
he resolved to conrinue tbe h ar. Mnrning comes ; Swaran proposes
dishonourable terms to t utlnillin. whirli are rejerted. The 1 attle

of''Grumal, the whole Irisb a'ii.i\ -a%e wav. Cutlninin and ConTial
cover their retreat. CariiUe els tliemtea iiei-libninin-biU, whither
they are soon followed by Cuthullin biinselt, «ho descries the fleet

of Fing-al making towards the coast ; but night coming on, he lost

sight of it again. Cuthullin, dejected after his defeat, attributes his ill

success to the death of Ferda his friend, whom he had killed some
time before. Carril, to show that ill success did not always attend
those who innocently killed their friends, introduces the episode of
Comal and Galvina.

Connal layby the sound ofthe mountain-stream,

beneath the aged tree. A stone, with its moss,

supported his head. Shrill, through the heath of

Lena, he heard the voice of night. At distance

from the heroes he lay; the son of the sword feared

no foe ! The hero beheld, in his rest, a dark-red
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stream of fire rushing down from the hill. Crugal
sat upon the beam, a chief who fell in fight. He
fell by the hand of Swaran, striving in the battle

of heroes. His face is Uke the beam of the setting

moon. His robes are of the clouds of the hill.

His e3^es are two decaying flames. Dark is the

wound of his breast !
" Crugal," said the mighty

Connal, " son of Dedgal famed on the hill of hinds !

Why so pale and sad, thou breaker of the shields ?

Thou hast never been pale for fear ! What disturbs

the departed Crugal ?" Dim, and in tears, he stood

and stretched his pale hand over the hero. Faintly he
raised his feeble voice, like the gale ofthe reedy Lego.

"My spirit, Connal, is on my hills : mv corse

on the sands of Erin. Thou shalt never talk with
Crugal, nor find his lone steps in the heath. I am
light as the blast of Cromla. I move like the sha-

dow of mist ! Connal, son of Colgar, I see a cloud

of death : it hovers dark over the plains of Lena.
The sons of green Erin must fall. Remove from
the field of ghosts." Like the darkened moon he
retired, in the midst ofthe w^histling blast. " Stay,"

said the mighty Connal, "stay, my dark-red friend.

Lay by that beam of heaven, son of the windy
Cromla ! What cave is thy lonely house ? What
green-headed hill the place of thy repose ? Shall

we not hear thee in the storm ? in the noise of the

mountain-stream ? when the feeble sons of the wind
come forth, and, scarcely seen, pass over the desert?"

The soft-voiced Connal rose, in the midst of his

sounding arms. He struck his shield above Cuth-
uUin. The son of battle waked. " ^Miy," said

the ruler of the car, " comes Connal through my
night ? My spear might turn against the sound,
and Cuthullin mourn the death of his friend. Speak,
Connal ; son of Colgar, speak ; thy counsel is the

sun of heaven!" "Son of Semo !" replied the

chief, "the ghost of Crugal came from his cave.

The stars dim-twinkled through his form. His
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voice was like the sound of a distant stream. He
is a messenger of death ! He speaks of the dark

and narrow house ! Sue for peace, O chief of Erin !

or fly over the heath of Lena."

"He spoke to Connal," replied the hero,
" though stars dim-twinkled through his form

!

Son of Colgar, it was the wind that murmured
across thy ear. Or if it was the form of Crugal,

why didst thou not force him to my sight ? Hast

thou inquired where is his cave ? the house of that

son of wind? My sword might find that voice,

and force his knowledge from Crugal. But small

is his knowledge, Connal ; he was here to-day. He
could not have gone beyond our hills ! who could

tell him there of our fall ?" " Ghosts fly on clouds,

and ride on winds," said Connal's voice of wisdom.
" They rest together in their caves, and talk of

mortal men."
" Then let them talk of mortal men; of every

man but Erin's chief. Let me be forgot in their

cave. I will not fly from Swaran ! If fall I must,

my tomb shall rise amidst the fame of future times.

The hunter shall shed a tear on my stone ; sorrow

shall dwell around the high-bosomed Bragela. I

fear not death, to fly I fear ! Fingal has seen me
victorious ! Thou dim phantom of the hill, show
thyself to me ! come on thy beam of heaven, show
me my death in thine hand ; yet I will not fly, thou

feeble son of the wind ! Go, son of Colgar, strike

the shield. It hangs between the spears. Let my
warriors rise to the sound, in the midst of the

battles of Erin. Though Fingal delays his coming
with the race of his stormy isles, we shall fight, O
Colgar 's son, and die in the battle of heroes!"

The sound spreads wide. The heroes rise, like

the breaking of a blue-rolling wave. They stood

on the heath, like oaks with all their branches

round them, when they echo to the stream of fi-ost,

and their withered leaves are rustling to the wind

!



High Cromla's head of clouds is grey. Morning
trembles on the half-enlightened ocean. The blue

mist suims slowly by, and hides the sonsof Inis-fail!"

"Rise ye," said the king of the dark-brown

shields, " ye that came from Lochlin's waves.

The sons of Erin have fled from our arms
;
pur-

sue them over the plains of Lena ! Morla, go to

Cormac's hall. Bid them yield to Swaran, before

his people sink to the tomb, and silence spread over

his isle." They rose, rustling like a flock of sea-

fowl, when the waves expel them from the shore.

Their sound was like a thousand streams, that

meet in Cona's vale, when, after a stormy night,

they turn their dark eddies beneath the pale light

of the morn.
As the dark shades of autumn fly over hills of

grass, so gloomy, dark, successive came the cluefs

of Loclilin's echoing woods. Tall as the stag of

Morven, moved stately before them the king. His
shining shield is on his side, like a flame on the

heath at night, when the world is silent and dark,

and the traveller sees some ghost sporting in the

beam ! Dimly gleam the hills around, and show
indistinctly tbeir oaks ! A blast from the troubled

ocean removed the settled mist. The sons of Erin
appear, like a ridge of rocks on the coast ; when
mariners, on shores unknown, are trembling at

veering winds !

" Go, Morla, go," said the king of Lochlin,
" ofter peace to these. Ofter the terms we give

to kings when nations bow down to our swords.

When the valiant are dead in war ; when virgins

weep on the field!"—Tall Morla came, the son of

Swarth, and stately strode the youth along ! He
spoke to Erin's blue-eyed chief, among the lesser

heroes. " Take Swaran's peace," the warrior

spoke, " the peace he gives to kings when nations

bow to his sword. Leave Erin's streamy plains to

us, and give thy spouse and dog. Thy spouse
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high-bosomed heaving fair ! Thy dog that over-

takes the wind ! Give these to prove the weak-

ness of thine arm ; live then beneath onr power !"

" Tell Swarau, tell that heart of pride, CuthuUiii

never yields. I give him the dark-rolling sea ; I

give his people graves in Erin. But never shall a

stranger have the pleasing sun-beam of my love.

No deer shall fly on Lochlin's hills, before swift-

footed Luath." "Vain ruler of the car," said

Morla, "wilt thou then fight the king? the king

whose ships of many groves could carry off thine

isle ? So little is thy green-hilled Erin to him who
rules the stormy waves !" "In words I yield to

many, Morla. My sword shall yield to none. Erin

shall own the sway of Cormac, while Connal and

Cuthullin live ! O Connal, first of mighty men,

thou hearest the words of Morla. Shall thy

thoughts then be of peace, thou breaker of the

shields ? Spirit of fallen Crugal, why didst thou

threaten us with death ? The narrow house shall

receive me in the midst of the light of renown.

Exalt, ye sons of Erin, exalt the spear and bend the

bow : i-ush on the foe in darkness, as the spirits of

stormy nights!"

Then dismal, roaring, fierce and deep, the gloom

of battle poured along, as mist that is rolled on a

valley when storms invade the silent sunshine of

heaven. Cuthullin moves before in arms, like an

angry ghost before a cloud ; when meteors enclose

him with fire; when the dark winds are in his hand.

Carril, far on the heath, bids the horn of battle

sound. He raises the voice of song, and pours his

soul into the minds of the brave.

" Where," said the mouth of the song, " where

is the fallen Crugal ? He lies forgot on earth

;

the hall of shells" is silent. Sad is the spouse of

Crugal. She is a stranger in the hall of her grief.

* The ancient Scots, as well as the present Highlanders, drank in

shells; hence it is that we so often meet, in the old poetry, with 'chief

of shells,' and ' the halls of shells.'
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But who is she that, like a sun-beam, flies before

the ranks of the foe ? It is Degrena, lovely fair,

the spouse of fallen Cnigal. Her hair is on the

wind behind. Her eye is red ; her voice is shriU.

Pale, empty is thy Cru^l now ! His form is in

the cave of the hill. He comes to the ear of rest

;

he raises his feeble voice, like the humming of the

mountain-bee, like the collected flies of the eve !

But Degrena falls like a cloud of the mom ; the

sword of Lochlin is in her side. Cairbar, she is

fallen, the rising thought of thy youth. She is fallen,

O Cairbar, the thought of thy youthful hours !"

Fierce Cairbar heard the mournful sound. He
rushed along like ocean's whale. He saw the death

ofhis daughter: he roared in the midst ofthousands.

His spear met a son of Lochlin ! battle spreads from
wing to wing ! As a hundred winds in Lochlin's

groves, as fire in the pines of a hundred hills, so

loud, so ruinous, so vast the ranks of men are

hewn down. Cuthullin cut oflF heroes like thistles ;

Swaran wasted Erin. Curach fell by his hand.

Cairbar of the bossy shield ! Morglan lies in last-

ins: rest ! Ca-olt trembles as he dies ! His white

breast is stained with blood ; his yellow hair stretched

in the dust of his native land ! He often had spread

the feast where he fell. He often there had raised

the voice of the harp, when his dogs lept round

for joy, and the youths of the chase prepared the

bow !

Still Swaran advanced, as a stream that bursts

from the desert. The little hills are rolled in its

course, the rocks are half-sunk by its side ! But
Cuthullin stood before him, like a hill that catches

the clouds of heaven. The winds contend on its

head of pines, the hail rattles on its rocks. But,

firm in its strength it stands, and shades the silent

vale of Cona ! So Cuthullin shaded the sons of

Erin, and stood in the midst of thousands. Blood
rises like the fount of a rock from panting heroes
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around. But Erin falls on either wing, like snow
in the day of the sun.

" O sons of Erin," said Grumul, " Lochlin con-

quers on the field. Why strive we as reeds against

the wind ? Fly to the hill of dark-brown hinds."

He fled like the stag of Morven ; his spear is a

trembling beam of light behind him. Few fled

with Grumal, chief of the little soul : they fell in

the battle of heroes on Lena's echoing heath. High
on his car of many gems the chief of Erin stood.

He slew a mighty son of Lochlin, and spoke in

haste to Connal. " O Connal, first of mortal men,
thou hast taught this arm of death ! Though Erin's

sons have fled, shall we not fight the foe ? Carril,

son of other times, carry my friends to that bushy
hill. Here Connal, let us stand like rocks, and
save our flying friends."

Connal mounts the car of gems. They stretch

their shields, like the darkened moon, the daughter

of the starry skies, when she moves a dun circle

through heaven, and dreadful change is expected by
men. Sithfadda panted up the hill, and Sronnal

haughty steed. Like waves behind a whale, behind

them rushed the foe. Now on the risiug side of

Cromla stood Erin's few sad sons : like a gi'ove

through which the flame had rushed, hurried on by
the winds of the stormy night ; distant, withered,

dark they stand, with not a leaf to shake in the gale.

Cuthullin stood beside an oak. He rolled his

red eye in silence, and heard the wind in his

bushy hair : the scout of ocean came, Moran the

son of Fithil. " The ships," he cried, " the ships

of the lonely isles. Fingal comes, the first of men,
the breaker of the shields ! The waves foam before

his black prows ! His masts with sails are like

groves in clouds!" "Blow," said Cuthullin, "blow,
ye winds that rush along my isle of mist. Come
to the death of thousands, O king of resounding

Selma ! Thy sails, my friend, are to me the clouds
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of the morning ; thy ships the Ught of heaven

;

and thou thyself a pillar of fire that beams on the

world by night. O Connal, first of men, how
pleasing, in grief, are our friends ! But the night

is gathering around. "Where now are the ships of

Fingal ? Here let us pass the hours of darkness ;

here wish for the moon of heaven,"

The winds come down on the woods. The tor-

rents rush from the rocks. Rain gathers round

the head of Cromla. The red stars tremble be-

tween the flying clouds. Sad, by the side of a

stream, whose sound is echoed by a tree, sad by
the side of a stream the chief of Erin sits. Connal,

son of Colgar, is there, and Cariil of other times.
*' Unhappy is the hand of CuthuUin," said the son

of Semo, "unhappy is the hand of CuthuUin since

he slew his friend! Ferda, son of Damman, I

loved thee as myself!"
" How, CuthuUin, son of Semo, how fell the

breaker of the sliields? " Well I remember," said

Connal, " the son of the noble Damman. Tall

and fair, he was like the rainbow of heaven."

Ferda from Albion came, the chief of a hundred
hills. In Muri's* hall he learned the sword, and
won the friendship of CuthuUin. We moved to

the chase together: one was our bed in the heath.

Deugala was the spouse of Cairbar, chief of the

plains of Ullin. She was covered with the light of

beauty, but her heart was the house of pride. She
loved that sun-beam of youth, the son of noble

Damman. " Cairbar," said the white-armed Deu-
gala, " give me half of the herd. No more I will

remain in your halls. Divide the herd, dark
Cairbar!" "Let CuthuUin, "said Cairbar, "divide

my herd on the hill. His breast is the seat ofjustice.

Depart, thou light of beauty !" I went and divided

the herd. One snow-white bull remained. I gave
that bull to Cairbar. The wrath of Deugala rose !
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" Son of Damman," begun the fair, "Cuthullin
hath pained my soul. I must hear of his death, or

Lubar's stream shall roll over me. My pale ghost

shall wander near thee, and mourn the wound of

my pride. Pour out the blood of CuthuUin, or

pierce this heaving breast." " Deugala," said the

fair-haired youth, "how shall I slay the son of Semo?
He is the friend of my secret thoughts. Shall I

then lift the sword ?" She wept three days before

the chief; on the fourth he said he would fight.

"I will fight my friend, Deugala, but may I fall

by his sword ! Could I wander on the hill alone ?

Could I behold the grave of Cuthullin?" We
fought on the plain of Muri. Our swords avoid

a wound. They slide on the helmets of steel, or

sound on the slippery shields. Deugala was near

with a smile, and said to the son of Damman

:

"Thine arm is feeble, sun-beam of youth! Thy
years are not strong for steel. Yield to the son

of Semo. He is a rock on Malmor."
The tear is in the eye of youth. He faltering

said to me : " Cuthullin, raise thy bossy shield.

Defend thee from the hand of thy friend. My
soul is laden with gi'ief, for I must slay the chief

of men." I sighed as the wind in the cleft of a

rock. I lifted high the edge of my steel. The
sun-beam of battle fell ; the first of Cuthullin's

fi-iends ! Unhappy is the hand of Cuthullin since

the hero fell
!"

" Mournful is thy tale, son ofthe car," said Carril

of other times. '

' It sends my soul back to the

ages of old, to the days of other years. Often have

I heard of Comal, who slew the friend he loved;

yet victory attended his steel: the battle was con-

sumed in his presence
!"

Comal %vas a son of Albion, the chief of an hun-
dred hills ! His deer drank of a thousand streams.

A thousand rocks replied to the voice of his dogs.

His face was the mildness of youth; his hand the
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death of heroes. One was his love, and fair was
she, the daughter ofmighty Conloch. She appeared

like a sun-beam among women. Her hair was the

wing of the raven. Her dogs were taught to the

chase. Her bow-string sounded on the winds. Her
soul was fixed on Comal. Often met their eyes of

love. Their course in the chase was one. Happy
were their words in secret. But Grumal loved

the maid, the dark chief of gloomy Ardven. He
watched her lone steps in the heath, the foe of un-

happy Comal

!

One day, tired of the chase, when the mist had
concealed their friends, Comal and the daughter of

Conloch met in the cave of Ronan. It was the

wonted haunt of Comal. Its sides w^ere hung with

his arms, a hundred shields of thongs were there;

a hundred helms of soimding steel. " Rest here,"

he said, " my love, Galbina: thou light of the cave

of Ronan ! A deer appears on Mora's brow. I

go; but I will soon return." "I fear," she said,

' dark Grumal my foe : he haunts the cave of Ronan.
I will rest among the arms; but soon return, my love."

He went to the deer of Mora. The daughter of

Conloch would try his love. She clothed her fair

sides with his armour; she strode from the cave of

Ronan! He thought it was his foe. His heart

beat high. His colour changed, and darkness

dimmed his eyes. He drew the bow. The arrow
flew. Galbina fell in blood! He run with wild-

ness in his steps: he called the daughter of Con-
loch. No answer in the lonely rock. Where art

thou, O my love ? He saw at length her heaving

heart, beating around the aiTow he threw. " O
Conloch's daughter! is it thou?" He sunk upon
her breast ! The hunters found the hapless pair :

he afterwards walked the hill. But many and silent

were his steps round the dark dwelling of his love.

The fleet of the ocean came. He fought; the

strangers fled. He searched for death along the
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field. But who could slay the mighty Comal? He
threw away his dark-brown shield. An arrow found
his manly "breast. He sleeps with his loved Galbina
at the noise of the sounding suige ! Their green
tombs are seen by the mariner, when he bounds on
the waves of the north.

BOOK HI.'

ARGUMENT.

CuthuUin, pleased with the story of Carril, insists with that bard for
more of his songs. He relates the actions of Fingal in Lochlin, and
death of Agaudecca, the beautiful sister of Swaran. He had scarce
finished, when Calmar, the son of Matha, who liad advised the first

battle, came wounded from the field, and told them of Swaran's
design to surprise the remains of the Irish army. He himself proposes
to withstand singly the whole force of the enemy, in a narrow pass,
till the Irish should make good their retreat. CuthuUin, touched with
the gallant proposal of Calmar, resolves to accompany him, and orders
Carril to carry offthe few that remained of the Irish. Morning comes,
Calmar dies of his svounds; and the ships of the Caledonians appear-
ing, Swaran gives over the pursuit of the Irish, and returns to op-
pose Fingal's landing. CuthuUin, ashamed, after his defeat, to appear
before Fingal, retires to the cave ofTura. Fingal engages the enemy,
puts them to flight ; but the coming on of night, makes the rictory
not decisive. The king, who had observed the gallant beha^-iour of
his grandson Oscar, gives him advice concerning his conduct in peace
and war. He recommends to him to place the example of his fathers
before his eyes, as the best model for his conduct ; which introduces
the episode concerning Fainasollis, the daughter of the king of Craea,
whom Fingal had taken under his protection in his youth. FiUan
and Oscar are dispatched to observe the motions of the enemy by
night : Gaul, the son of Morni, desires the command of the army in
the next battle, which Fingal promises to give him. Some general
reflections of the poet close the third day.

"Pleasant are the words of the song," said

Cuthullin, " lovely the tales of other times 1 They
are like the calm dew of the morning on the hill of

roes ! when the sun is faint on its side, and the lake

is settled and blue in the vale. O Can-il, raise again

thy voice! let me hear the song of Selma; which
was sung in my halls of joy, when Fingal, king of

shields, was there, and glowed at the deeds of his

fathers."

"Fingal! thou dweller of battle," said Carril,

* The second night, since the opening of the poem, continues ; and
Cuthullin, Connal, and Carril, still sit in the place described in the pic-
ceding book.
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" early were thy deeds in arms. Lochlin was con-

sumed in thy wrath, when thy youth strove in the

beauty of maids. They smiled at the fair-blooming

face of the hero ; but death was in his hands. He
was strong as the waters of Lora. His followers

were the roar of a thousand streams. They took

the king of Lochlin in war ; they restored him to

his ships. His big heart swelled with pride ; the

death of the youth was dark in his soul. For none

ever, but Fingal, had overcome the strength of the

mighty Stamo. He sat in the hall of his shells in

Lochlin's woody land. He called the grey-haired

Snivan, that often sung round the circle* of Loda:
when the stone of power heard his voice, and battle

turned in the field of the valiant

!

"'Go; grey-haired Snivan,' Stamo said, 'go

to Ardven's sea-surrounded rocks. Tell to the king

of Selma; he the fairest among his thousands; tell

him I give to him my daughter, the loveliest maid
that ever heaved a breast of snow. Her arms are

white as the foam of my waves. Her soul is gene-

rotis and mild. Let him come with his bravest

heroes, to the daughter of the secret hall!' Snivan

came to Selma's hall: fair-haired Fingal attended

his steps. His kindled soul flew to the maid, as he

bounded on the waves of the north. ' Welcome,*

said the dark-browed Stamo, ' welcome, king of

rockv Morven ! welcome his heroes of might, sons

of the distant isle ! Three days within my halls shall

we feast ; three days pursuemy boars ; that your fame

may reach the maid who dwells in the secret hall.'

" Stamo designed their death. He gave the feast

of shells. Fingal, who doubted the foe, kept on
his arms of steel. The sons of death were afraid

:

they fled from the eyes of the king. The voice of

sprightly mirth arose. The trembling harps ofjoy

were strung. Bards sung the battles of heroes: they

* This passage Diost certainly alludes to the religion of Lochlin, and
' the stone of power' here mentioned is the image of one of the deities

of Scandinavia.
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sung tlie heaving breast of love. Ullin, Fingal's

bai'd, was there ; the sweet voice of resounding

Cona. He praised the daughter of Lochlin ; and
Morven's* liigh-descended chief. The daugliter of

Lochlin overheard. She left the hall of her secret

sigh ! She came in all her beauty, like the moon
fi'om the cloud of the east. Loveliness was round
her as light. Her steps Avere the music of songs.

She saw the youth and loved him. He was the

stolen sigh of her soul. Her blue eyes rolled on him
in secret : she blest the chief of resounding Morven.

" The third day, v.ith all its beams, shone bright

on the wood of boars. Forth moved the dark-

browed Starno ; and Fingal king of shields. Half

the day they spent in the chase; the spear of Selma
was red in blood. It was then the daughter of

Starno, with blue eyes rolling in tears ; it was then

she came with her voice of love, and spoke to the

king of Morven. ' Fingal, high-descended chief,

trust not Starno's heart of pride. Within that

wood he has placed his chiefs. Beware of the wood
of death. But remember, son of the isle, remem-
ber Agandecca : save me from the wrath of my
father, king of the windy Morven!'

" The youth with unconcern went on; his heroes

by his side. The sons of death fell by his hand
;

and Gormal echoed around ! Before the halls of

Starno the sons of the chase convened. The king's

dark brows were like clouds ; his eyes like meteors

of night. 'Bring hither,' he said, 'Agandecca to

her lovely king of Morven ! His hand is stained

with the jjlood of my people ; her words have not

been in vain ! She came with the red eve of tears.

She came with loosely-flowing locks. Her white

breast heaved with broken sighs, like the foam of

the streamy Lubar. Starno pierced her side with

steel. She fell, like a wreath of snow, which slides
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from the rocks of Ronan ; when the woods are still,

and echo deepens in the vale ! Then Fingal eyed
his valiant chiefs ; his valiant chiefs took arms I

The gloom of battle roared ; Lochlin fled or died.

Pale in his bounding ship he closed the maid of the

softest soul. Her tomb ascends on Ardveu ; the

sea roars round her narrow dwelling."
" Blessed be her soul," said Cuthullin ;

" blessed

be the mouth of the song ! Strong was the youth
of Fingal ; strong is his arm of age. Lochlin shall

fall again before the king of echoing Morven. Show
thy face from a cloud, O moon ! light his white

sails on the wave : and if any strong spirit of heaven
sits on that low-hung cloud ; turn his dark ships

from the rock, thou rider of the storm !

Such were the words of Cuthullin at the sound

of the mountain stream ; when Calmar ascended

the hill, the wounded son of Matha. From the

field he came in his blood. He leaned on his

bending spear. Feeble is the arm of battle ; but

strong the soul of the hero! " Welcome! O son

of Matha," said Connal, " welcome art thou to

thy friends I Why bursts that broken sigh from
the breast of him who never feared before ?" " And
never, Connal, will he fear, chief of the pointed steel!

my soul brightens in danger ; in the noise of arms.

I am of the race of battle. My fathers never feared.

" Cormar was the first of my race. He sported

through the storms of waves. His black skiff

bounded on ocean ; he travelled on the wings of

the wind. A spirit once embroiled the night.

Seas swell and rocks resound. Winds drive along

the clouds. The lightning flies on wings of fire.

He feared, and came to land, then blushed that he

feared at all. He rushed again among the waves,

to find the son of the wind. Three youths guide

the bounding bark ; he stood with sword unsheathed.
When the low-hung vapour passed, he took it by
the curling head. He searched its dark womb with
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his steel. The sou of the wind forsook the air.

The moon and stars returned !—Such was the

boldness of my race. Calmar is like his fathers.

Danger flies from the lifted sword. They best

succeed who dare !

" But now, ye sous of green Erin, retire from

Lena's bloody heath. Collect the sad remnant of

our friends, and join the sword of Fingal. I heard

the sound of Lochliu's advancing arms ! Calmar
will remain and tight. My voice shall be such, my
friends, as if thousands were behind me. But, sou

of Semo, remember me. Remember Calmar's

lifeless corse. When Fingal shall have wasted the

field, place me by some stone of remembrance, that

future times may hear my fame ; that the mother
of Calmar may rejoice in my renown."
"No; sou of Matha," said Cuthullin, "I will

never leave thee here. My joy is in unequal fight

:

my soul increases in danger. Connal, and Carril

of other times, carry otf the sad sons of Erin.

When the battle is over, search for us in this narrow
way. For near this oak we shall fall, in the stream

of the battle of thousands ! O Fithil's son with

flying speed rush over the heath of Lena. Tell to

Fingal that Erin is fallen. Bid the king of Morveu
come. O let him come, like the sun in a storm, to

lighten, to restore the isle I"

Morning is grey on Cromla. The sons of the

sea ascend. Calmar stood forth to meet them in

the pride of his kindling soul. But pale was the

face of the chief. He leaned on his father's spear :

That spear which he brought from Lara, when
the soul of his mother was sad ; the soul of the

lonely Alcletha, waning iu the sorrow of years.

But slowly now the hero falls, like a tree on the

plain. Dark Cuthullin stands alone like a rock iu

a sandy vale. The sea comes with its waves, and

roars ou its hardened sides. Its head is covered

with foam ; the hills are echoing around.



FingaJ. 271

Now from the grey mist of the ocean, the white-

sailed ships of Fingal appear. High is the grove

of their masts, as they nod, by turns, on the rolling-

wave. Swaran saw them from the hill. He re-

turned from the sons of Erin. As ebbs the re-

sounding sea tlirough the hundred isles of Inistore;

so loud, so vast, so immense, return the sons of

Lochlin against the king. But bending, weeping,

sad, and slow, and dragging his long spear behind,

Cuthullin sunk in Cromla's wood, and mourned
liis fallen friends. He feared the face of Fingal, who
was wont to gi'eet him from the fields of renown

!

" How many lie there of my heroes ! the chiefs

of Erin's race ! they that were cheerful in the hall,

when the sound of the shells arose ! No more
shall I find their steps on the heath ; no more shall

I hear their voice in the chase. Pale, silent, low
on bloody beds, are they who were my friends

!

O spirits of the lately dead, meet Cuthullin on his

heath ! Speak to him on the wind, when the

rustling tree of Tm-a's cave resounds. There, far

remote, I shall lie unknown. No bard shall hear

of me. No grey stone shall rise to my renown.
Mourn me with the dead, O Bragela ! departed is

my fame." Such were the words of Cuthullin,

when he sunk in the woods of Cromla.
Fingal, tall in his sliip, stretched his bright lance

before liim. Terrible was the gleam of the steel

;

it was like the green meteor of death, setting in

the heath of Malmor, when the traveller is alone,

and the broad moon is darkened in heaven.
" The battle is past," said the king. " I behold

the blood of my friends. Sad is the heath of

Lena ! mournful the oaks of Cromla ! the hunters

have fallen in their strength : the son of Semo is

no more ! Ryno and Fillan, my sons, sound the

liorn of Fingal. Ascend that hill on the shore
;

call the children of the foe. Call them from tlie

grave of Lamdarg, the ciiief of other times. Be
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your voice like tliat of your father, when he enters

the battles of his strength. I wait for the mighty
stranger. I wait on Lena's shore for Swaran,

Let him come with aU his race ; strong in battle

are the friends of the dead!"

Fair Ryno as lightning gleamed along : dark

FiUan rushed like the shade of autumn. On Lena's

heath their voice is heard. The sons of ocean

heard the horn of Fingal. As the roaring eddy of

ocean returning from the kingdom of snows ; so

strong, so dark, so sudden, came down the sons of

Loclilin. The king in their front appears, in the

dismal pride of his arms ! Wrath burns on his

dark-brown face : his eyes roll in the fire of his

valour. Fingal beheld the son of Starno : he re-

membered Agandecca. For Swaran with tears of

youth had mourned his white-bosomed sister. He
sent Ullin of songs to bid him to the feast of shells :

for pleasant on Fingal's soul returned the memory
of the first of his loves !

UUin came with aged steps, and spoke to Starno's

son. " O thou that dwellest afar, surrounded,

like a rock, with thy waves ! come to the feast of

the king, and pass the day in rest. To-morrow
let us fight, O Swaran, and break the echoing

shields."—" To-day," said Starno's wrathful son,

" We break the echoing shields : to-morrow my
feast shall be spread : but Fingal shall lie on

earth."—"To-morrow let his feast be spread,"

said Fingal with a smile. " To-day, O my sons !

we shall break the echoing shields. Ossian, stand

thou near my arm. Gaul, lift thy terrible sword.

Fergus, bend thy crooked yew. Throw, Fillan,

thy lance through heaven. Lift your shields, like

the darkened moon. Be your spears the meteors

of death. Follow me in the path of my fame.

Equal my deeds in battle."

As a hundred winds on Morven ; as the streams

of a hundred hills; as clouds fly successive over
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heaven; as the dark ocean assails the shore of the

desert ; so roaring, so vast, so terrible, the armies

mixed on Lena's echoing heath. The groan of the

people spread over the hills : it was like the thunder

of night, when the cloud bursts on Cona, and a

thousand ghosts shriek at once en the hollow wind.

Fingal rushed on in his strength, terrible as the

spirit of Trenmor; when in a whirlwind he comes
to Morven, to see the children of his pride. The
oaks resound on their mountains, and the rocks fall

down before him. Dimly seen as lightens the night,

he strides largely from hill to hill. Bloody was
the hand of my father, when he whirled the gleam
of his sword. He remembers the battles of his

youth. The field is wasted in his course !

Ryno went on like a pillar of fire. Dark is the

brow of Gaul. Fergus rushed forward with feet

of wind. Fillan like the mist of the hill. Ossian,

like a rock, came down. I exulted in the strength,

of the king. Many were the deaths of my arm

!

dismal the gleam of my sword ! My locks uere

not then so grey; nor trembled my hands with

age. My eyes were not closed in darkness; my feet

failed not in the race !

Who can relate the deaths of the people ? who
the deeds of mighty heroes ? when Fingal, burning

in his wrath, consumed the sons of I^ochlin ? Groans
swelled on groans from hill to hill, till night had
covered all. Pale staring like a herd of deer, the

sons of Lochlin convene on Lena. We sat and heard

the sprightly harp, at Lubar's gentle stream. Fingal

himself was next to the foe. He listened to the tales

of his bards. His godlike race were in the song,

the chiefs of other times. Attentive, leaning on his

shield, the king of Morven sat. The wind whistled

through his locks; his thoughts are of the days of
other years. Near him, on his bending spear, my
young, my valiant Oscar stood. He admired the

king of Morven: his deeds were swelling in his soul.

N 2
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*' Son of my son," begun the king, " O Oscar,

pride of youth ! I saw the shining of thy sword. I

gloried in my race. Pursue the fame of our fathers

;

be thou what they have been, when Trenmor lived,

the first of men, and Trathal, the father of heroes !

They fought the battle in their youth. They are

the song of bards. O Oscar ! bend the strong in

arm; but spare the feeble hand. Be thou a stream

of many tides against the foes of thy people ; but

like the gale, that moves the grass, to those who
ask thine aid. So Trenmor lived; such Trathal

was; and such has Fingai been. My arm was the

support of the injured; the weak rested behind the

lightning of my steel.

"Oscar! I was young like thee, when lovely

Fainasollis came : that sun-beam ! that mild light

of love! the daughter of Craca's* king. I then

returned from Cona's heath, and few were in my
train. A white-sailed boat appeared far of; we saw
it like a mist, that rode on ocean's wind. It soon

approached. We saw the fair. Her white breast

heaved with sighs. The wind was in her loose dark

hair : her rosy cheek had tears. Daughter of beauty,

calm. I said, what sigh is in thy breast? Can I,

young as I am, defend thee, daughter of the sea?

My sword is not unmatched in war, but dauntless

is my heart."
" ' To thee I fly,' with sighs she said, ' O prince

of mighty men ! To thee I fly, chief of the gen-

erous shells, supporter of the feeble hand ! The
king of Craca's echoing isle owned me the sun-beam

of his race, Cromla's hills have heard the sighs of

love for unhappy' Fainasollis I Sora's chief beheld

me fair ; he loved the daughter of Craca. His sword

is a beam of light upon the warrior's side. But dark

is his brow ; and tempests are in his soul. I shun

him, on the roaring sea; but Sora's chief pursues.'

* What the Craca here meutioned was, it is not, at this distance c<i

time, easy to determine. The most rrobable oi>iuiun i?, that it \\a>

one of the Shetland isles.
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"'Rest thou,' I said, 'behind my shield! rest

in peace, thou beam of lis^ht ! The gloomy chief

of Sora will fly, if Finisrars arm is like his soul. In

some lone cave I misfht conceal thee, daughter of

the sea: but Fingal never flies. Where the danger

threatens, I rejoice in the storm of spears.' I saw

the tears upon her cheek. I pitied Craca's fair.

Now, like a dreadful wave afar, appeared the ship

of stormy Borbar. His masts high-bended over the

sea behind their sheets of snow. White roll the

waters on either side. The strength of ocean

sounds. 'Come thou,' I said, 'from the roar of

ocean, thou rider of the storm. Partake the feast

within mv hall. It is the house of strangers.'

" The maid stood trembling by my side. He
drew the bow. She fell. ' Unerring is thy hand, ' I

said, 'but feeble was the foe.' We fought, nor weak
the strife of death. He sunk beneath my sword.

We laid them in two tombs of stone; the hapless

lovers of youth ! Such have I been in my youth,

O Oscar 1 be thou like the age of Fingal. Never
search thou for battle ; nor shun it when it comes.

" Fillan and Oscar of the dark-brown hair! ye,

that are swift in the race ! fly over the heath in my
presence. View the sons of Lochlin. Far off" I hear

the noise of their feet, like distant sounds in woods.

Go : that thev may not fly from my sword, along

the waves of the north. For many chiefs of Erin's

race lie here on the dark bed of death. The children

of war are low; the sons of echoing Cromla."

The heroes flew like two dark clouds: two dark

clouds that are the chariots of ghosts; when air's

dark children come forth to frighten hapless men. It

was then that Gaul, the son of Morni, stood like a

rock in night. His spear is glittering to the stars;

his A'oice like many streams.
" Son of battle," cried the chief, "O Fingal, king

of shells ! let the ])ards of manv songs soothe Erin's

friends to rest. Fingal, sheath thou thy sword of
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death; and let thy people fight. We wither away
without our fame; our king is the only breaker of

shields ! When morning rises on our hills, behold,

at a distance, our deeds. Let Lochlin feel the sword
of Morni's son; that bards may sing of me. Such
was the custom heretofore of Fingal's noble race.

Such was thine own, thou king of swords, in battles

of the spear."
" O son of Morni," Fingal replied, " I glory in

thy fame. Fight; but my spear shall be near, to

aid thee in the midst of danger. Raise, raise the

voice, ye sons of song ; and lull me into rest. Here
will Fingal lie, amidst the wind of night. And if

thou, Agandecca, art near, among the children of

thy land ; if thou sittest on a blast of wind, among the

high-shrouded masts of Lochlin; come to my dreams,

my fair one ! Show thy bright face to my soul."

Many a voice and many a harp, in tuneful sounds

arose. Of Fingal's noble deeds they sung; of Fing-

al's noble race : and sometimes, on the lovely sound,

was heard the name of Ossian. I often fought, and
often won, in battles of the spear. But blind, and tear-

ful, and forlorn, I walk with little men ! O Fingal,

with thy race of war I now behold thee not. The
wild roes feed on the green tomb of the mighty
king of Morven ! Blest be thy soul, thou king of

swords, thou most renowned on the hills of Cona !

BOOK IV.

ARGUMENT.

The action of the poem being suspended by night, Ossian takes the
opportunity to relate his own actions at the lake o f Lego, and his

courtship of Everallin, who was the mother of Oscar, and had died
some time before the expedition of Fingal into Ireland. Her ghost
appears to him, and tells him that Oscar, who had been sent, the be-
ginning of the night, to observe the enemy, was engaged with an
advanced party, and almost overpowered. Ossian relieves his son

;

and an alarm is given to Fingal of the approacli .^f Swaran. The king
rises, calls his army together, and, as he had ()romised the preceding
night, devolves tlie command on Gaul the sou of Morni, while he
himself, after tluirging his sous to behave gallantly and defend liio
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people, retires to a hill, from whence he could hare a view of the
battle. The battle joins; the poet relates Oscar's great actions. Bnt
when Oscar, in conjunction with his father, conquered in one wing,
Gaul, who was attacked by Swaran in person, was on the point of
retreating in the other. Fingal sends UUin his bard to iMicourage
him with a war song, but notwithstanding Swarun pr.j vails; and
Gaul and his army are obliged to give way. Fiii'/al, (ksc..i..ling from
the hill, rallies them a<;aLii: Swarau desists from the pursuit, pos-

sesses himself of a vi-'nis ui'iim.i. restores the ranks, and waits the
approach of Finual. liw km-, having encouraged his men, gives
the necessary ni! is, ii 1 r.n.ws the battle. Cuthullin, who, with
his friend Coima!, an 1 i ai a il ll^^ li.ual, bad retired to the cave of Tura,
hearing the noisr. i aim' to tlie brow of the hiU, which overlooked the
field of battle, where he saw Fingal engaged with the enemy. He,
'

•-
• " ' from joinmg Fingal, who was hi

"
mplete victory, sends Carril to c(

Who comes with her songs from the hill, like

the how of the showery Lena ? It is the maid of

the voice of love! the white- armed daughter of

Toscar! Often hast thou heard my song; often

given the tear of heauty. Dost thou come to the

wars of thy people ? to hear the actions of Oscar ?

When shall I cease to mourn, hy the streams of

resounding Cona ? My years have passed away in

hattle. My age is darkened with grief!

"Daughter of the hand of snow! I was not so

mournful and blind ; I was not so dark and forlorn,

when Everallin loved me ! Everallin with the dark-

brown hair, the white-bosomed daughter of Branno.

A thousand heroes sought the maid, she refused her

love to a thousand. The sons of the sword were de-

spised : for graceful in her eves was Ossian. I went,

in suit of the maid, to Lego's sable surge. Twelve
ofmy people were thex-e, the sons ofstreamy Morven

!

We came to Branno, friend of strangers! Branno of

the sounding mail !
' From whence,' he said, ' are the

arms of steel ? Not easy to win is the maid, who has

denied the blue-eyed sons of Erin. But blest be thou,

O son of Fingal ! Happy is the roaid that waits

thee ! Though twelve daughters of beauty were
mine, thine were the choice, thou son of fame 1

" He opened the hall of the maid, the dark-hair-

ed Everallin. Joy kindled in our manly breasts.

We blest the maid of Branno. Above us on the

hill appeared the people of stately Cormac. Eight
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were the heroes of the chief". The heath flamed

wide with their arms. There CoUa ; there Durra
ot wounds; there mighty Toscar, and Tago; there

Frestal the victorious stood ; Dairo of the happy-

deeds ; Dala the hattle's bulwark in the narrow way

!

The sword flamed in the hand of Cormac. Grace-
ful was the look of the hero ! Eight were the heroes

of Ossian. UUin stormy sou of war, MuUo of

the genei-ous deeds. The noble, the graceful Sce-

lacha. Oglan, and Cerdal the wrathtul. Duma-
riccau's brows of death. And why should Ogar be

the last; so wide-renowned on the hills of Ardven?
" Ogar met Dala the strong i'ace to face, on the

field of heroes. The battle of the chiefs was like

wind, on ocean's i'oamy waves. The dagger is re-

membered by Ogar ; the weapon which he loved.

Nine times he drowned it in Dala's side. The
stormy battle turned. Three times I broke on Cor-

mac's shield: three times he broke his spear. But,

unhappy youth of love! I cut his head away. Five

times I shook it by the lock. The friends of Cor-

mac fled. Whoever would have told me, lovely maid,

when then I strove in battle, that blind, forsaken, and
forlorn, I now should pass the night; firm ought

his mail to have been ; unmatched his arm in war."

On Lena's gloomy heath, the voice of music died

away. The unconstant blast blew hard. The high

oak shook its leaves around. Of Everallin were

my thoughts, when in all the light of beauty she

came ; her blue eyes rolling in tears. She stood

on a cloud before my sight, and spoke with feeble

voice ! "Rise, Ossian, lise, and save my son; save

Oscar prince of men. Near the red oak of Lubar's

stream, he fights with Lochlin's sons." She sunk
into her cloud again. I covered me with steel. My
spear supported my steps ; my rattling armour rung.

I hummed as I was wont in danger, the songs of

heroes of old. Like distant thunder Lochliu heard.

They fled ; my son pursued.
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I culled liira like a distant stream. '
' Oscar, re-

turn over Lena. No further pursue the foe," I

said, " though Ossian is behind thee." He came!
and pleasant to my ear was Oscar's sounding steel.

" Why didst thou stop my hand," he said, "till

death had covered all ? For dark and dreadful by
the stream they met thy son and Fillau. They
watched the terrors of the night. Our swords have
conquered some. But as the winds of night pour
the ocean over the white sands of Mora, so dark

advance the sons of Lochlin, over Lena's rustling

heath ! The ghosts of night shriek afar ; I have
seen the meteors of death. Let me awake the king

of Morven, he that smiles in danger ! He that is

like the sim of heaven, rising in a storm !"

Fingal had started ft'om a dream, and leaned on
Trenmor's shield ; the dark-brown shield ofhis fathers,

which they had lifted of old in war. The hero had
seen, in his rest, the mournful form of Agandecca.

She came from the way of the ocean. She slowly,

lonely, moved over Lena. Her face was pale, like

the mist of Cromla. Dark were the tears of her

cheek. She often raised her dim hand from her

robe, her robe which was of the clouds of the desert:

she raised her dim hand over Fingal, and turned

away her silent eyes !
" Why weeps the daughter

of Starno?" said Fingal with a sigh; " why is thy
face so pale, fair wanderer of the clouds?" She
departed on the wind of Lena. She left him in the

midst of the night. She mourned the sons of her

people, that were to fall by the hand of Fingal.

The hero started from rest. Still he beheld

her in his soul. The soimd of Oscar's steps ap-

proached. The king saw the grey shield on his

side : for the faint beam of the morning came over
the waters of UUin. " What do the foes in their

fear ?" said the rising king of Morven ; "or fly they
tlu-ough ocean's foam, or wait they the battle of

gteel ? But why should Fingal ask ? I hear their
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voice on the early wind ! Fly over Lena's lieatli,

O Oscar ; awake our friends !"

The king stood by the stone of Lubar. Thrice

he reared his terrible voice. The deer started from
the fountains of Cromla. The rocks shook on all

their hills. Like the noise of a hundred mountain-

streams, that burst, and roar, and foam ! like the

clouds, that gather to a tempest on the blue face of

the sky ! so met the sons of the desert round the

terrible voice of Fingal. Pleasant was the voice of

the king of Morven to the warriors of his land.

Often had he led them to battle ; often returned

with the spoils of the foe.

" Come to battle," said the king, " ye children

of echoing Selma ! Come to the death of thousands.

Comhal's son will see the fight. My sword shall

wave on the hill, the defence of my people in war.

But never may you need it, warriors ; while the son

of Morni fights, the chief of mighty men ! He shall

lead my battle, that his fame may rise in song ! O
ye ghosts of heroes dead ! ye riders of the storm of

Cromla ! receive my falling people with joy, and
bear them to your hills. And may the blast of Lena
carry them over my seas, that they may come to

my silent dreams, and dehght my soul in rest. FiUan
and Oscar, of the dark brown hair ! fair Ryno, with

the pointed steel! advance with valour to the fight.
" Behold the son of Morni ! Let your swords be like

his in strife : behold the deeds of his hands. Protect

the friends of your father. Remember the chiefs

of old. My children, I will see you yet, though here

you should fall in Erin. Soon shall our cold pale

ghosts meet in a cloud, on Cona's eddying winds."

Now like a dark and stormy cloud, edged round
with the red lightning of heaven, flying westward

from the morning's beam, the kingof Selmaremoved.
Terrible is the light of his armour ; two spears are

in his hand. His grey hair falls on the wind. He
often looks back on the war. Throe bards attend
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the son of fame, to bear his words to the chiefs.

High on Cromla's side he sat, waving the lightning

of his sword, and as he waved we moved.

Joy rises in Oscar's face. His cheek is red.

His eye sheds tears. The sword is a beam of tire

in his hand. He came, and smiling, spoke to Ossian.

" O ruler of the fight of steel ! my father, hear thy

son ! Retire with Morven's mighty chief. Give
me the fame of Ossian, If here I fall, O chief, re-

member that breast of snow, the lonely sun-beam
of my love, the white-handed daughter of Toscar!

For, with red cheek from the rock, bending over

the stream, her soft hair flies about her bosom, as

she pours the sigh for Oscar. Tell her I am on my
hills, a lightly-bounding son of the wind ; tell her,

that in a cloud, I may meet the lovely maid of Tos-
car." Raise, Oscar, rather raise my tomb. I Avill

not yield the war to thee. The first and bloodiest

in the strife, my arm shall teach thee how to fight.

But remember, my son, to place this sword, this

bow, the horn of my deer, within that dark and
narrow house, whose mark is one grey stone ! Oscar,

I have no love to leave to the care of my son. Ever-
allin is no more, the lovely daughter of Branno !

Such were our words, when Gaul's loud voice

came growing on the wind. He waved on high the

sword of his father. We rushed to death and wounds.
As waves, white-bubbling over the deep, comeswell-

ing, roaring on ; as rocks ofooze meet roaring waves;

so foes attacked and fought. Man met with man,
and steel with steel. Shields sound, and waniors
fall. As a hundred hammers on the red son of the

furnace, so rose, so rung their swords !

Gaul rushed on, like a whirlwind in Ardven.
The destruction of heroes is on his sword. Swaran
was like the fire of the desert in the echoing heath

of Gormal ! How can I give to the song the deaths

of many spears ? My sword rose high, and flamed

in the strife of blood. Oscar, terrible wert thou.
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my best, my greatest son ! I rejoiced iu my secret

soul, wlieii his sword flamed over the slain. They
fled amain through Lena's heath. We pursued and
slew. As stones that bound from rock to rock ; as

axes in echoing woods ; as thunder rolls from hill to

hill, in dismal broken peals; so blow succeeded to blow,

and death to death, from the hand of Oscar and mine.

But Swaran closed round Morui's son, as the

strength of the tide of Inistore. The king half rose

from his hill at the sight. He half assumed the

spear. " Go, UUin, go, my aged bard," begun
the king of Morven. "Remind the mighty Gaul
of war. Remind him of his fathers. Support the

yielding fight with song ; for song enlivens war."

Tall Ullin went, with step of age, and spoke to the

king of swords. " Son of the chief of generous

steeds ! high-bounding king of spears ! Strong arm
in every perilous toil ! Hard heart that never

yields ! Chief of the pointed arms of death ! Cut
down the foe ; let no white sail bound round dark

Inistore. Be thine arm like thunder, thine eyes

like fire, thy heart of solid rock. Whirl round thy

sword as a meteor at night ; litt thy shield like the

flame of death. Son of the chief of generous steeds,

cut down the foe! Destroy!" The hero's heart

beat high. But Swaran came with battle. He
cleft the shield of Gaul in twain. The sons of

Selma fled.

Fingal at once arose in arms. Thrice he reared

his dreadful voice. Cromla answered around.

The sons of the desert stood still. They bent
their blushing faces to earth, ashamed at the presence

of the king. He came like a cloud of rain in the

day of the sun, when slow it rolls on the hill, and
fields expect the shower. Silence attends its slow
progress aloft ; but the tempest is soon to arise.

Swaran beheld the terrible king of Morven. He stop-

ped in the midst of his course. Dark he leaned on his

spear, rolling his red eyes around. Silent and tall
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lie seemed, asan oakouthebauksof Lubar, whichhad

its branches blasted of old by the lightning- of heaven.

It bends over the stream : the grey moss whistles

in the wind : so stood the king. Then slowly he

retired to the rising heath of Lena. His thousands

pour around the hero. Darkness gathers on the hill

!

Fingal, like a beam from heaven, shone in the

midst of his people. His heroes gather around

him. He sends forth the voice of his power.

"Raise my standards on high: spread them on

Lena's wind, like the flames of an hundred hills !

Let them sound on the winds of Erin, and i-emind

us of the fight. Ye sons of the roaring streams,

that pour from a thousand hills, be uear the king

of Morven ! attend to the words of his power

!

Gaul, strongest arm of death ! O Oscar of the

future fights ! Connal, son of the blue shields of

Sora! Dermid, of the dark-brown hair ! Ossian,

king of many songs, be near your father's arm !"

We reared the sun-beam* of battle ; the standard

of the king ! Each hero exulted with joy, as,

waving, it flew on the wind. It was studded with
gold above, as the blue wide shell of the nightly

sky. Each hero had his standard too, and each
his gloomy men !

" Behold," said the king of generous shells,

*'how Lochlin divides on Lena! They stand like

broken clouds on a hill, or an half-consumed grove
of oaks, when we see the sky through its branches,

and the meteor passing behind ! Let every chief

among the friends of Fingal take a dark troop of
those that frown so high : nor let a son of the
echoing groves bound on the waves of Inistore!"

"Mine," said Gaul, "be the seven chiefs that

Ci.me from Lano's lake." "Let Inistore 's dark
king," said Oscar, " come to the sword of Ossian's

* Fingal's standard was distinguished by the name of sun-beam:'
probably ou accomt of its bright colour, and its being studded with
gold. To begin a battle is expressed, in old composition, by 'lifting of
tlie sun-beam."
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son." " To mine the king of Iniscon," said Con-
nal, heart of steel ! "Or Mudan's chief or I,"

said brown-haired Dermid, '
' shall sleep on clay-

cold earth." My choice, though now so weak and
dark, was Terman's battling king ; I promised with

my hand to win the hero's dark-brown shield.

" Blest and victorious be my chiefs," said Fingal

of the mildest look. " Swaran, king of roaring

waves, thou art the choice of Fingal!"

Now, like an hundred different winds that pour

through many vales, divided, dark the sons of Selma
advanced. Cromla echoed around !

" How can I

relate the deaths, when we closed in the strife of

arms ! O daughter of Toscar, bloody were our

hands ! The gloomy ranks of Loclilin fell like the

baiiks of the roaring Cona ! Our arms were vic-

torious on Lena ; each chief fulfilled his promise.

Beside the murmur of Branno thou didst often sit,

O maid ! thy white bosom rose frequent, like the

down of the swan when slow she swims on the

lake, and side-long winds blow on her ruffled wing.

Thou hast seen the sun retire, red and slow, be-

. hind his cloud : night gathering round on the

mountain, while the unfrequent blast roared in the

narrow vales. At length the rain beats hard

:

thunder rolls in peals. Lightning glances on the

rocks ! Spirits ride on beams of fire ! The strength

of the mountain streams comes roai'ing down the

hills. Such was the noise of battle, maid of the

arms of snow ! Why, daughter of Toscar, why
that tear ? The maids of Lochlin have cause to

weep ! The people of their country fell Bloody

were the blue swords of the race of my heroes 1

But I am sad, forlorn, and blind : no more the

companion of heroes ! Give, lovely maid, to me
thy tears. I have seen the tombs of all my friends !"

It was then, by Fingal's hand, a hero fell, to his

grief! Grey-haired he rolled in the dust. He
lifted his faint eyes to the king !

' ' And is it by



Fimiul. 285

me thou hast fallen," said the son of Comhal, *
' thou

friend of Agandecca ! I have seen thy tears for the

maid of my love in the halls of the bloody Starno I

Thou hast been the foe of the foes of my love, and
hast thou fallen by my hand ? Raise, UUiu, raise

the grave of Mathon, and give his name to Agan-
decca's song. Dear to ray soul hast thou been,

thou darkly-dwelling maid of Ardven !"

Cuthullin, from the cave of Cromla, heard the

noise of the troubled war. He called to Connal,

chief of swords ; to Carril of other times. The
greyrhaired heroes heard his voice. They took

their pointed spears. They came, and saw the

tide of battle, like ocean's crowded waves, when
the dark wind blows from the deep, and rolls the

biUows through the sandy vale ! Cuthullin kindled

at the sight. Dai-kness gathered on his brow.

His hand is on the sword of his fathers ; his red-

rolhng eyes on the foe. He thrice attempted to

rush to battle. He thrice was stopped by Connal.
" Chief of the isle of mist," he said, " Fingal sub-

dues the foe. Seek not a part of the fame of the

king; himself is like the storm !"

'•Then, Carril, go," replied the chief, "go
greet the king of Morven. When Lochlin falls

away like a stream after rain ; when the noise of

the battle is past ; then be thy voice sweet in his

ear to pi-aise the king of Selma ! Give him the

sword of Caithbat. Cuthullin is not worthy to

lift the arms of his fathers ! Come, O ye ghosts

of the lonely Cromla ! ye souls of chiefs that are

no more ! be near the steps of Cuthullin ; talk to

him in the cave of his grief. Never more shall I

be renowned among the mighty in the land. I am
a beam that has shone ; a mist that has fled away

;

when the blast of the morning came, and brightened

the shaggy side of the hill. Connal, talk of arms no
more : departed is my fame. My sighs shall be on
Cromla's wind, till my footsteps cease to be seen.
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And tlioii, white-bosomed Bragela, mourn over the

fall of my fame : vanquished, I will never return

to thee, thou sun-beam of my soul !"

ARGUMENT.

Cuthullin and Connal still remain on the hiU. Fingal and Swaran
meet: the combat is described. Swaran is overcome, bound, and
delivered over as a prisoner to the care of Ossian, and Gaul the son
of Morni ; Fingal, his younger sons, and Oscar, stiU pursue the ene-
my. The Episode of Orla, a chief of Lochlin, who was mortally
wounded in the battle, is introduced. Fingal, touched with the
death of Orla, orders the pursuit to be discontinued ; and calling his
sons together, he is informed that Ryno, the youngest of them, was
slain. He laments his death, hears the story of Lamderg and Gel-
chossa, and returns towards thp place where he had left Swaran.
Carril, who had been sent by Cuthullin to congratulate Fingal on his
victory, comes in the mean time to Ossian. The conversation of the
two poets closes the action of the fourth day.

On Cromla's resounding side Connal spoke to

the chief of the noble car. Why that gloom, son

of Semo ? Our friends are the mighty in fight.

Renowned art thou, O warrior ! many were the

deaths of thy steel. Often has Bragela met, with

blue-rolling eyes of joy ; often has she met her

hero returning in the midst of the valiant, when
his sword was red with slaughter, when his foes

were silent in the fields of the tomb. Pleasant to her

ears were thy bards, when thy deeds arose in song.

But behold the king of Morven ! He moves,

below, like a pillar of fire. His strength is like

the stream of Lubar, or the wind of the echoing

Cromla, when the branchy forests of night are torn

from all their rocks. Happy are thy people,

Fingal ! thine arm shall finish their wars. Thou
art the first in their dangers ; the wisest in the

days of their peace. Thou speakest, and thy

thousands obey : armies tremble at the sound of

thy steel. Happy are thy people, O Fingal ! king

of resounding Selma. Who is that so dark and

terrible coming in the thunder of his course ? who
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but Starno's son, to meet the king of Morven ?

Behold the battle of the chiefs ! it is the storm of

the ocean, when two spirits meet far distant and

contend for the rolling of waves. The hunter

hears the noise on his hill. He sees the high

billows advancing to Ardven's shore.

Such were the words of Connal when the heroes

met in fight. There was the clang of arms ! there

every blow, like the hundred hammers of the

furnace ! Ten-ible is the battle of the kings ; dread-

ful the look of their eyes. Their dark-brown shields

are cleft in twain. Their steel flies, broken, fi-ora

their helms. They fling their weapons down.
Each nishes to his hero's grasp : their sinewy arms
bend round each other : they turn from side to

side, and strain and stretch their large spreading

limbs below. But when the pride of their strength

arose, they shook the hills with their heels. Rocks
tumble from their places on high ; the green-headed

bushes are overturned. At length the strength of

Swaran fell : the king of the groves is bound.

Thus have I seen on Cona ; but Cona I behold no
more ! thus have I seen two dark hills removed
from their place by the strength of the bursting

stream. They turn from side to side in their fall;

their tall oaks meet one another on high. Then
they tumble together with all their rocks and trees.

The streams are turned by their side. The red
ruin is seen afar.

" Sons of distant Morven," said Fingal, " guard
the king of Lochlin. He is strong as his thousand
waves. His hand is taught to war. His race is of
the times of old. Gaul, thou first of my heroes ;

Ossian, king of songs, attend. He is the friend of
Agandecca ; raise to joy his grief. But, Oscar,
Fillan, and Ryno, ye children of the race, pursue
Lochlin over Lena, that no vessel may hereafter

bound on the dark-rolling waves of Inistore."

They flew sudden across the heath. He slowly
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moved, like a cloud of thunder, when the sultry

plain of summer is silent and dark. His sword is

before him as a sun-beam ; terrible as the streaming

meteor of night. He came toward a chief of Lochlin.

He spoke to the son of the wave " Who is that

so dark and sad, at the rock of the roaring stream ?

He cannot bound over its course. How stately is

the chief ! His bossy shield is on his side ; his spear

like the tree of the desert. Youth of the dark-red

hfiir, art thou of the foes of Fingal ?"

" I am a son of Lochlin," he cries, "strong is

my arm in war. My spouse is weeping at home.
Orla shall never return!" " Or fights or yields

the hero ?" said Fingal of the noble deeds ; "foes do

not conquer in my presence : my friends are re-

nowned in the hall. Son of the wave, follow me :

partake the feast of my shells : pursue the deer of

my desert : be thou the friend of Fingal." " No,"
said the hero : "I assist the feeble. My strength

is with the weak in arms. My sword has been
always unmatched, O warrior ! let the king of

Morven yield!" " I never yielded, Orla! Fingal

never yielded to man. Draw thy sword, and choose

thy foe. Many are my heroes
!"

" Does then the king refuse the fight ?" said

Orla of the dark-brown shield. '
' Fingal is a match

for Orla ; and he alone of all his race ! But, king

of Morven, if I shall fall, as one time the warrior

must die ; raise my tomb in the midst : let it be

the greatest on Lena. Send over the dark-blue

wave the sword of Orla to the spouse of his love,

that she may show it to her son, with tears, to

kindle his soul to war." " Son of the mournful

tale," said Fingal, "why dost thou awaken my
tears ? One day the warriors must die, and the

children see their useless arms in the hall. But,

Orla, thy tomb shall rise. Thy white-bosomed
spouse shall weep over thy sword."

They fought on the heath of Lena. Feeble was
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the arm of Orla. The sword of Fhigal descended,

Hud cleft his shield in twain. It fell and glittered

cm the ground, as the moon on the niffled stream.
" King of Morven," said the hero, " lift thy sword
and pierce my breast. Wounded and faint fi-om

battle, my friends have left me here. The mourn-
ful tale shall come to mv love on the banks of the

streamy Lota, when she is alone in the wood, and
the rustling blast in the leaves

!"

" No," said the king of Morven ; "I will never

wound thee, Orla. On the banks of Lota let her

see thee, escaped fi-om the hands of war. Let thy
gi-ey-haired father, who, perhaps, is blind with age,

let him hear the sound of thy voice, and brighten

within his hall. With joy let the hero rise, and
search for his son with his hands!" " But never
wU] he find him, Fingal," said the youth of the

sti'eamy Lota: "on Lena's heath I must die:

foreign bards shall talk of me. My broad belt

covers my wound of death. I give it to the wind !"'

The dark blood poured from his side : he fell pale

on the heath of Lena. Fmgal bent over him as he
died, and called his younger chiefs, " Oscar and
Fillan, my sons, raise high the memory of Orla.

Here let the dark-haired hero rest, far from the
spouse of his love. Here let him rest in his narrow
house, far from the sound of Lota. The feeble

wiU find his bow at home, but will not be able

to bend it. His faithful dogs howl on his hills

;

his boars, which he used to pursue, rejoice. Fallen

is the arm of battle ! the mighty among the valiant

is low ! Exalt the voice, and blow the horn, ye
sons of the king of Morven ! Let us go back to

Swaran, to send the night away on song. Fillan,

Oscar, and Ryno, fly over the heath of Lena, Where,
Ryno, art thou, young son of fame ? Thou art not
wont to be the last to answer thy father's voice

!"

" Ryno," said Ullin, first of bards, " is with the

awful forms of his fathers. With Trathal, king of
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shields ; with Trenmor of mighty deeds. The youth
is low, the youth is pale, he lies on Lena's heath

!"

"Fell the swiftest in the race," said the king,

"the first to bend the how? Thou scarce hast

been known to me ! Why did young Ryno fall ?

But sleep thou softly on Lena, Fingal shall soon

behold thee. Soon shall my A'oice be heard no
more, and my footsteps cease to be seen. The
bards will tell of Fingal's name. The stones will

talk of me. But, Ryno, thou art low, indeed

;

thou hast not received thy fame. Ullin, strike the

harp for Ryno ; tell what the chief would have
been. Farewell, thou first in every field. No more
shall I direct thy dart. Thou that hast been so

fair ! I behold thee not. Farewell." The tear

is on the cheek of the king, for terrible was his son

in war. His son, that was like a beam of fire by
iiight on a hill, when the forests sink down in its

course, and the traveller trembles at the sound.

But the winds drive it beyond the steep. It sinks

from sight, and darkness prevails.

"Whose fame is in that dark-green tomb?"
begim the king of generous shells ;

" four stones

with their heads of moss stand there. They mark
the narrow house of death. Near it let Ryno rest.

A neighbour to the brave let him lie. Some chief

of fame is here, to fly with my son on clouds. O
Ullin ! raise the songs of old. Awake their me-
mory in their tomb. If in the field they never fled,

my son shall rest by their side. He shall rest, far

distant from Morven, on Lena's resounding plains."

"Here," said the bard of song, "here rest the

first of heroes. Silent is Lamderg in this place :

dumb is Ullin, king of swords. And who, soft

smiling from her cloud, shows me her face of love ?

Why, daughter, why so pale art thou, first of the

maids of Cromla ? Dost thou sleep with the foes

in battle, white-bosomed daughter of Tuathal ?

Thou hast been the love of thousands, but Lamderg
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was thy love. He came to Tura's mossy towers,

and, striking his dark buckler, spoke : ' Where is

Gelchossa, my love, the daughter of the noble

Tuathal ? I left her in the hall of Tura, when I

fought with great Ulfada. Return soon, OLamderg!
she said, for here I sit in gi'ief. Her white breast

rose with sighs. Her cheek was wet with tears.

But I see her not coming to meet me, to soothe my
soul after war. Silent is the hall of my joy. 1

hear not the voice of the bard. Bran does not

shake his chains at the gate, glad at the coming of

Lamderg. Where is Gelchossa, my love, the mild

daughter of the generous Tuathal?"
" 'Lamderg,' says Ferchios, son of Aidon,

' Gelchossa moves stately on Cromla. She and
the maids of the bow pursue the flying deei 1

' Ferchios !' replied the chief of Cromla, ' no noise

meets the ear of Lamderg ! No sound is in the

woods of Lena. No deer fly in my sight. No
panting dog pursues. I see not Gelchossa, my
love, fair as the full moon setting on the hills.

Go, Ferchios, go to Allad, the grey-haired son of

the rock. His dwelling is in the circle of stones.

He may know of the bright Gelchossa
!'

" The son of Aidon went. He spoke to the ear

of age. 'Allad, dweller of rocks, thou that tremblest

alone, what saw thine eves of age?' 'I saw,*

answered Allad the old, ' Ullin the son of Cairbar.

He came, in darkness, from Cromla. He hummed
a surly song, like a blast in a leafless wood. He
entered the hall of Tura. 'Lamderg,' he said,

' most dreadful of men, fight or yield to Ullin.'

'Lamderg,' replied Gelchossa, 'the son of battle,

is not here. He fights Ulfada, mighty chief. He
is not here, thou first of men ! But Lamderg never

yields. He will fight the son of Cairbar !

'
' LoA^ely

art thou,' said temble Ulhn, ' daughter of the

generous Tuathal. I caiTy thee to Cairbar 's halls.

The valiant shall have Gelchossa. Three davs



292 The Poems of Ossian.

I remain on Cromla, to wait that son of battle,

Lamderg. On the fourth Gelchossa is mine, if the

mighty Lamderg flies.'

" ^ Allad,' said the chief of Cromla, 'peace to

thy dreams in the cave. Ferchios, sound the horn

of Lamderg, that UUin may hear in his halls.'

Lamderg, like a roaring storm, ascended tlie hill

from Tura. He hummed a surly song as he went,

like the noise of a falling stream. He darkly stood

upon the hill, like a cloud varying its form to the

wind. He rolled a stone, the sign of war. Ullin

heard in Cairbar's hall. The hero heard, with

joy, his foe. He took his father's spear. A smile

brightens his dark-brown clieek, as he places his

sword by his side. The dagger glittered in his

hand, he whistled as he went.
" Gelchossa saw the silent chief, as a wreath of

mist ascending the hill. She struck her white and

heaving breast ; and silent, teai-ful, feared for

Lamderg. ' Cairbar, hoary chief of shells,' said

the maid of the tender hand, ' I must bend the bow
on Cromla. I see the dark-brown hinds.' She

hasted up the hill. In vain ! the gloomy heroes

fought. Why should I tell to Selma's king how
wrathful heroes fight ? Fierce Ullin fell. Young
Lamderg came, all pale, to the daughter of generous

Tuathal! ' What blood, my love,' she trembling

said, ' what blood runs down my warrior's side ?'

' It is Ullin's blood,' the chief replied, ' thou fairer

than the snow ! Gelchossa, let me rest here a little

while.' The mighty Lamderg died I
' And sleepest

thou so soon on earth, O chief of shady Tura ?'

Three days she mourned beside her love. The
hunters found her cold. They raised this tomb
above the three. Thy son, O king of Morten,

may rest here with heroes !"

"And here my son shall rest," said Fingal.

" The voice of their fame is in mine ears. Fillan

and Fergus, bring hither Orla, the pale youth of
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the stream of Lota ! Not nnequalled shall Ryno
lie in earth, when Orla is by his side. Weep, ye

daughters of Morven! ye maids of the streamy

Lota, weep ! Like a tree they grew on the hills.

They have fallen like the oak of the desert, when
it lies across a stream, and withers in the wind.

Oscar, chief of every youth, thou seest how they

have fallen. Be thou like them on earth renowned.

Like them the song of bards. Terrible were their

forms in battle ; but calm was Ryno in the days of

peace. lie was like the bow of the shower seen

far distant on the stream, when the sun is setting

on Mora, when silence dwells on the hill of deer.

Rest, youngest of my sons ! rest, O Ryno ! on

Lena. We too shall be no more. Warriors one

day must fall
!"

Such was thy grief, thou king of swords, when
Ryno lay on earth. What must the grief of Ossian.

be, for thou thyself art gone ! I hear not thy distant

voice on Cona. My eyes perceive thee not. Often

forlorn and dark I sit at thy tomb, and feel it with

my hands. When I think I hear thy voice, it is

but the passing blast. Fingal has long since fallen

asleep, the ruler of the war !

Then Gaul and Ossian sat with Swaran, on the

soft green banks of Lubar. I touched the harp to

please the king. But gloomy was his brow. He
rolled his red eves towards Lena. The hero

mourned his host. I raised mine eyes to Cromla's

brow. I saw the son of generous Semo. Sad and

slow he retired from his hill, toward the lonely

cave of Tura. He saw Fingal victorious, and

mixed his joy with grief. The sun is bright on his

armour. Connal slowly strode behind. They sunk
behind the hill, like two pillai's of the fire of night,

when winds pursue them over the mountain, and
the flaming heath resounds ! Beside a stream of

roaring foam his cave is in a rock. One tree bends

above it. The rushing winds echo against its sides.
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Here rests the chief of Erin, the son of generous
Semo. His thoughts are on the battles he k)st.

The tear is on his clieek. He mourned the departuro

of his fame, that fled like the mist of Cona. O
Bragela ! thou art too far remote to cheer the soul

of the hero. But let him see thy bright form in

his mind, that his thoughts may return to the lonely

sun-beam of his love !

Who comes with the locks of age ? It is the

son of songs. " Hail, Carril of other times ! Thy
voice is like the harp in the halls of Tura. Thy
words are pleasant as the shower which falls on the

sunny field. Carril of the times of old, why comest

thou from the son of the generous Semo ?"

" Ossian, king of swords," replied the bard,

"thou best canst raise the song. Long hast thou

been known to Carril, thou ruler of war ! Often

have I touched the harp to lovely Everallin. Thou
too hast often joined my voice in Branno's hall of

generous shells. And often amidst our voices, was
heard the mildest Everallin. One day she sung
of Cormac's fall, the youth who died for her love.

I saw the tears en her cheek, and on thine, thou
chief of men. Her soul was touched for the un-

happy, though she loved him not. How fair among
a thousand maids was the daughter of generous

Branno !"

"Bring not, Carril," I replied, " bring not her

memory to my mind. My soul must melt at the

remembrance. My eyes must have their tears.

Pale in the earth is she, the softly-blushing fair of

my love ! But sit thou on the heath, O bard !

and let us hear thy voice. It is pleasant as the

gale of spring, that sighs on the hunter's ear, when
he awakens from dreams of joy, and has heard the

music of the spirits of the hill
!"
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ARGUMENT.

Kia;ht comes on. Fingal gives a feast to his army, at which Swaran is

present. The king commands LTliu his bard to give ' the song of

peace ;' a custom jilways observed at the end of a war. Ullin relates

the actions of Trenmor, great-grandfather to Fingal, in Scandinavia,
and his marriage with Inibaca, the daaghter of a king of Lochlin,

who was ancestor to Swaran; which consideration, together with
his being brother to Agandecca, with whom Fingal was in love in his

youth, induced the king to release him, and permit him to leturn with
the remains .t his armv into Lochlin, upon his promise of never re-

turning to Ir.l.ina in a hostUe manner. The night is spent in settling

Swarans lii'ii iitun-, in songs of bards, and in a conversation in

which the story of Giumal is introduced by Fingal. Morning comes.
Swaran departs. Fingal goes on a hunting party, and finding Cuth-
uUin in the cave of Tura, comforts him, and sets sail the next day
for Scotland, which concludes the poem.

The clouds of night come rolling down. Dark-

ness rests on the steeps of Cromla. The stars of

the north arise over the rolling of Erin's waves

:

they show their heads of fire through the flying

mist of heaven. A distant wind roars in the wood.

Silent and dark is the plain of death ! Still on the

dusky Lena arose in my ears the voice of Carril.

He sung of the friends of our youth ; the days of

former years ; when we met on the banks of Lego

;

when we sent round the joy of the shell. Cromla
answered to his voice. The ghosts of those he
sung came in their rustling winds. They were seen

to bend with joy, towards the sound of their praise !

Be thy soul blest, O Carril ! in the midst of thy
eddying winds. O that thou wouldest come to my
hall, when I am alone by night ! And ihou dost

come, my friend. I hear often thy light hand on
my harp, when it hangs on the distant wall, and
the feeble sound touches my ear. Why dost thou
not speak to me in my grief, and tell me when I

shall behold my friends ? But thou passest away
in thy murmuring blast ; the wind whistles through
the gi-ey hair of Ossian !

Now, on the side of Mora, the heroes gathered
to the feast. A thousand aged oaks are burning
to the wind. The strength of the shells goes round.
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The souls of warriors brighten with joy. But the

king of Lochlin is silent. Sorrow reddens in the

eyes of his pride. He often turned towards Lena.

He remembered that he fell. Fingal leaned on the

shield of his fathers. His grey locks slowly waved
on the wind, and glittered to the beam of night.

He saw the grief of Swaran, and spoke to the first

of bards.

" Raise, UUin, raise the song of peace. O soothe

my soul from war ! Let mine ear forget, in the

sound, the dismal noise of arras. Let a hundred
harps be near to gladden the king of Lochlin. He
must depart from us with joy. None ever went
sad from Fingal. Oscar 1 the lightning ofmy sword

is against the strong in fight. Peaceful it lies by
my side when warriors yield in war."

" Trenmor," said the mouth of songs, "lived in

the days of other years. He bounded over the

waves of the north ; companion of the storm

!

The high rocks of the land of Lochlin, its groves

of murmuring sounds, appeared to the hero through

mist: he bound his white-bosomed sails. Trenmor
pursued the boar that roared through the woods of

Gormal. Many had fled from its presence ; but it

rolled in death on the spear of Trenmor. Three
chiefs, who beheld the deed, told of the mighty
stranger. They told that he stood, like a pillar of

fire, in the bright arms of his valour. The king

of Lochlin prepared the feast. He called the bloom-

ing Trenmor. Three days he feasted at Gormal's

windy towers, and received his choice in the combat.

The land of Lochlin had no hero that yielded not

to Trenmor. The shell of joy went round with

songs in praise of the king of Morven : He that

came over the waves, the first of mighty men.
" Now when the fourth gTey morn arose, the

hero launched his ship. He walked along the

silent shore, and called for the rushing wind : for

loud and distant he heard the blast murmurini>:
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behind the groves. Covered over with arms of

steel, a son of the woody Gormal appeared. Red
was his cheek, and fair his hair. His skin was like

the snow of Morven. Mild rolled his blue and

smiling eve, when he spolve to the king of swords.
" ' JStav, Tremnor, stay, thou first of men

;

thou hast not couquered Lonval's son. My sword

has often met the brave. The wise shun the strength

of my bow.' ' Thou fair-haired youth,' Trenmor
replied, ' I will not fight with Lonval's son. Thine

arm is feeble, sun-beam of youth ! Retire to Gor-
mal's dark-brown hinds.' ' But I will retire,' re-

plied the vouth, ' with the sword of Trenmor ; and

exult in the sound of my fame. The virgins shall

gather with smiles around him who conquered

mighty Trenmor. They shall sigh with the sighs

of love, and admire the length of thy spear ; when
I shall carry it among thousands ; when I lift the

glittering point to the sun.'

" ' Thou shalt never carry my spear,' said the

angi-y king of Morven. ' Thy mother shall find

thee pale on the shore; and, looking over the dark-

blue deep, see the sails of him that slew her son !'

' 1 will not lift the spear, ' replied the youth, ' my
arm is not strong with years. But, with the

feathered dart, I have learned to pierce a distant

foe. Throw down that heavy mail of steel. Tren-

mor is covered from death. I first will lay my
mail on earth. Throw now thy dart, thou king

of Morven !' He saw the heaving of her breast.

It was the sister of the king. She had seen him in

the hall ; and loved his face of youth. The spear

dropt from the hand of Trenmor : he bent his i*ed

cheek to the ground. She was to him a beam of

light that meets the sons of the cave ; when they

revisit the fields of the sun, and bend their aching

eyes

!

" ' Chief of the windy Morven,' begun the maid
of the arms of snow, ' let me rest in thy bounding
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ship, far from the love of Corlo. For he, like the

thunder of the desert, is terrible to Inibaca. He
loves me in the gloom of pride. He shakes ten

thousand spears!'— ' Rest thou in peace,' said the

mighty Trenmor, ' rest behind the shield of my
fathers. I will not fly fi-om the chief, though he

shakes ten thousand spears.' Three days he waited

on the shore. He sent his horn abroad. He called

Corlo to battle, from all his echoing hills. But
Corlo came not to battle. The king of Lochhn
descends from his hall. He feasted on the roaring

shore. He gave the maid to Trenmor !"

"King of Lochlin," said Fingal, "thy blood

flows in the veins of thy foe. Our fathers met in

battle, because they loved the strife of spears. But
often did they feast in the hall ; and send round

the joj of the shell. Let thy face brighten with

gladness, and thine ear delight in the harp. Dread-

ful as the storm of thine ocean, thou hast poured

thy valour forth ; thy voice has been like the voice

of thousands when they engage in war. Raise, to-

morrow, raise thy white sails to the wind, thou

bi-other of Agandecca ! Bright as the beam of

noon, she comes on my mournful soul. I have

seen thy tears for the fair one. I spared thee in

the halls of Starno ; when my sword was red with

slaughter ; when my eye was full of tears for the

maid. Or dost thou choose the fight ? The combat
which thy fathers gave to Trenmor is thine ; that

thou mayest depart renowned, like the sun setting in

the west
!"

" King of the race of Morven !" said the chief of

resounding Lochlin, "never will Swaran fight with

thee, first of a thousand heroes ! I have seen thee

in the halls of Starno : few were thy years beyond
my own. When shall I, I said to my soul, lift the

spear like the noble Fingal? We have fought

heretofore, O warrior, on the side of the shaggy

Malmor ; after my waves had carried me to thy
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iiulk, and the feast of a thousand shells was spread.

Let the bai'ds send his name who overcame to

future years, for noble was the strife of Malmor !

But many of the ships of Lochlin have lost their

youths on Lena. Take these, thou king ofMorven,
and be the friend of Swaran ! When thy son shall

come to Gormal, the feast of shells shall be spread,

and the combat offered on the vale."

"Nor ship," replied the king, "shall Fingal take,

nor land of many hills. The desert is enough to

me, with all its deer and woods. Rise on thy waves
again, thou noble friend of Agaudecca ! Spread
thy white sails to the beam of the morning ; re-

turn to the echoing hills of Gormal."—"Blest be

thy soul, thou king of shells," said Swaran of the

dark-brown shield. " In peace thou art the gale

of spring ; in war the mountain-storm. Take now
my hand in friendship, king of echoing Selma!
Let thy bards mourn those who fell. Let Erin
give the sons of Lochlin to earth. Raise high the

mossy stones of their fame ; that the children of the

north hereafter may behold the place where their

fathers foiight. The hunter may say, when he
leans on a mossy tomb. Here Fingal and Swaran
fought, the heroes of other years. Thus hereafter

shall he say, and our fame shall last lor ever."
" Swaran," said the king of hiUs, " to-day our

fame is greatest. We shall pass away like a dream.

No sound will remain in our fields of war. Our
tombs will be lost in the heath. The hunter shall

not know the place of our rest. Our names may
be heard in song. What avails it, when our

strength hath ceased? O Ossian, Carril, and Ullin

!

you know of heroes that are no more. Give us the

song of other years. Let the night pass away on
the sound, and morning return with joy."

We gave the song to the kings. An hundred
hai-ps mixed their sound with our voice. The iiice

of Swaran brightened, like the full moon of heaven ;
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when the clouds vanish away, and leave her calm

and broad in the midst of the sky.
" Where, Carril," said the great Fingal, " CaiTil

of other times ! where is the son of Semo, the king
of the isle of mist ? Has he retired like the meteor
of death, to the dreary cave of Tiira ?"—" Cuth-
uUin," said Can-il of other times, " lies in the

dreary cave of Tura. His hand is on the sword of

his strength. His thoughts on the battles he lost.

Mournful is the king ofspears ; till now unconquered
in war. He sends his sword to rest on the side of

Fingal : for, like the storm of the desert, thou hast

scattered all his foes. Take, O Fingal ! the sword
of the hero. His fame is departed like mist, when
it flies, before the rustling wind, along the bright-

ening vale."

"No," replied the king, "Fingal shall never

take his sword. His arm is mighty in war : his

fame shall never fail. Many haA^e been overcome
in battle ; whose renown arose from their fall. O
Swaran, king of resounding woods, give all thy
grief away. The vanquished, if brave, are re-

nowned. They are like the sun in a cloud, when
he hides his face in the south, but looks again on
the hills of grass !

" Gi-umal was a chief of Cona. He sought the

battle on every coast. His soul rejoiced in blood ;

his ear in the din of arms. He poured his warriors

on Craca ; Craca's king met him from his grove ;

for then, witliiu the circle of Brumo, he spoke to the

stone of power. Fierce was the battle of the heroes,

for the maid of the breast of snow. The fame of

the daughter of Craca had reached Grumal at the

streams of Cona : he vowed to have the white-

bosomed maid, or die on echoing Craca. Three
days they strove together, and Grumal on the

fourth was bound. Far from his friends they

placed him in the honid circle of Brumo ; where,

often, they said, the ghosts of the dead howled
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round the stone of their fear. But he afterwards

shone, like a pillar of the light of heaven. They
fell by his mighty hand. Grumal had all his fame !

" Raise, ye bai'ds of other times," continued the

great Fingal, "raise high the praise of heroes : that

my soul may settle on their fame ; that the mind
of Svvaran may cease to be sad." They lay in the

heath of Mora, The dark winds i^istled over the

chiefs. A hundred voices, at once, arose ; a hun-

dred harps were strung. They sung of other times

;

the mighty chiefs of former years! When now
shall I hear the bard? when rejoice at the fame of

my fathers? The harp is not strung on Morven.

The voice of miisic ascends not on Cona. Dead,

with the mighty, is the bard ! Fame is in the

desert no more.

Morning trembles with the beam of the east ; it

glimmers on Cromla's side. Over Lena is heard

the horn of Swaran. The sons of the ocean gather

around. Silent and sad they arise on the wave.

The blast of Erin is behind their sails. White, as

the mist of INIorven, they float along the sea.

" Call," said Fingal, " call my dogs, the long-

bounding sons of the chase. Call white-breasted

Bran, and the sui-ly strength of Luath ! Fillan, and

Ryno :—but he is not here ! My son rests on the

bed of death. Fillan and Fergus ! blow the horn,

that the joy of the chase may arise ; that the deer

of Cromla may hear, and start at the lake of roes."

The shrill sound spreads along the wood. The
sons of heathy Cromla arise. A thousand dogs fly

off at once, grey-bounding through the heath. A
deer fell by everv dog ; three by the white-breasted

Bran. He brought them, in their flight, to Fmgal,
that the joy of the king might be great ! One deer

fell at the tomb of Ryno. The grief of Fingal re-

turned. He saw how peaceful lay the stone of

him, who was the first at the chase ! "No more
shalt thou rise, O my son ! to partake of the feast
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of Cromla. Soon will thy tomb be liid, aiul the

grass grow rank on thy grave. The sons of the

feeble shall pass along. They shall not know whero
the mighty lie.

" Ossian and Fillan, sons of my strength ! Gaul,

chief of the blue steel of war ! Let us ascend the

hill to the cave of Tura. Let us find the chief of

the battles of Erin. Are these the walls of Tura?
grey and lonely they rise on the heath. The chief

of shells is sad, and the halls are silent and lonely.

Come, let us find Cuthullin, and give him all our

joy. But is that Cuthullin, O Fillan, or a pillar

of smoke on the heath ? The wind of Cromla is on
my eyes. I distinguish not my triend."

"Fingal!" replied the youth, "it is the sou of

Semo ! Gloomy and sad is the hero ; his hand is

on his sword. Hail to the son of battle, breaker

of the shields!" " Hail to thee," replied Cuthullin,

"hail to all the sons of Morven ! Delightful is

thy presence, O Fingal ! it is the sun on Cromla

;

when the hunter mourns his absence for a season,

and sees him between the clouds. Thy sons are

like stars that attend thy course. They give light

in the night. It is not thus thou hast seen me, O
Fingal ! returning from the wars of thy land; when
the kings of the world had fled, and joy returned

to the hill of hinds !"

" Many are thy words, Cuthullin,' said Conau
of small renown. " Thy words are many, son of

Semo, but where are thy deeds in arms? Why
did we come, over ocean, to aid tlry feeble sword?
Thou flyest to thy cave of grief, and Conan fights

thy battles. Resign to me these arms of light.

Yield them, thou chief of Erin."—" No hero," re-

pUed the chief, "ever sought the arras of Cuthullin

!

and had a thousand heroes sought them, it were in

vain, thou gloomy youth ! I fled not to the cave of

grief, till Erin failed at her streams."
" Youth of the feeble arm," said Fingal, " Con-
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nan, cease thy words ! Cuthullin is I'enowned in

battle ; terrible over the world. Often have I heard

thy fame, thou stormy chief of Inis-fail. Spread

now thy white sails for the isle of mist. See

Bragela leaning on her rock. Her tender eye is in

tears, the winds lift her long hair from her heaving

breast. She listens to the breeze of night, to hear

the voice of thy rowers ; to hear the song of the

sea ; the sound of thy distant harp."
" Long shall she listen in vain, Cuthullin shall

never return. How can I behold Bragela, to raise

the sigh of her breast ? Fingal, I was always vic-

torious in battles of other spears." " And here-

after thou shalt be victorious," said Fingal of gene-

rous shells. " The fame of Cuthullin shall grow,

like the branchy tree of Cromla. Many battles

await thee, O cliief ! Many shall be the wounds of

thy hand ! Bring liither, Oscar, the deer : Pre-

pare the feast of shells. Let our souls rejoice after

danger, and our friends delight in our presence."

We sat. We feasted. We sung. The soul of

Cuthullin rose. The strength of his arm returned.

Gladness brightened along his face. Ullin gave the

song; Carril raised the voice. I joined the bards,

and sung of battles of the spear. Battles ! where
I often fought. Now I fight no more ! The fame

of my former deeds is ceased. I sit forlorn at the

tombs of my friends !

Thus the night passed away in song. We brought

back the morning with joy. Fingal arose on the

heath, and shook bis ghttering spear. He moved
first toward the plains of Lena. We followed in

all our arms,

"Spread the sail," said the king, "seize the

winds as they pour from Lena." We rose on the

wave with songs. We rushed, with joy, through

the foam of the deep.
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Iiathmon, a British prince, taking i
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1. ; 1 i .'nds, it niav be supposed, about

noon the next ilay.

Selma, thy halls are silent. There is no sound
in the woods of Morven. The wave tumbles alone

on the coast. The silent beam of the sun is on the

field. The daughters of Morven come forth, like

the bow of the shower ; they look towards green

Erin for the white sails of the king. He had pro-

mised to return, but the winds of the north arose !

Who pours from the eastern hill, like a stream

of darkness ? It is the host of Lathmon. He has

heard of the absence of Fingal. He trusts in the

winds of the north. His soul brightens with joy.

Why dost thou come, O Lathmon? the mighty are

not in Selma. Wliy comest thou with thy forward

spear ? Will the daughtei's of Morven fight ? But
stop, O mighty stream, in thy course ! Does not

Lathmon behold these sails? Why dost thou vanish,

Lathmon, like tlie mist of the lake ? But the squally

storm is behind thee ; Fingal pursues thy steps

!

The king of Morven had started from sleep, as

we rolled on the dark-blue wave. He stretched

his hand to his spear, his heroes rose around. We
knew that he had seen his fathers, for they often

descended to his dreams, when the sword of the foe

rose over the land, and the battle darkened before

us. " Whither hast thou fled, O wind!" said the
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king of Morvon. " Dost thou rustle in the cham-
bers of the south? pursuest thou the shower in

other lands? Why dost thou not come to my sails?

to the blue face ofmy seas ? The foe is in the land

of Morven, and the king is absent far. But let

each bind on his mail, and each assimie his shield.

Stretch every spear over the wave ; let every sword

be unsheathed. Lathmon is before us with his

host ; he that fled from Fingal on the plains of Lona.

But he returns, like a collected stream, and his roar

is between our hills."

Such were the words of Fingal. We rushed into

Carmon's bay. O^sian ascended the hill : he thrice

struck his bossy shield. The rock of Morven re-

plied : the bounding roes came forth. The foe was
troubled in my presence : he collected his darkened
host. I stood like a cloud on the hill, rejoicing in

the arms of my youth.

Morni sat beneath a tree, on the roaring waters

of Strumon : his locks of age are grey ; he leans

forward on his staff; yoimg Gaul is near the hero,

hearing the battles of his father. Often did he rise,

in the fire of his soul, at the mighty deeds of Morni.

The aged heard the sound of Ossian's shield : he
knew the sign of war. He started at once from
his place. His grey hair parted on his back. He
remembered the deeds of other yeai's.

" My son," he said to fair -haired Gaul, " I hear

the sound of war. The king of Morven is returned;

his signals are spread on the wind. Go to the halls

of Strumon ; bring his arms to Morni. Bring the

sliield of my father's latter years, for my arm begins

to fail. Take thou thy armour, O Gaul ! and rush

to the first of thy battles. Let thine arm reach to

the renown of thy fathers. Be thy course in the

field like the eagle's wing. Why shouldst thou fear

death, my son ? the valiant fall with fame ; their

shields turn the dark stream of danger away ; re-

nown dwells on their aged hairs. Dost thou not
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see, O Gaul ! how the steps ofmy age are honoured ?

Monii moves forth, and the young men meet him,
with silent joy, on his course. But I never fled

from danger, my son ! my sword lightened through

the darkness of war. The stranger melted before

me ; the mighty were blasted in my presence."

Gaul brought the arms to Morni : the aged warrior

is covered with steel. He took the spear in his

hand, which was stained with the blood of the valiant.

He came towards Fingal ; his son attended his steps.

The son of Comhal arose before him with joy,

when he came in his locks of age.

" Cliief of roaring Struraon !" said the rising soul

of Fingal; "do I behold thee in arms, after thy

strength has failed ? Often has Morni shone in fight,

like the beam of the ascending sun ; when he dis-

perses the storms of the hill, and brings peace to the

glittei'ing fields. But why didst thou not rest in

thine age ? Thy renown is in the song. The peo-

ple behold thee, and bless the departure of mighty

Morni. Why didst thou not rest in thine age?

The foe will vanish before Fingal
!"

" Son ofComhal," replied the chief, "the strength

of Morni's arm has failed. I attempt to draw the

sword of my youth, but it remains in its place. I

throw the spear, but it falls short of the mark. I

feel the weight of my shield. We decay like the

grass of the hill : our strength returns no more. I

have a son, O Fingal ! his soul has delighted in

Morni's deeds ; but his sword has not been lifted

against a foe, neither has his fame begun. I come

with him to the war ; to direct his arm in fight.

His renown will be a light to my soul, in the dark

hour of my departure. O that the name of Morni

were forgot among the people ! that the heroes

would only say. Behold the father of Gaul
!"

"King of Strumon," Fingal replied, " Gaul shall

lift the sword in fight. But he shall lift it beforo

Fingal ; my arm shall defend his youth. But rest
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Bid the harp to be strung, and the voice ofthe bard to

arise, that those who fall may rejoice in their fame,

and the soul of Morni brighten with joy. Ossian !

thou hast fought in battles ; the blood of strangers

is on thy spear ; thy course be with Gaul in the

strife ; but depart not from the side of Fingal, lest

the foe should find you alone, and your fame fail

in my presence."
" * I saw Gaul in his arms ; my soul was mixed

with his. The fire of the battle was in his eyes

!

he looked to the foe with joy. We spoke the words

of friendship in secret ; the lightning of our swords

poured together ; for we drew them behind the wood,

and tried the strength of our arms on the empty air."

Night came down on Morveu. Fingal sat at the

beam of the oak. Morni sat by his side with all

his grey waving locks. Their words were of other

times, of the mighty deeds of their fathers. Three
bards, at times, touched the harp : Ullin was near

with his song. He sung of the mighty Comhal

;

but darkness gathered on INIorni's brow. He rolled

his red eye on Ullin : at once ceased the song of

the bard. Fingal observed the aged hero, and
he mUdly spoke :

" Chief of Strumon, why that

darkness? Let the days of other years be forgot.

Our fathers contended in war ; but we meet together

at the feast. Our swords are turned on the foe of

our land: he melts before us on the field. Let the

days ofour fathers be forgot, hero ofmossy Strumon
!"

"King of Morven," replied the chief, "Ire-
member thy father with joy. He was terrible in

battle ; the rage of the chief was deadly. My eyes

were full of tears when the king of heroes fell.

The valiant fall, O Fingal ! the feeble remain on
the hUls ! How many heroes have passed away in

the days of Morni ! Yet I did not shun the battle

;

neither did I fly from the strife of the valiant.

* Ossian speaks.
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Now let the friends of Fingal rest, for the night is

around, that they may rise with strength to battle

against car-borne Lathmon. I hear the sound of

his host, like thunder moving on the hills. Ossian

!

and fair-haired Gaul ! ye are young and swift in the

race. Observe the foes of Fingal from that woody
hill. But approach them not : your fathers are

not near to shield you. Let not 3'our fame fall at

once. The valour of youth may fail !"

We heard the words of the chief with joy. "We
moved in the clang of our arms. Our steps are on
the woody hill. Heaven burns with all its stars. The
meteors of death fly over the field. The distant noise

of the foe reached our ears. It was then Gaul spoke,

in his valour : his hand half-unsheathed his sword.
" Son of Fingal!" he said, " why burns the soul

of Gaul ? My heart beats high ; my steps are dis-

ordered ; my hand trembles on my sword. When
I look towai-ds the foe, my soul lightens before me.
I see their sleeping host. Tremble thus the souls

of the valiant in battles of the spear? How would
the soul of Morni rise if we should rush on the foe!

Our renown would grow in song : our steps would
be stately in the eyes of the brave."

" Son of Morni," I replied, "my soul delights

in war. I delight to shine in battle alone, to give

my name to the bards. But what if the foe should

prevail ? can I behold the eyes of the king ? They
are terrible in his displeasure, and like the flames

of death. But I will not behold them in his wrath

:

Ossian shall prevail or fall ! But shall the fame of

the vanquished rise ? They pass like a shade away.
But the fame of Ossian shall rise ! His deeds shall

be like his father's. Let us rush in our arms ; son

of Morni, let us rush to fight. Gaul, if thou
shouldest return, go to Selma's lofty hall. Tell to

Everallin that I fell with fame ; carry this sword
to Branno's daughter. Let her give it to Oscar,

when the years of his youth shall arise."
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" Son of Fingal, " Gaul replied with a sigh, '
' shall

I return after Ossian is low ? What would my
father say ? what Fingal the king of men ? The
feeble would turn their eyes and say, ' Behold Gaul,

who left his friend in his blood !' Ye shall not

behold me, ye feeble, but in the midst of my re-

nown ! Ossian, I have heard from my father the

mighty deeds of heroes; their mighty deeds when
alone ! for the soul increases in danger !"

" Son of Morni," I replied, and strode before

him on the heath, " our fathers shall praise our

valour when they mourn oar fall. A beam of

gladness shall rise on their souls, when their eyes

are full of tears. They will say, ' Our sons have
not fallen unknown : they spread death around
them. But why should we think of the narrow
house ? The sword defends the brave : but death

pursues the flight of the feeble ; their renown is

never heard."

We rushed forward through night ; we came to

the roar of a stream, which bent its blue course

round the foe, through trees that echoed to its

sound. We came to the bank of the stream, and
saw the sleeping host. Their fires were decayed

on the plain ; the lonely steps of their scouts were
distant far. I stretched my spear before me, to

support my steps over the stream. But Gaul took
my hand, and spoke the words of the brave. " Shall

the son of Fingal rush on the sleeping foe ? Shall

he come like a blast by night, when it overturns

the young trees in secret ? Fingal did not receive

his fame, nor dwells renown on the grey hairs of

Morni, for actions like these. Strike, Ossian, strike

the shield, and let their thousands rise ! Let them
meet Gaul in his first battle^ that he may try the

strength of his arm."
My soul rejoiced over the warrior : my bursting

tears came down. " And the foe shall meet thee,

Gaul," I said; "the fame of Morni's son shall
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arise. But rush not too far, my hero : let the gleam
of thy steel be near to Ossian. Let our hands join

in slaughter. Gaul I dost thou not behold that

rock ? Its grey side dimly gleams to the stars.

Should the foe prevail, let our back be towards the

rock. Then shall they fear to approach our spears;

for death is in our hands !"

I struck thrice my echoing shield. Tlae starting

foe arose. We rushed on in the sound of our arms.

Their crowded steps fly over the heath. They
thought that the mighty Fingal was come. The
strength of their arms withered away. The sound

of their flight was like that of flame, when it rushes

through the blasted groves. It was then the spear

of Gaul flew in its strength; it was then his sword

arose. Cremor fell; and mighty Leth. Dun-
thormo struggled in his blood. The steel rushed

through Crotho's side, as bent he rose on his spear;

the black stream poured from the wound, and hissed

on the half-extinguished oak. Cathmin saw the steps

of the hero behind him : he ascended a blasted tree

;

but the spear pierced him from behind. Slirieking,

panting, he fell. Moss and withered branches

pursue his fall, and strew the blue arms of Gaul.

Such were thy deeds, son of Morni, in the first

of thy battles. Nor slept the sword by thy side,

thou last of Fingal's race ! Ossian rushed forward

in his strength; the people fell before him; as the

grass by the staff of the boy, when he whistles

along the field, and the grey beard of the thistle

falls. But careless the youth moves on ; his steps

are towards the desert. Grey morning rose around

us ; the winding streams are bright along the heath.

The foe gathered on a hill ; and the rage of Lath-

mon rose. He bent the red eye of his wrath : he

is silent in his rising gi-ief. He often struck his

bossy shield ; and his steps are unequal on the heath.

I saw the distant darkness of the hero, and I spoke

to Morni's son.
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" Car-borr.e chief of Strimion, dost thou behold

the foe ? They gather on the hill in their wrath.

Let our steps be towards the king.* He shall rise

in his strength, and the host of Lathmon vanish.

Our fame is around us, warrior ; the eyes of the

agedf will rejoice. But let us fly, son of Momi,
Lathmon descends the hill." " Then let our steps

be slow," replied the fair-haired Gaul; lest the foe

say, with a smile, ' Behold the warriors of night

!

They are, like ghosts, terrible in darkness ; they

melt away before the beam of the east.' Ossian,

take the shield of Gormar, who fell beneath thy

spear. The aged heroes will rejoice, beholding the

deeds of their sons."

Such were our words on the plain, when Stdmath

came to car-borne Lathmon : Sulmath chief of

Dutha at the dark-rolling stream of Duvranna.
" Why dost thou not rush, son of Nuath, with a

thousand of thy heroes? Wliy dost thou not de-

scend with thy host, before the warriors fly ? Their

blue arms are beaming to the rising light, and their

steps are before us on the heath !"

" Son of the feeble hand," said Lathmon, "shall

my host descend ? They are but two, sou of

Dutha ! shall a thousand lift their steel ? Nuath
would mourn, in his hall, for the departure of his

fame. His eyes would turn from Lathmon, when
the tread of his feet approached. Go thou to the

heroes, chief of Dutha ! I behold the stately steps

of Ossian. His fame is worthy of my steel ! Let
us contend in fight."

The noble Sulmath came. I rejoiced in the

words of the king. I raised the shield on my arm

:

Gaul placed in my hand the sword of Momi. We
returned to the munnuring stream ; Lathmon came
down in his strength. His dark host rolled, like

clouds, behind him ; but the son of Nuath wa.-^

bright in his steel

!

* Fiugal. t Fiiigal and Momi.
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" Son of Fmgal," said the hero, " thy fame has
grown on our fall. How many lie there of my
people by thv hand, thou king of men ! Lift now
thy spear against Lathmon ; lay the son of Nuath
low ! lay him low among his warriors, or thou thy-

self must fall ! It shall never be told in my halls

that my people fell in my presence; that they fell

in the presence of Lathmon when his sword rested

by his side : the blue eyes of Cutha would roll in tears ;

her steps be lonely in the vales of Dunlathmon !"

" Neither shall it be told," I replied, " that the

son of Fingal fled. Were his steps covered with
darkness, yet would not Ossian fly ! His soul would
meet him and say, ' Does the bard of Selma fear

the foe ?' No; he does not fear the foe. His joy is

in the midst of battle !"

Lathmon came on with his spear. He pierced

the shield of Ossian. I felt the cold steel by my
side. I drew the sword of Morni. I cut the spear

in twain. The bright point fell glittering on earth.

The son of Nuath burnt in his wrath. He lifted

high his sounding shield. His dark eyes rolled above

it, as, bending forward, it shone like a gate of

brass. But Ossian's spear pierced the brightness of

its bosses, and sunk in a tree that rose behind. The
shield hung on the quivering lance I But Lathmon
still advanced ! Gaul foresaw the fall of the chief.

He stretched his buckler before my sword ; when it

descended, in a stream of light, over the king of

Dunlathmon

!

Lathmon beheld the son of Morni. The tear

started from his eye. He threw the sword of his

fathers on the earth, and spoke the words of the

brave. " Why should Lathmon fight against the

first of men ? Your souls are beams from heaven;

your swords the flames of death ! Who can equal

the renown of the heroes, whose deeds are so great

in youth ? O that ye were in the halls of Nuath,

in the green dwelling of Lathmon ! Then would
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my father say that his son did not yield to the

weak. But who comes, a mighty stream, along the

echoing heath ? The little hills are troubled before

him. A thousand ghosts are on the beams of his

steel; the ghosts of those who are to fall by the king

of resounding Morven. Happy art thou, O Fingal

!

thy sons shall fight thy wars. They go forth before

thee; they return with the steps of their renown !"

Fingal came, in his mildness, rejoicing in secret

over the deeds of his son. Murni's iiice brightened

with gladness. His aged eyes look faintly through
tears of joy. "We came to the halls of Selma. We
sat around the feact of shells. The maids of song

came into our presence, and the mildly-blushing

Everallin ! Ker hair spreads on her neck of snow,

her eye rolls in secret on Ossian. She touched the

harp of music : we blessed the daughter of Branno !

Fingal rose in his place, and spoke to Lathmon,
king of spears. The sword of Trenmor shook by
his side, as high he raised his mighty arm, " Son
of Nuath," he said, "why dost thou search for

fame in Morven ? We are not of the race of the

feeble; our swords gleam not over the weak. When
did we rouse thee, O Lathmon, with the sound of
war? Fingal does not delight in battle, though
his arm is strong ! My renown grows on the fall

of the haughty. The light of my steel pours on
the proud in arms. The battle comes ! and the

tombs of the valiant rise; the tombs of my people

rise, O my fathers ! I at last must remain alone

!

But I will remain renowned; the departure of my
soul shall be a stream of light. Lathmon ! retire

to thy place ! Turn thy battles to other lands

!

The race of Morven are renowned; their foes are

the sons of the unhappy !"



DAR-THULA,

ARGUMENT.

le story which is the foundation
- . , _s handed down by tradition. Usnoth, Lord of

Etha, which is probably that part of Argyleshire which is near Loch
Eta, an arm of the sea in Lorn, had three sons, Nathos, Althos
and Ardan, by SlissSma, the daughter of Semo, and sister to the
celebrated Cuthullin. The three brothers, when very young, were
sent over to Ireland by their father, to learn the use of arms under
their uncle CuthuUin, who made a great figure in that kingdom. They
were just landed in Ulster, when the news of Cuthullhi's death ar-
rived. Nathos, though very young, took the command of Cuthullin's
army, made head against Cairbar the usurper, and defeated him in
several battles. Cairbar at last having found means to murder Cor-
mac, the lawful kiuR, the army ofNathos shifted sides, and he himself
was obliged to return into Ulster, in order to pass over into Scotland.

Pfir-thiila, the daughter of CoUa, with whom Cairbar was in love,
resided at that time in Sel.lma, a castle in Ulster. She saw, fell iii

love, and fled with Nathos ; but a storm rising at sea, they were un-
fortunately driven back on that part of the coast of Ulster, where
Cairbar was encamped with his army. The three brothers, after
having defended themselves for some tinie with great bravery, were
overpowered and slain, and the unfortunate Dar-thula kUled herself
upon the body of her beloved Nathos.

The poem opens on the night preceding the death of the sons of Usnoth,
and brings in by way of episode what passed before. It relates tho
death of Dar-thula differently from the common tradition. This
account is the most probable, as suicide seems to have been unknown
in those early times, for no traces of it are found in the old poetry.

Daughter of heaven, fair art thou ! the silence

of thy face is pleasant ! Thou comest forth in

loveliness. The stars attend thy blue course in

the east. The clouds rejoice in thy presence, O
moon! Theybrightentheir dark-brown sides. Who
is like thee in heaven, light of the silent night ? The
stars are ashamed in thy presence. They turn away
their sparkling eyes. Whither dost thou retire from

thy course, when the darkness of thy countenance

grows ? Hast thou thy hall> like Ossian ? Dwellest

thou in the shadow of grief? Have thy sisters

fallen from heaven ? Are they who rejoiced with

thee, at night, no more ? Yes ! they have fallen,

fair light ! and thou dost often retire to mourn. But
thou thyself shalt fail one night, and leave thy blue

path in heaven. The stars will then lift their heads

:
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they, who were ashamed in thy presence, will re-

joice. Thou art now clothed with thy brightness.

Look from thy gates in the sky. Burst the cloud, O
wind ! that the daughter of night may look forth

;

that the shaggy mountains may brighten, and the

ocean roll its white waves in light.

Nathos is on the deep, and Althos, that beam of

youth. Ardan is near his brothers. They move
in the gloom of their course. The sons of Usnoth
move in darkness, from the wrath of Cairbar of

Erin. Who is that, dim by their side ? The night

has covered her beauty ! Her hair sighs on ocean's

wind. Her robe streams in dusky wreaths. She
is like the fair spirit of heaven in the midst of his

shadowy mist. Who is it but Dar-thula, the first

of Erin's maids ? She has fled from the love of

Cairbar, with blue-shielded Nathos. But the winds
deceive thee, O Dar-thula ! They deny the woody
Etha to thy sails. These are not the mountains of Na-.

thos ; nor is that the roar of his climbing waves. The
halls of Cairbar are near: the towers of the foe lift

their heads ! Erin stretches its green head into the

sea. Tura's bay receives the ship. Where have
ye been, ye southern winds, when the sons of my
love were deceived ? But ye have been sporting

on plains, pursuing the thistle's beard. O that ye
liad been rustling in the sails of Nathos, till the hills

of Etha arose ! till they arose in their clouds, and
saw their returning chief! Long hast thou been
absent, Nathos ! the day of thy return is past

!

But the land of strangers saw thee lovely ! thou
wast lovelv in the eyes of Dar-.thula. Thy face was
like the light of the morning. Thy hair like the

raven's wing. Thy soul was generous and mild, like

the hour of the setting sun. Thy words were the gale

of the reeds ; the gliding stream of Lora ! But when
the rage of battle rose, thou wast a sea in a storm.

The clang of thy arms was terrible: the host vanishf

ed at the sound of thy course. It was then Dar-tliylf^
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beheld thee, from the top of her mossy tower;

from the tower of Selama, where her fathers dwelt.
" Lovely art thou, O stranger !" she said, for her

trembling' soul arose. " Fair art thou in thy battles,

friend of the fallen Cormac ! Why dost thou rush

on in thy valour, youth of the ruddy look ? Few
are thy hands in fight against the dark-brown Cair-

bar ! O that I might be fi'eed from his love, that I

might rejoice in the presence of Nathos ! Blest are

the rocks of Etha ! they will behold his steps at the

chase; they will see his white bosom, when the

winds lift his flowing hair !" Such were thy

words, Dar-thula, in Selama's mossy towers. But
now the night is around thee. The winds have

deceived thy sails. The winds have deceived thy

sails, Dar-thula ! Their blustering sound is high.

Cease a little while, O north wind ! Let me hear

the voice of the lovely. Thy voice is lovely, Dar-
thula, between the rustling blasts !

"Are these the rocks of Nathos?" she said, " this

the roar of his mountain-streams ? Comes that beam
of light from Usnoth's nightly hall? The mist spreads

around ; the beam is feeble and distant far. But the

light of Dar-thula's soul dwells in the chief of Etha !

Son of the generous Usnoth, why that broken sigh ?

Are we in the land ofstrangers, chiefofechoingEtha
!"

" These are not the rocks of Nathos," he replied,

" nor this the roar of his streams. No light comes

from Etha's halls, for they are distant far. We are

in the land of strangers, in the land of cruel Cairbar.

The winds have deceived us, Dar-thula. Erin lifts

here her hills. Go towards the north, Althos : be

thy steps, Ardan, along the coast; that the foe may
not come in darkness, and our hopes of Etha fail.

I will go towards that mossy tower, to see who
dwells about the beam. Rest, Dar-thula, on the

shore ! rest in peace, thou lovely light ! the sword of

Nathos is around thee, like the lightning ofheaven !"

He went. She sat alone ; she heard the rolling of
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the wave. The big tear is in her eye. She looks

for returning Nathos. Her soul trembles at the blast.

She turns her ear towards the tread of his feet. The
tread of his feet is not heard. " Where art thou,

son of my love ? The roar of the blast is around

me. Dark is the cloudy night. But Nathos does not

return. What detains thee, chief of Etha ? Have
the foes met the hero in the strife of the night ?"

He returned ; but his face was dark. He had
seen his departed friend ! It was the vrall of Tura.

The ghost of Cuthullin stalked there alone : the

sighing of his breast was frequent. The decayed

flame of his eyes was terrible ! His spear was a

column of mist. The stars looked dim through his

form. His voice was like hollow wind in a cave

:

his eye a light seen afar. He told the tale of

grief. The soul of Nathos was sad, like the sun in

the day of mist, when his face is watery and dim.
" Why art thou sad, O Nathos?" said the lovely

daughter of Colla. "Thou art a pillar of light

to Dar-thula. The joy of her eye is in Etha's

chief. Where is my friend, but Nathos? My
father, my brother is fallen I Silence dwells on

Selama. Sadness spreads on the blue streams of

my land. My friends have fallen with Cormac.
The mighty were slain in the battles of Erin. Hear,

son of tlsnoth ! hear, O Nathos! my tale of grief.
*

' Evening darkened on the plain. The blue

streams failed before mine eyes. The unfrequent

blast came rustling, in the tops of Selama's groves.

My seat was beneath a tree, on the walls of my
fathers. Truthil passed before my soul ; the brother

of my love : he that was absent in battle against the

haughty Cairbar ! Bending on his spear, the grey-

haired Colla came. His downcast face is dark, and
sorrow dwells in his soul. His sword is on the side of

the hero ; the helmet of his fathers on his head. The
battle grows in his breast. He strives to hide the tear.

"'Dar-thula, my daughter,' he said, ' thou art
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the last of CoUa's race ! Truthil is fallen in battle.

The chief of Selama is no more ! Cairbar comes,
with his thousands, towards Selama's walls. Colla
will meet his pride, and revenge his son. But
where shall I find thy safety, Dar-thula, with the

dark-brown hair ! thou art lovely as the sun-beam
of heaven, and thy ft-iends are low !' 'Is the son

of battle fallen ?' I said, with a bursting sigh.

* Ceased the generous soul of Truthil to lighten

thi-ough the field ? My safety, Colla, is in that bow.
I have learned to pierce the deer. Is not Cairbar

like the hart of the desert, father of fallen Truthil ?'

" The face of age brightened with joy. The
crowded tears of his eyes poured down. The lips

of CoUa trembled. His grey beard whistled in the

blast. 'Thou art the sister of Truthil,' he said;

' thou burnest in the fire of his soul. Take, Dar-
thula, take that spear, that brazen shield, that bur-

nished helm : they are the spoils of a warrior, a son of

early youth ! When the light rises on Selama, we go
to meet the car-borne Cairbar. But keep thou near

the arm of Colla, beneath the shadow of my shield.

Thy father, Dar-thula, could once defend thee; but
age is trembling on his hand. The strength of his

arm has failed. His soul is darkened with grief.'

" We passed the night in sorrow. The light of

morning rose. I shone in the arms of battle. The
grey-haired hero moved before. The sons of Sela-

ma convened around the sounding shield of Colla.

But few were they in the plain, and their locks

were grey. Tlie youths had fallen with Truthil, in

the battle of car-borne Cormac. ' Friends of my
youth,' said Colla, ' it was not thus you have seen

me in arms. It Avas not thus I strode to battle

when the great Confaden fell. But ye are laden

with grief. The darkness of age comes like the

mist of the desert. My shield is worn with years !

my sword is fixed in its place !* I said to my soul,

* It wan Ihe custom of aucient times, that every warrior, at a cer-



Dar-Thula. 319

Thy evening shall be calm ; thy departure like a

fading light. But the storm has returned. I bend
like an aged oak. My boughs are fallen on Selama.
I tremble in my place. Where art thou, with thy

fallen heroes, O my beloved Truthil ' Thou an-

swerest not from thy rushing blast. The soul of thy

father is sad. But I wiU be sad no more ! Cairbar

or Colla must fall ! I feel the returning strength

of my arm. My heart leaps at the sound of war.'

"The hero drew his sword. The gleaming
blades of his people rose. They moved along the

plain. Their grey hair streamed in the wind.

Cairbar sat at the feast, in the silent plain of Lona.
He saw the coming of the heroes. He called his

chiefs to war. Why should I tell to Nathos, how
the strife of battle grew ? I have seen thee in the

midst of thousands, like the beam of heaven's fire

:

it is beautiful, but terrible ; the people fall in its

dreadful course. The spear of CoEa flew. He
remembered the battles of his youth. An arrow
came with its sound. It pierced the hero's side.

He fell on his echoing shield. My soul started with
fear. I stretched my buckler over him ; but my
heaving breast was seen! Cairbar came with his

spear. He beheld Selaraa's maid. Joy rose on his

dark-brown face. He stayed the lifted steel. He
r-aised the tomb of Colla. ' He brought me weeping
to Selama. He spoke the words of love, but my
soul was sad. I saw the shields of my fathers

;

the sword of car-borne TruthU. I saw the arms
of the dead ; the tear was on my cheek ! Then
thou didst come, O Nathos! and gloomy Cairbar

fled. He fled like the ghost of the desert before

the morning's beam. His host was not near ; and
feeble was his arm against thy steel ! Wliy art thou
sad, O Nathos?" said the lovely daughter of CoUa.

tain aue, or when he became unfit for the field, fixed his arms in the
great liall, where the tribe feasted upon joyful occasions. He wag
afterwards never to appear in battle ; and this stage of life was called
'tlie time of tlxing the arms,'
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" I have met," replied the hero, " the battle in

my youth. My arm could not lift the spear when
danger first arose. My soul brightened- in the

presence of war, as the green narrow vale, when
the sun pours his streamy beams, before he hides

his head in a storm. The lonely traveller feels a

mournful joy. He sees the darkness that slowly

comes. My soul brightened in danger before I saw
Selama's fair ; before I saw thee, hke a star that

shines on the hill at night : the cloud advances, and
threatens the lovely light ! We are in the land of

foes. The winds have deceived us, Dar-thula ! The
strength of our friends is not near, nor the moun-
tains of Etha. Where shall I find thy peace,

daughter of mighty CoUa ! The brothers of Nathos
are brave, and his own sword has shone in fight.

But what are the sons of Usnoth to the host of

dark-browed Cairbar ! O that the winds had brought
thy sails, Oscar king of men ! Thou didst pro-

mise to come to the battles of fallen Cormac ! Then
would my hand be strong as the flaming arm of death.

Cairbar would tremble in his halls, and peace dwell

round the lovely Dar-thula. But why dost thou
fall, my soul? The sons of Usnoth may prevail!"

"And they will prevail, O Nathos!" said the

rising soul of the maid. " Never shall Dar-thula

behold the halls of gloomy Cairbar. Give me those

arms of brass, that glitter to the passing meteor.

I see them dimly in the dark-bosomed ship. Dar-
thula will enter the battle of steel. Ghost of the

noble CoUa ! do I behold thee on that cloud ? Who
is that dim beside thee ? It is the car-borne Truthil?

Shall I behold the halls of him that slew Selama's

chief! No: Iwillnot behold them, spiritsofmy love!"

Joy rose in the face of Nathos when he heard

the white-bosomed maid. " Daughter of Selama!
thou sliinest along my soul. Come, with thy
thousands, Cairbar ! the strength of Nathos is

returned ! Thou, O aged Usnoth, shalt not hear
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that thy son has fled. I remember thy words on
Etha, when my sails began to rise ; when I spread

them towards Erin, towards the mossy walls of

Tura !
' Thou goest,' he said, ' O Nathos, to the

king of shields ! Thou goest to Cuthullin, chief

of men, who never fled from danger. Let not

thine arm be feeble ; neither be thy thoughts of

flight ; lest the son of Semo should say, that Etha's

race are weak. His words may come to Usnoth,

and sadden his soul in the hall.' The tear was on
my father's cheek. He gave this shining sword !

" I came to Tura's bay ; but the halls of Tura
were silent. I looked around, and there was
none to tell of the son of generous Semo. I went
to the hall of shells, where the arms of his fathers

hung. But the arms were gone, and aged Lamhor
sat in tears. ' Whence are the arms of steel ?'

said the rising Lamhor. * The light of the spear

has long been absent from Tura's dusky walls.

Come ye from the rolling sea ? or from Temora's
mournful halls ?'

" ' We come from the sea,' I said, from ' Usnoth's

rising towers. We are the sons of Slissama, the

daughter of car-borne Semo. "VVliere is Turas
chief, son of the silent hall? But why should Nathos
ask? for I behold thy tears. How did the mighty fall,

son of the lonely Tiira?' ' He fell not,' Lamhor
replied, ' like the silent star of night, when it flies

through darkness and is no more. But he was like a

meteor that shoots into a distant land. Death
attends its dreary course. Itself is the sign of wars.

Mournful are the banks of Lego ; and the roar of

streamy Lara ! There the hero fell, son of the

noble Usnoth !' ' The hero fell in the midst of
slaughter,' I said with a bursting sigh. * His hand
was strong in war. Death dimly sat behind his sword.'

"We came to Lego's sounding banks. We
found his rising tomb. His friends in battle are

there : his bards of many songs. Three days we

P 2
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mourned over the hero : on the fourth I struck

the shield of Caithbat. The heroes gathered

around with joy, and shook their beamy spears.

Corkith was near with his host, the friend of car-

borne Cairbar. "We came like a stream by night.

His heroes fell before us. When the people of the

valley rose, they saw their blood with morning's

light. But we rolled away, like wreaths of mist, to

Cormac's echoing hall. Our swords rose to defend

the king. But Temora's halls were empty. Cormac
had fallen in his youth. The king of Erin was no
more

!

" Sadness seized the sons of Erin. They slowly,

gloomily retired ; like clouds that, long having

threatened rain, vanish behind the hills. The sons

of Usnoth moved, in their grief, towards Tura's

sounding bay. We passed by Selama. Cairbar

retired like Lano's mist, when driven before the

winds. It was then I beheld thee, O Dar-thula I

like the light of Etha's sun. ' Lovely is that beam I'

I said. The crowded sigh ofmy bosom rose. Thou
earnest in thy beauty, Dar-thula, to Etha's mourn-
ful chief. But the winds have deceived us, daughter

of Colla, and the foe is near
!"

" Yes, the foe is near," said the rushing strength

of Althos. " I heard their clanging arms on the

coast. I saw the dark wreaths of Erin's standard.

Distinct is the voice of Cairbar ; loud as Cromla's
falling stream. He had seen the dark ship on the

sea, before the dusky night came down. His
people watch on Lona's plain. They lift ten

thousand swords." "And let them lift ten thou-
sand swords," said Nathos with a smile. " The
sons of car-borne Usnoth will never tremble in

danger ! Why dost thou roll with all thy foam,
thou roaring sea of Erin ? Why do ye rustle on
your dark wings, ye whistling storms of the sky ?

Do ye tliink, ye storms, that ye keep Nathos on
the coast ? No : his soul detains him, children of
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the night ! Althos, bring my father's arms : thou

seest them beaming to the stars. Bring the spear

of Semo. It stands in the dark-bosomed ship !"

He brought the arms. Nathos covered his limbs,

in all their shining steel. The stride of the chief

is lovely. The joy of his eyes was terrible. He
looks towards the coming of Cairbar. The wind
is rustling in his hair. Dar-thula is silent at his side.

Her look is fixed on the chief. She strives to hide

the rising sigh. Two tears swell in her radiant eyes

!

" Althos !" said the chief of Etha, " I see a cave

in that rock. Place Dar-thula there. Let thy arm,

my brother, be strong. Ardan ! we meet the foe ;

call to battle gloomy Cairbar, O that he came in

his sounding steel, to meet the son of Usnoth !

Dar-thula, if thou shalt escape, look not on the

fallen Nathos ! Lift thy sails, O Althos ! towards

the echoing gi-oves of my land.
*

' Tell the chief that his son fell with fame ; that

my sword did not shun the fight. Tell him I fell

in the midst of thousands. Let the joy of his grief

be great. Daughter of Colla ! call the maids to

Etha's echoing hall ! Let their songs arise for

Nathos, when shadowy autumn returns. O that

the voice of Cona, that Ossian might be heard in

my praise ! then w^ould my spirit rejoice in the

midst of the rushing winds." " And my voice

shall praise thee, Nathos, chief of the woody Etha !

The voice of Ossian shall rise in thy praise, son of

the generous Usnoth ! Why was I not on Lena
when the battle rose ? Then would the sword of

Ossian defend thee, or himself fall low !"

We sat that night in Selma, round the strength

of the shell. The wind was abroad in the oaks.

The spirit of the mountain* roared. The blast

came rustling through the hall, and gently touched

* By the spirit of the mountain is meant that deep and melancholy
.,.,j _i,:.i J ..„

^ ,^.j1] known to those who live in a high
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my harp. The sound was mournful and low, like

the song of the tomb. Fingal heard it the first.

The crowded sighs of his bosom rose. " Some of

my heroes are low," said the grey-haired king of

Morven. " I hear the sound of death on the harp.

Ossian, touch the trembling string. Bid the sorrow
rise, that their spirits may fly with joy to Morven's
woody hills !" I touched the harp before the king

;

the sound was mournful and low. " Bend forward

from your clouds," I said, "ghosts of my fathers!

bend. Lay by the red terror of your course.

Receive the falling chief; whether he comes from
a distant land, or rises from the rolling sea. Let
his robe of mist be "near ; his spear that is formed
of a cloud. Place an half-extinguished meteor by
his side, in the form of the hero's sword. And,
oh ! let his countenance be lovely, that his friends

may delight in his presence. Bend from your
clouds," I said, " ghosts of my fathers ! bend!"

Such was my song in Selma, to the lightly

trembling harp. But Nathos was on Erin's shore,

surrounded by the night. He heard the voice of

the foe, amidst the roar of tumbling waves. Silent

he heard their voice, and rested on his spear !

Morning rose, with its beams. The sons of Erin
appear, like grey rocks, with all their trees, they

spread along the coast. Cairbar stood in the midst.

He grimly smiled when he saw the foe. Nathos
rushed forward in his strength ; nor could Dar-thula

stay behind. She came with the hero, lifting her

shining spear. '
' And who are these, in their

armour, in the pride of youth ? Who but the sons

of Usnoth, Althos and dark-haired Ardan ?"

"Come," said Nathos, "come! chief of high

Temora ! Let our battle be on the coast, for the

white-bosomed maid. His people are not with

Nathos ; they are behind these rolling seas. Why
dost thou bring thy thousands against the chief of

Etha ? Thou didst fly from him in battle, when



liis friends were around his spear." " Youth of

the heart of pride, shall Erin's king Sght with thee ?

Thy fathers were not among the renowned, nor of

the kings of men. Are the arms of foes in their halls ?

or the shields of other times ? Cairbar is renowned
in Temora, nor does he fight with feeble men!"
The tear started from car-borne Nathgs. He

turned his eyes to his brothers. Their spears flew

at once. Three heroes lay on earth. Then the

light of their swords gleamed on high. The ranks

of Erin yield, as a ridge of "dark clouds before a

blast of wind ! Then Cairbar ordered his people,

and they drew a thousand bows. A thousand

arrows flew. The sons of Usnoth fell in blood.

They fell like three young oaks, which stood alone

on the hill : the traveller saw the lovely trees, and
wondered how they grew so lonely : the blast of

the desert came by night, and laid their green

heads low. Next day he returned, but they were
withered, and the heath was bare !

Dar-thula stood in silent grief, and beheld their

fall ! No tear is in her eye. But her look is

wildly sad. Pale was her cheek. Her trembling

lips broke short an half-formed word. Her dark

hair flew on wind. The gloomy Cairbar came.
" Where is thy lover now ? the car-borne chief of

Etha ? Hast thou behtdd the halls of Usnoth ? or

the dark-brown hills of Fingal ? My battle would
have roared on Morven, had not the winds met
Dar-thula. Fingal himself would have been low,

and sorrow dwelling in Selma !" Her shield fell

from Dar-thula's arm. Her breast ofsnow appeared.

It appeared ; but it was stained with blood. An
arrow was fixed in her side. She fell on the fallen

Nathos, Hke a wreath of snow ! Her hair spreads

wide on his face. Their blood is mixing round !

" Daughter of Colla ! thou art low !" said Cair-

bar 's hundred bards. " Silence is at the blue

streams of Selama. Truthil's race have failed.
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Wlaen wilt thou rise in tliy beauty, first of Erin's

maids ? Thy sleep is long in the tomb. The
morning distant far. The sun shall not come to

thy bed and say, Awake, Dar-thula ! awake, thou
first of women ! the wind of spring is abroad. The
flowers shake their heads on the green hills. The
woods wave their growing leaves. Retire, O sun !

the daughter of Colla is asleep. She will not come
forth in her beauty. She will not move in the

steps of her loveliness."

Such was the song of the bards, when they raised

the tomb. I sung over the gi-ave, when the king

of Morven came : when he came to green Erin to

fight with car-borne Cairbar !



THE

DEATH OF CUTHULLIX,

ARGUJfEXT.
CuthuUin, after the armsof Fingal had expelled Sn-aran from Irelaml,
coutinued to manage the aifairs of that kingdom as the guardian of
Cormac, the young king. In the third vear of CuthuUin's admini.itra-
tion, Torlath, the son of Cantela, rebelled in Connaught ; and ad-
vanced to Temora to dethrone Cormac. CuthuUin marched against
him, came up with him at the lake of Lego, and totally defeated his
forces. Torlath fell in battle by CuthuUin's hand; but as he too
eagerly pressed on the enemy, he was mortaUy wounded. The
afi£urs of Cormac, though, for scwne time, supported by Nathos, as
mentioned in the preceding poem, fell into confusion at the death of
CuthulUn. Cormac himself was slain by the rebel Cairbar ; and the
re-establishment of the royal family of Ireland, by FingaL fui'uishes
the subject of the epic poem of Temora.

Is the wind on the shield of Fingal ? Or is the

voice of past times in my hall ? Sing on, sweet

voice ! for thou art pleasant. Thou carriest away
my night with joy. Sing on, O Bragela, daughter
of car-borne Sorglan

!

"It is the wliite wave of the rock, and not
CuthuUin's sails. Often do the mists deceive me
for the ship of my love ! when they rise round some
ghost, and spread their grey skirts on the wind.

Why dost thou delay thy coming, son of the ge-

nerous Semo ? Four times has autumn returned

with its winds, and raised the seas of Togorma, •

since thou hast been in the roar of battles, and
Bragela distant far ! Hills of the isle of mist

!

when will ye answer to his hounds ? But ye are

dark in your clouds. Sad Bragela calls in vain !

Night comes rolling down. The face of ocean
fails. The heath-cock's head is beneath his wing.

The hind sleeps wit'n the hart of the desert. They
shall rise with morning's light, and feed by the

mossy stream. But my tears return with the sun.

My sighs come on with the night. When wilt thou
come in thine arms, O chief of Erin's wars?"

* Togorma, i. e. ' the island of blue wares,' one of the Hebrides.
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Pleasant is thy voice in Ossian 's eai\ daughter ofcar-

borne Sorglan! But retire to the hall of shells ; to

the beam of the burning oak. Attend to the murmur
ofthesea: it rolls at Dunscai's walls: let sleep descend

on thy blue eyes. Let the hero arise in thy dreams

!

Cuthullin sits at Lego's lake, at the dark rolling

of waters. Night is around the hero. His thousands

spread on the heath, A hundred oaks burn in the

midst. Thefeast of shells is smoking wide. Carril

strikes the harp beneath a tree. His grey locks glit-

ter in the beam. The rustling blast of night is near,

and lifts his aged hair. His song is of the blue Togor-
ma, and of its chief, Cuthullin 's friend. " Why art

thoii absent, Connal, in the day of the gloomy storm?

The chiefs ofthe south have convened against the car-

borne Cormac. The winds detain thy sails. Thy blue

waters I'oll around thee. But Cormac is not alone.

Thesonof Semo fights his wars! Semo's son his bat-

tles fights ! the terror of the stranger ! He that is like

the vapour ofdeath,slowly borne by sultry winds. The
sun reddens in its presence: the people fall around."

Such was the song of Can-il, when a son of the foe

appeared. He threw down his pointless spear. He
spoke the words ofTorlath ; Torlath, chief of heroes,

from Lego's sable surge ! He that led his thou-

sands to battle, against car-borne Cormac. Cor-
mac who was distant far, in Temora's echoing halls:

he learned to bend the bow of his fathers ; and to lift

the spear. Nor long didst thou lift the spear, mildly-

shiningbeam of youth! death stands dim behind thee,

like the darkened half ofthe moon behind its growing
light ! Cuthullin rose before the bard that came from
generous Torlath. He offered him the shell of joy.

He honoured the son of songs. " Sweet voice of Le-
go

!

" he said, '
' what are the words of Torlath ? Comes

he to our feast or battle, the car-borne son ofCantela
!"

" He comes to thy battle," replied the bard, "to
the sounding strife of spears. When morning is

grey on Lego, Torlath will fight on the plain. Wilt
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tliou meet him in thine arms, king of the isle of

mist ? Terrible is the spear of Torlath ! it is a
meteor of night. He lifts it, and the people fall

!

death sits in the lightning of his sword !"—"Do
I fear," replied CuthuUin, " the spear of car-borne

Torlath? He is brave as a thousand heroes : but

my soul delights in war ! The sword rests not by
the side of Cnthullin, bard of the times of old

!

Morning shall meet me on the plain, and gleam on
the blue arms of Semo's son. But sit thou on the

heath, O bai-d! and let us hear thy voice. Partake
of the joyful shell; and hear the songs of Temora

!"

" This is no time," replied the bard, " to hear

the song of joy : when the mighty are to meet in

battle, like the strength of the waves of Lego. Why
art thou so dark, Slimora! with all thy silent woods?
No star trembles on thy top. No moon-beam on
thy side. But the meteors of death are there : the

grey watery forms of ghosts. Why art thou dark,

Slimora ! with thy silent woods ?" He retired, in

the sound of his song. Carril joined his voice.

The music was like the memory of joys that are

past, pleasant and mournful to the soul. The ghosts

of departed bards heard on Slimora's side. Soft

sounds spread along the wood. The silent valleys

of night rejoice. So, when he sits in the silence

of the day, in the valley of his breeze, the humming
of the mountain bee comes to Ossian's ear : the

gale drowns it in its course; but the pleasant sound
returns again ! Slant looks the sun on the field !

gradual grows the shade of the hill

!

" Raise," said CuthuUin, to his hundred bards,

" the song of the noble Fingal: that song which he

hears at night, when the dreams of his rest descend :

when the bards strike the distant harp, and the faint

light gleams on Selma's walls. Or let the grief of

Lara rise: the sighs of the mother of Calmar, when
he was sought, in vain, on his hills ; when she be-

held his bow in the hall. Carril, place the shield
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ofCaithbat on that branch. Let the spear of Cuth-
•ullin be near : that the sound of my battle may rise,

with the grey beam of the east."

The hero leaned on his father's shield : the song
of Lara rose ! The hundred bards were distant far

:

Carril alone is near the chief. The words of the

song were his : the sound of his harp was mouraful.
" Alcletha with the aged locks I mother ofcar-borne

Calmar ! why dost thou look toward the desert,

to behold the retura of thy son ? These are not
his heroes, dark on the heath ; nor is that the

voice ofCalmar. It is but the distant grove, Alcletha I

but the roar of the mountain-wind!—* 'Who bounds
oyer Lara's stream, sister of the noble Calmar ? Does
not Alcletha behold his spear ? But her eyes are dim 1

Is it not the son of Matha,daue^hter of my love ?'

"It is but an aged oak, Alcletha !' replied the

lovely weeping Alona. ' It is but an oak, Alcletha,

bent over Lara's stream. But who comes along the

plain ? sorrow is in his speed. He lifts high the

spear of Calmar. Alcletha, it is covered with
blood !'

—
* ' But it is covered with the blood of foes,

sister of car-borne Calmar ! His spear never re-

turned unstained with blood ; nor his bow from the

strife of the mighty. The battle is consumed in his

presence : he is a flame of death, Alona !—Youth
of the mournful speed ! where is the son of Alcletha?

Doeshereturn witlihis fame, in the midst of his echo-

ing shields ? Thou art dark and silent ! Calmar is

then no more I Tell me not, warrior, how he fell.

I must not hear of his wound !

' Why dost thou look

towards the desert, mother of low-laid Calmar?"
Such was the song of Carril, when CuthuUin lay

on his shield. The bards rested on their harps.

Sleep fell softly around. The son of Semo was
awake alone. His soul was fixed on war. The
burning oaks began to decay. Faint red light is

spread around. A feeble voice is heard ! The
* Akletha gpexiks.
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ghost of Calmar came ! He stalked dimly along

the beam. Dark is the wound in his side. His
hair is disordered and loose. Joy sits pale on his

face. He seems to invite Cuthullin to his cave.
" Son of the cloudy night !" said the rising chief

of Erin ; "why dost thou bend thy dark eyes on me,
ghost of the noble Calmar ? Wouldst thou frighten

me, O Matha's son ! from the battles of Cormac ?

Thy hand was not feeble in war ; neither was thy

voice for peace. How art thou changed, chief of

Lara ! if thou now dost advise to fly. But Calmar,

I never fled : I never feared the ghosts of night.

Small is their knowledge, weak their hands ; their

dwelling is in the wind. But my soul grows in

danger, and rejoices in the noise of steel. Retire

thou to thy cave. Thou art not Calmar 's ghost.

He delighted in battle. His arm was like the

thunder of heaven !" He retired in his blast with

joy, for he had heard the voice of his praise.

The faint beam of the morning rose. The sound
of Caithbat's buckler spread. Green Erin's war-

riors convened, like the roar of many streams.

The horn of war is heard over Lego. The mighty
Torlath came ! "Why dost thou come with thy

thousands, Cuthullin ?" said the cLief of Lego. " I

know the strength of thy arm. Thy soul is an un-

extinguished tire. Why tight we not on the plain, and
let our hosts behold our deeds ! Let them behold us

like roaring waves, that tumble round a rock ; the ma-
riners hasten awavand look on their strife with fear."

" Thou risest, like the sun, on my soul," rephed
the sou of Semo. " Thine arm is mighty, O Tor-
lath ! and worthy of my wrath. Retire, ye men
of Ullin, to Slimora's shady side. Behold the

chief of Erin, in the day of his fame, Carril ! tell

to mighty Connal, if Cuthullin must fall, tell him
I accused the winds, which roar on Torgorma's
waves. Never was he absent in battle, when the

strife of my fame arose. Let his sword be beforo
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Cormac, like the beam of heaven. Let his couh^lI

sound in Temora, in the day of danger !"

He rushed, in the sound of his arms, like the

terrible spirit of Loda, when he comes, in the roar

of a thousand storms, and scatters battles from his

eyes. He sits on a cloud over Lochlin's seas. His

mighty hand is on his sword. Winds lift liis

flaming locks ! The waning moon half lights its

dreadful face. His features blended in darkness arise

to view. So terrible was Cuthullin in the day of his

fame. Torlath fell by his hand. Lego's heroes

mourned. They gather around the chief, like the

clouds of the desert. A thousand swords rose at

once ; a thousand arrows flew ; but he stood like a

rock in the midst of a roaring sea. They fell

around. He strode in blood. Dark Slimora echoed

wide. The sons of Ullin came. The battle spread

over Lego. The chief of Erin overcame. He re-

turned over the field with his fame. But pale he re-

turned ! The joy of his face was dark. He rolled

his eyes in silence. The sword hung, unsheathed,

in his hand. His spear bent at every step

!

" Carril," said the chief in secret, " the strength

of Cuthullin fails. My days are with the years

that are past. No morning of mine shall arise.

They shall seek me at Temora, but I shall not be

found. Cormac will weep in his hall, and say,

Where is Erin's chief? But my name is renowned !

my fame in the song of bards ! The youth will

say in secret, O let me die as Cuthullin died !

Renown clothed him like a robe. The light of his

fame is great.—Draw the arrow from my side.

Lay Cuthullin beneath that oak. Place the shield

of Caithbat near, that they may behold me amidst

the arms of my fathers !"

" And is the son of Semo fallen?" said Carril

with a sigh. " Mournful are Tiira's walls. Sorrow
dwells at Dunscai. Thy spouse is left alone in her

youth. The son of thy love is alone ! He shall
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come to Bragela, and ask her wliy she weeps ? He
shall lift his eyes to the wall, aud see his father's

sword. Whose sword is that? he will say. The soul

ofhis mother is sad. Who is that, like the hart of the

desert, in the murmur of his course ? His eyes look

wildly round in search of his friend. Connal, son of

Colgar, where hast thou been, when the mighty fell ?

Did the seas of Togorma roU around thee ? Was
the wind of the south in thy sails ? The mighty
have fallen in battle, and thou wast not there. Let
none tell it in Selma, nor in Morven's woody land.

Fingal will be sad, and the sons of the desert mourn!"
By the dark-rolling waves of Lego they raised

the hero's tomb. Luath, at a distance, lies. The
song of bards rose over the dead.

* " Blest be thy soul, son of Semo ! Thou wert

mighty in battle. Thy strength was like the

strength of a stream ; thy speed like the eagle's

wing. Thy path in battle was terrible : the steps

of death were behind thy sword. Blest be thy

soul, son of Semo, car-borne chiefof Dunscai. Thou
hast not fallen by the sword of the mighty, neither

was thy blood on the spear of the brave. The
arrow came, like the sting of death in a blast ; nor
did the feeble hand, which drew the bow, perceive it.

Peace to thy soul, in thy cave, chiefof the isle of mist

!

"The mighty are dispersed at Temora : there

is none in Cormac's haU. The king mourns in his

youth. He does not behold thy return. The
sound of thy shield is ceased : his foes are gathering

round. Soft be thy rest in thy cave, chief of

Erin's wars ! Bragela will not hope for thy return,

or see thy sails in ocean's foam. Her steps are not

on the shore ; nor her ear open to the voice of

thy rowers. She sits in the hall of shells. She
sees the arms of him that is no more. Thine eyes

are full of tears, daughter of car-borne Sorglan !

Blest be thy soul in death, O chief of shady Tura!"
* This is the song of the bards over CuthiUlin's tomb.



THE

BATTLE OF LORA,

ARGUMENT.

Fingal, on his return from Ireland, after he had expelled Swaran from
i

that kingdom, made a feast to all his heroes; he forgot to invite Ma-
ronnan, and Aldo, two chiefs, who had not been along with him in
his expedition. They resented his neglect; and -went over to
Erragon, king ot Sora, a country of Scandinavia, the declared enemy
of Fiugal. The valour of Aldo soon gained him a great I'eputation in
Sora; and Lorma, the beautiful wife of Erragon, fell in love with
him. He found means to escape with her, and to come to Fingal,
who resided then in Selma, on the western coast. Erragon invaded
Scotland, and was slain in battle by Gaul, the sou of Morni, after he
had rejected terms of peace oifered him by FingaL In this war Aldo
fell, in a single combat, by the hands of his rival Erragon, and the
unfortunate Lorma afterwards died of grief.

Son of the distant land, who dvvellest in the

secret cell ! do I hear the sound of thy grove ? or

is it thy voice of songs ? The torrent was loud in

my ear ; but I heard a tuneful voice. Dost thou

praise the chiefs of thy land ; or the spirits of the

wind ? But, lonely dweller of rocks ! look thou on
that heathy plain. Thou seest green tombs, with

their rank, whistling grass ; with their stones of

mossy heads. Thou seest them, son of the rock,

but Ossian's eyes have failed

!

A mountain-stream comes roaring down, and

sends its waters round a green hill. Four mossy
stones, in the midst of withered grass, rear their

heads on the top. Two trees which the storm have

bent, spread their whistling branches around. This

is thy dwelling, Erragon, this thy narrow house

:

the sound of thy shells has been long forgot in Sora.

Thy sliield is become dark in thy hall. Erragon,

king of ships ! chief of distant Sora ! how hast thou

fallen on our mountains ? How is the mighty low ?
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Son of the secret cell ! dost thou delight in songs ?

Hear the battle of Lora. The sound of its steel

is long since past. So thunder on the darkened
hill roars and is no more. The sun returns with
his silent beams. The glittering rocks, and the

green heads of the mountains smile.

The bay of Cona received our ships from Erin's

rolling waves. Our white sheets hung loose to the

masts. The boisterous winds roared behind the

groves of Morven. The horn of the king is

sounded ; the deer started from their rocks. Oiir

arrows flew in the woods. The feast of the hill is

spread. Our joy was great on our rocks, for the

fall of the terrible Swaran. Two heroes were for-

got at our feast. The rage of their bosoms burned.

They rolled their red eyes in secret. The sigh

bursts from their breasts. They were seen to talk

together, and to throw their spears on earth. They
were two dark clouds in the midst of our joy ; like

pillars of mist on the settled sea. They glitter to

the sun, but the mariners fear a storm.
" Raise my white sails," said Ma-ronnan, " raise

them to the winds of the west. Let us rush, O
Aldo ! through the foam of the northern wave.
We are forgot at the feast : but our arms have
been red in blood. Let us leave the hills of Fingal,

and serve the king of Sora. His countenance is

fierce. War darkens around his spear. Let us be
renowned, O Aldo, in the battles of other lands !"

They took their swords, their shields of thongs.

They rushed to Lumar's resounding bay. They
came to Sora's haughty king, the chief of bounding
steeds. Erragon had returned from the chase. His
spear was red in blood. He bent his dark face to

the ground; and whistled as he went. He took the

strangers to his feasts: they fought and conquered
in his wars.

Aldo returned with bis fame towards Sora's lofty

walls. From her tower looked the spouse of Erra-
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gon, the humid, rolling eyes of Lorrna. Her yellow

hair flies on the wind of ocean. Her white breast

heaves, like snow on heath ; when the gentle winds

arise, and slowly move it in the light. She saw young
Aldo, like the beam of Sora's setting sun. Her
soft heart sighed. Tears filled her eyes. Her
white arm supported her head. Three days she sat

within the hall, and covered her grief with joy. On
the fourth she fled with the hero, along the troubled

sea. They came to Cona's mossy towers, to Fingal

king of spears.

" Aldo of the heart of pride !" said Fingal, rising

in wrath ; shall I defend thee from the rage of Sora's

injured king ? Who will now receive my people

into their halls? Who will give the feast of stran-

gers, since Aldo, of the little soul, has dishonoured

ray name in Sora ? Go to thy hills, thou feeble

hand ! Go : hide thee in thy caves. Mournful is

the battle we must fight, with Sora's gloomy king.

Spirit of the noble Trenmor ! when will Fingal cease

to fight ? I was born in the midst of battles,* and

my steps must move in blood to the tomb. But
my hand did not injui'e the weak, my steel did not

touch the feeble in arms. I behold thy tempests,

O Morven ! which will overturn my halls; when my
children are dead in battle, and none remains to

dwell in Selma. Then will the feeble come, but they

will not know my tomb. My renown is only in song.

My deeds shall be as a dream to future tiines
!"

His people gathered around Erragon, as the storms

round the ghost of night ; when he calls them from
the top of Morven, and prepares to pour them on
the land of the stranger. He came to the shore of

Cona. He sent his bard to the king; to demand
the combat of thousands, or the land of many hills

!

Fingal sat in his hall with the friends of his youth
around him. The young heroes were at the chase, fai*

* Comhal, the father of Fingal, was slain in battle, against the tribe

of Morni, the very day that Fingal was born; so that he may, with
propriety, be said to have heen ' born in the midst of battles."
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distant in the desert. The grey-haired chiefs talked

of other times; of the actions of their youth; when
the aged Nartmor came, the chief of streamy Lora.

" This is no time," said Nartmor, " to liear the

songs of other years : Erragon frowns on the coast,

and lifts ten thousand swords. Gloomy is the king

among his chiefs ! he is like the darkened moon
amidst the meteors of night ; when they sail along

her skirts, and give the Light that has failed o'er her

Qrb." "Come," said Fingal, "from thy hall, come,
daughter of my love ! come from thy hall, Bosmina,
maid of streamy Morveu ! Nartmor, take the

steeds of the strangers. Attend the daughter of

Fingal ! Let her bid the king of Sora to our feast,

to Selma's shaded wall. Offer him, O Bosmina

!

the peace of heroes and the wealth of generous

Aldo. Our youths are far distant. Age is on our
trembling hands

!"

She came to the host of Erragon, like a beam of

light to a cloud. In her right hand was seen a
sparkling shell. In her left an arrow of gold. The
first, the joyful mark of peace ! The latter, the sign

of war. Erragon brightened in her presence, as a
rock before the sudden beams of the sun ; when they

issue from a broken cloud divided by the roaring wind

!

" Son of the distant Sora," began the mildly-

blushing maid, "come to the feast of Morven's Idng,

to Selma's shaded walls. Take the peace of heroes,

O warrior ! Let the dark sword rest by thy

side. Choosest thou the wealth of kings ? Then
hear the w^ords of generous Aldo. He gives to

Erragon an hundred steeds, the children of the rein j

an hundred maids from distant lands ; an hundred
hawks with fluttering wing, that fly across the sky.

An hundred gii'dles * shall also be thine, to bind

* Sanctified girdles, tUJ very lately, were kept in many families in the
north of Scotland ; they were bound about women in labour, and were
supposed to alleviate their pains, and to accelerate the birth. They were
impressed with several mystical figures: and the ceremony of bmding
them about the woman's waist, was accompanied with words and ^es-

tiu-es which showed the custom to have come originally from the Druids.
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high-bosomed maids. The friends of the hirths of

heroes. The cure of the sons of toil. Ten shells

studded with gems shall shine in Sora's towers : the

bright water trembles on their star«, and seems to

be sparkling wine. They gladdened once the kings

of the world,* in the midst of their echoing halls.

These, O hero ! shall be thine ; or thy white-bosomed
spouse. Lorma shall roll her bright eyes in thy
halls; though Fingal loves the generous Aldo !

Fingal, who never injured a hero, though his

arm is strong
!"

"Soft voice of Cona!" replied the king, "tell

him, he spreads his feast in vain. Let Fingal pour
his spoils around me. Let him bend beneath my
power. Let him give me the swords of his fathers

;

the shields of other times; that my children may
behold them in my halls, and say, " These are the

arms of Fingal." " Never shall they behold them
in thy halls!" said the rising pride of the maid.
" They are in the hands of heroes, who never yielded

in war. King of echoing Sora ! the storm is gather-

ing on our hills. Dost thou not foresee the fall of

thy people, son of the distant land ?"

She came to Selma's silent halls. The king be-

held her downcast eyes. He rose from his place,

in his strength. He shook his aged locks. He
took the sounding mail of Trenmor. The dark-
brown shield of his fathers. Darkness filled Selma's

hall, when he stretched his hand to his spear: the

ghosts of thousands were near, and foresaw the

death of the people. Terrible joy rose in the face

of the aged heroes. They rushed to meet the

foe. Their thoughts are on the deeds of other

years ; and on the fame that rises from death !

Now at Trathal's ancient tomb the dogs of the

chase appeared. Fingal knew that his young heroes

followed. He stopped in the midst of his course.

Oscar appeared the first ; thenMorni's son, and Nemi's



The Battle of Lora. 339

race, Fercutli showed his gloomy form. Dermid
spread his dark hair on wind, Ossian came the

last. I hummed the song of other times. My spear

supported my steps over the little streams. My
thoughts were of mighty men. Fingal struck his

bossy shield; and gave the dismal sign of war, A
thousand swords at once, unsheathed, gleam on the

waving heath. Three grey-haired sons of the song

raise the tuneful, mournful voice. Deep and dark,

with sounding steps, we rush, a gloomy ridge,

along : like the shower of the storm, when it pours

on a narrow vale.

The king of Morven sat on his hill. The sun-

beam of battle flew on the wind. The friends of

bis youth are near, with all their waving locks of

age. Joy rose in the hero's eyes when he beheld

his sons in war ; when he saw us amidst the lightning

of swords, mindful of the deeds of our fathers.

Erragon came on, in his strength, like the roar of

a winter stream. The battle falls around his steps:

death dimly stalks along by his side !

" Who comes," said Fingal, " like the bounding
roe ; like the hart of echoing Cona ? His shield

glitters on his side. The clang of his armour is

mournful. He meets witVi Erragon in the strife

!

Behold the battle of the chiefs ! It is like the con-

tending of ghosts in a gloomy storm. But fallest

thou, son of the hill, and is thy white bosom stained

with blood ? Weep, unhappy Lorma ! Aldo is no
more !" The king took the spear of his strength.

He was sad for the fall of Aldo. He bent his death-

ful eyes on the foe : but Gaul met the king of Sora.

Who can relate the fight of the chiefs? The
mighty stranger fell ! "Sons of Cona !" Fingal

cried aloud, "stop the hand of death. Mighty
was he that is low. Much is he mourned in Sora

!

The stranger will come towards his hall, and
wonder why it is so silent. The king is fallen, O
stranger! The joy of his house has ceased. Listen



340 The. Poems of Ossian.

to the sound of his woods. Perhaps his ghost is

murmuring there ! But he is far distant, on Mor-
ven, beneath the sword of a foreign foe." Such
were the words of Fingal, when the bard raised

the song of peace. We stopped our xiphfted swords.

We spared the feeble foe. We laid Erragon in a

tomb. I raised tlie voice of grief. The clouds

of night came rolling down. The ghost of Erragon
appeared to some. His face was cloudy and dark

;

an half-formed sigh is in his breast. " Blest be

thy soul, O king of Sora ! thine arm was terrible

in war !"

Lorraa sat in Aldo's hall. She sat at the light

of a flaming oak. The night came down, but he

did not return. The soul ofLorma is sad !
" What

detains thee, hunter of Cona? Thou didst promise

to return. Has the deer been distant far ? Do the

dark winds sigh, round thee, on the heath? I am
in the land of strangers ; who is my friend, but

Aldo ? Come from thy sounding hills, O my best

beloved
!"

Her eyes are turned toward the gate. She
listens to the rustling blast. She thinks it is Aldo's

tread. Joy rises in her face ! But sorrow returns

again, like a thin cloud on the moon. " Wilt thou

not return, my love ? Let me behold the face of

the hill. The moon is in the east. Calm and bright

is the breast of the lake ! When shall I behold his

dogs, returning from the chase? AVhen shall I

hear his voice, loud and distant on the wind ?

Come from thy soimdmg hills, hunter of woody
Cona!" His thin ghost appeared, on a rock, like

a watery beam of feeble light ; when the moon
rushes sudden from between two clouds, and the

mid-night shower is on the field. She followed

the empty form over the heath. She knew that

her hero fell. I heard her approaching cries on

the wind, like the mournful voice of the breeze,

^hpn it sighs on the grass of the cave
J
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She came. She found her hero ! Her voice

was heard no more. Silent she rolled her eyes.

She was pale and wildly sad ! Few were her days

on Coua. She sunk into the tomb. Fingal com-
manded his hards ; they sung over the death of

Lorma. The daughters of Morven mourned her,

for one day in the year, when the dark winds of

autimin returned !

Son of the distant land ! Thou dwellest in the

field of fame ! O let thy song- arise, at times, in

praise of those who fell. Let their thin ghosts

rejoice around thee; and the soul of Lorma come
on a feeble beam ; when thou liest down to rest,

and the moon looks into thy cave. Then shalt

thou see her loA'ely; but the tear is still on her cheek!



TEMORA,

BOOK I.

ARGUMENT.

Cairbar, the son of Borbai-duthul, lord of Atha, in Connauglit, the
most potf'Ut chief of the race of the Firbolg-, having murdered, at
Temora, tlie royal palace, Cormac, the son of Artho, the young l<int;

of Ireland, usurj'ed the throne. Cormacwas lineally descended froiii

Conar the son of Trenmor, the great-grandfather of Fingal, king of
those Caledonians who inhabited the western coast of Scotland.
Fingal resented the behaviour of Cairbar, and resolved to pass over
into Ireland %Tith an arm v. to re-establish the royal family on the
Irish throne. Early intelligence of his designs coming to Cairbar, he
assembled some cf his tribes in Ulster, and at the same time ordered
his brother Cathmor to follow him speedily with an army from
Temora. Such was the situation of affairs when the Caledonian
invaders appeared on the mast of T'lster.

the rest of the anij\ . \-,
\ n. . i 1 i> -

. ii:~ I i -m. I,t Imn news of the
landing of Fingal. I >

i I'uldath, the
chief of Monia, Iki; i

.
;

i oi i,i : i - irprimanded
warmly by Maltlm- i ; i. .if.i iir:n-;i-'j ti.cr -U'ljate, orders a
feast to be prepan-il. ici w hu li. ly in- lianl ( ilia. In- lin ites Oscar, the
sonofOssian; resohm- tn ,,;, k a .|uarrel with that hcro.and so have
some pretext for killin'/ liim ( )-.ar came to the feast; the quarrel
happened; the fon.i\\.i~ ,.r l.ntli fmight, and Cairbar and Oscar fell

by mutual wounds. 'I'lu'imiM- nt the battle reached Finsal's army.
The king came on, to the relief of Oscar, and th.- IrWli f.-ll Lack to
the army of Cathmor, who was advanced to tlic liaiik? . t fl,.' ii\er
Lubar, on the heath of Moi-lena. Fingal, after innmniiiL' umi- his
grandson, ordered LHlin the chief of his bards t.. rai i \ la- b.i Iv to
Morven, to be there interred. Night coming on, Altliaii. tin- si.n of
Conai-har, relates to the king the particulars of the murder of Cormac.
Fillan, the son of Fingal, is sent to observe the motions of Cathmor
by night, which concludes the adtion of the first day. The scene of
this book is a plain, near the hill of Mora, which rose on the borders
of the heath of Moi-lena in Ulster.

The blue waves of Erin roll in light. The
mountains are covered with day. Trees shake

their dusky heads in the breeze. Grey torrents

pour their noisy streams. Two green hills, with
aged oaks, surround a narrow plain. The blue

course of a stream is there. On its banks stood

Cairbar of Atha. Tlis spear supports the king ;

the red eye of his fear is sad. Cormac rises in his
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soul, with all his ghastly wounds. The grey form
of the youth appears in darkness. Blood pours

fi-om his airy side. Cairbar thrice threw his spear

on earth. Thrice he stroked his beard. His steps

are short. He often stops. He tosses his sinewy
arms. He is like a cloud in the desert, varying its

form to every blast. The valleys are sad around,

and fear, by turns, the shower ! Tlie king at

length resumed his soul. He took his pointed

spear. He turned his eye to Moi-lena. The scouts

of blue ocean came. They came with steps of

fear, and often looked behind. Cairbar knew that

the mighty were near ! He called his gloomy chiefs.

The sounding steps of his warriors came. They
drew at once their swords. There Morlath stood

w ith darkened face. Hidalla's long hair sighs in

the Avind. Red-haired Coimar bends on his spear,

and rolls his sidelong-looking eyes. Wild is the

look of Malthos from beneath two shaggy brows.

Foldath stands, like an oozy rock, that covers it.^

dark sides with foam. His spear is like Slimora's

lir, that meets the wind of heaven. His shield is

marked with the strokes of battle. His red eye

despises danger. These, and a thousand other

chiefs, sun-ounded the king of Erin, when the scout

of ocean came, ]\Ior-annal, from streamy Moi-lena.

His eyes hang forward fi-om his face. His lips are

trembhng pale

!

" Do the chiefs of Erin stand," he said, " silent

as the grove of evening ? Stand they like a silent

wood, and Fingal on the coast ? Fingal, who is

terrible in battle, the king of streamy Morven !"

*' Hast thou seen the warrior?" said Cairbar with

a sigh. "Are his heroes many on the coast?

Lifts he the spear of battle ? or comes the king in

peace ?" " In peace he comes not, king of Erin !

I have seen his forward spear.* It is a meteor of
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death. The blood of thousands is on its steel.

He came first to the shore, strong in the grey hair

of age. Full rose his sinewy limbs, as he strode in

his might. That sword is by his side, which gives

no second wound. His shield is terrible, like the

bloody moon ascending through a storm. Then
came Ossian king of songs. Then Morni's son, the

first of men. Connal leaps forward on his spear.

Dermid spreads his dark-brown locks. Fillan bends

his bow, the young hunter of streamy Moruth.
But who is that before them, like the terrible

course of a stream ? It is the son of Ossian, bright

between his locks ! His long hair falls on his back.

His dark brows are half- enclosed in steel. His

sword hangs loose on his side. His spear glitters

as he moves. I fled from his terrible eyes, king

of high Temora!"
" Then fly, thou feeble man," said Foldath's

gloomy Avrath. " Fly to the grey streams of thy

land, son of the little soul ! Have not I seen that

Oscar ? I beheld the chief in war. He is of the

mighty in danger: bvit there are others who lift

the spear. Erin has many sons as brave, king of

Temora of groves ! Let Foldath meet him in his

strength. Let me stop this mighty stream. My
spear is covered with blood. Mv shield is like the

wall of Tura 1"

" Shall Foldath alone meet the foe?" replied the

dark-brou-ed Malthos. "Are they not on our

coast, like the waters of many streams? Are not

these the chiefs who vanquished Swaran, w^hen the

sons of green Erin fled ? Shall Foldath meet their

bravest hero ? Foldath of the heart of pride

!

Take the strength of the people ; and let Malthos

come. My sword is red with slaughter, but who
has heard my words ?"

point of his spear forward, it denoted in those days, that he came in a
hostile manner, and accordingly he was treated as an enemy ; if he kept
the point behind him, it was a token of friendship, and he was imme-
diately invited to a fcastj accox-ding to the hospitality of the times.
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"Sons of green Erin," said Hidalla, •* let not

Fingal hear your words. The foe might rejoice,

and his arm be strong in the land. Ye are brave,

O warriors ! Ye are tempests in war. Ye are

like storms, which meet the rocks without fear,

and overturn the woods. But let xis move in our

strength, slow as a gathered cloud ! Then shall

the mighty tremble ; the spear shall fall from the

hand of the vahant. We see the cloud of death,

they will say, while shadows fly over their face.

Fingal will mourn in his age. He shall behold his

flying fame. The steps of his chiefs will cease in

Morven. The moss of years shall grow in Selma.

Cairbar heard their words, in silence, like the

cloud of a shower : it stands dark on Cromla, till

the lightning bursts its side. The valley gleams

with heaven's flame ; the spirits of the storm re-

joice. So stood the silent king of Temora ; at

length his words broke forth. " Spread the feast

on Moi-lena. Let my hundred bards attend. Thou
red-haired 011a, take the harp of the king. Go to

Oscar chief of swords. Bid Oscar to our joy. To-
day we feast and hear the song : to-morrow break
the spears ! Tell him that I have raised the tomb
of Cathol ; that bards gave his friend to the winds.

Tell him that Cairbar has heard of his fame, at the

stream of resounding Carun. Cathmor my brother
is not here. He is not here with his thousands,

and our arms are weak. Cathmor is a foe to strife

at the feast ! His soul is bright as that sun ! But
Cairbar must fight with Oscar, chiefs of woody
Temora ! His words for Cathol were many : the
wrath of Cairbar burns. He shall fall on Moi-lena.
My fame shall rise in blood."

Their faces brightened round with joy. They
spread over Moi-lena. The feast of shells is pre-
pared. The songs of bards arise. The chiefs of
Selma heard their joy. We thought that mighty
Cathmor came. Cathmor the friend of strangers !

q2
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the brother of red-haired Cairbar. Their souls

were not the same. The liglit of heaven was in

the bosom of Cathmor. His towers rose on the

banks of Atha : seven patlis led to his halls. Seven
chiefs stood on the paths, and called the stranger

to the feast ! But Cathmor dwelt in the wood, to

shun the voice of praise !

011a came with his songs. Oscar went to Cair-

bar's feast. Three hundred warriors strode along

Moi-lena of the streams. The grey dogs bounded
on the heath : their howling reached afar. Fingal

saw the departing hero. The soul of the Idng was
sad. He dreaded Cairbar's gloomy thoughts, amid
the feast of shells. My son raised high the spear

of Cormac. An hundred bards met him with songs.

Cairbar concealed, with smiles, the death that was
dark in his soul. The feast is spread. The shells

resound. Joy brightens the face of the host. But
it was like the parting beam of the sun, when he is

to hide his red head in a storm

!

Cairbar rises in his arms. Darkness gathers on
his brow. The hundred harps cease at once. The
clang of shields* is heard. Far distant on the heath

011a raised a song of woe. My son knew the sign

of death; and rising seized his spear. "Oscar,"
said the dark-red Cairbar, " I behold the spear of

Erin. The spear of Temora glitters in thy hand,

son of woody Morven ! It was the pride of an

hundred kings. The death of heroes of old. Yield

it, son of Ossian, yield it to car-borne Cairbar!"

"Shall I yield," Oscar replied, "the gift of

Erin's injured king; the gift of fair-haired Cormac,
when Oscar had scattered his foes ? I came to Cor-

mac's halls of joy, when Swaran fled from Fingal.

Gladness rose in the face of youth. He gave the

spear of Temora. Nor did he give it to the feeble

;

* When a chief was determined tokUla person already in his p(
! , ._ -=-nify that his death was ir'""-^ "- - " ^

the blunt end ot a spear
: raised the death-song.
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neither to the weak in souh The darkness of thy

face is no storm to me; nor are thine eyes the

flame of death. Do I fear thy clanging shield?

Tremble I at Olla's song? No: Cairbar, frighten

the feeble ; Oscar is a rock !"

"Wilt thou not yield the spear?" replied the

rising pride of Cairbar. '
' Are thy words so mighty,

because Fingal is near? Fingal with aged locks,

from Morven's hundred groves ? He has fought

with little men. But he must vanisli before Cair-

bar, like a thin pillar of mist before the winds of

Atha !"—" Were he who fought with little men
near Atha's haughty cliief, Atha's chief would
yield gi-een Erin to avoid his rage ! Speak not of

the mighty, O Cairbar ! Turn thy sword on me.
Our strength is equal: but Fingal is renowned!
the first of mortal men !"

Their people saw the darkening chiefs. Their
crowding steps are heard around. Their eyes roll

in fire. A thousand swords are half unsheathed.

Red-haired 011a raised the song of battle. The
trembling joy of Oscar's soul arose : the wonted
joy of his soul when Fingal's horn was heard.

Dark as the swelling waA'e of ocean before the

rising winds, when it bends its head near the coast,

came on the host of Cairbar !

Daughter of Toscar 1 Why that tear ? He is not

fallen yet. Many were the deaths of his arm be-

fore my hero fell

!

Behold they fall before my son, like groves in

the desert, when an angry ghost rushes through

night, and takes their green heads in his hand !

Morlath falls. Maronuan dies. Conachar trembles

in his blood ! Cairbar shrinks before Oscar's sword I

He creeps in darkness beliind a stone. He lifts

the spear in secret : he pierces my Oscar's side I

He falls forward on his shield ; his knee sustains

the chief. But still his spear is in his hand. See

gloomj Cairbar ialls ! The steel pierced his fore-
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head, and divided his red hair behind. He lu}',

like a shattered roclv, which Cromla shakes from
its shaggy side ; when the green-valleyed Erin
shakes its mountains, from sea to sea

!

But never more shall Oscar rise 1 He leans on
his bossy shield. His spear is in his terrible hand.

Erin's sons stand distant and dark. Their shouts

arise, like crowded streams. INIoi-lena echoes wide.

Fingal heard the sound. He took the spear of

Selma. His steps are before us on the heath. He
spoke the words of woe. " I hear the noise of war.

Young Oscar is alone. Rise, sons of Morven ;

join the hero's sword!"
Ossian rushed along the heath. Fillan bounded

over Moi-lena. Fingal strode in his strength.

The light of his shield is terrible. The sons of

Erin saw it far distant. They trembled in their

souls. They knew that the wrath of the king arose

;

and they foresaw their death. We first arrived.

We fought. Erin's chiefs withstood our rage. But
^vhen the king came, in the sound of his course,

what heart of steel could stand ! Erin fled over

Moi-lena. Death pursued their flight. We saw
Oscar on his shield. We saw his blood around.

Silence darkened every face. Each turned his

back and wept. The king strove to hide his tears.

His grey beard whistled in the wind. He bends his

head above the chief. His words are mixed withsighs.
" Art thou fallen, O Oscar ! in the midst of thy

course ? the heart of the aged beats over thee

!

He sees thy coming wars ! The wars which ought

to come he sees ! They are cut oif from thy fame !

When shall joy dwell at Selma ? When shall grief

depart from Morven ? My sons fall by degrees :

Fingal is the last of his race. My fame begins to

pass away. Mine age will be without friends. I

shall sit a grey cloiid in my hall. I shall not hear

the return of a son, in his sounding arms. Weep,

ye heroes of Morven ! never more shall Oscar rise!"
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And tliey did weep, O Fingal ! Dear was the

hero to their souls. He went out to battle, and

the foes vanished. He returned, in peace, amidst

their joy. No father mourned his son slain in

youth : no brother his brother of love. They fell

without tears, lor the chief of the people is low

!

Bran is howling at his feet
;
gloomy Luath is sad j

for he had olten led them to the chase ; to the

bounding roe of the desert

!

When Oscar saw his iriends aro^md, his heaving

breast arose. " The groans," he said " of aged

chiefs : the howling of my dogs : the sudden bursts

of the song of grief, have melted Oscar's soul. My
soul, that never melted before. It was like the

steel of my sword. Ossian, carry me to my hills !

Raise the stones of my renown. Place the horn of

a deer : place my sword by my side. The torrent

hereafter may raise the earth : the hunter may find

the steel and say, ' This has been Oscar's sword,

the pride of other years!'" " Fallest thou, son

of my fame ? shall I never see thee, Oscar ? When
others hear of their sons, shall I not hear of thee ?

The moss is oia thy four grey stones. The mourn-
ful wind is there. The battle shall be fought with-

out thee. Thou shalt not pursue the dark-brown
hinds. When the warrior returns from battles, and
tells of other lands ;

' I have seen a tomb,' he will

say, ' by the roaring stream, the dark-dwelling of

a chief. He fell by car-borne Oscar, the first of

mortal men.' I, perhaps, shall hear his voice. A
beam ofjoy will rise in my soul."

Night would have descended in sorrow, and
morning returned in the shadow of grief. Our
chiefs would have stood, like cold dropping rocks
on Moi-lena, and have forgot the war ; did not
the king disperse his grief, and raise his mighty
voice. The chiefs, as new-wakened from dreams,

lift up their heads around.
" How long on Moi-lena shall we weep ? How
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long pour in Erin our tears? The mighty will

not return. Oscar shall not rise in his strength.

The valiant must fall in their day, and be no more
known on their hills. Where are our fathers, O
warriors ! the chiefs of the times of old ? They
have set like stars that have shone. We only hear
the sound of their praise. But they were renowned
in their years : the terror of other times. Thus
shall we pass away, in the day of our fall. Then
let us be renowned when we may ; and leave our

fame behind us, like the last beams of the sun,

when he hides his red head in the west. The
traveller mourns his absence, thinking of the flame

of his beams. Ullin, my aged bard ! take thou
the ship of tiie king. Carry Oscar to Selma of

harps. Let the daughters of Morven weep. We
must fight in Erin, for the race of fallen Cormac.
The days of my years begin to fail. I feel the

weakness of my arm. My fathers bend fiom their

clouds, to receive their grey-haired son. But, be-

fore I go hence, one beam of fame shall rise. My
days shall end, as my years begun, in fame. My
life shall be one stream of light to bards of other

times !"

Ullin raised his white sails. The wind of the

south came forth. He bounded on the waves
towards Selma. I remained in my grief, but my
words were not heard. The feast is spread on
Moi-lena. An hundred heroes reared the tomb of

Cairbar. No song is raised over the chief. His
soul has been dark and bloody. The bards re-

membered the fall of Cormac ! what could they

say in Cairbar 's praise ?

Night came rolling down. The light of an hun-
dred oaks arose. Fingal sat beneath a tree. Old
Althan stood in the midst. He told the tale of

fallen Cormac. Althan the son of Conachar, the

friend of car-borne Cuthullin. He dwelt with

Cormac in windy Temora, when Semo's son fell
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at Lego's stream. The tale of Althau was mourn-
ful. The tear was in his eye, when he spoke.
" The setting sun was yellow on Dora. Grey

evening began to descend. Temora's woods shook
with the blast of the inconstant wind. A cloud

gathered in the west. A red star looked from be-

hind its edge. I stood in the wood alone. I saw
a ghost on the darkening air ! His stride extended

fi'om hill to hill. His shield was dim on his side.

It was the son of Semo. I knew the warrior's face.

But he past away in his blast ; and all was dark

around ! My soul was sad. I went to the hall of

shells. A thousand lights arose. The hundred
bards had stnuig the harp. Cormac stood in the

midst, like the morning star, when it rejoices on
the eastern hill, and its young beams are bathed in

showers. Bright and silent is its progress aloft, but the

cloud, that shall hide it is near ! The sword of Artho
was in the hand of the king. He looked with joy on
its polished studs : thrice he attempted to draw it,

and thrice he failed ; his yellow looks are spread on
his shoulders; his cheeks ofyouth are red. I mourned
over the beam of youth, for he was soon to set 1"

"Althau!" he said with a smile, "didst thou
behold my father ? Heavy is the sword of the

king ; surely his arm was strong. O that I were
like him in battle, when the rage of his wrath arose

!

then would I have met with Cuthullin, the car-

borne son of Cantela ! But years may come
on, O Aithan ! and my arm be strong. Hast thou

heard of Scmo's son, the ruler of high Temora ?

He might have returiled with his fame. He pro-

mised to retura to-night. My bards wait him with

songs. My feast is spread in the hall of kings."

I heard Cormac in silence. My tears began to

flow. I hid them with ray aged locks. The king

perceived my grief. " Son of Conachar !" he said,

"is the son of Semo low? Why bursts the sigh

in secret ? Why descends the tear ? Comes the
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car-borne Torlath ? Comes the sound of red-liaired

Cairbar ? They come ! for I behold thy grief.

Mossy Tura's chief is low ! Shall I not rush to

battle ? But I cannot lift the spear ! O had mine
arm the strength of CuthuUin, soon would Cairbar

fly ; the fame of my fathers would be renewed ;

and the deeds of other times !"

He took his bow. The tears flow down from

both his sparkling eyes. Grief saddens round.

The bards bend forward from their hundred harps.

The lone blast touched their trembling strings. The
sound* is sad and low ! A voice is heard at a dis-

tance, as of one in grief. It was Carril of other

times, who came from dark Slimora. He told of

the fall of CuthuUin. He told of his mighty deeds.

The people w ere scattered round his tomb. Their
arms lay on the ground. They had forgot the war,

for he, their sire, was seen no more
!"

"But who," said the soft-voiced Carril, "who
come like bounding roes ? Their stature is like

young trees in the valley, growing in a shower !

Soft and ruddy are their cheeks ! Fearless souls

look forth from their eyes ! Who but the sons of

Usnoth, chief of streamy Etha ? The people rise

on every side, like the strength of an half-extin-

guished fire, when the winds come, sudden, from
the desert, on their rustling wings. Sudden glows

the dark brow of the hill; the passing mariner
lags on his winds. The sound of Caithbat's shield

was heard. The warriors saw CuthuUin in Nathos.

So rolled his sparkling eyes ! his steps were such

on the heath ! Battles are fought at Lego. The
sword of Nathos prevails. Soon shalt thou behold

him in thy halls, king of Temora of groves !"

" Soon may I behold the chief!" replied the blue-

eyed king. " But my soul is sad for CuthuUin.
His voice was pleasant in mine ear. Often have

nf the
That prophetic sound mentioned in other poems, which the harps
le bards emitted before the death of a person ^vnrthy and renonncil.
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<ve moved, on Dora, to the chase of the dark-

brown hinds. His bow was unerring on the hills.

He spoke of mighty men. He told of the deeds of

my fathers. I felt my rising joy. But sit thou at

the feast, O Carril ! I have often heard thy voice.

Sing in praise of CuthuUin : sing of Nathos of Etha
!

"

Day rose on Temora, with all the beams of the

east. Crathin came to the hall, the son of old

Gellama. " I behold," he said, " a cloud in the

desert, king of Erin ! a cloud it seemed at first,

but now a crowd of men ! One strides before them
in his strength. His red hair flies in the wind.

His shield glitters tc the beam of the east. His

spear is in his hand."—" Call him to the feast of

Temora," replied the brightening king. "My
hall is the house of strangers, son of generous Gel-

lama ! It is perhaps the chief of Etha, coming in

all his renown. Hail, mighty stranger ! art thou

of the friends of Corniac? But, Carril, he is dark

and unlovely. He draws his sword. Is that the

son of Usnoth, bard of the times of old ?"

" It is not the son of Usnoth," said Carril : "It

is Cairbar, thy foe." " Why comest thou in thy

arms to Temora ? chief of the gloomy brow. Let

not thy sword rise against Cormac ! Whither dost

thou turn thy speed?" He passed on in darkness.

He seized the hand of the king. Cormac foresaw

his death: the rage of his eyes arose. "Retire,

thou chief of Atha ! Nathos comes with war.

Thou art bold in Cormac's hall, for his arm is

weak." The sword entered the side of the king.

He fell in the halls of his fathers. His fair hair is

in the dust. His blood is smoking round.

"Art thou fallen in thy halls?" said Carril. "O
son of noble Artho ! The shield of CuthuUin was
not near ; nor the spear of thy father. Mournful
are the mountains of Erin, for the chief of the

people is low ! Blest be thy soul, O Cormac

!

Thou art darkened in thv vouth."
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His words came to the ears of Cairbar. He
closed us in the midst of darkness. He feared to

stretch his sword to the bards, though his soul was
dark. Long we pined alone ! At length the noble

Cathmor came. He heard our voice from the cave.

He turned the eye of his wrath on Cairbar.
" Brother of Cathmor," he said, " how long wilt

thou pain my soul ? Thy heart is a rock. Thy
thoughts are dark and bloody ! But thou art the

brother of Cathmor; and Cathmor shall shine in thy

war. But my soul is not like thine; thou feeble hand
in fight ! The light of my bosom is stained with

thy deeds. Bards will not sing of my renown

;

they may say, ' Cathmor was brave, but he fought

for gloomy Cairbar.' They will pass over my
tomb in silence. My fame shall not be heard.

Cairbar ! loose the bards. They are the sons of

future times. Their voice shall be heard in other

years ; after the kings of Temora have failed.

We came forth at the words of the chief. We saw
him in his strength. He was like thy youth, O
Fingal ! when thou first didst lift the spear. Hia

face was like the plain of the sun, when it is bright.

No darkness travelled over his brow. But he

came with his thousands to aid the red-haired Cair-

bar. Now he comes to revenge liis death, O king

of woody Morven
!"

" Let Cathmor come," replied the king, " I love

a foe so great. His soul is bright. His arm is

strong. His battles are full of fame. But the little

soul is a vapour that hovers round the marshy lake.

It never rises on the green hill, lest the winds should

meet it there. Its dwelling is in the cave : it sends

forth the dart of death ! Our young heroes, O
warriors ! are like the renown of our fathers. They
fight in youth. They fall. Their names are in

song. Fingal is amid his darkening years. He
must not fall, as an aged oak, across a secret stream.

Near it are the steps of the hunter, as it lies be-
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neatli the wind. ' How has that tree fallen ?' he

says, and, whistling-, strides along. Raise the song

of joy, ye bards of Morven ! Let our souls forget

the past. The red stars look on us from clouds,

and silently descend. Soon shall the grey beam of

the morning rise, and show us the foes of Conuac.
Fillan ! my son, take thou the spear of the king.

Go to Mora's dark-brown side. Let thine eyes

travel over the heath. Observe the foes of Fingal

:

observe the course of generous Cathmor. I hear a

distant sound, like falling rocks in the desert. But
strike thou thy shield, at times, that they may not

come through night, and the fame of Morven cease.

I begin to be alone, my sou. I di-ead the fall of

my renown
!"

The voice of bards arose. The king leaned on

the shield of Trenmor. Sleep descended on his

eyes. His future battles arose in his dreams. The
host are sleeping around. Dark-haired Fillan ob-

serves the foe. His steps are on the distant hill.

We hear, at times, his clanging shield.

BOOK n.

ARGUMENT.

This book opens, we may suppose, about midnight, with a soliloquy of
Ossian, who had retired from the rest of the anny, to moum for his

son Oscar. Upon hearing the noise of Cathmor's army approaching,
he went to find out his brother Fillan, who kept the watch on the
hill of Mora, in the front of Fingal's army. lu the conversation of
the brothers, the episode of Conar. the son of Tremnor, who was the
fiist king of Ireland, is introduced, which lays open the origin of the
contests between the Gael and the Fir-bolg, I'he two nations who first

possessed themselves of that island. Ossian kindles a fii-e on Mora;
upon which Cathmor desisted from the design he had formed of sur-
prising the army of the Caledonians. He calls a council of his chiefs

;

repriinaiids Foldath for advising a night attack, as the Irish were so
much superior in number to the enemy. The bard Fonar introduces
the story of Crothar, the ancestor of the king, which throws further
light ou the history of Ireland, and the original pretensions of the
family of Atha to the throne of that kingdom. The Irish chiefs lie

down to rest, and Cathmor himself undertakes the watch. In hLs

circuit round the army, he is met by Ossian. The interview of the
two heroes is described. Cathmor obtains a promise from Ossian to

order a funeral elegy to be sung over the grave of Cjiirbar; it being
the opinion of the times, that the souls of the dead could not bo
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happy, till their elegies were siui^ by a bard. Morning comes. Cath- I

mor and Ossian part; and the latter, casually meeting wit!i Carril
the son of Kinfena, sends that bard, witli a funeral song, to the tomb

||

of Cairbar.

Father of heroes ! O Trenmor ! Higli dweller

of eddying winds ! where the dark-red thunder
'

marks the troubled clouds ! Open thou thy stormy

halls. Let the bards of old be near. Let them
draw near with songs and their half- viewless harps.

No dweller of misty valley comes ! No hunter un-

known at his streams ! It is the car-borne Oscar,

from the fields of war. Sudden is thy change, my
son, from wliat thou wert on dark Moi-lena ! The
blast folds thee in its skirt, and rustles through the

sky ! Dost thou not behold thy father, at the

stream of night ? The chiefs of Morveu sleep far

distant. They have lost no son ! But ye have

lost a hero, chiefs of resounding JNIorven ! Who
]

could equal his strength, when battle rolled against
'

his side, like the darkness of crowded waters ! Why
this cloud on Ossian's soul ? It ought to burn in

danger. Erin is near with her host. The king of

Seima is alone. Alone thou shalt not be, my father,

while I can lift the spear

!

I rose in all my arms. I rose and listened to the

wind. The shield of Fillan is not heard. I trem-

ble for the son of Fingal. "Why should the foe

come by night ? Why should the dark-haired

warrior fail ?" Distant, sullen murmurs rise ; like

the noise ofthe lake of Lego, when its waters shrink,

in the days of frost, and all its bursting ice resounds.

The people of Lara look to heaven, and foresee the

storm ! My steps are forward on the heath. The
spear of Oscar is in my hand ! Red stars looked

from high. I gleamed along the night.

I saw Fillan silent before me, bending forward

from Mora's rock. He heard the shout of the foe.

The joy of his soul arose. He heard my sounding

tread, and turned his lifted spear. " Comest thou,

son of night, in peace ? Or dost thou meet my
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wrath ? The foes of Fingal are mine. Speak or

fear my steel. I staud not, in vain, the shield ofMor-
ven's race." " Never mavest thou stand in vain,

son of blue-eyed Clatho ! Fingal begins to be alone.

Darkness gathers on the last ot his days. Yet he has

two sons who ought to shine in war ; who ought to

he two beams of light, near the steps ofhis departure."
" Son of Fingal," replied the youth, "it is not

long since I raised the spear. Few are the marks
ofmy sword in war. But Fillan's soul is fire ! The
chiefs of Bolga* crowd around the shield of gener-

ous Cathmor. Their gathering is on that heath.

Shall my steps appror.ch their host? I yielded to

Oscar alone, in the strife of the race, on Cona !"

"Fillan, thou shalt not approach their host; nor

fall before thy fame is known. My name is heard

in song: when needful, I advance. From the skirts

of night I shall view them over all their gleaming

tribes. Vrhy, Fillan, didst thou speak of Oscar?

Why awake my sigh ? I must forget the warrior,

till the storm is rolled away. Sadness ought not

to dwell in danger, nor the tear in the eye of war.

Our fathers forgot their fallen sons, till the noise of

arms was past. Then sorrow returned to the tomb,
and the song of bards arose. The memory of those

who fell, quickly followed the departure of war

:

when the tumult of battle is past, the soul, in

silence, melts away for the dead,
'
' Conar was the brother of Trathal, first ofmortal

men. His battles were on every coast. A thousand

streams rolled down the blood of his foes. His fame
filled green Erin, like a pleasant gale. The nations

gathered in Ulliu, and they blessed the king; the king

of the race of their fathers, from the land of Selma.
'

' The chiefs of the south were gathered, in the

* riie southern parts of Ireland vrent, for some time, under the name
of Bolga, from the Fir-bolg, or Belgs of Britain, who settled a colony
there. ' Bolg' si|rnifies ' a quiver,' from which proceeds ' Fir-bolg,' i. e.

'bowmen;' so called from their using bows more than any of the neigh-
bour ing nations.
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darkness of their pride. In the horrid cave of Moma
they mixed their secret words. Thither often, they

said, the spirits of their fathers came; showing their

pale forms from the cliinky rocks ; reminding them
of the honour of Bolga. ' Why should Conar reign,

*

they said, ' the son of resounding Morven?'
" They came forth, like the streams of the desert,

with the roar of their hundred tribes. Conar was

a rock before them : broken they rolled on every

side. But often they returned, and the sons of Sel-

ma fell. The king stood among the tombs of his

warriors. He darkly bent his mournful face. His

soul was rolled into itself; and he had marked the

place, where he was to fall: when Trathal came,

in his strength, his brother from cloudy INIorven. I

Nor did he come alone. Colgar was at his side ; I

Colgar the son of the king, and of white-bosomed
Solin-corma.

" As Trenmor, clothed with meteors, descends

from the halls of thunder, pouring the dark storm

before him over the troubled sea ; so Colgar descend-

ed to battle, and wasted the echoing field. His father

rejoiced over the hero : but an arrow came ! His

tomb was raised, without a tear. The king was to

revenge his son. He lightened forward in battle,

till Bolga yielded at her streams !

'
' When peace returned to the land ; when his

blue waves bore the king to Morven ; then he re-

membered his son, and poured the silent tear. Thrice

did the bards, at the cave of Furmono, call the soul

of Colgar. They called him to the hills of his land.

He heard them in his mist. Trathal placed his sword
in the cave, that the spirit of his son might rejoice."

" Colgar, son of Trathal !" said Fillan, " thou

wert renowned in youth ! But the king hath not

marked my sword, bright-streaming on the field.

I go forth with the crowd. I return, without my
fame. But the foe approaches, Ossian ! I hear their

murmur on the heath. The sound of their steps is
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like thunder, in the bosom of the gi-ound, when the

rocking hills shake their groves, and not a blast pours

from the darkened sky !"

Ossian turned sudden on his spear. He raised

the flame of an oak on high. I spread it large, on
Mora's wind. Cathmor stopt in his course. Gleam-
ing he stood, like a rock, on whose sides are the

wandering blasts ; which seize its echoing streams,

and clothe them oA'er with ice. So stood the friend

of strangers ! The winds lift his heavy locks.

Thou art the tallest of the race of Erin, king of

streamy Atha!
" First of bards," said Cathmor, " Fonar, call

the chiefs of Erin. Call red-haired Cormar; dark-

browed INIalthos; the sidelong-looking gloom of

Maronnan. Let the pride of Foldath appear. The
red-rolling eye of Turlotho. Nor let Hidalla be
forgot ; his voice, in danger, is the sound of a shower,

when it falls in the blasted vale, near Atha's falling

stream. Pleasant is its sound on the plain, whilst

broken thunder travels over the sky !"

They came, in their clanging arms. They bent

forward to his voice, as if a spirit of their fathers

spoke from a cloud of night. Dreadful shone they

to the light ; like the fall of the stream of Brumo,*
when the meteor lights it, before the nightly stran-

ger. Shuddering he stops in his journey, and looks

up for the beam of the mora !

" Why delights Foldath," said the king, "to pour
the blood of foes by night ? Fails his arm in battle,

in the beams of day ? Few are the foes before us

;

why should we clothe us in shades ? The valiant

delight to shine, in the battles of their land ! Thy
counsel was in vain, chief of Moma! The eyes of
Morven do not sleep. They are watchful, as eagles,

on their mossy rocks. Let each collect, beneath
his cloud, the strength of his roaring tribe. To-

* Brumo was a place of worship (Fingr. b. 6.) in Craca, which is sxip-
posed to be one of the isles of Shetland.
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morrow I move, in light, to meet the foes of Bolga

!

Mighty was he that is low, th e race ofBorbar-duthiil
!

"

" Not unmarked," said Foldath, " were my steps

before thy race. In light, I met the foes of Cair-

bar. The wai-rior praised my deeds. But his

stone was raised without a tear ! No bard sung

over Erin's king. Shall his foes rejoice along their

mossy hills ? No; they must not rejoice ! He was
the friend of Foldath ! Our words were mixed, in

secret, in Moma's silent cave ; whilst thou, a boy
in the field, pui-suedst the thistle's beard. With
Moma's sons I shall rush abroad, and find the foe,

on his dusky hills. Fingal shajl lie, without his

song, the grey-haired king of Selma."
*' Dost thou think, thou feeble man," replied

Cathmor, half-euraged; "Dost thou think Fingal

can fall, without his fame, in Erin ? Could the

bards be silent at the tomb of Selma's king, the

song would burst in secret ! the spirit of the king

would rejoice! It is when thou shalt fall, that the

bard shall I'orget the song. Thou art dark, chief

of Monia, though thine arm is a tempest in war.

Do I forget the king of Erin, in his narrow house?

My soul is not lost to Cairbar, the brother of my
love ! I marked the bright beams of joy which
travelled over his cloudy mind, when I returned,

with fame, to Atha of the streams."

Tall they removed, beneath the words of the king.

Each to his own dark tribe; where, humming, they

rolled in the heath, faint-glittering to the stars ; like

waves, in a rocky bay, before the nightly wind.

Beneath an oak lay the chief of Atha. His shield,

a dusky round, hung high. Near him, against a

rock, leaned the fair stranger* of Inis-huna ; that

beam of light, with wandering locks, from Lumon
of the roes. At distance rose the voice of Fonar,

with the deeds of the days of old. The song fails,

at times, in Lubar's growing roar !

* By < the stranger of Inis-hima,- is meant Sul-malla—b. i.
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" Ci"otliar," begun the bard, " fij-st dwelt at

Atha's mossy stream ! A thousand oaks, from the

mountains, formed his echoing hall. The gather-

ing of the people was there, around the feast of the

blue-eyed king. But who, among his chiefs, was
like the stately Crothar ? Warriors kindled in his

presence. The young sigh of the virgins rose. In
Alnecma* was the warrior honoured ! The first

of the race of Bolga.

"He pursued the chase in UUin; on the moss-
covered top of Drumardo. From the wood looked

the daughter of Cathrain, the blue-rolling eye of

Con-lama. Her sigh rose in secret. She bent her

head, amidst her wandering locks. The moon look-

ed in, at night, and saw the white tossing of her

arms ; for she thought of the mighty Crothar, in

the season of di'eams.

"Three days feasted Crothar with Cathmin.
On the fourth they awaked the hinds. Con-lama
moved to the chase, with all her lovely steps. She
met Crothar in the narrow path. The bow fell at

once from her hand: She turned her face away,
and half-hid it with her locks. The love of Crothar
rose. He brought the white-bosomed maid to

Atha. Bards raised the song in her presence. Joy
dwelt round the daughter of Cathmin.

" The pride of Tiirloch rose, a youth who loved

the white-handed Con-lama, He came, with battle,

to Alnecma ; to Atha of the roes. Cormui went
forth to the strife, the brother of car-borne Crothar.

He went forth, but he fell. The sigh of his people

rose. Silent and tall, across the stream, came the

darkening strength of Crothar : he rolled the foe from

Alnecma. He returned midst the joy of Con-lama.

"Battle on battle comes. Blood is poured on
blood. The tombs of the valiant rise. Erin's

clouds are hvmg round with ghosts. The chiefs of
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the south gathered round the echoing shield of

Crothar. He came, with death, to the paths of

the foe. The virgins wept, by the streams of UUin.

They looked to the mist of the hill : no hunter

descended from its folds. Silence darkened in the

land. Blasts sighed lonely on grassy tombs.

"Descending like the eagle of heaven, with all

his rustling wings, when he forsakes the blast, with

joy, the son of Trenmor came ; Conar, arm of

death, from Morven of the groves. He poured his

might along green Erin. Death dimly strode be-

hind his sword. The sons of Bolga fled from his

course, as from a stream, that, bursting from the

stormy desert, rolls the fields together, with all their

echoing woods. Crothar met him in battle : but

Alnecma's warriors fled. The king of Atha slowly

retired, in the grief of his soul. He afterwards shone

in the south ; but dim as the son of autumn ; when
he visits, in his robes of mist, Lara of dark streams.

The withered grass is covered with dew : the field,

though bright, is sad."
" Why wakes the bard before me," said Cath-

mor, " the memory of those who fled ? Has some
gliost, from his dusky cloud, bent forward to thine

ear ; to frighten Cathmor from the field with the

tales of old? Dwellers of the skirts of night, your
voice is but a blast to me ; which takes the grey

thistle's head, and strews its beard on streams.

Within my bosom is a voice. Others hear it not.

His soul forbids the King of Erin to shrink back

from war."

Abashed the bard sinks back in night ; retired he

bends above a stream. His thoughts are on the

days of Atha, when Cathmor heard his song with

joy. His tears come rolling down. The winds

are in his beard. Erin sleeps around. No sleep

comes down on Cathmor's eyes. Dark, in his soul,

he saw the spirit of low-laid Cairbar. He saw him,

without a song, rolled in a blast of night. He rose.
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Ilis steps were round the host. He struck, at

times, his echoing shield. The sound reached

Ossiau's ear on Mora's mossy brow.

"Fillan," I said, "the toes adA-ance. I heard

the shiekl of war. Stand thou in the narrow path.

Ossian shall mark their course. If over my fall the

host should pour; then be thy buckler heard.

Awake the king on his heath, lest his fame should

fly away." I strode in all my rattling arms ; wide-

bounding over a stream that darkly winded in the

field, betore the king of Atha. Green Atha's king,

with lifted spear, came forward on my course. Now
would we have mixed in horrid fi'ay, like two con-

tending ghosts, that, bending forward from two

clouds, send foi th the roaring winds ; did not

Ossian behold, on high, the helmet of Erin's kings.

The eagle's wing spread above it, rustling in the

breeze. A red star looked through the plumes. I

stopt the lifted spear.

" The helmet of kings is before me ! Who art

thou, son of night ? Shall Ossian's spear be re-

noAvued, when thou art lowly laid ?" At once he

dropt the gleaming lance. Growing before me
seemed the Ibrm. He stretched his hand in night.

He spoke the words of kings.

" Friend of the spirits of heroes, do 1 meet thee

thus in shades ? I have wished for thy stately steps

in Atha, in the days of joy. Why should my spear

now arise ? The sun must behold us, Ossian, when
we bend, gleaming, in the strife. Future wamors
shall mark the place ; aud shuddering, think of

other years. They shall mark it, like the haunt of

ghosts, pleasant and dreadful to the soul."

"Shall it then be forgot," I said, "where we
meet in peace ? Is the remembrance of battles

always pleasant to the soul ? Do not we behold,

with joy, the place where our fathers feasted ? But
our eyes are full of tears, on the fields of their war.

This stone shall rise, with all its moss, and speak to
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other years. ' Here Cathmor and Ossian met : tlio

warriors met in peace !' When thou, O stone, shalt

fail; when Luhar's stream shall roll away; then

shall the traveller come, and bend here, perhaps, in

rest. When the darkened moon is rolled over ll;^

head, our shadowy forms may come, and mixina-

with his dreams, remind him of his place. But why
turnest thou so dark away, son of Boi-bar-duthxil?"

*
' Not forgot, son of Fingal, shall we ascend these

winds. Our deeds are streams of light, before the

eyes of bards. But darkness is rolled on Atha

:

the king is low, without his song : still there was

a beam towards Cathmor, from his stormy soul; like

the moon in a cloud, amidst the dark-red course of

thunder."
" Son of Erin," I replied, "ray wrath dwells

not in his earth. My hatred flies, on eagle wing,

from the foe that is low. He shall hear the song

of bards. Cairbar shall rejoice on his winds."

Cathmor's swelling soul arose. He took the

dagger from his side, and placed it gleaming in my
hand. He placed it in my hand, with sighs, and
silent strode away. Mine eyes followed his depar-

ture. He dimly gleamed, like the form of a ghost,

which meets a traveller by night; on the dark-skirted
heath. His words are dark, like songs of old : with
morning strides the unfinished shade away !

Who comes from Lubar's vale ? from the skirts

of.the morning mist ? The drops of heaven are on
his head. His steps are in the paths of the sad.

It is Carril of other times. He comes from Tura's
silent cave ? I behold it dark in the rock, through
the thin folds of mist. There, perhaps, Cuthullin
sits, on the blast which bends its trees. Pleasant
is the song of the morning from the bard of Erin.

" The waves crowd away," said Carril. " They
crowd away for fear. They hear the sound of tliy

coming forth, O sun ! Terrible is thy beauty, son
of heaven, when death is descending on thy locks;
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when thou roUest thy vapours before thee, over the

blasted host. But pleasant is thy beam to the hun-
ter, sitting by the rock in a storm, when thou
showest thyself from the parted cloud, and bright-

enest his dewy locks : he looks down on the streamy

vale, and beholds the descent of roes ! How long

shalt thou rise on war, and roll, a bloody shield,

through heaven ? I see the death of heroes, dark
wandering over thy face !"

"Why wander the words of CaiTil ?" I said.

" Does the son of heaven mourn ? He is unstained

in his course, ever rejoicing in his fire. Roll on,

thou careless light ! Thou too, perhaps, must fall.

Thy darkening hour may seize thee struggling as

thou roUest through thy sky. But pleasant is the

voice of the bard : pleasant to Ossian's soul ! It is

like the shower of the morning, when it comes
through the rustling vale, on which the sun looks

through mist, just rising from his rocks. But this

is no time, O bard ! to sit down at the strife of

song. Fingal is in arms on the vale. Thou seest

the tlaming shield of the king. His face darkens

between his locks. He beholds the wide rolling of

Erin. Does not Carril behold that tomb, beside

the roaring stream ? Three stones lift their grey
heads, beneath a bending oak. A king is lowly

laid ! Give thou his soul to the wind. He is the

brother of Cathmor ! Open his airy haU ! Let thy
song be a stream ofjoy to Cairbar's darkened ghost

!"

BOOK HI.

AKGUMEXT.
Morning coming on, Fingal, after a speech to his people, devolcos the
command on Gaul, the son of Morui ; it being the custom of the times,
that the king should not engage, tiU the necessity of affairs required
his superior valour and conduct. The king and Ossian retire to the
rock of Cormul, which overlooked the field of battle. The bards sing
the war-song. The general conflict is described. Gaul, the son of
Morni, distinguishes himself; kiJs Tur-lathon, chief of Moruth, and
otlicr chiefs of lesser name. On the o'her hand, Foldath, who com-
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manded the Irish arrav (for Cutlimor, after the example of Fingal,
kept himselffrom battle), fijjbts gallantly ; kills Connal, chief of Dun-
lora, and advances to ensfage Gaul himself. Gaul, in the mean time,
being wounded in the hand, by a random arrow, is covered by Fillan,
the son of Fingal, who performs proditries of valour. Night comes
on. The horn of Fingal recalls his army. The bards meet them,
with a congratulatory song, in which the praises of Gaul and FUlan
are particularly celebrated. The chiefs sit down at a feast; Fingal
misses Connal. The episode of Connal and Duth-caron is introduced

;

wliich throws further light on the ancient history of Ireland. Carril
is despatched to raise the tomb of Connal. The action of this book
takes up the second day from the opening of the poem.

" Who is that at blue-streaming Lubar ? WTio,

by the bending hill of roes ? Tall, he leans on an

oak torn from high, by nightly winds. Who but

Comhal's son, brightening in the last of his fields ?

His gray hair is on the breeze. He half-unsheaths

the sword of Luno. His eyes are turned to Moi-

lena, to the dark moving of foes. Dost thou hear

the voice of the king ? It is like the bursting of a

stream in the desert, when it comes, between its

echoing rocks, to the blasted field of the sun

!

" Wide-skirted comes down the foe ! Sons of

woody Selma, arise ! Be ye like the rocks of our

land, on whose brown sides are the rolling of streams.

A beam of joy comes on my soul. I see the foe

mighty before me. It is when he is feeble, that

the sighs of Fingal are heard : lest death should

come without renown, and darkness dwell on his

tomb. Who shall lead the war, against the host of

Alnecma ? It is only when danger grows, that my
sword shall shine. Such was the custom, hereto-

fore, of Trenmor the ruler of winds ! and thus

descended to battle the blue-shielded Trathal
!"

The chiefs bend toward the king. Each darkly

seems to claim the war. They tell, by halves, their

mighty deeds. They turn their eyes on Erin. But
far before the rest the son of INIorni stands. Silent

he stands, for who had not heard of the battles of

Gaul ? They rose within his soul. His hand, in

secret, seized the sword. The sword which he

brought from Strumon, when the strength of Morni
failed. On his spear leans Fillan of Selma, in the
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wamlering of his locks. Thrice he raises his eyes

to Fingal : his voice thrice fails him as he speaks.

My brother could not boast of battles : at once he

strides away. Bent over a distant stream he stands :

the tear hangs in his eye. He strikes, at times, the

thistle's head, with his inverted spear. Nor is he

unseen of Fingal. Side-long he beholds his son.

He beholds him with bursting joy ; and turns, amid

his crowded soul. In silence turns the king towards

Mora of woods. He hides the big tear with his

locks. At length his voice is heard.
" First of the sons of Morni ! Thou rock that

defiest the storm ! Lead thou my battle for the

race of low-laid Cormac. No boy's staff is thy

spear : no harmless beam of light thy sword. Son
of Morni of steeds, behold the foe ! Destroy !—Fil-

lan, observe the chief! He is not calm in strife ;

uor burns he, heedless, in battle. My son, observe

the chief! He is strong as Lubar's stream, but never

foams and roars. High on cloudy Mora, Fingal

shall behold the war. Stand, Ossian, near thy
father, by the falling stream. Raise the voice, O
bards I Selma, move beneath the sound. It is my
latter field. Clothe it over witli light."

As the sudden rising of winds ; or distant roll-

ing of troubled seas, when some dark ghost, in

wrath, heaves the billows over an isle ; an isle, the

seat of mist on the deep, for many dark-brown
years. So terrible is the sound of the host, wide-

moving over the field. Gaul is tall before them.

The streams glitter within his strides. The bards

raise the song by his side. He strikes his shield

between. On the skirts of the blast, the tuneful

voices rise.

" On Crona," said the bards, " there bursts a
stream by night. It swells in its own dark course,

till morning's early beam. Then comes it white
from the hill, with the rocks and their hundred
groves. Far be my steps from Crona. Death is.
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tumbling there. Be ye a stream from Mora, sons

of cloudy Morven !

" Who rises, from his car, on Clutha? The hills

are troubled before the king ! The dark woods
echo round, and lighten at his steel. See him
amidst the foe, like Colgach's sportful ghost ; when
he scatters the clouds, and rides the eddying winds !

It is Morni of bounding steeds ! Be like thy father,

O Gaul

!

" Selma is opened wide. Bards take the trem-

bling harps. Ten youths bear the oak of the feast.

A distant sun-beam marks the hill. The dusky
waves of the blast fly over the fields of grass. Why
art thou silent, O Selma ? The king returns with

all his fame. Did not the battle roar ? yet peaceful

is his brow ! It roared, and Fingal overcame. Be
like thy father, O Fillan !"

They move beneath the song. High wave their

arms, as rushy fields, beneath autumnal winds. On
Mora stands the king in arms. Mist flies round his

buckler abroad ; as, aloft, it hung on a bough, on
CoiTnul's mossy rock. In silence I stood by Fin-

gal, and turned my eyes on Cromla's wood ; lest I

should behold the host, and rush amid ray swelling

soul. My foot is forward on the heath. I glittered,

tall, in steel ; like the falling stream of Tromo,
which nightly winds bind over with ice. The boy
sees it, on high, gleaming to the early beam : to-

ward it he turns his ear, and wonders why it is so

silent

!

Nor bent over a stream is Cathmor, like a youth
in a peaceful field. Wide lie drew forward the

war, a dark and troubled wave. But when he

beheld Fingal on Mora, his generous pride arose.

" Shall the chief of Atha fight, and no king in the

field? Foldath, lead ray people forth. Thou art

a beam of fire."

Forth issues Foldath of Moma, like a cloud, the

robe of ghosts. He drew his sword, a flame, from
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his side. He bade the battle move. The tribes,

hke ridgy waves, dark pour their strength around.

Haughty is his stride before them. His red eye

rolls in wrath. He calls Cormul chief of Dun-
ratho ; and his words were heai-d.

" Cormul, thou beholdest that path. It winds

green behind the foe. Place thy people there ; lest

Selma should escape from my sword. Bards of

greeu-valleyed Erin, let no voice of yours arise. The
sous ofMorven must fall without song. They are the

foes of Cairbar. Hereafter shall the traveller meet
their dark thick mist on Lena, where it wanders with

their ghosts, beside the reedy lake. Never shall

they rise, without song, to the dwelling of winds."

Cormul darkened, as he went. Behind him rushed

his tribe. They sunk beyond the rock. Gaul spoke

to Fillan of Selma; as his eye pursued the course of

thedark-eyed chief of Dun-ratho. " Thou beholdest

the steps of Cormul : Let thine arm be strong ! "VMien

he is low, son of Fiugal, remember Gaul in war. Here
I fall forward into battle, amid the ridge of shields."

The sign of death ascends : the dreadful sound
of Morni's shfeld. Gaul pours his voice between.

Fingal rises on Mora. He saw them, from wing to

wing, bending at once in strife. Gleaming on his

own dark hill, stood Cathmor of streamy Atha. The
kings were like two spirits of heaven, standing each
on his gloomy cloud; when they pour abroad the

winds, and lift the roaring seas. The blue tumbling
of waves is before them, marked with the paths of

whales. They themselves are calm and bright. The
gale lifts slowly their locks of mist

!

What beam of light hangs high in air ? What
beam but Morni's dreadful sword ? Death is strewed
on thy paths, O Gaul ! Thou foldest them together

in thy rage. Like a young oak falls Tur-lathon,
with his branches round him. His high-bosomed
spouse stretches her white arms, in dreams, to the

returning chief, as she sleeps by gurgling Moruth,
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in lier disordered locks. It is his ghost, Oichoma.
The chief is lowly laid. Hearken not to the winds
for Tur-lathon's echoing shield. It is pierced, by
his streams. Its sound is passed away.

Not peaceful is the hand of Foldath. He winds
his course in blood. Connal met him in fight. They
mixed their clanging steel. Why should mine eyes

behold them ? Connal, thy locks are grey ! Thou
wert the friend of strangers, at the moss-covered
rock of Dun-lora. When the skies were rolled

together, then thy feast was spread. The stranger

heard the winds without, and rejoiced at thy burn-

ing oak. Why, son of Duth-caron, art thou laid

in blood ? The blasted tree bends above thee. Thy
shield lies broken near. Thy blood mixes with the

stream ; thou breaker of the shields !

Ossian took the spear, in his wrath. But Gaul
rushed forward on Foldath. The feeble pass by
his side : his rage is turned on Moma's chief. Now
they had raised their deathful spears : unseen an ar-

row came. It pierced the hand of Gaul. His steel

fell sounding to earth. Young Fillan came, with

Cormul's shield ! He stretched it large before the

chief. Foldath sent his shouts abroad, and kindled

all the field : as a blast that lifts the wide-winged

flame over Lumon's echoing groves.

" Son ofblue-eyedClatho," said Gaul, " O Fillan!

thou art a beam from heaven; that, coming on the

troubled deep, binds up the tempest's wing. Cormul
is fallen before thee. Early art thou in the fame of

thy fathers. Rush not too far, my hero. I cannot

lift the spear to aid. I stand harmless in battle

:

but my voice shall be poured abroad. The sons of

Selma shall hear, and remember my former deeds."

His terrible voice rose on the wind. The host

bends forward in fight. Often had they heard him, at

Strumon, when he called them to the chase of the

hinds. He stands tall, amid the war, as an oak in the

skirts of a storm, which now is clothed on high, in
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mist ; tlieii shows its broad, waving head. The mus-
ing hunter lifts his eye, from his own rushy field

!

My soul pursues thee, O Fillan ! through the path

of thy fame. Thou rollest the foe before thee.

Now Foldath, perhaps, may fly ; but night comes
down with its clouds. Cathmor's horn is heard on

high. The sons of Selma hear the voice of Fingal,

from INIora's gathered mist. The bards pour their

song, like dew, on the returning war.

"Who comes from Strumon," they said, "amid
her wandering locks ? She is mournful in her steps,

and lifts her blue eyes towards Erin. Why art

thou sad, Evir-choma ? Who is like thy chief in

renown ? He descended dreadful to battle ; he re-

turns, like a light from a cloud. He raised the sw^ord

in wrath : they shrunk before blue-shielded Gaul

!

'
' Joy, like the rustling gale, comes on the soul of

the king. He remembers the battles of old ; the days

wherein his fathers fought. The days of old return

on Fingal's mind, as he beholds the renown of his son.

As the sun rejoices, from his cloud, over the tree

his beams have raised, as it shakes its lonely head

on the heath ; so joyful is the king over Fillan !

" As the rolling of thunder on hills, when Lara's

fields are still and dark, such are the steps of Selma,-

pleasaut and dreadful to the ear. They return with

their sound, like eagles to their dark-browed rock,

after the prey is torn on the field, the dun sons of

the bounding hind. Your fathers rejoice from their

clouds, sons of streamy Selma!"

Such was the nightly A'oice of bards, on Mora of

the hinds. A flame rose from an hundred oaks,

which winds had torn from Cormul's steep. The
feast is spread in the midst: around sat the gleaming

chiefs. Fingal is there in his strength. The eagle-

wing of his helmet sounds. The rustling blasts of the

west, unequal rush through night. Long looks the

king in silence round: at length his words are heard.
" Mv soul feels a want in our joy. I behold a
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breach among my friends. The head of one tree is

low. The squally wind pours in on Selma. Where
is the chief of Dun-lora ? Ought Connal to be for-

got at the feast ? When did he forget the stranger, in

the midst of his echoing hall ? Ye are silent in my
presence ! Connal is then no more. Joy meet thee,

Ovvarriorl like a stream of light. Swift bethy course

to thy fathers, along the roaring winds ! Ossian, thy

soul is fire : kindle the memory of the king. Awake
the battles of Connal, when first he shone in war.

The locks of Connal were grey. His days of youth
were mixed with mine. In one day Duth-caron
first strung our bows, against the roes of Dun-lora."

"Many," I said, "are our paths to battle in green-

valleyed Erin. Often did our sails arise, over the

blue tumbling waves ; when we came, in other days,

to aid the race of Conar. The strife roared once

in Alnecma, at the foam-covered streams ofDuth-ula.

With Cormac descended to battle Duth-caron, from

cloudy Selma. Nor descended Duth-caron alone;

his son was by his side, the long-haii-ed youth of

Connal, lifting the first of his spears. Thou didst

command them, O Fingal ! to aid the king of Erin.
" Like the bursting strength of ocean, the sons of

Bolga rushed to war. Colc-ulla was before them, the

chief of blue-streaming Atha. The battle was mixed
on the plain. Cormac shone in his own strife, bright

as the forms of his fathers. But, far before the rest,

Duth-caronhewed down the foe. Nor slept the arm of

Connal by his father's side. Colc-ulla prevailed on the

plain : like scattered mist fled the people of Cormac.
" Then rose the sword of Duth-caron, and the

steel of broad-shielded Connal. They shaded their

flying friends, like two rocks with their heads of

pine. Night came down on Duth-ula: silent strode

the chiefs over the field. A mountain-stream roared

aci'oss the path, nor could Duth-caron bound over

its course. ' Why stands my father ?' said Connal.
' I hear the rushing foe.'
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" ' Fly, Counal,' he said. ' Thy father's strength

beginstofaiL I comewounded from battle. Herelet
me rest in night.' ' But thou shaltnot remain alone,'

said Connal's bursting sigh. ' My shield is an eagle's

wing to cover the king of Dun-lora. ' He bends dark
above his father. The mighty Duth-caron dies.

" Day rose, and night returned. No lonely bard

appeared, deep musing on the heath: and could

Connal leave the tomb of his father, till he should

receive his fame ? He bent the bow against the

roes of Duth-ula. He spread the lonely feast.

Seven nights he laid his head on the tomb, and saw
his father in his dreams. He saw him rolled, dark,

in a blast, like the vapour of reedy Lego. At
length the steps of Colgan came, the bard of high

Temora. Duth-caron received his fame, and bright-

ened, as he rose on the wind."
" Pleasant to the ear," said Fingal, " is the praise

of the kings of men ; when their bows are strong in

battle; when they soften at the sight of the sad.

Thus let my name be renowned when the bards

shall lighten my rising soul. Carril, son of Kinfena !

take the bards, and raise a tomb. To-night let Con-
nal dwell within his narrow house. Let not the

soul of the valiant wander on the winds. Faint

glimmers the moon on Moi-lena, through the broad-

headed groves of the hill ! Raise stones, beneath

its beam, to all the fallen in war. Though no
chiefs were they, yet their hands were strong in

fight. They were my rock in danger; the moun-
tain fi-om which I spread my eagle-wings. Thence
am I renowned. Carril, forget not the low !"

Loud, at once, from the hundred bards, rose the

song of the tomb. Carril strode before them ; they

are the murmur of streams behind his steps. Silence

dwells in the vales of Moi-lena, where each, with

its own dark rill, is winding between the hills. I

heard the voice of the bards, lessening, as tliey

moved along. I leaned forward from my shield;
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and felt the kindling- of my soul. Half-formed, the

words of my song burst forth upon the wind. So
hears a tree, on the vale, the voice of spring around.

It poui-s its green leaves to the sun. It shakes its

lonely head. The hum of the mountain bee is near

it; the hunter sees it, with joy, from the blasted heath.

Young Fillan at a distance stood. His helmet

lay glittering on the ground. His dark hair is loose

to the blast. A beam of light is Clatho's son ! He
heard the words of the king with joy. He leaned

forward on his spear.

"My son," said car-borne Fingal, "I saw thy

deeds, and my soul was glad. The fame of our

fathers, I said, bursts from its gathering cloud. Thou
art brave, son of Clatho ! but headlong in the strife.

So did not Fingal advance, though he never feared

a foe. Let thy people be a ridge behind. They
are thy strength in the field. Then shalt thou be

long renowned, and behold the tombs of the old.

The memory of the past returns, my deeds in other

years; when first I descended from ocean on the

green-valleyed isle."

We bend towards the voice of the king. The
moon looks abroad from her cloud. The grey-

skirted mist is near : the dwelling of the ghosts !

BOOK IV.

ARGUMENT.

The second night continues. Fingal relates, at the feast, his o«ni first

expedition into Ireland, and his marriage with Ros-craua, the daugh-
ter of Cormac, king of that island. The Irish chiefs convene in the
presence of Cathmor. The situation of the king described. The
story of Sul-malla, the daughter of Conmor, king of Inis-huna, ivlio,

in the disguise of a young warrior, had fc .Unwed "Catlniior to the war.
The sullen beha\-iour of Foldatli, «ho had commanded in tlie ipattle

ofthe preceding day, renews the ditterenee between him and Malthos

;

but Cathmor, interposing, ends it. The chiefs feast, and hear the
song of Fonar the bard. Cathmor retires to rest, at a distance from
the army. The ghost of his brother Cairbar appears to liini in a
dream; and obscurely foretells the issue of the war. The soliloquy
of tJie king. He discovers SiU-malla. Morning comes. Her soliloquy
closes the book.
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" Bexeath an oak," said the king, " I sat on
Selma's streamy rock, when Connal rose from the

sea, with the broken spear of Duth-caron. Far
distant stood the youth. He turned away his eyes.

He remembered the steps of liis father, on his own
green hills. I darkened in my place. Dusky
thoughts flew over my soul. The kings of Erin
rose before me. I half-unsheathed the sword.

Slowly approached the chiefs. They lifted up their

silent eyes. Like a ridge of clouds, they wait for

the bursting forth of my A'oice. My A'oice was,

to them, a wind from heaven, to roll the mist away.
'

' I bade my white sails to rise, before the roar

of Cona's wind. Three hundred youths looked,

from their waves, on Fingal's bossy shield. High
on the mast it hung, and marked the dark-blue sea.

But when night came down, I struck, at times,

the warning boss : I struck, and looked on high,

for fiery-haired Ul-erin.* Nor absent was the star

of heaven. It travelled red between the clouds.

I pursued the lovely beam, on the faint-gleaming

deep. "With morning, Erin rose in mist. We
came into the bay of INIoi-lena, where its blue

waters tumbled, in the bosom of echoing woods.

Here Cormac, in his secret hall, avoids the strength

of Colc-nlla. Nor he alone avoids the foe. The
blue eye of Ros-crana is there : Ros-crana, white-

handed maid, the daughter of the king !

"Grey on his pointless spear, came forth the

aged steps of Cormac. He smiled, from his waving
locks ; but grief was in his soul. He saw us few

before him, and his sigh arose. ' I see the arms
of Trenmor,' he said ;

' and these are the steps of

the king ! Fingal ! thou art a beam of light to

Cormac's darkened soul. Early is thy fame, my
son : but strong are the foes of Erin. They are

like the roar of streams in the land, son of car-

:nown by that name in the
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borne Comlial !' ' Yet they may be rolled away,'

I said in my rising soul. ' We are not of tlie race

of the feeble, king of blue-shielded hosts ! Why
should fear come amongst us, like a ghost of night ?

The soul of the valiant grows, when foes increase

in the field. Roll no darkness, king of Erin, on

the young in war !'

" The bursting tears of the king came down.

He seized my hand in silence. ' Race of the daring

Trenmor !' at length he said, ' I roll no cloud be-

fore thee. Thouburnest in the fire of thy fathers.

I behold thy fame. It marks thy course in battle,

like a stream of light. But wait the coming of

Cairbar; my son must join thy sword. He calls

the sons of Erin, from all their distant streams.'

" We came to the hall of the king, where it rose

in the midst of rocks, on whose dark sides were the

marks of streams of old. Broad oaks bend around
with their moss. The thick birch is waving near.

Half-hid, in her shady grove, Ros-crana raises the

song. Her white hands move on the harp. I

beheld her blue-rolling eyes. She was like a spirit

of heaven half-folded in the skirt of a cloud !

" Three days we feasted at Moi-lena. She
rises bright in my troubled soul. Cormac beheld me
dark. He gave the white-bosomed maid. She comes
with bending eye, amid the wandering of her heavy
locks. She came ! Straight the battle roared. Colc-

ulla appeared : I took my spear. My sword rose,

with my people, against the ridgy foe. Alnecma
fled. Colc-uUa fell. Fingal returned with fame.

"Renowned is he, O Fillan, who fights in the

strength of his host. The bard pursues his steps,

through the land of the foe. But he who fights

alone, few are his deeds to other times ! He shines,

to-day, a mighty light : To-morrow, he is low.

One song contains his fame. His name is on one

dark field. He is forgot ; but where his tomb
sends fortli the tulted grass."
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Such are the words of Fir.gal, on Mora of the

roes. Three bards, from the rock of Cormul, pour
down the pleasing song. Sleep descends, in the

sound, on the broad-skirted host. Carril returaed,

with the bards, fi-om the tomb of Duu-lora's chief.

The voice of morning shall not come to the dusky-

bed of Diith-caron, No more shalt thou hear the

tread of roes around thy narrow house I

As roll the troxibled clouds around a meteor of

night, when they brighten their sides, with its

light, along the heaving sea : so gathers Erin
around the gleaming form of Cathmor. He, tall

in the midst, careless lifts, at times, his spear : as

swells or falls the sound of Fonar's distant harp.

Near him leaned, against a rock, Sul-malla of blue

eyes, the white-bosomed daughter of Conmor, king
of Inis-huna. To his aid came blue-shielded

Cathmor, and rolled his foes away. Sul-malla be-

held him stately in the hall of feasts. Nor careless

rolled the eyes of Catlmior on the long-haired maid!
The third day arose, when Fithil came, from

Erin of the streams. He told of the lifting up of

the shield in Selma : he told of the danger of

Cairbar. Cathmor raised the sail at Cluba ; but
the winds were in other lands. Three days he re-

mained on the coast, and turned his eyes on Con-
mor's halls. He remembered the daughter of

strangers, and his sigh arose. Now when the

winds awaked the wave ; from the hill came a

youth in arms, to lift the sword with Cathmor, in

his echoing fields. It was the white-armed Sul-

malla, Secret she dwelt beueath her helmet. Her
steps were in the path of the king : on him her

blue eyes rolled with joy, when he lay, by his

rolling streams ! But Cathmor thought, that, on
Lumon, she still pursued the roes. He thought,

that fair on a rock, she stretched her white hand
to the wind ; to feel its course from Erin, the

green dwelling of her love. He had promised to
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return, with his white-bosomed sails. The maid
is near thoe, O Cathmor ! leaning on her rock.

The tall forms of the chiefs stand around j all

but dark-browed Foldath. He leaned against a
distant tree, rolled into his haughty soul. His
bushy hair whistles in wind. At times, bursts the

hum of a song. He struck the tree, at length, in

wrath ; and rushed before the king ; Calm and
stately, to the beam of the oak, arose the form of

young Hidalla. His hair falls round his blushing

cheek, in wreaths of waving light. Soft was his

voice in Clonra, in the valley of his fathers. Soft

was his voice when he touched the harp, in the

hall, near his roaring streams !

"King of Erin," said Hidalla, "now is the

time to feast. Bid the voice of bards arise. Bid
them roll the night away. The soul retiirns, from
song, more terrible to war. Darkness settles on
Erin. From hill to hill bend the skirted clouds.

Far and grey, on the heath, the dreadful strides of

ghosts are seen : the ghosts of those who fell bend
forward to their song. Bid, O Cathmor! the harps to

rise, to brighten the dead, on their wandering blasts."

" Be all the dead forgot," said Foldath's bursting

wrath. " Did not I fail in the field? Shall I then

hear the song ? Yet was not my course harmless

in war. Blood was a stream around my steps.

But the feeble were behind me. The foe has

escaped from my sword. In Clonra's vale touch

thou the harp. Let Dura answer to the voice of

Hidalla. Let some maid look, from the wood, on

thy long yellow locks. Fly from Lubar's echoing

plain. This is the field of heroes !"

" King of Erin," Malthos said, "it is thine to

lead in war. Thou art a fire to our eyes, on the

dark-brown field. Like a blast thou hast past over

hosts. Thou hast laid them low in blood. But
who has heard thy words returning from the field ?

The wrathful delight in death : their romembrnnce
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rests on the wounds of their spear. Strife is folded

in their thoughts : their words are ever heard. Thy
course, chief of Moma, was like a troubled stream.

The dead were rolled on thy path : but others

also lift the spear. We were not feeble behind

thee; but the foe was strong."

Cathmor beheld the rising rage, and bending

forward of either chief: for, half-uiishcathed, they

held their swords, and rolled their silent eyes.

Now would they have mixed in horrid fray, had
not the wrath of Cathmor burned. He drew his

sword : it gleamed through night to the high-flaming

oak! " Sons of pride," said the king, " allay your
swelling souls. Retire in night. Why should my
rage arise ? Should I contend with both in arms ?

It is no time for strife ! Retire, ye clouds at my
feast. Awake my soul no more."

They sunk from the king on either side ; like two
columns of morning mist, when the sun rises, be-

tween them, on his glittering rocks. Dark is their

rolling on either side : each toward its reedy pool

!

Silent sat the chiefs at the feast. They look, at

times, on Atha's king, where he strode, on his

rock, amid his settling soul. The host lie along

the field. Sleep descends on Moi-lena. The voice

of Fonar ascends alone, beneath his distant tree.

It ascends in the praise of Cathmor, son of Larthon
of L\mion. But Cathmor did not hear his praise.

He lay at the roar of a stream. The rustling

breeze of night flew over his whistling locks.

His brother came to his dreams, half-seen from
bis low-hung cloud. Joy rose darkly in his face.

He had heard the song of Carril.* A blast sus-

tained his dark-skirted cloud ; which he seized in

the bosom of night, as he rose, with his fame,

towards his airy hall. Half-mixed with the noise

of the stream, he poured his feeble words.
" Joy met the soul of Cathmor. His voice was

* The funei-al elegy nt the tuiub of Caiibur.



380 The Poems of Ossian.

heard on Moi-lena. The bard gave his song to

Cairbar. He travels on the wind. My form is in

my father's hall, like the gliding of a terrible light,

which darts across the desert, in a stormy night.

No bard shall be wanting at thy tomb, when thou

art lowly laid. The sons of song love the valiant.

Cathmor, thy name is a pleasant gale. The mourn-
ful sounds arise! On Lubar's field there is a voice !

Louder still, ye shadowy ghosts ! The dead were

full of fame! Shrilly swells the feeble sound. The
rougher blast alone is heard! Ah! soon is Cathmor
low !" Rolled into himself he flew, wide on the

bosom of winds. The old oak felt his departure,

and shook its whistling head. Cathmor starts from

rest. He takes his deathful spear. He lifts his

eyes around. He sees but dark-skirted night.

" It was the voice of the king," he said. "But
now his form is gone. Unmarked is your path in

the air, ye children of the night. Often, like a re-

flected beam, are ye seen in the desert wild : but

ye retire in your blasts, before our steps approach.

Go then, ye feeble race ! Knowledge with you there

is none ! Your joys are weak, and like the dreams
of our rest, or the light-winged thought that flies

across the soul. Shall Cathmor soon be low ? darkly

laid in his narrow house ? Where no morning comes,

with her half-opened eyes ? Away, thou shade ! to

fight is mine ! All further thought away ! I rush

forth, on eagle's wings, to seize my beam of fame.

In the lonely vale of streams abides the narrow soul.

Years roll on, seasons return, but he is still imknown.
In a blast comes cloudy death, and lays his grey head
low. His ghost is folded in the vapour of the fenny

field. Its course is never on hills, nor mossy vales

of wind. So shall not Cathmor depart. No boy
in the field was he, who only marks the bed of roes,

upon the echoing hills. My issuing forth was with
kings : My joy in dreadful plains ; where broken
hosts are rolled awav, like seas before the wind."
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So spoke the king of Aluecma, brightening in his

rising soul. Valour, like a pleasant flame, is gleam-
ing vvitlun his breast. Stately is his stride on the

heath ! The beam of east is poured around. He
saw his grey host on the field, wide-spreading their

ridges in light. He rejoiced, like a spirit of heaven,

whose steps come forth on the seas, when he be-

holds them peaceful round, and all the winds are

laid. But soon he awakes the waves, and rolls

them large to some echoing shore.

On the rushy bank of a stream, slept the daugh-
ter of Inis-huna. The helmet had fallen from her

head. Her dreams were in the lands of her fathers.

There morning is on the field. Grey streams leap

down from the rocks. The breezes, in shadowy
waves, fly over the rushy fields. There is the sound

that prepares for the chase. There the moving of

wan-iors Irom the hall. But tall above the rest is

seen the hero of streamy Atha. He bends his eye of

love on Sul-malla, from his stately steps. She turns,

with pride, her face away, and careless bends the bow.

Such were the dreams of the maid, when Cath-
mor of Atha came. He saw her fair face before

him, in the midst of her wandering locks. He knew
the maid of Lumon. What should Cathmor do ?

His sighs arise. His tears come downi. But straight

he turns away. " This is no time, king of Atha,

to awake thy secret souk The battle is rolled be-

fore thee, like a troubled stream."

He struck that warning boss,* Avherein dwelt the

voice of war. Erin rose around him, like the sound of

eagle-wing. Sul-malla started fi-om sleep, in her

disordered locks. She seized the helmet from earth.

She trembled in her place. "Why should they

know in Erin of the daughter of Inis-huna?" She
remembered the race of kings. The pride of her
* In order to understand this passase, it is necessary to look to the

description of Cathinor's shield in the seventh book. This shield had
seven principal bosses, the sound of each of which, when struck with
a spear, conveyed a particular order from the king to his tribes. The
sound of one of them, as here, was the signal for the army to as-seinole.
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soul arose ! Her steps are behind a rock, by the

blue-winding stream of a vale ; wliere dwelt the dark-

brown hind ere yet the war arose. Thither came the

voice of Cathmor, at times, to Svil-malla's ear. Her
soul is darkly sad. She pours her words on wind.

"The dreams of Inis-huna departed. They are

dispersed from my soul. 1 hear not the chase in

my land. lam concealed in the skirt of war. I look

forth from my cloud. No beam appears to light my
path. I behold my warrior low ; for the broad-

shielded king is near, he that overcomes in danger,

Fingal from Selma of spears ! Spirit of departed

Conmor ! are thy steps on the bosom of winds ?

Comest thou, at times, to other lands, father of sad

Sul-malla ? Thou dost come ! I have heard thy

voice at night; while yet I rose on the wave to Erin

of the streams. The ghosts of fathers, they say,

call away the souls of their race, while they behold

them lonely in the midst of woe. Call me, my
father, away ! When Catiimor is low on earth

;

then shall Sul-malla be lonely in the midst of woe!"

BOOK V.

ARGUMENT.
p of Cona, describes the arrange-
tlie river Lubar. Fiii.al gives

of Morni, who liail beoii wuiiinlfdiii the baiiel in tlie preceding battle,

to assist him witli his counsel. The army of the Fir-bolg is com-
mauded by Foldath. The general onset is described. The great ac-
tions of Killan. He kUls Kothmar and Culmin. But when Fillan con-
quers iu one wing, Foldath presses hard on the other. He wounds
Dermid, the sou of Duthuo, and puts the whole wing to flight. Der-
mid deliberates with himself, and, at last, resolves to put a stop to

the progress of B'oldath, by engaging him iu single combat. "When
the two chiefs were approaching towards one another, Killan came
suddenly to the relief of Dermid ; engaged Foldath, and killed him.
The behaviour of Malthos towards the fallen Foldath. FiUan puts
the whole army of the Kir-bolg to flight. The book closes v

"'

-"" -~ ' "'atho,
-

•address to Clatho, the mother of that he

Thou dweller between the shields, that hang, on

high, in Ossian's hall ! descend from thy place, O
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harp, and let nie bear thy voice ! Son of Alpin,

strike the string. Thou must awake the soul of the

bard. The murmur of Lora's stream has rolled the

tale away. I stand in the cloud of years. Few are

its openings toward the past ; and when the vision

comes, it is but dim and dark. I hear thee, harp of

Selma ! mv soul returns, like a breeze, which the sim

brings back to the vale, where dwelt the lazy mist!

Lubar is bright before me in the windings of its

vale. On either side, on their hills, rise the tall

forms of the kings. Their people are poured around

them, bending forward to their words ; as if their

fathers spoke, descending from the winds. But they

themselves are like two rocks in the midst ; each

with its dark head of pines, when they are seen in the

desert, above low-sailing mist. High on their face are

streams, which spread their foam on blasts of wind !

Beneath the voice of Cathmor pours Erin, like

the sound of flame. Wide they come down to Lubar.

Before them is the stride of Foldath. But Cathmor
retires to his hill, beneath his bending oak. The
tumbling of a stream is near the king. He lifts, at

times, his gleaming spear. It is a flame to his peo-

ple, in the midst of war. Near him stands the daugh-

ter of Conmor, leaning on a rock. She did not

rejoice at the strife. Her soul delighted not in blood.

A valley spreads green behind the hill, with its three

blue streams. The sun is there in silence. The
dun mountain roes come down. On these are tui'ned

the eyes of Sul-malla in her thoughtful mood.
Fingal beholds Cathmor, on high, the son of Bor-

bai'-duthul ! he beholds the deep-rolling ofErin, on the

darkened plain. He strikes that warning boss, which
bids the people to obey, when he sends his chief before

them, to the held of renown. Wide rise their spears

to the sun. Their echoing shields reply around. Fear,

like a vapour, winds not among the host : for he, the

king, is near, the strength of streamy Selma. Glad-

ness brightens the hero. We hear his words with joy.
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" Like the coming forth of winds, is the sound
of Sehiia's sons ! They are mountain waters, de-

termined in their course. Hence is Fingal renowned.
Hence is his name in other lands. He was not a

lonely beam in danger; for your steps were always

near ! But never was Fingal a dreadful form, in your
presence, darkened into wrath. My voice was no
thunder to your ears. Mine eyes sent forth no death.

When the haughty appeared, I beheld them not.

They were forgot at my feasts. Like mist they melt-

ed away. A young beam is before you ! Few aro

his paths to war ! They are few, but he is valiant.

Defend my dark-haired son. Bring Fillan back with

joy. Hereai"ter he may stand alone. His form is like

his fathers. His soul is a flame of their fire. Son of

car-borne Morni, move behind the youth. Let thy

voice reach his ear, from the skirts ofwar. Not unob-

served rolls battle before thee, breaker of the shields."

The king strode, at once, away to Cormul's lofty-

rock. Intermitting darts the light, from his shield,

as slow the king of heroes moves. Sidelong rolls

his eye o'er the heath, as forming advance the lines.

Graceful fly his half-grey locks round his kingly fea-

tures, now lightened with dreadful joy. Wholly
mighty is the chief! Behind him dark and slow I

moved. Straight came forward the strength ofGaul.

His shield hung loose on its thong. He spoke, in

haste, to Ossian. '

' Bind, son of Fingal, this shield

!

Bind it high to the side of Gaul. The foemay behold

it, and think I lift the spear. If I should fall, let my
tomb be hid in the field; for fall I must without fame.

Mine arm cannot lift the steel. Let not Evir-choma
hearit, toblushbetweenherlocks. Fillan, themighty
behold us! Letusnot forget the strife. Why should

they come from their hills, to aid our flying field?"

He strode onward, with the sound of his shield.

My voice pursued him as he went. " Can the son

of Morni fall without his fame in Erin ? But the

deeds of the mighty are forgot by themselves. They



Teinora. 385

rush careless over the fields of renown. Their words

arc never heard !" I rejoiced over the steps of the

chief. I strode to the rock of the king, where he sat,

in his wandering locks, amid the mountain-wind !

In two dark ridges hend the hosts toward each

other, at Luhar. Here Foldath rises a pillar of dark-

ness: there brightens the youth of Fillan. Each,

with his spear in the stream, sent forth the voice of

war. Gaul struck the shield of Selma. At once

they plunge in battle ! Steel pours its gleam on steel!

like the fall of streams shone the field, when they

mix their foam together, from two dark-browed

rocks ! Behold he comes, the son of fame ! He lays

the people low ! Death sits on blasts around him !

Warriors strew thy paths, O FiUan !

Rothmar, the shield of wan-iors, stood between two
chinky rocks. Two oaks, which winds had bent from
high, spread their branches on either side. He rolls his

darkening eyes onFillau,and, silent,shades his friends.

Fiugal saw the approaching fight. The hero's soul

arose. But as the stone of Loda* falls, shook, at once,

from rocking Druman-ard, when spirits heave the

earth in their wrath; so fell blue-shielded Rothmar.
Near are the steps of Culmin. The youth came,

bursting into tears. Wrathful he cut the wind, ere

yet he mixed his strokes with Fillan. He had first

bent the bow with Rothmar, at the rock of his ow^n

blue streams. There they had marked the place of

the roe, as the sun-beam flew over the fern. Why,
son of Cul-allin ! why, Culmin, dost thou rush on
that beam of light ?f It is a fire that consumes. Son
of Cul-allin, retire. Your fathers were not equal,

in the glittering strife of the field. The mother of

Culmin remains in the hall. She looks forth on blue-

rolling Strutha. A whirlwind rises, on the stream,

dark-eddying round the ghost of her son. His dogsJ
* By ' the stone of Loda' is meant a place of worship among the

Scandinavians.

t The poet metaphorically calls Fillau a beam of light.

X Dogs were thought to be sensible of the death of their master, let it

happen at ever so gi-eat a distance. It was also the opinion of the times,
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arc howling in their place. His shield is hloody in

the hall. " Art thou fallen, my fair-haired son, in

Erin's dismal war ?"

As a roe, pierced in secret, lies panting, by her

wonted streams ; the hunter surveys her feet ofwind

!

He remembers her stately bounding before. So lay

the sou of Cul-allin beneath the eye of Fillan. His

hail* is rolled in a little stream. His blood wanders

on his shield. Still his hand holds the sword, that

failed him in the midst of danger. " Thou art

fallen," said Fillan, " ere yet thy fame was heard.

Thy father sent thee to war. He expects to hear

of thy deeds. He is grey, perhaps, at his streams.

His eyes are toward Moi-lena. But thou shalt not

return with the spoil of the fallen foe
!"

Fillan pours the flight of Erin before him, over

the resounding heath. But, man on man, fell Mor-
ven before the dark-red rage of Foldath : for, far

on the field, he poured the roar of half his tribes.

Dermid stands before him in wrath. The sons of

Selma gathered around. But his shield is cleft

by Foldath. His people fly over the heath.

Then said the foe, in his pride, " They have
fled : My fame begins ! Go, Malthos, go bid Cath-
mor guard the dark-rolling of ocean ; that Fingal

may not escape from my sword. He must lie on

earth. Beside some fen shall his tomb be seen. It

shall rise without a song. His ghost shall hover,

in mist, over the reedy pool."

Malthos heard, with darkening doubt. He rolled

his silent eyes. He knew the pride of Foldath. He
looked up to Fingal on his hills: then darkly turn-

ing, in doubtful mood, he plunged his sword in war.

In Clono's narrow vale, where bend two trees

above the stream, dark, in his grief, stood Duthno's
silent son. The blood pours from the side of Dermid.
His shield is broken near. * His spear leans against a

stone. Why, Dermid, why so sad ? "I hear the roar

that the arms which warriors left at home became hloodj', when they
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of battle. My people are alone. My steps are slow

on the heath ; and no shield is mine. Shall he then

prevail ? It is then after Dermid is low ! I will call

thee forth, O Foldath! and meet thee yet in fight."

He took his spear, with dreadful joy. The son

of Morni came. "Stay, son of Dutlmo, stay thy
speed. Thy steps are marked with blood. No bossy

shield is thine. Why shouldest thou fall unarmed ?"

—" Son of Morni! give thou thy shield. It has
often rolled back the war. I shall stop the chief in

his course. Son of Morni 1 behold that stone : It lifts

its grey head through grass. There dwells a chief

' of the race of Dermid. Place me there in night."

He slowly rose against the hill. He saw the

troubled field: the gleaming ridges of battle, dis-

joined andbroken around. As distant fires,onheath by
night, now seem as lost in smoke, now rearing their

red streams on the hill, as blow or cease the winds, so

met the intermitting war the eye of broad-shielded

Dermid. Through the host are the strides ofFoldath,

like some dark ship on wintry waves, when she issues

from between two isles, to sport on resounding ocean !

Dermid, with rage, beholds his course. He strives

to rush along. But he fails amid his steps ; and the

big tear comes down. He sounds his father's horn.

He thrice strikes his bossy shield. He calls thrice

the name of Foldath, fi-om his roaring tribes. Fol-

dath, with joy, beholds the chief. He lifts aloft his

bloody spear. As a rock is marked with streams,

that fell troubled down its side in a storm ; so, streaked

with v,-andering blood, is the dark chief of Moma !

The host, on either side, withdraw from the con-

tending of kings. They raise, at once, their gleam-

ing points. Rushing comes Fillan of Selma. Three
paces back Foldath withdraws, dazzled with that

beam of light, which came, as issuing from a cloud,

to save the wounded chief. Growing in his pride

he stands. He calls forth all his steel.

As meet two broad-winged eagles, in their sound-



388 Tlie Poems of Ossian.

ing strife, in winds; so rush the two cliiefs, on Moi-
lena, into gloomy fight. By turns are the steps of

the kings* forward on their rocks above ; for now the

dusky war seems to descend on their swords. Cath-
mor feels the joy of warriors, on his mossy hill : their

joy in secret, when dangers rise to match their souls.

His eye is not turned on Lubar, but on Selma's dread-

ful king. He behol ds him , on Mora, rising in his arms.

Foldath falls on his shield. The spear of Fillan

pierced the king. Nor looks the youth on the fallen,

but onward rolls the war. The hundred voices of

death arise. " Stay, son of Fingal, stay thy speed.

Beholdest thou not that gleaming form, a dreadful

sign of deatli? Awaken not the king of Erin. Re-
turn, son of blue-eyed Clatlio."

Malthos beholds Foldath low. He darkly stands

above the chief. Hatred is rolled from his soul. He
seems a rock in a desert, on whose dark side are the

trickling of waters; when the slow-sailing mist has

left it, and all its trees are blasted with winds. He
spoke to the dying hero, about the narrow iiouse.

" Whether shall thy grey stone rise in UUin, or in

Moma's woody land ; where the sun looks, in secret,

on the blue streams of Dalrutho ? There are the

steps of thy daughter, blue-eyed Dardu-lena!"
" Rememberest thou her," said Foldath, "because

no son is mine : no youth to roll the battle before

him, in revenge of me ? Malthos, I am revenged.

I was not peaceful in the field. Raise the tombs
of those I have slain, around my narrow house.

Often shall I forsake the blast, to rejoice above their

graves; when I behold them spread around, with
their long whistling grass."

His soul rushed to the vale of Moma, to Dardu-
lena's dreams, where she slept, by Dalrutho's

stream, returning from ihe chase of the hinds. Her
bow is near the maid, unstrung. The breezes fold

her long hair on her breasts. Clothed in the beauty

* Finf,'al and Cathmor.
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of youth, the love of heroes lay. Dark-bending,

from the skirts of the wood, her wounded father

seemed to come. He appeared, at times, then hid

himself in mist. Bursting into tears she rose. She

knew that the chief was low. To her came a beam
from his soul, when folded in its storms. Thou
wert the last of his race, O blue-eyed Dardu-lena.

Wide-spreading over echoing Lubar, the flight of

Bolga is rolled along. Fillan hangs forward on

their steps. He strews, with dead, the heath. Fiu-

galrejoices over his son. Blue-shielded Cathmor rose.

Son of Alpiu, bring the harp. Give Fillan's

praise to the wind. Eaise high his praise in mine

ep.r, while yet he shines in war.
" Leave, blue-eyed Clatho, leave thy hall ! Be-

hold that eai-ly beam of thine ! The host is with-

ered in its course. No further look, it is dark.

Light-trembling fi-om the harp, strike, virgins,

strike the sound. No hunter he descends, fi-om the

dewy haunt of the bounding roe. He bends not his

bow on the wind ; nor sends his grey arrow abroad.
'

' Deep-folded in red war, see battle roll against

his side. Striding amid the ridgy strife, he pours

the deaths of thousands forth. Fillan is like a

spirit of heaven, that descends from the skirt of

^Yinds. The troubled ocean feels his steps, as he

strides from wave to wave. His path kindles be-

hind him. Islands shake their heads on the heaving

seas ! Leave, blue-eyed Clatho, leave thy hall
!"

BOOK VL
ARGUMENT.

This book opens with a spprch ofFingal, who sees Cathmor descend-
iug to theas-sistrii.e ot his flyinj army. The king despatches Ossian
to the relietot Fill 111. Ht- hiiv^elf rttires behind the rock of Cornriul,

to avoid the sitlit i.t the eiig^aaement between his sou and Cathmor.
Ossian advances. The (U'scent of Cathmor described. He ralliesthe
army, renews tlie battle, and, before Ossian could arrive, engages
Fillan hiniselt Ipin the approach of Ossian, the combat between
the twc! heroes ceases. Ossian and Cathmor prepare to fight, but
night coming on, prevents them. Ossian returns to the place where
Cathmor and Fillan fought. He finds Fillan mortally wounded, and
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leaning against a rock. Their discourse. FiUan dies ; his body is
laid, by Ossian, iu a neighbouring cave. The Caledonian army return
to Fiugal. He questions them about his son, and, understanding that
he was killed, retires, in silence, to the rock of Cormtil. Upon the
retreat of the army of Finsal, the Fir-bolg advance. Cathmor finds
Bran, one of tlie doffs of Fiugal, 1vmg on the shield of Fillan, before
the entrance of the cave where the boily of that hero lay. His reflec-
tions thereupon. He returns, in a melanchol ymood,' to his army
Malthos endeavours to comfort him, bv the example of his father
Borbar-duthul. Cathmor retires to rest. The song of Sul-maUa
concludes the book, which ends about the middle of the third night,
from the opening of the poem.

" Cathmor rises on his hill ! Shall Fingal take

the sword of Liiiio? But what shall become of

thy fame, sou of white-bosomed Clatho ? Turn not
thine eyes from Fingal, fair daughter of Inistore.

I shall not quench thy early beam. It shines along

my soul. Rise, wood-skirted Mora, rise between
the war and me ! Why should Fingal behold the

strife ; lest his dark-haired warrior should fall ?

Amidst the song, O Carril, pour the sound of the

trembling harp ? Here are the voices of rocks ;

and there the bright tumbling of waters. Father
of Oscar ! lift the spear ! Defend the young iu

arms. Conceal thy steps from Fillan. He must
not know that 1 doubt his steel. No cloud of mine
shall rise, my son, upon thy soul of fire !"

He sunk behind his rock, amid the sound of Car-
ril's song. Brightening, in my growing soul, I took
the spear of Temora. I saw, along Moi-lena, the

wild tumbling of battle ; the strife of death, in

gleaming rows, disjoined and broken round. Fillan

is a beam of fire. From wing to wing is his waste-

ful course. The ridges of war melt before him.
They are rolled, in smoke, from the fields !

Now is the coining forth of Cathmor, in the

armour of kings ! Dark waves the eagle's wing
above his helmet of fire. Unconcerned are his

steps, as if they were to the chase of Erin. He
raises, at times, his terrible voice. Erin, abashed,

gathers round. Their souls return back, like a
stream. They wonder at the steps of their fear.

He rose, like the beam of the morning on a haunt-

ed heath : the traveller looks back, with bending
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eye, on the field of dreadful forms ! Sudden, from
the rock of Moi-leua, are Sul-malla's trembling

steps. An oak takes the spear ft-om her hand.

Half-bent she looses the lance. But then are her

eyes on the king, from amid her wandering locks

!

No friendly strife is before thee ! No light con-

tending of bows, as when the youth of Inis-huna

came forth beneath the eye of Conmor !

As the rock of Runo, wliich takes the passing

clouds as they fly, seems growing, in gathered dark-

ness, over the streamy heath ; so seems the chief of

Atha taller, as gather his people around. Asdifl^ereut

blasts fly over the sea, each behind its dark-blue

wave ; so Cathmor's words, on every side, pour
his warriors forth. Nor silent on his hill is Fillan.

He mixes his words with his echoing shield. An
eagle he seemed, with sounding winds, calling the

wind to his rock, when he sees the coming forth of

the roes, on Lutha's rushy field

!

Now they bend forward in battle. Death's

hundred voices arise. The kings, on either side,

were like fires on the souls of the hosts. Ossian

bounded along. High rocks and trees rush taU

between the war and me. But I hear the noise of

steel, between my clanging arms. Rising, gleaming
on the hill, I behold the backward steps of hosts :

their backward steps on either side, and wildly-

looking eyes. The chiefs were met in dreadful

fight ! The two blue-shielded kings ! Tall and dark,

through gleams ofsteel, are seen the striving heroes! I

rush. JNIy fears for Fillan fly, burning acrossmy soul.

I come. Nor Cathmor flies; nor yet comes on;

ho sidelong stalks along. An icy rock, cold, tall,

he seems. I call forth all my steel. Silent awhile

we stride, on either side of a rushing stream : then,

sudden turning, all at once, we raise our pointed

spears ! We raise our spears, but night comes down.
It is dark and silent round ; but where the distant

steps of hosts are sounding over the heath !
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I come to the place where Fillan fought. Nor
voice nor sound is there. A broken lielmet lies on
earth, a buckler cleft in twain. Where, Fillan,

where art thou, young chief of echoing Morven ?

He hears me, leaning on a rock, which bends its

grey head over the stream. He hears ; but sullen,

dark he stands. At length I saw the hero !

Why standest thou, robed in darkness, son of

woody Selma ? Bright is thy path, my brother,

in this dark-brown field! Long has been thy

strife in battle ! Now the horn of Fingal is heard.

Ascend to the cloud of thy father, to his hill of

feasts. In the evening mist he sits, and hears the

sound of Carril's harp. Carry joy to the aged,

young breaker of the shields !"

" Can the vanquished carry joy ? Ossian, no
shield is mine ! It lies broken on the field. The
eagle-wing of my helmet is torn. It is when foes

fly before them, that fathers delight in their

sons. But their sighs burst forth, in secret, when
their young wan-iors yield. No ; Fillan shall not

behold the king ! why should the hero mourn ?"

" Son of blue-eyed Clatho ! O Fillan, awake
not my soul ! Wert thou not a burning fire before

him? Shall he not rejoice? Such fame belongs

not to Ossian ; yet is the king still a sun to me.
He looks on my steps with joy. Shadows never

rise on his face. Ascend, O Fillan, to Mora

!

His feast is spread in the folds of mist."
'

' Ossian ! give me that broken shield : these

feathers that are rolled in the wind. Place them
near to Fillan, that less of his fame may fall. Ossian,

I begin to fail. Lay me in that hollow rock.

Raise no stone above, lest one should ask about

my fame. I am fallen in the first of my fields,

fallen without renown. Let thy voice alone send

joy to my flying soul. Why should the bard know
where dwells the lost beam of Clatho ?"

'

' Is thy spirit on the eddying winds, O Fillan,
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young breaker of shields ! Joy pursue my hero,

through his folded clouds. The forms of thy fathers,

Fillan, bend to receive their son. I behold the

spreading of their fire on Mora ; the blue-rolling of

their wreaths. Joy meet thee, my brother! But we
are dark and sad ! I behold the foe round the aged.

1 behold the wasting away of his fame. Thou art

left alone in the field, O grey-haired king of Selma!"
I laid him in the hollow rock, at the roar of the

nightly stream. One red star looked in on the

hero. "Winds lift, at times, his locks. I listen.

No sound is heard. The warrior slept ! As light-

ning on a cloud, a thought came rushing along my
soul. My eyes roll in fire : my stride was in the

clang of steel. " I will find thee, king of Erin !

in the gathering of thy thousands find thee. Why
should that cloud escape, that quenched our early

beam ? Kindle your meteors on your hills, my
fathers. Light my daring steps. I will consume
in wrath.*—But should not I return ? The king is

without a son, grey-haired among his foes ! His

arm is not as in the days of old. His fame grows
dim in Erin. Let me not behold him laid low in his

latter field But can I return to the king ? Will he
not ask about his son ? ' Thou oughtest to defend

young Fillan,'—Ossian will meet the foe. Green
Erin, thy sounding tread is pleasant to my ear. I

rush, on thy ridgy host, to shun the eyes of Fingal .

I hear the voice of the king, on Mora's misty top

!

Recalls his two sons! I come, my father, in my grief.

I come like an eagle, which the flame of night

met in the desert, and spoiled of half his wings !"

Distant round the king, on Mora, the broken

* Here the sentence is designedly left unfinished. The sense is, that
he was resolved, like a destroying fire, to consume Catlimor, who had
killed his brother. In the midst of this resolution, the situation of
Fingal suggests itself to him, iu a very strong light. He resolves to
return to assist the king in prosecuting the war. But then his shame
for not defending his brother recurs to him. He is determined again
to go and find out Cathmor. We may consider him as in tlie act oJ

advancing towards the enemy, when the horn of Fingal sounded on
Jlora, and called back his people to his preseuce.
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ridges of Morven are rolled. They turned iheir

eyes : each darkly bends, on liis own ashen spear.

Silent stood the king in the midst. Thought on
thought rolled over his sonl : As waves on a secret

mountain-lake, each with its back of foam. He
looked ; no son appeared, with his long-beaming

spear. The sighs rose, crowding, from his soul;

but he concealed his grief. At length I stood be-'

neath an oak. No voice of mine was heard. What
could I say to Fingal in his hour of woe? His words

rose, at length, in the midst : the people shrunk

backward as he spoke.
" Where is the son of Selma; he who led in war?

I behold not his steps, among my people, returning

from the field. Fell the yoiuig bounding roe, who
was so stately on my hills ? He fell ! for ye are

silent. The shield of war is cleft in twain. Let
his armour be near to Fingal ; and the sword of

dark-brown Luno. I am waked on my hills ; with
morning I descend to war."

High on Cormul's rock an oak is flaming to the

wind. The grey skirts of mist are rolled around

;

thither strode the king in his wrath. Distant from
the host he always lay, when battle burnt within

his soul. On two speai's hung his shield on high

;

the gleaming sign of death ; that shield, which he
was wont to strike, by night, before he rushed to

war. It was then his warriors knew when the king
was to lead in strife ; for never was this buckler
heard, till the wrath of Fingal arose. Unequal were
his steps on high, as he shone on the beam of the

oak ; he was dreadful as the form of the spirit of
night, when he clothes, on hills, his wild gestures

with mist, and, issuing forth on the troubled ocean,

mounts the car of wands.

Nor settled, from the storm, is Erin's sea of war:
they glitter beneath the moon, and, low-humming,
still roll on the field. Alone are the steps of Cath-
mor before them on the heath ; he hangs forward,



Willi iill his arms, on Morveu's flyiug host. Now had
he come to the mossy cave, whereFillan lay in night.

One tree was bent above the stream, wliichi glitter-

ed over the rock. There shone to the moon the

broken shield of Clatho's son; and near it, on grass,

lay hairy-footed Bran. He had missed the cliief

on Mora, and searched him along the wind. He
thought that the blue-eyed hunter slept ; he lay

upon his shield. No blast came over the heath,

unknown to bounding Bran.

Cathmor saw the white-breasted dog ; he saw
the broken shield. Darkness is blown back on his

soul; he remembers the falUng away of the people.

They come, a stream ; are rolled away ; another

race succeeds. "But some mark the fields, as they

pass, with their own mighty names. The heath,

through dark-brown years, is theirs ; some blue stream
winds to their fame. Of these be the chief of Atha,

when he lays him down on earth. Often may the

voice of future times meet Cathmor in the air; when
he strides from wind to wind, or folds himself in the

wing of a storm !"

Green Erin gathered round the king, to hear the

voice of his power. Their joyfid faces bend, imequal,

forward, in the light of the oak. They who were
terrible were removed : Lubar winds again in their

host. Cathmor was that beam from heaven which
shone W'hen his people were dark. He was honoured in

themidst. Their souls arose with ardour around. The
king alone no gladness showed ; no stranger he to war

!

" Why is the king so sad ?" said Malthos eagle-

eyed. "Remains there a foe at Lubar? Lives

there among them who can hft the spear ? Not so

peaceful was thy father, Borbar-duthul king of

spears. His rage was a fire that always burned :

his joy over fallen foes was great. Three days feast-

ed the grey-haired hero, when he heard that Calmar
fell : Caimar, who aided the race of Ullin, from

Lara of the streams. Often did he feel, with his
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hands, the steel which, they said, liad piei'ced his

foe. He felt it with his hands, for Borbar-duthul's

eyes had failed. Yet was the king a sun to liis

friends ; a gale to lift their branches round. Joy
was around him in his halls : he loved the sons of

Bolga. His name remains in Atha, like the awful

memory of ghosts, whose presence was terrible, but

they blew the storm away. Now let the voices of

Erin* raise the soul of the king; he that shone when
war was dark, and laid the mighty low. Fonar, from
that grey-browed rock, pour the tale of other times ;

pour it on wide-skirted Erin, as it settles round."
" To me," said Cathmor, "no song shall rise,

nor Fonar sit on the rock of Lubar. The mighty
there are laid low. Disturb not their rushing ghosts.

Far, Malthos, far remove the sound of Erin's song.

I rejoice not over the foe, when he ceases to lift the

spear. With morning we pour our strength abroad.

Fingal is wakened on his echoing hill."

Like waves, blown back by sudden winds, Erin

retired, at the voice of the king. Deep-rolled into

the field of night, they spread their humming tribes.

Beneath his own tree, at intervals each bard sat

down with his harp. They raised the song, and

touched the string ; each to the chief he loved.

Before a burning oak Sul-malla touched, at times,

the harp. She touched the harp, and heard, between,

the breezes in her hair. In darkness near lay the

king of Atha, beneath an aged tree. The laeam

of the oak was turned from him ; he saw the maid,

but was not seen. His soul poured forth, in secret,

when he beheld her fearful eye. " But battle is

before thee, son of Borbar-duthul."

Amidst the harp, at intervals, she listened whether

the warrior slept. Her soul was up ; she longed,

in secret, to pour her own sad song. The field is

silent. On their wings the blasts of night retire.

The bards had ceased; and meteors came, red-wind-

* A poetical pxpressjon for the bards of Ireland.
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ing with their ghosts. The sky grew dark : the

forms of the dead were blended with the clouds.

But heedless bends the daughter of Conmor, over

the decayinsT flame. Thou wert alone in her soul,

car-borne chief of Atha. She raised the voice of

the song, and touched the harp between.
" Clun-galo* came ; she missed the maid. Where

art thou, beam of light ? Hunters, from the mossy
rock, saw ye the blue-eyed fair ? Are her steps on
grassy L union; near the bed ofroes? Ah me! I behold

her bow in the hall. Where art thou,|1jeam of light ?"

"Cease, love of Conmor, cease! I hear thee not

on the ridgy heath. My eye is turned to the king,

whose path is terrible in war. He for whom my
soul is lip, in the season of my rest. Deep-bosom-
ed in war he stands; he beholds me not from his cloud.

WHiy, sun of Sul-malla, dost thou not look forth ?

I dwell in darkness here : wide over me flies the

shadowy mist. Filled with dew are my locks : look

thou from thy cloud, O sim of Sul-maUa's soul
!"

BOOK vn.

ARGUJIEXT.
This book begins about the middle of the third night from the opening
of the poem. The poet describes a kind of mist, which rose by night
from the lake of Lego, and was the usual residence of the souls of
the dead, during the interval between their decease and the funerstl
song. The appearance of the ghost of Fillan above the cave where
his body lay. His voice comes to Fingal on the rock of Coi-mul. The
king strikes the shield of Trenmor, which was an infallible sign of
his appearing in arms himself. The extraordinary effect of the sound
of the shield. Sul-maUa, starting from sleep, awakes Cathmor. Their
affecting discourse. She insists with him to sue for peace ; he resolves
to contmue the war. He directs her to retire to the neighbouring
valley of Lena, which iras the residence of an old Dniid, until the
hattle of the next day should be over. He awakes his army with
the sound of his shield. Tlie shield described. Fonar, the bard, at
the desire of Cathmor, relates the first settlement of the Fir-bolg iu
Ireland, imder their leader Larthon. Morning comes. Sul-m£illa
retires to the valley of Lona. A lyric song concludes the book.

From the wood-skirted waters of Lego, ascend,

* Clun-galo, the wife of Conmor, king of Inis-huna, and the mother
of Sul-malla. She is here represented as missing her daughter, after
slie had fled with Cathmor.
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at times, grey-bosomed mists ; wlieu the gates (n

the west are closed on the sun's eagle eye. Wide,
over Lara's stream, is poured the vapour dark and

deep : the moon, like a dim shield, is swimming
through its folds. With this, clothe the spirits of

old their sudden gestures on the wind, when they

stride, from blast to blast, along the dusky night.

Often, blended with the gale, to some warrior's grave,

they roll the mist, a grey dwelling to his ghost, mi-

til the songs arise.

A sound came from the desert : it was Conar,

king of Inis-fail. He poured his mist on the grave

of Fillan, at blue-winding Lubar. Dark and mourn-

ful sat the ghost, in his grey ridge of smoke. The
blast, at times, rolled him together ; but the form

returned again. It returned with bending eyes,

and dark winding of locks of mist.

It was dark. The sleeping host were still, in

the skirts of night. The flame decayed on the hill

of Fingal ; the king lay lonely on his shield. His

eyes were half-closed in sleep : the voice of Fillan

came. " Sleeps the husband of Clatho ? Dwells

the father of the fallen in rest ? Am I forgot in the

folds of darkness, lonely in the season of night ?"

" Why dost thou mix," said the king, " with the

dreams of thy father ? Can I forget thee, my son,

or thy path of fire in the field ? Not such come
the deeds of the valiant on the soul of Fingal. They
are not there a beam of lightning, which is seen, and

is then no more. I remember thee, O Fillan ! and

my wrath begins to rise."

The king took his deathful spear, and struck the

deeply-sounding shield : his shield, that hung high

in night, the dismal sign of war. Ghosts fled on

every side, and rolled their gathered forms on the

wind. Thrice from the winding vale arose the voice

of deaths. The harps of the bards, untouched,

sound mournful over the hill.

He struck again the shield : battles rose in the
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dreams of his host. The wide-tumbliug strife is

gleaming over their souls. Blue-shielded kings de-

scend to war. Backward-looking armies fly ; and
mighty deeds are half-hid in the bright gleams of steel.

But when the third sound arose, deer started from
the clefts of their rocks. The screams of fowl are

heard, in the desert, as each flew, friirhted on his

blast. Thesons of Selmahalf-rose, and half-assumed
their spears. But silence rolled back on the host

:

they knew the shield of the king. Sleep returned

to their eyes : the field was dark and still.

No sleep was thine in darkness, blue-eyed daugh-
ter of Conmor ! Sul-malla heard the dreadful shield,

and rose, amid the night. Her steps are towards

the king of Atha. *
' Can danger shake his daring

soul?" In doubt, she stands, with bending eyes.

Heaven burns with all its stars.

Again the shield resounds ! She rushed. She
stopt. Her voice half-rose. It failed. She saw
him, amidst liis arms, that gleamed to heaven's fire.

She saw him dim in his locks, that rose to nightly

wind. Away, for fear, she turned her steps ; "Why
should the king of Erin awake ? Thou art not a

dream to his rest, daughter of Inis-huna."

More dreadful rings the shield. Sul-malla starts.

Her helmet falls. Loud echoes Lubar's rock, as over

it roUs the steel. Bursting fi-om the dreams of night,

Cathmor half-rose beneath his tree. He saw the

form of the maid abovehim, on the rock. A red star,

with twinklingbeam ,looked through her floating hair.
" "Who comes through night to Cathmor, in the

season of his dreams? Bring'st thou aught of war?
Who art thou, son of night ? Staud'st thou before

me, a form of the times of old ? A voice from the

fold of a cloud, to warn me of the danger of Erin?"
" Nor lonely scout am I, nor voice from folded

cloud," she said, " but I warn thee of the danger

of Erin. Dost thou hear that sound ? It is not

thefeeble, kingof Atha, that rollshis signs on night."
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" Let the warrior roll his signs," he replied ;
" to

Cathmor they are the sounds of harps. My joy is

great, voice of night, and burns over allmy thoughts.

This is the music of kings, on lonely hills, by night

;

when they light their daring souls, the sons of mighty
deeds ! The feeble dwell alone, in the valley of the

breeze ; where mists lift their morning skirts, from
the blue-winding streams."

" Not feeble, king of men, were they, the fathers

of thy race. They dwelt in the folds of battle, in

their distant lands. Yet delights not my soul in

the signs of death ! He, who never yields, comes
forth: O send the bard of peace !"

Like a dropping rock in the desert, stood Cath-

mor in his tears. Her voice came, a breeze, on his

soul, and waked the memory of her land ; where
she dwelt by her peaceful streams, before he came
to the war of Conmor.

" Daughter of strangers," he said (she trembling

turned away), "long have I marked thee in thy

steel, young pine of Inis-huna ! But my soul, I

said, is folded in a storm. Why should that beam
arise, till my steps return in peace ? Have I been

pale in thy presence, as thou bidst me to fear the

king ? The time of danger, O maid, is the season

of my soul ; for then it swells, a mighty stream,

and rolls me on the foe.

"Beneath the moss-covered rock of Loua, near

his own loud stream, grey in his locks of age, dwells

Clonmal king of harps. Above him is his echoing

tree, and the dun-bounding of roes. The noise of

our strife reaches his ear, as he bends in the thoughts

of years. There let thy rest be, Sul-malla, until

our battle cease. Until I return, in my arms, from
the skirts of the evening mist, that rises on Lona,
round the dwelling of my love."

A light fell on the soul of the maid: it rose

kindled before the king. She turned her face to

Cathmor, from amidst her waving locks. ' ' Sooner



Temora. 401

shall the eagle of heaven be torn from the stream

of his roaring' wind, when he sees the dun prey be-

fore him, the young sons of the bounding roe, than

thou, O Cathmor, be turned from the strife of re-

nown! Soon may I see thee, warrior, from the

skirts of the evening mist, when it is rolled around
me, on Lona of the streams. While yet thou art

distant far, strike, Cathmor, strike the shield, that

joy may return to my darkened soul, as I lean on
the mossy rock. But if thou shouldst fall, I am
in the land of sti-angers : O send thy voice from
thy cloud, to the maid of Inis-huna !"

"Young branch of green-headed Lumon, why
dost thou shake in the storm ? Often has Cathmor
returned, from darkly-rolling wars. The darts of

death are but hail to me ; they have often rattled

along my shield. I have risen brightened from battle,

like a meteor from a stormy cloud. Return not, fjiir

beam, from thy vale, when the roar of battle grows.

Then might the foe escape, as from my fathers

of old.

"They told to Son-mor, of Clunar, who was
slain by Cormac in fight. Three days darkened

Son-mor, over his brother's fall. His spouse beheld

the silent king, and foresaw his steps to war. She
prepared the bow, in secret, to attend her blue-

shielded hero. To her dwelt darkness at Atha,
when he was not there. From their hundred
streams, by night, poured down the sons of Alnecma.
They had heard the shield of the king, and their

rage arose. In clanging arms they moved along,

towards Ullin of the groves. Son-mor struck his

shield, at times, the leader of the war.
" Far behind followed Sul~allin, over the streamy

hills. She was a light on the mountain, when they
crossed the vale below. Her steps were stately on
the vale, when they rose on the mossy hill. She
feared to approach the king, who left her in echoing
Atha. But when the roar of battle rose; when
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host was rolled on host ; when Son-mor hurnt,

like the tire of heaven in clouds, with her spreading

hair came Sul-allin; for she trembled for her king.

He stopt the rushing strife to save the love of heroes.

The foe fled by night ; Clunar slept without his

blood; the blood which ought to be poured upon
the warrior's tomb.

" Nor rose the rage of Son-mor, but his days

were silent and dark. Sul-allin wandered by her

grey streams, with her tearful eyes. Often did she

look on the hero, v.hen he was folded in his thoughts.

But she shrunk from his eyes, and turned her lone

steps away. Battles rose, like a tempest, and drove

the mist from his soul. He beheld, with joy, her

steps in the hall, and the white rising of her hands

on the harp."

In his arms strode the chief of Atha, to where
his shield hung, high, in night : high on a mossy
bough, over Lubar's streamy roar. Seven bosses

rose on the shield ; the seven voices of the king,

which his warriors received, from the wind, and
marked over all their tribes.

On each boss is placed a star of night : Canma-
thon with beams unshorn ; Col-derna rising from a

cloud ; Ul-oicho robed in mist ; and the soft beam
of Cathlin glittering on a rock. Smiling on its

own blue wave, Rel-durath half sinks its western

light. The red eye of Berthin looks, through a

grove, on the hunter, as he returns, by night, with

the spoils of the bounding roe. Wide, in the midst,

arose the cloudless beams of Ton-thena, that star,

which looked, by night, on the course of the sea-

tossed Larthon : Larthon, the first of Bolga's race,

who travelled on the winds. White-bosomed spread

the sails of the king, towards streamy Inis-fail;

dun night v/as rolled before him, with its skirts of

mist. Unconstant blew the winds, and rolled him
from wave to wave. Then rose the fiery-haired

Ton-thena, and smiled from her parted cloud.
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Laitliou blessed the well-known beam, as it faint

gleamed on the deep.

Beneatb the spear of Catkmor, rose that voice

which awakes the bards. They came, dark-winding
from every side ; each with the sound of Ids harp.

Before him rejoiced the king, as the traveller, in

the day of the sun ; when he hears, far rolling

around, the murmur of mossy streams : streams

that burst, in the desert, from the rock of roes,

" Why," said Fonar, "hear we the voice of the

king, in the season of his rest? Were the dim
forms of thy fathers bending in thy dreams ? Per-
haps they stand on that cloud, and wait for Fonar 's

song ; often they come to the fields where their

sons ai-e to lift the spear. Or shall our voice arise

for him who lifts the spear no more ; he that con-

sumed the field, from Moma of the groves?"
'

' Not forgot is that cloud in war, bard of other

times. High shall liis tomb rise, on Moi-lena, the

dwelling of renown. But, now, roll back my soul

to the times of my fathers : to the years when first

they rose on Inis-huna's waves. Nor alone pleasant

to Cathmor is the remembrance of wood-covered
Lumon : Lumon of the streams, the dwelling of

white-bosomed maids."
*' Lumon* of the streams, thou risest on Fonar's

soul ! Thy sun is on thy side, on the rocks of thy

bending trees. The dun roe is seen fi-om thy furze

;

the deer lifts his branchy head ; for he sees, at

times, the hound on the half-covered heath. Slow,

on the vale, are the steps of maids; the white-armed

daughters of the bow : they lift their blue eyes to

the hill, from amidst their wandering locks. Not
there is the stride of Larthon, chief of Inis-huna,

He mounts the wave on his own dark oak, in

Cluba's ridgy bay. That oak which he cut from

Lumon, to bound along the sea. The maids tuni

their eyes away, lest the king should be lowly laid;

* A hill, iu luis-huna, uear the residence of Siil-mcUlii.
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for never had they seen a ship, dark rider of the

wave

!

"Now he dares to call the winds, and to mix
with the mist of ocean. Blue Inis-fail rose, in

smoke ; but dark-skirted night came down. The
sons of Bolga feared. The fiery-haired Ton-thena
rose. Culbin'sbay received the ship, in the bosom
of its echoing woods. There issued a stream from
Duthuma's horrid cave ; where spirits gleamed, at

times, with their half-finished forms.

"Dreams descended on Larthon : he saw seven

spirits of his fathers. He heard their half-formed

words, and dimly beheld the times to come. He
beheld the kings of Atha, the sons of future days.

They led their hosts, along the field, like ridges of

mist, which winds pour, in autumn, over Atha of

the gi-oves.

" Larthon raised the hall of Samla, to the music
of the harp. He went forth to the roes of Erin,

to their wonted streams. Nor did he forget green-

headed Lumon; he often bounded over his seas, to

where white-handed Flathal looked from the hill of

roes. Lumon of the foamy streams, thou risest on
Fonar's soul!"

Morning pours from the east. The misty heads

of the mountains rise. Valleys show, on every side,

the gi-ey winding of their streams. His host heard

the shield of Cathmor : at once they rose around

;

like a crowded sea, when first it feels the wings of

the wind. The waves know not whither to roll

;

they lift their troubled heads.

Sad and slow retired Sul-malla to Lona of the

streams. She went, and often turned ; her blue

eyes rolled in tears. But when she came to the

rock, that darkly covered Lona's vale, she looked,

from her bursting soul, on the king ; and sunk, at

once, behind.

Son of Alpin, strike the string. Is there aught
of joy in the harp? Pour it then on the soul of
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Ossiau : it is folded in mist. I hear thee, O bard 1

in my night. But cease the lightly-trembling

\ sound. The joy of grief belongs to Ossian, amidst

his dark-brown years.

Green thorn of the hill of ghosts, that shakest

tliv head to nightly winds, I hear no sound in thee !

Is there no spirit's windy skirt now rustling in thy

leaves? Often are the steps of the dead, in the

dark-eddying blasts ; when the moon, a dun shield,

from the east, is rolled along the sky.

Ullin, Carril, and Ryno, voices of the days of

old! Let me hear you, while yet it is dark, to

please and awake my soul. I hear you not, ye sons

of song ! In what hall of the clouds is your rest ?

Do you touch the shadowy harp, robed with morn-
ing mist, where the rustling sun comes forth from
his green-headed waves ?

BOOK VIII.

ARGUMENT.

The fourth morning, from the opening of the poem, comes on. Fingal,
still continuing in the place to which he had retired on the preceding
night, is seen at intervals, through the mist which covered the rock
of Cormul. The descent of the king is described. He orders Gaul,
Dermid, and Carril the bard, to go to the valley of Cluna, and con-
duct, from thence, to the Caledonian army, Fe'rad-artho, the son of
Cairbar, the only person remaining of the family of Conar, the first

king of Ireland.' The king takes the command of the army, and pre-
pares for battle. IMarching towards the enemy, he comes to the cave
ot Lubar, where the body of FUlan lav. Upon seeing his dog Bran,
who lay at the entrance of tlie cavei his grief returns. Cathmor
arranges the Irish armv in order of battle. The appearance of that
hero. The general conilict is described. The actions of Fingal and
Cathmor. A storm. The total rout of the Fir-bolg. The t%vo kings
enga,'e, in a column of mist, on the banks of Lubar. Their attitude
and conference after the combat. The death of Cathmor. Fingal
resigns the spear of Trenmor to Ossian. The ceremonies observed
on that occasion. The spirit of Cathmor, in the mean time, appears
to Sul-malla, in the valley of Lona. Her sorrow. Evening comes
on. A feast is prepared. The coming of Ferad-artho is announced
by the songs of an hundred bards. The poem closes with a speech
of Fingal.

As when the wintry winds have seized the waves
of the mountain lake, have seized them in stormy
night, and clothed them over with ice ; white, to
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the hunter's early eye, the billows still seem to roll.

He turns his ear to the sound of each unequal ridge.

But each is silent, gleaming, strewn with boughs
and tufts of grass, which shake and whistle to the

wind, over their grey seats of frost. So silent

shone to the morning the ridges of Morven's host,

as each warrior looked up from his helmet towards

the hill of the king ; the cloud-covered hill of

Fingal, where he strode, in the folds of mist. At
times is the hero seen, greatly dim in all his arms.

From thought to thoug-ht rolled the war, along his

mighty soul.

Now is the coming forth of the king. First ap-

peared the sword of Luno ; the spear half-issuing

from a cloud, the shield still dim in mist. But
when the stride of the king came abroad, with all

his grey, dewy locks in the wind ; then rose the

shouts of his host over every moving tribe. They
gathered, gleaming, round, with all their echoing

shields. So rise the green seas round a spirit, that

comes down from the squally wind. The ti'aveller

hears the sound afar, and lifts his head over the

rock. He looks on the troubled bay, and thinks

he dimly sees the form. The waves sport, unwieldy,

round, with all their backs of foam.

Far distant stood the son of Morni, Duthno's
race and Cona's bard. We stood far distant; each

beneath his tree. We shunned the eyes of the

king : we had not conquered in the field. A little

stream rolled at my feet : I touched its light wave
with my spear. I touched it with my spear : nor
there was the soul of Ossian. It darkly rose, from
thought to thought, and sent abroad the sigh.

"Son of Morni!" said tlie king, " Dermid,
hunter of roes ! why are ye dark, like two rocks,

each with its trickling waters ? No wrath gathers

on Fingal's soul, against the chiefs of men. Ye
are my strength in battle ; the kindling of my joy
in peace. My early voice has been a pleasant gale
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to your ears, when Fillaii prepared the bow. The
sou of Fingal is not here, uor yet the chase of the

bounding roes. But why should the breakers of

shields stand, darkened, far away ?"

Tall they strode towards the king ; they saw
him turned to Mora's wind. His tears came do\ra

for his blue-eyed son, who slept in the cave of

streams. But he brightened before them, and spoke

to the broad-sliielded kings.

" Crommal, with woody rocks, and misty top,

the field of winds, pours forth, to the sight, blue

Lubar's streamy roar. Behind it rolls clear- wind-

ing Lavath, in the still A'ale of deer. A cave is

dark in a rock; above it strong-winged eagles dwell

;

broad-headed oaks, before it, sound in Cluna's wind.

Within, in his locks of youth, is Ferad-artho, blue-

eyed king, the son of broad-shielded Cairbar, from
UUin of the roes. He listens to the voice of Con-
dan, as, grey, he bends in feeble light. He listens,

for his foes dwell in the echoing haUs of Temora.
He comes, at times, abroad, in the skirts of mist,

to pierce the bounding roes, \\lien the sun looks

on the field, nor by the rock, nor stream, is he !

He shuns the race of Bolga, who dwell in his father's

hall. Tell him, that Fingal lifts the spear, and
that his foes, perhaps, may fail.

" Lift up, O Gaul, the shield before him. Stretch,

Dermid, Temora's spear. Be thy voice in his ear,

O Carril, with the deeds of his fathers. Lead him
to green Moi-lena, to the dusky field of ghosts;

for there I fall forward in battle, in the folds of

war. Before dun night descends, come to high

Dunmora's top. Look, from the grey skirts of

mist, on Lena of the streams. If there my standard

shall float on wind, over Lubar's gleaming stream,

then has not Fingal failed in the last of his fields."

Such were his words; nor aught replied the silent,

striding kings. They looked sidelong on Erin's host,

and darkened, as they went. Never before had they
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lefttheking, inthe midst of thestormy field. Beliiiul

them, touching at times his harp, the grey-haired

Carril moved. He foresaw the fall of the people,

and mournful was the sound ! It was like a breeze

that comes, by fits, over Lego's reedy lake ; when sleep

half-descends on the hunter, within his mossy cave.

"Why bends the bard of Cona," said Fingal,
" over his secret stream? Is this a time for sor-

row, father of low-laid Oscar? Be the warriors

remembered in peace ; when echoing shields are

heard no more. Bend, then, in grief, over the

flood, where blows the mountain breeze. Let them
pass on thy soul, the blue-eyed dwellers of the

tomb. But Erin rolls to war; wide-tumbling,

rough, and dark. Lift, Ossiau, lift the shield.

I am alone, my son !"

As comes the sudden voice of winds to the

becalmed ship of Inis-hiuia, and drives it large,

along the deep, dark rider of the wave ; so the

voice of Fingal sent Ossian, tall, along the heath.

He lifted high his shining shield, in the dusky wing
of war : like the broad, blank moon, in the skirt

of a cloud, before the storms arise.

Loud, from moss-covered Mora, poured down at

once, the broad-winged war. Fingal led his people

forth, Idng ofMorven ofstreams. On high spreads the

eagle's wing. His grey hair is poured on his shouldei's

broad. In thunder are his mighty strides. He often

stood, and saw, behind, the wide-gleaming rolling

of armour. A rock he seemed, grey over with ice,

whose woods are high in wind. Bright streams leap

fi'om its head, and spread their foam on blasts.

Now he came to Lubar's cave, where Fillan

darkly slept. Bran still lay on the broken shield

:

the eagle-wing is strewed by the winds. Bright,

from withered furze, looked forth the hero's spear.

Then grief stirred the soul of the king, like whirl-

winds blackening on a lake. He turned his sudden

step, and leaned on his bending spear.
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White-breasted Bran came bounding with joy to

the known path of Fingal. He came, and looked

towards the cave where the blue-eyed hunter lay,

for he was wont to stride, with morning, to the

dewy bed of the roe. It was then the tears of the

king came down, and his soul was dark. But as

the rising wind rolls away the storm of rain, and
leaves the white streams to the sun, and high hills

with their heads of grass ; so the returning war
brightened the mind of Fingal. He bounded, on

his spear, over Lubar, and struck his echoing

shield. His ridgy host bent forward, at once, with

all their pointed steel.

Nor Erin heard, with fear, the sound : wide they

came rolling along. DarklNIalthos, inthewingofwar,
looks forward from shaggy brows. Next rose that

beam of light Hidalla ! then the sidelong looking

gloom of Maronnan. Blue-shielded Clonar lifts the

spear ; Cormar shakes his bushy locks on the wind.

Slowly, from behind a rock, rose the bright form
of Atha. First appeared his two pointed spears,

then the half of his burnished shield : like the rising

of a nightly meteor, over the vale of ghosts. But
when he shone all abroad, the hosts plunged, at

once, into strife. The gleaming waves of steel

are poured on either side.

As meet two troiibled seas, with the rolling of

all their waves, when they feel the wings of con-,

tending wunds, in the rock-sided firth of Lumon

;

along the echoing hills is the dim course of ghosts ;

from the blast fall the torn gi-oves on the deep,

amidst the foamy path of whales. So mixed the

hosts ! Now Fingal ; now Cathmor came abroad.

The dark tumbling of death is before them : the

gleam of broken steel is rolled on their steps, as,

loud, the high-bounding kings hewed down the

ridge of shields.

Maronnan fell, by Fingal, laid large across a

stream, The waters gathered by his side, and leapt
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grey over his bossy shield. Clonar is pierced by
Cathmor : nor yet la}' the chief on earth. An oak
seized his hair in his fall. His helmet rolled on the

ground. By its thong hung his broad shield ; over

it wandered his streaming blood. TIa-min shall

weep in the hall, and strike her heaving breast.

Nor did Ossian forget the spear, in the wing of

his war. He strewed the field with dead. Young
Hidalla came. " Soft voice of streamy Clonra !

why dost thou lift the steel ? O that we met in the

strife of song, in thine own rushy vale!" Malthos

beheld him low, and darkened as he rushed along.

On either side of a stream, we bend in the echoing

strife. Heaven comes rolling down ; around burst

the voices of squally winds. Hills are clothed, at

times, in fire. Thunder rolls in wreaths of mist.

In darkness shrunk the foe : Morven's warriors

stood aghast. Still I bent over the stream, amidst

my whistling locks.

Then rose the voice of Fingal, and the sound

of the flying foe. I saw the king, at times, in

lightning, darkly-striding in his might. I struck

my echoing shield, and hung forward on the steps

of Alnecma : the foe is rolled before me, like a

wreath of smoke.

The sun looked forth from his cloud. The hun-

dred streams of Moi-lena shone. Slow rose the

blue columns of mist, against the glittering hill.

Where are the mighty kings ? Nor by that stream,

nor wood are they ! I hear the clang of arms

!

Their strife is in the bosom of that mist. Such is

the contending of spirits in a nightly cloud, when
they sti-ive for the wintry wings of winds, and the

rolling of the foam-covered waves.

I rushed along. The grey mist rose. Tall,

gleaming, they stood at Lubar. Cathmor leaned

against a rock. His half-fallen shield received the

stream, that leapt from the moss above. Towards
him is the stride of Fingal : he saw the hero's
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d. His sword fell slowly to Lis side. He spoke,

..-t his darkening joy.

"Yields the race of Borbar-duthal ? Or still

does he lift the spear ? Not unheard is thy name,
at Atha, in the green dwelling of strangers. It

has come, Like the breeze of his desert, to the ear

of Fingal. Come to my hill of feasts : the mighty
fail, at times. No tire am I to low-laid foes ; I

rejoice not over the fall of the brave. To close

the wound is mine : I have known the herbs of

the hills. I seized their fair heads, on high, as they

waved by their secret streams. Thou art dark

and silent, king of Atha of strangers !"

" By Atha of the stream," he said, " there rises

a mossy rock. On its head is the wandering of

boughs, within the course of winds. Dark, in its

face, is a cave, with its own loud riU. There have
I heard the tread of strangers, when they passed to

my hall of shells. Joy arose, like a flame, on my
soul : I blest the echoing rock. Here be my dwell-

ing, in darkness ; in my grassy vale. From this

I shall mount the breeze, that pursues my thistle's

beard ; or look down, on blue-winding Atha, from
its wandering mist."

" Why speaks the king of the tomb ? Ossian !

the warrior has failed ! Joy meet thy soul, like a

stream, Cathmor, friend of strangers ! My son, I

hear the call of years ; they take my spear as they

pass along. Why does not Fingal, they se^m to

say, rest within his hall? Dost thou always delight

in blood ? In the tears of the sad ? No : ye dark-

rolling years, Fingal delights not in blood. Tears
are wintry streams that waste away my soul. But,

when I lie down to rest, then comes the mighty
voice of war. It awakes me in my hall, and calls

forth all my steel. It shall call it forth no more :

Ossian, take thou thy father's spear. Lift it, in

battle, when the proud arise.

"My fathers, Ossian, trace' my steps ; my deeds
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are pleasant to their eyes. Wherever I come forth

to battle, ou my field, are their columns of mist.

But mine arm rescued the feeble ; the haughty
found my rage was fire. Never over the fallen did

mine eye rejoice. For this, my fathers shall meet
me, at the gates of their airy halls, tall, with robes

of light, with mildly-kindled eyes. But, to the proud
in arms, they are darkened moons in heaven, which
send the fire of night red-wandering over their face.

"Father of heroes, Trenmor, dweller of eddying

winds ! I give thy spear to Ossian : let thine eye

rejoice. Thee have I seen, at times, bright from
between thy clouds ; so appear to my son, when he
is to lift the spear : then shall he remember thy

mighty deeds, though thou art now but a blast."

He gave the spear to myhand, andraised, atonce, a

stone on high, to speak to future times, with its grey

head of moss. Beneath he placed a sword in earth,

and one bright boss from his shield. Dark in thought

,

awhile he bends : his words, at length, came forth.

" When thou, O stone, shalt moulder down, and
lose thee, in the moss of years, then shall the

traveller come, and whistling pass away. Thou
know'st not, feeble man, that fame once shone on
Moi-lena. Here Fingal resigned his spear, after

the last of his fields. Pass away, thou empty shade !

in thy voice there is no renown. Thou dwellest

by some peaceful stream ; yet a few years, and thou

art gone. No one remembers thee, thou dweller

of thick mist ! But Fingal shall be clothed with

fame, a beam of light to other times ; for he went
forth, with echoing steel, to save the weak in arms."

Brightening, in his fame, the king strode to Lubar's

sounding oak, where it bent, from its rock, over

the bright-timibling stream. Beneath it is a narrow
plain, and the sound of the fount of the rock. Here
the standard of Morven poured its wreaths on the

wind, to mark the way of Ferad-artho, from his

secret vale. Bright, from his parted west, the sun
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of heaven looked abroad. The hero saw his people,

and heard their shouts of joy. In broken ridges

round, they glittered to the beam. The king re-

joiced, as a hunter in his own green vale, when, after

the storm is rolled away, he sees the gleaming sides

of the rocks. The green thorn shakes its head in

their face ; from their top look forward the roes.

Grey, at his mossy cave, is bent the aged form

of Clonmal. The eyes of the bard had failed. He
leaned forward on his staff. Bright in her locks,

before him, Sul-malla listened to the tale ; the tale

of the kings of Atha, in tlie days of old. The noise

of battle had ceased in his ear : he stopt, and raised

the secret sigh. The spirits of the dead, they said,

often lightened along his soul. He saw the king

of Atha low, beneath his bending tree,

" Why art thou dark?" said the maid. " The
strife of arms is past. Soon shall he come to thy
cave, over thy winding streams. The sun looks

from the rocks of the west. The mists of the lake

arise. Grey, they spread on that hill, the rushy
dwelling of roes. From the mist shall my king

appear ! Behold, he comes in his arms. Come to

the cave of Clonmal, O my best beloved !"

It was the spirit of Cathmor, stalking, large, a
gleaming form. He sunk by the hollow stream,

that roared between the hills. " It was but the

hunter," she said, " who searches for the bed of the

roe. His steps are not forth to war ; his spouse

expects him with night. He shall, whistling, re-

turn v.'ith the spoils of the dark-brown hinds." Her
eyes were turned to the hill ; again the stately form
came down. She rose in the midst ofjoy. He retired

again in mist. Gradual vanish his limbs of smoke,
and mix with the moiintain wind. Then she knew
that he fell !

" King of Erin, art thou low ?" Let
Ossian forget her grief; it wastes the soul of age.

Evening came down on Moi-lena. Grey rolled

the streams of the land. Loud came forth the
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voice of Fingal : the beam of oaks arose. The
people gathered round with gladness, with gladness

blended with shades. They sidelong looked to the

king, and beheld his unfinished joy. Pleasant from
the way of the desert, the voice of music came. It

seemed, at first, the noise of a stream, far distant

on its rocks. Slow it rolled along the hill, like

the ruffled wing of a breeze, when it takes the

tufted beard of the rocks, in the still season of

night. It was the voice of Condan, mixed with

Can-il's trembling harp. They came, with blue-

eyed Ferad-artho, to Mora of the streams.

Sudden bursts the song from our bards, on Lena:
the host struck their shields amidst the sound.

Gladness rose brightening ou the king, like the

beam of a cloudy day, when it rises on the green

hill, before the roar of winds. He struck the

bossy shield of kings : at once they cease around.

The people lean forward, from their spears, towards

the voice of their land.

"Sons of Morven, spread the feast; send the

night away in song. Ye have shone aroxmd me,

and the dark storm is past. My people are the

windy rocks, from which I spread my eagle-wings,

when I rush forth to renown, and seize it on its

field. Ossian, thou hast the spear of Fingal : it

is not the staff of a boy with which he strews the

thistle round, young wanderer of the field. No :

it is the lance of the mighty, with which they

stretched forth their hands to death. Look to

thy fcithers, my son ; they are awful beams. With
morning lead Ferad-artho forth to the echoing

halls of Temora. Remind him of the kings of

Erin : the stately forms of old. Let not the fallen

be forgot : they u-ere mighty in the field. Let

Carril pour his song, that the kings may rejoice

in their mist. To-morrow I spread my sails to

Selma's shaded walls ; where streamy Duthula winds

through the seats of roes/'



CONLATH AND CUTHONA.

argume:st.

Conlath was the youngest of Momi's sons, and brother to thecelebrated
Gaul. He was in iove with Cuthoua the daughter of Kumar, when
Toscar, the snn nf Kinfpna. arrompanied by Fercuth his friend
arrived from Iiil., l,;' Mi i. ,vhere Conlath dwelt. He was hos-
pitably receiv,'. I •. the custom of the times, feasted

; sail, and C( '

^, he saw Cuthoua hunlLug, fella hunlmg, fell

s ship. He V

time, Conlath, lu'.iriiij- of tlio rape, sailed alter hiui. and found him
on the pt.iut of sailin-_r f ,r the coast of Irelaud. Thev fought; and
thev and their toUowers fell by mutual wuu.ls. Ciithona did not
long survive: f.r she died of grief tin 'irl ,l,i .-fr,i-. Fingal hear-
ing of their unfortunate death, s.nt ~

,
... i

i ,,,]i of Moran to
bury them, but forgot to send a In I Meral song over
their tombs. The ghost of Conla'h r, to Ossian, to
entreat him to transmit to posterity In- .ill!, h im » fame. For it

was the opinion of the times, that the souls of the deceased were not
happy, tin their elegies were composed by a bard.

Did not Ossian hear a voice ? or is it the sound
of da3-s that are no more ? Often does the memory
of former times come, like the evening sun, on my
soul. Thenoiseof the chase is renewed. In thought,

1 lift the spear. But Ossian did hear a voice ! Who
art thou, son of night? The children of the feeble

are asleep. The midnight wind is in my hall. Per-

haps it is the shield of Fingal that echoes to the blast.

It hangs in Ossian's hall. He feels it sometimes
with his hands. Yes ! I hear thee, my friend

!

Long has thy voice been absent from mine ear ! What
brings thee, on thy cloud, to Ossian, son of gene-

rous Morni ? Are the friends of the aged near thee?

W^here is Oscar, son of fame ? He was often near

thee, O Conlath, when the sound of battle arose.

Ghost of Conlath. Sleeps the sweet voice of

Cona, in the midst of his rustling hall ? Sleeps

Ossian in his hall, and his friends without tlunr

fame? The sea rolls round dark I-tliona. Our
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tombs are not seen in our isle. How long shall our

fame be unheard, son of resounding Selma ?

Ossian. O that mine eyes could behold thee!

Thou sittest, dim on thy cloud ! Art thou like the

mist of Lano ; an half-extinguished meteor of fire ?

Of what are the skirts of thy robe? Of what is thine

airy bow ? He is gone on his blast like the shade of

a wandering cloud. Come from thy wall, O harp

!

Let me hear thy sound. Let the light of memory
rise on Lthona! Let me behold again my friends!

And Ossian does behold his friends, on the dark-

blue isle. The cave of Thona appears, with its

mossy rocks and bending trees. A stream roars at

his mouth. Toscar bends over its course. Fercutli

is sad by his side. Cuthona sits at a distance

and weeps. Does the wind of the waves deceive

me ? Or do I hear them speak ?

Toscar. The night was stormy. From their

hills the groaning oaks came down. The sea

darkly-tumbled beneath the blast. The roaring

waves climbled against our rocks. The lightning

came often and showed the blasted fern. Fercuth!

I saw the ghost who embroiled the night. Silent

he stood, on that bank. His robe of mist flew on

the wind. I could behold his tears. An aged man
he seemed, and full of thought

!

Ferctith. It was thy father, O Toscar. He fore-

sees some death among his race. Such was his

appearance on Cromla, before the great Maronnan
fell. Erin of hills of grass! how pleasant are thy

vales! Silence is near thy blue streams. The
sun is on thy fields. Soft is the sound of the harp

in Selama: Lovely the cry of the hunter on Cromla.

But we are in dark Lthona, surrounded by the

storm. The billows lift their white heads above

our rocks. We tremble amidst the night.

Toscar. Whither is the sovil of battle fled, Fer-

cuth with locks of age? I have seen thee undaunted
in danger ; thine eyes burning with joy in the fight.
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Whither is the soul of battle fled ? Our fathers

never feared. Go ; view the settling sea : the

htormy wind is laid. The billows still tremble on
the deep. They seem to fear the blast. Go; view
the settling- sea. Morning is grey on our rocks.

The sun will look soon from his east ; in all his

pride of light ! I lifted up my sails with joy, before

the halls of generous Conlath. My course was by n
desert isle^ where Cuthona pursued the deer. I

saw her, like that beam of the sun that issues fi-om

the cloud. Her hair was on her heaving breast.

She, bending forward, drew the bow. Her white

arm seemed, behind her, like the snow of Cromla.
Come to my soul, I said, huntress of the desert

isle ! But she wastes her time in tears. She
thinks of the generous Conlath. Where can I find

thy peace, Cuthona, lovely maid I

Cuthona. A distant steep bends over the sea,

with aged trees and mossy rocks. The billow rolls

at its feet. On its side is the dwelling of roes.

The people call it Mora. There the towers of my
love arise. There Conlath looks over the sea for

his only love. The daughters of the chase returned.

He beheld their downcast eyes. " Where is the

daughter of Rumar?" But they answered not. My
peace dwells on Mora, son of the distant land !

Toscar. Cuthona shfill return to her peace ; to

the towers of generous Conlath. He is the friend

of Toscar ! I have feasted in his halls ! Rise, ye
gentle breezes of Erin. Stretch my sails toward
Mora's shores. Cuthona shall rest on Mora ; but

the days of Toscar must be sad. I shall sit in my
cave in the field of the sun. The blast will rustle

ill my trees. I shall think it is Cuthona's voice.

But she is distant far, in the halls of the mighty
Conlath

!

Cuthona. Ha ! what cloud is that ? It carries

the ghosts of my fother*. I see the skirts of their

robes, like grey and watery mist. When shall I
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fall, O Rumar? Sad Cuthona foresees lier deatli.

Will not Conlath behold me, before I enter tl\i)

narrow house ?

Ossian. He shall behold thee, O maid ! He comes
along the heaving sea. The death of Toscar is dark

on his spear. A n oimd is in his side ! He is pale at

the cave of Thona. He shows his ghastly wound.
Where art thou with thy tears, Cuthona? the chief

of Mora dies. The vision grows dim on my mind.

I behold the chiefs no more ! But, O ye bards of

future times, remember the fall of Conlath with

tears. He fell before his day. Sadness darkened in

his hall. His mother looked to his shield on the

wall, and it was bloody. She knew that her hero

fell. Her sorrow was heard on Mora. Art thou

pale on thy rock, Cuthona, beside the fallen chiefs ?

Night comes, and day returns, but none appears

to raise their tomb. Thou frightenest the scream-

ing fowls away. Thy tears for ever flow. Thou
art pale as a watery cloud, that rises from a lake

!

The sons of green Selma came. They found

Cuthona cold. They raised a tomb over the heroes.

She rests at the side of Conlath ! Come not to my
dreams, O Conlath ! Thou hast received thy fame.

Be thy voice far distant from my hall ; that sleep

may descend at night. O that 1 could forget my
friends; till my footsteps should cease to be seen!

till I come among them with joy; and lay my aged

limbs in the narrow house !



BERRATHON,

AKGUMENT
in Lis voy^e to Loclilin, whither he had been invited by
the father of Agamlecca, touched at Berrathon, an island

ndinavia, where he was kiniily entertained by Larthmor, the
y kin^ of the place, who was a 'vassal of the supreme kings of

'"'
'

' " rained him FingaVs friendship,

.,.i" i",,-.\ ::• t .i;i"' of Mal-

affections, he confined IViiia-thoma to a desert island near the coast
of Berrathon. She was relieved by Ossian, who, in company with
Toscar, landing on Berrathon, defeated the forces of Uthal, and killed
him in a single combat. Kina-thama, whose love not all the bad
behaviour of Uthal could erase, hearing of his death, died of grief. la
the mean time Larthmor is restored, and Ossian and Toscar return
in triumph to Fingal.

The poem opens with an elegy on the death of Malvina the daughter
of Toscar, and closes with presages of Ossiau's death.

Bend thy blue course, O stream ! round the nar-

row plain of Lutha. Let the green woods hang over

it, from their hills: the sun look on it at noon. The
thistle is there on its rock, and shakes its beard to

the wind. The flower hangs its heavy head, waving,

at times, to the gale. " Why dost thou awake me,

O gale ?" it seems to say ;
" I am covered with the

drops of heaven. The time of my fading is near,

the blast that shall scatter my leaves. Tc-morrow
shall the traveller come ; he that saw me in my beau-

ty shall come. His eyes will search the field, but
they will not find me." So shall they search in vain

for the voice of Cona, after it has failed in the field.

The hunter shall come forth in the morning, and the

voice of my harp shall not be heard. " Where is

the son of car-borne Fingal ?" The tear will be on
his cheek ! Then come thou, O Malvina; with all

thy music, come ! Lay Ossian in the plain of Lutha,

let his tomb rise in the lovelv field-.
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Malvina ! where art thou, with thy songs, with

the soft sound of thy steps ? Son of Alpin, art

thou near ? where is the daughter of Toscar ? "I
passed, O son of Fingal, by Torlutha's mossy walls.

The smoke of the hall was ceased. Silence was
among the trees of the hill. The voice of the chase

was over. I saw the daughters of the bow. I asked

about Malvina, but they answered not. They turn-

ed their faces away : thin darkness covered their

beauty. They were like stars, on a rainy hill, by

night, each looking faintly through the mist."

Pleasant be thy rest, O lovely beam ! soon hast

thou set on our hills ! The steps of thy departure

were stately, like the moon, on the blue-trembling

wave. But thou hast left us in darkness, first of

the maids of Lutha ! We sit at the rock, and there

is no voice ; no light but the meteor of fire ! Soon
hast thou set, O Malvina, daughter of generous

Toscar ! But thou risest like the beam of the east,

among the spirits of thy friends, where they sit, in

their stormy halls, the chambers of the thunder ! A
cloud hovers over Cona. Its blue curling sides are

high. The winds are beneath it, with their wings.

Within it is the dwelling of Fingal. There the hero

sits in darkness. His airy spear is in his hand.

His shield, half-covered with clouds, is like the

darkened moon ; when one half still remains in the

wave, and the other looks sickly on the field !

His friends sit around the king, on mist ! They
hear the songs of UUin : he strikes the half-viewless

harp. He raises the feeble voice. The lesser hei'oes,

with a thousand meteors, light the airy hall. ]\Ial-

vina rises in the midst; a blush is on her cheek.

She beholds the unknown faces of her fathers.

She turns aside her humid eyes. " Art thou come
so soon," said Fingal, "daughter of generous

Toscar ? Sadness dwells in the halls of Lutha.

My aged son is sad ! I hear the breeze of Cona,

that was wont to lift thy heavy locks. It comes l-o
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the hall, but thou art not there. Its voice is mourn-
ful among the arms of thy fathers 1 Go, with thy

rustling- wing, O breeze ! sigh on Malvina's tomb.

It rises yonder beneath the rock, at the blno

stream of Lutha. The maids* are departed to their

place. Thou alone, O breeze, mournest there !"

But who comes from the dusky west, supported

on a cloud ? A smile is on his grey, watery face.

His locks of mist fly on wind. He bends forward
on his airy spear. It is thy father, Malvina ! "Why
shinest thou, so soon, on our clouds," he says, " O
lovely light of Lutha? But thou wert sad, my
daughter. Thy friends had passed away. The
sons of little men were in the hall. None remained

of the heroes, but Ossian king of spears!"

And dost thou remember Ossian, car-borne Tos-
car, son of Conloch ! The battles of our youth
were many. Our swords went together to the

field. They saw us coming like two falling rocks.

The sons of the stranger fled. " There come the

warriors of Cona !" they said. " Their steps are

in the paths of the flying !" Draw near, son of

Alpin, to the song of the aged. The deeds of

other times are in my soul. My memory beams on
the days that are past ; on the days ofmighty Toscar,

when our path was in the deep. Draw near, son
of Alpin, to the last soimd of the voice of Cona !

The king of Morven commanded. I raised my
suiis to the wind. Toscar, chief of Lutha, stood

at my side ; I rose on the dark blue wave. Our
course was to sea-surrounded Berrathon, the isle of

many storms. There dwelt, with his locks of age,

the stately strength of Larthmor ; Larthmor, who
spread the feast of shells to Fingal, when he went
to Starno's halls, in the days of Agandecca. But
when the chief was old, the pride of his son arose

;

the pride of fair-haired Uthal, the love of a thou-

* Tluit i?, the young virgins who sung the Juueinl elegy ever her
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sand maids. He bound the aged Larthmor, and

dwelt in liis sounding halis !

Lono- pined the king in his cave, beside his rolling

sea. Day did not come to his dwelling ; nor the

burning oak by night. But the wind of ocean was

there, and the partingbeam ofthe moon. The red star

looked on the king, when it trembled on the western

wave. Snitho came to Selma's hall: Snitho the

friend of Larthmor 's youth. He told of the king of

Berrathon : the wrath of Fingal arose. Thrice he

assumed the spear, resolved to stretch his hand to

Uthal. But the memory of his deeds rose before

the king. He sent his son and Toscar. Our joy was

great on the rolling sea. We often half-unsheathed

our swords. For never before had we fought alone,

in battles of the spear.

Night came down on the oceau. The winds

departed on their wings. Cold and pale is the moon.

The red stars lift their heads on high. Our course is

slow along the coast of Berrathon. The white w-ives

tumble on the rocks. " What voice is that," said

Toscar, "which comes between the sounds of the

waves ? It is soft but mournful, like the voice of

departed bards. But I behold a maid. She sits on

the rock alone. Her head bends on her arm of snow.

Her dark hair is in the wind. Hear, son of Fingal,

her song ; it is smooth as the gliding stream." We
came to the silent bay, and heard the maid of night.

" How long will ye roll around me, blue-tumbling

w^aters of ocean ? My dwelling was not always in

ca^'es, nor beneath the whistling tree. The feast

was spread in Tor-thoma's hall. My father de-

lighted in my voice. The youths beheld me in

the steps of my loveliness. They blessed the dark-

haired Nina-thoma. It w^as then thou didst come,

O Uthal ! like the sun of heaven ! The souls of

the virgins are thine, son of generous Larthmor !

But why dost thou leave me alone, in the midst of

roarint!; waters? Was my soul dark with thv death ?
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Did my white hand lift the sword? Why then
hast thou left me alone, king of high Finthormo ?"

The tear started from my eye, when I heard the

voice of the maid. I stood before her in my arms.

I spoke the words of peace. Lovely dweller of the

cave ! what sigh is in thy breast ? Shall Ossian

lift his sword in thy presence, the destruction of
thy foes ? Daughter of Tor-thoma, rise. I have
heard the words of thy grief. The race of Morven
are around thee, who never injured the weak.
Come to our dark-bosomed ship, thou brighter

than the setting moon ! Our course is to the

rocky Berrathon, to the echoing walls of Fin-

thormo." She came in her beauty ; she came with
all her lovely steps. Silent joy brightened in her

face ; as when the shadows fly from the field of

spring ; the blue stream is rolling in brightness,

and the green bush bencls over its course !

The morning rose with its beams. We came to

Rothma's bay. A boar rushed from the wood ; ray

spear pierced his side, and he fell. I rejoiced over
the blood. I foresaw my growing fame. But now
the sound of Uthal's train came, from the high Fin-

thormo. They spread over the heath to the chase of

the boar. Himself comes slowly on, in the pride of

his strength. He lifts two pointed spears. On his side

is the hero's sword. Three youths carry his polished

bows. The bounding of five dogs is before him. His
heroes move on, at a distance, admiring the steps of

the king. Stately was the son of Larthmor ; but

his soul was dark ! Dark as the troubled face of

the moon, when it foretells the storms.

We rose on the heath before the king. He stopt

in the midst of his course. His heroes gathered

around. A gi-ey-haired bard advanced. "Whence
are the sons of the strangers ?" began the bard of
song. " The children of the unhappy come to

Berrathon ; to the sword of car-borne Uthal. He
spreads no feast in his hall. The blood of strangers
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is on his streams. If fi-om Sclma's walls ye come,

from the mossy walls of Fiiigal, choose three youths

to go to your king to tell of the fall of his people.

Perhaps the hero may come and pour his blood on

Uthal's sword. So shall the fame of Finthormo
arise, like the growing ti-ee of the vale!"

" Never will it rise, O bard," I said in the pride

ofmy wrath. " He would shrink from the presence

of Fingal, whose eyes are the flames of death. The
son of Comhal comes, and kings vanish before him.

They are rolled together, like mist, by the breath

of his rage. Shall three tell to Fingal, that his

people fell ? Yes ! they may tell it, bard ! but his

people shall fall with fame
!"

I stood in the darkness of my strength. Toscar
drew his sword at my side. The foe came on like a

stream. The mingled sound of death arose. Man
took man ; shield met shield ; steel mixed its beams
with steel. Darts hiss through air. Spears ring

on mails. Swords on broken bucklers bound. As
the noise of an aged grove beneath the roaring

wind, when a thousand ghosts break the trees by
night, such was the din of arms ! But Uthal fell

beneath my sword. The sons of Berrathon fled.

It was then I saw him in his beauty, and the tear

hung in ni}'^ eye !
" Thou art fallen, young tree,"

I said, " with all thy beauty round thee. Thou
art fallen on thy plains, and the field is bare. The
winds come from the desert ! there is no sound in

thy leaves ! Lovely art thou in death, son of car-

borne Larthmor."
Nina-thoma sat on the shore. She heard the

sound of battle. She turned her red eyes on Leth-

mal, the grey-haired bard of Selma. He alone had

remained on the coast, with the daughter of Tor-

thoma. " Son of the times of old !" she said, " I

hear the noise of death. Thy friends have met
with Uthal, and the chief is low ! O that I had

remained on the rock, enclosed with the tumbling
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would not reach my ear. Art thou fallen on thy

heath, O son of high Finthormo ? Thou didst leave

me on a rock, but my soul was full of thee. Son of

high Finthormo ! art thoii fallen ou thy heath ?"

She rose pale in her tears. She saw the bloody

shield of Uthal. She saw it in Ossian's hand. Her
steps were distracted on the heath. She flew. She
found him. She fell. Her soul came forth in a

sigh. Her hair is spread on her face. My burst-

ing tears descend. A tomb arose on the imhappy.

My song of woe was heard. " Rest, hapless chil-

dren of youth ! Rest at the noise of that mossy
stream ! The virgins will see your tomb, at the

chase, and turn away their weeping eyes. Your
fame will be in song. The voice of the harp will

be heard in your pi-aise. The daughters of Selma
shall hear it: your renown shall be in other lands.

Rest, children of youth, at the noise of the mossy
stream

!"

Two days we remained on the coast. The heroes

of Berrathon convened. "We brought Larthmor to

his halls. The feast of shells is spread. The joy

of the aged was great. He looked to the arms of

his fathers; the arms which he left in his hall,

when the pride of Uthal rose. We were re-

nowned before Larthmor. He blessed the chiefs

of Morven. He knew not that his son was low,

the stately strength of Uthal ! They had told, that

he had retired to the woods, with the tears of grief.

They had told it, but he was silent in the tomb of

Rothma's heath.

On the fourth day we raised our sails, to the roar

of the northern wind. Larthmor came to the coast.

His bards exalted the song. The joy of the king
was great : he looked to Rothma's gloomy heath.

He saw the tomb of his son. The memory of

Uthal rose. "Who of my heroes," he said, "lies

there ? he seems to have been of the kings of men.
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Was he renowned in my halls before the pride of

Uthal rose ? Ye are silent, sons of Bet-rathon ! is

the king of heroes low ? My heart melts for thee,

O Uthal ! though thy hand was against thy father,

O that I had remained in the cave ! that my son

had dwelt in Finthormo ! I might have heard the

tread of his feet, when he went to the chase of the

boar. I might have heard his A'oice on the blast

of my cave. Then would mv soul be glad : but

now darkness dwells in my halls."

Such were my deeds, son of Alpin, when the arm
of my youth was strong. Such the actions of

Toscar, the car-borne son of Conloch. But Toscar
is on his flying cloud. I am alone at Lutha. My
voice is like the last sound of the wind, when it

forsakes the woods. But Ossian shall not be long

alone. He sees the mist that shall receive his ghost.

He beholds the mist that shall form his robe, when
he appears on his hills. The sons of feeble men
shall behold me, and admire the stature of the chiefs

of old. Thev shall creep to their caves. They
shall look to the sky with fear: for my steps shall

be in the clouds. Darkness shall roll on my side.

Lead, son of Alpin, lead the aged to his woods.
The winds begin to rise. The dark wave of the

lake resounds. Bends there not a tree from Mora
with its branches bare ? It bends, son of Alpin, in

the rustling blast. My harp hangs on a blasted

branch. The sound of its strings is mournful.

Does the wind touch thee, O harp, or is it some
passing ghost ? It is the hand of Malvina ! Bring

me the harp, son of Alpin. Another song shall

rise. My soul shall depart in the sound. My
fathers shall hear it in their airy hall. Their dim
faces shall hang, with joy, from their clouds; and
their hands receive their son. The aged oak bends

over the stream. It sighs with all its moss. The
withered fern whistles near, and mixes, as it waves,

with Ossian 's hair.
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" Strike the harp, and raise the song: be near,

with all your vving-s, j'e winds! Bear the mournful
sound away to Fingal's airy hall. Bear it to Fingal's

hall, that he may hear the voice of his son : the

voice of him that praised the mighty !

" The blast of north opens tliy gates, O king!

I behold thee sitting on mist, dimly gleaming in all

thine arms. Thy form now is not the terror of the

valiant. It is like a watery cloud ; when we see

the stars behind it, with their weeping eyes. Thy
shield is the aged moon : thy sword, a vapour half-

kindled with fire. Dim and feeble is the chief,

who travelled in brightness before ! But thy steps

are on the winds of the desert. The storms are

darkening in thy hand. Thou takest the sun in thy

wrath, and hidest him in thy clouds. The sons of

little men are afraid. A thousand showers descend.

But when thou comest forth in thy mildness, the

gale of the morning is near thy course. The sua
laughs in his blue fields. The grey stream winds
in its vale. The bushes shake their green heads in

the wind. The roes bound towards the desert.

" There is a murmur in the heath ! the stormy
winds abate ! I hear the voice of Fingal. Long-

has it been absent from mine ear !
' Come, Ossian,

come away,' he says. Fingal has received his fame.

We passed away, like flames that had shone for a

season. Our departui-e was in renown. Though
the plains of our battles are dark and silent ; our

fame is in the four grey stones. The voice of Ossian

has been heard. The harp has been strung in

Selma. ' Come, Ossian, come away,' he says

;

* come, fly with thy fathers on clouds.' I come, I

come, thou king of men ! The life of Ossian fails.

T begin to vanish on Cona. My steps are not seen

in Selma. Beside the stone of Mora I shall fall

asleep. The winds, whistling in my grey hair, shall

not awaken me. Depart on thy wings, O wind

!

thou canst not disturb the rest of the bard. The
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night i3 long, but his eyes are heavy. Depart,

thou rustling blast."

" But why art thou sad, son of Fingal ? Why
grows the cloud of thy soul ? The chiefs of other

times are departed. They have gone without their

fame. The sons of future years shall pass away.

Another race shall arise. The people are like the

waves of ocean : like the leaves of woody Morven,

they pass away in the rustling blast, and other

leaves lift their green heads on high."

"Did thy beauty last, O Ryno ? Stood the

strength of car-borne Oscar ? Fingal himself de-

parted. The halls of his fathers forgot his steps.

Shalt thou then remain, thou aged bard! when the

mighty have failed ? But my fame shall remain,

and grow like the oak of Morven ; which lifts its

broad head to the storm, and rejoices in the course

of the wind!"
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ancient and eminent in the kingdom, each carried down to its representa-
tive or representatives still existing, with ehiborate and minute details of the
alliances, achievements, and fortunes, generation after generation, from the
earliest to the latest period. The work is printed to correspond precisely
with the last edition of Mr. Burke's Dictionary of the Existing Peerage and
Baronetage: the armorial bearings are engraven in the best style, and will

be incorporated with the text as in that work. It will also be embellished
with a fine portrait of King James I., the founder of the order, and a splen-
didly illuminated title paM, after the fashion of the ancient missals.

As a I imited number only of the present edition is in the press, it is recommended
that early orders be transmitted to the respective Booksellers, to guard against
disappointment.

THE ASSEMBLED COMMONS; or, PARLIAMEN-
TARY BIOGRAPHER FOR 1838. With an Abstract of the

Law of Election, and the Usages of Parliament. By a Member
of the Middle Temple. In a pocket Tolume, bound in cloth,

Price 3s. 6d.

Its object is to describe in detail each individual IMember of the House of Com-
mons, without presuming to comment in praise or condemnation upon the
course he has pursued in public life, and to disclaim all party feeling.

"A pains-taking little manual, calculated to be generally xiseful."—Atlas,

" Though small and unpresuming it comprises within its closely printed pages
as much information as could properly be collected upon so important a
subject."

—

Literary Gazette.

" This diminutive, but well-informed companion, near at hand, no person need .

be at any loss for a full knowledge of the family connexions, public career,
and party bias, of each member."

—

Court Journal.

"This little book is a manifest improvement on other compilations of a similar

kind. It is not only fair and impartial—correct too, as far as we have been
able to test its correctness—but it is interspersed with pleasant historical

notices, which relieve the dryness of the subject, and make the volume much
more readable than catalogncs of references usually are.^^—Examiner.
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IBritisJ) ©rnitijologij.

A HISTORY OF BRITISH BIRDS, INDIGENOUS
AND MIGRATORY: including their Organization, Habits,

and Relations : Remarks on Classification and Nomenclature,

an Account of the principal Organs of Birds, and Observations

relative to practical Ornithology : by William Macgillivray,

M.A., F.R.S.E., Member of the Natural History Societies of

Edinburgh and Philadelphia : and Conservator of the Museum
of the Royal College of Surgeons, Edinburgh.

Just published, illustrated by numerous Engravings, Vol. 1,

8vo. handsomely bound in cloth. Price 16s.

The present volume contains the Introdurtion, embracing- remarks on Classi-

fication and Nomenclature, and on the Structure of Biids; also descriptions
of the Rasores, Scrapers, or Gallinaceous Birds, as Pheasants, Partridg:cs,

Grouse, Ptarmigan, &c. ; Geraitores, Cooers, as Pigeons ; Deglubitores,
Huskers, or Conirostral Birds, as Finches, Sparro'v«, Linnets, &c. ; Vaga-
tores. Wanderers, as Crows, Magpies, Starlings, &c.

It is important to state that this is the only work which describes the Anatomical
and Physiological structure of Briiish Birds, which is of so much importance
to every one who is desirous of studying the subject to adviintage. It has
been the object of the author, in the Introduction, to communicate as much
information regarding the structure of birds, as may render the subsequent
descriptions perfectly intelligible, even to the non-scientific reader. He states

that many persons have been deterred from studying the anatomy nf birds by
a vague idea of its difficulty, but he assures them that such is not the case,

and that even a slight general knowledge of their organization will give an
interest to the details of their habits and economy, which can scarcely be
felt, or at least adequately experienced, by one who only knows that they are
organized beings. Such anatomical details, therefore, are introduced as are
absolutely necessary to be known before any real knowledge of the relations of
the species can be obtained. The entire series of t!ie digestive apparatus, com-
prehending the bill, the tongue, the throat, the gulTet, the crop, the pro-
ventriculus, the stomach or gizzard, the intestine, and its coecal appendages,
has been described in all casts, excepting those in which it was found im-
possible to procure recent specimens. The author has given descriptions,
which he believes will be found more extended and more correct than any
previously oft'ered to the public. The ordiiial, family and generic characters
are described at length. The specific forms are minutely described, refer-
ence being made in each case to the general appearance, the bill, the feet,

the wings, the tail, tlie plumase, the organs of sense, the intestinji canal,
the sexual distinctions, the variations, the modes of walkinsrand (lying, the
ordinary habits, the nestling, the food, and the various us.-s and relations of
the bird treated of. The clianges that take place in the plumage, the distri-

bution of the species, their migrations, natural affiniiies, and other circum-
stances, are also described ; and when occasions are ofTered, critical and
explanatory remarks respecting families, genera, and species, are introduced.

It is contemplated that the work will extend to four volumes, each of which will

be printed and illustrated uniformly with the present one.

Mr. Audubon, the celebrated American naturalist, in a letter to the publishers,
remarks, " From the practical knowledge which I have acnuired of the
Birds of Europe, and more especially of those which inhabit Great Britain,
either as constant residents or otherwise, 1 look on Mr. Macirillivray's
History of British Birds, Indigenous and Migratory, as the bestwork on
British Ornithological science with which J am acriuainicJ."—Jo/oj J.
Audubon, Feb. 10, 1838,
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'' Tliis work is a valuable addition to British Ornithology. Of all the portions of

the science of Natural Hi^tory, tlie knowltdije of birds has liitUerto been the

least certain, and least deliiii'te ; natiiralisisseem to have an extraordinary
reluctance to act towanls birds as ttiey liave to the other members of the

animal kinirdoni : struck witli the outward form of birds, they appear to have
proceeded in the inspection of them no fuitlicr tlian the plumage, beak,
fea^s, or claws. Thus Linnajus srrounds his system on the shape of the feet

arid bill—Vieillot, his upon the lesrs. Mr. iM'ac-illivray is the first who has
applied internal investisration to the study of birds, in its fullest extent; if

he conclude his task with the same spirit, energy, and ability, that he has
shewn in its commencement, he may fairly claim a place among the first

Ornithologists of any age or time."—LUeraty Gazette.

" Mr. Macgillivray has not confined his labours to the study, the parlour, or the
museum, taking his account of the structure and habits of birds from books,
of their plumase from dried skins, and of their form and appearance from
stuffed specimens stuck on perches. On the contrary, he has followed them
to their haunts, he has observed them at all seasons, at all hours, and in all

weathers, he has shot them, he has measured, he has dissected, he has anato-
mized them, and now, after a pleasing, though toilsome and protracted labour
of twenty years, he has given psrt of the results to the world in a first

volume, which contains four genera. The account of the habits of birds are
written with the freshness, distinctness, and form, which characterize the
original observer : the chapters on Practical Ornithology have a dramatic
terseness and spirit about them, which reminds us of Izaac Walton."—
Spectator.

" After a careful inspection of the work, we have no hesitation in saying, that it

presents a much more complete and accurate account of those orders than
any other work in existence. The descriptions are not derived from the works
of other naturalists, but from personal inspection. The fidelity which this

has given to his accounts, both of the organization and habits of the birds, is

beyond all price."

—

Chambers' Journal.

ELEMENTS OF PHYSIOLOGY; being an account
of the Laws and Principles of the Animal Economy, especially

in Reference to the Constitution of Man. By Thomas John-

stone Aitkin, M.D., Lecturer on Physiology and Materia Medica,

Fellow of the Royal College of Surgeons, Edinburgh, &c. &c.

Just published, in one vol. 12mo. with Wood-Cuts. Price 9^.

It has been a matter of surprise, that in the advanced education of the pre-
sent day, so few attempts have been made to render the important study
of Physiology a branch of general instruction—as a knowledge of the
structure of the human body cannot but be considered by every cultivated,
intelligent, and inquiring mind as a most desirable acquisition ; to promote
this object the author has been desirous to give such an account of the
structure of the animal body, and especially of that of man, as may be
readily understood by those who may not previously have directed theif

attention to investi nations of this kind. He has freed his descriptions from
unnecessary technical details, and such explanations as are not adapted to the
purposes of general education ; and he has also studiously made use of such
language as is in accordance with the strictest propriety. Therefore he
trusts that he has succeeded in producing a work which will enable any one
of moderate acuteness of observation to become acquainted with the wonderful
structure of his own body, and of the many beautiful illustrations of divine
wisdom which that study will disclose to him.
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THE ELEMENTS OF PHYSICS. By Thomas
Webster, M.A. of Trinity College, Cambridge ; Fellow of the

Cambridge Philosophical Society, and Secretary to the Insti-

tution of Civil Engineers. This work contains, I. Introductory

Observations. II. Properties of Bodies. III. Proportion and
Constitution of Solids IV. Laws of Equilibrium and Motion.

V. Gravity. VI. Hydrostatics. VII. Capillary Theory.

VIII. Acoustics. IX. Heat. X. Optics. XI. Electricity,

Galvanism, and Magnetism. XII. Concluding Observations.

Just published, in one vol. 12mo. with numerous Figures. Price 9s.

The nbjpct of the aiUhor has been to set forth a scheme of that part of Natural
;

Philosophy which is generally included in the term Physics, on a plan calcu-
lated to lead the stndent regularly through the various snbjectB, and to en-
gender the habit of systeniatizlnsr and of arraneina- his knowledge. It has
been his tsperiaf aim' in this work to familiarize the student with processes,

reasonings, pist iiif( rcui-cs, and inductions, rather than to present to him a
collection of farts ; and he trusts that he has, in some measure, succeeded in

compilinira Titatisc cxliibiiin?, in a mathematical form, but without mathe-
matical technicalities and symbols, the various process bv which the establish-

ment of any proposition in Physics is arrived at, and the nature of the evi-

dence which enables us to speak with confidence of the truth of any theory.

" This work merits considerable praise for simplicity of style and felicity of
illustration ; U is easier to react than Arnot's book, as it does not require the

same study and fixity of attention, and it is therefore better suited to thos^
who wish to acquire an elementary knowledge of Physical science."— ;'

Al/ienievm.

"This is an excellent work, and calculated to effect much sood, more especially

in these times, when a knowledge of the phenomena of nature is felt to be
necessary to complete the education of the scholar, as w.-ll as to aid the

views and promote the schemes of the artizan. The laws of mechanics,
fluids, sound, heat, electricity and magnetism, are explained at considerable

lenfflh, and illustrated Ihrousrhout by easy and suitable diaurams, and the

language, though in a sreat measure divested of mathematical terhnicalilies,

is clear and concise. It will be found no less advantageous to the mtchaniij,

in his workshop, or to the student previous to hi* entering on a course cf
'

philosophy in any of our Universities."—G/afg-oiu Cotiriei:

SCIENTIFIC DIALOGUES, intended for the Instruction

and Entertainment of Young People ; in which the first Princi-

ples of Natural and Experimental Philosophy are fully ex-

plained. By the Rev. J. Joyce. Complete in one vol., with

185 Wood Cuts, Frontispiece and Vignette, Price, bound in

cloth, 4s.

This well-known and very much-admired elementary treatise on Ifatural Philo

sophy has never been surpassed. The object of the author has been to pre-

sent "a complete compendium of natural and experimental philosophy, not

only adapted to the understandings of young people, bilt well calculated also

to convey that familiar instruction which is necessary before they can attenJ

public lectures with advantage.
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COMSTOCK'S SYSTEM OF NATURAL PHILO-
SOPHY ; in which the Elements of that Science are famiharly
explained, and adapted to the Comprehension of Young
Pupils. By John L. Comstock, M.D. A new edition, carefully

revised, and enlarged with additions on the Air Pump, Steam
Engine, &c. By George Lees, M.A. Lecturer on Natural
Philosophy, &c. Edinburgh. With appropriate Qiiestions on
each page for the Examination of Scholars.

Just published, in one volume, with numerous Wood-Cuts.
Price

^otanp.

INTRODUCTION TO PHYSIOLOGICAL AND
SYSTEMATICAL BOTANY. By Sir James Edward Smith,
M.D., F.R.S., late President of the Linnaean Society. A new
Edition, with considerable Additions, by William Macgillivray,

A.M., F.R.S.E.,&c., Editor of the new edition of Withering's
Botany. A new Edition, in one vol. l-2mo. with 214 Figures.

Price 9s.

" The utility of this work lias been amply ennced by the number of editions
which it has ?one through, and in havinor been very a^eneraliy used by tearhers
of the science as a class-book. Tlie exposition of the Linusean system, w hich
it contai[is, is cnmV ssed to be a master-piece, and the explanations of the
various or^^answith reference to descriptive botany are clear and sufficiently
minute for ordinary purposes. The editor has therefore only considered it

necessary to add a'cliapter coiitaining some remarks on the natural system,
or that mode of arran^iii? plants by which it is attempted to exhibit their
mutual relations."—r/ie Editor.

A SYSTEMATIC ARRANGEMENT OF BRITISH
PLANTS. By W. Withering, M.D. Condensed and brought
down to the present period. Preceded by an Introduction to

the Study of Botany, accompanied with 155 Figures and one
coloured Plate. By William Macgillivray, A.M., F.R.S.E.,

Conservator of the Royal College of Surgeons, Edinburgh.
The Fourth Edition, in one vol. 12mo. Price, bound in cloth,

10s. 6d.

This work comprises a description of the Plants of Great Britain and Ireland,
and it has been the especial object of the author to free the descriptions as
much as possible of foreis^n words, provided it could be done without sacri-
ficing' the technical terms, which are in every science necessary for prevent-
ing verbosity, and eiving precision and perspicuity; also, Dy srivinsr the
descriptions sufficiently full, so as to enable theyoun? botanist to determine
every species that niisht come in his way, v*iihout the assistance of others.
The Cryptoframic plants, with the exception of the Ferns, have been omitted,

• as too difficult for the student, until he has rendered the m
species familiar.
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PARKES'S CHEMICAL CATECHISM. A new
Edition, Revised throughout, Corrected, and considerably
Enlarged, by William Barker, M.B., of Trinity Gollege,
Dublin. In one vol. 12mo. Price 7s. 6d.

As many important chancres have taken place in the different brandies of
Chemistry, especially in nomenclature and classification, since the publica-
tion of the last edition prepared by Mr. Parkes, the present Editor, as fut as
was consistent with retaining the character and ulan of the original work,
has altered and revised it throughout, so as to adapt it to the present state
of Chemical Science.

ON THE BEAUTIFUL,THE PICTURESQUE, AND
THE SUBLIME. By the Rev. J. G. Macvicar, M.A.

Just published, in crown Svc, with Frontispiece. Price 7s.

" This volume proves the author to be an elegant and refined scholar, and a
writer of research and thought. His style is lucid and e;<s.v, which renders
it pleasing to the general reader, and its importance will enhauce its value
in the eyes of the scholar. He puts his readers in possession of notions of
the beautit'ul and sublime at once clear and concise—iis physics and philoso-
phy he fully ciispUiys, and for the entire enjoyment of it he, in conclusion,
litrongly iiiculcates tlie necessity of religious meditation, and the sublime
contemplation of the Godhead."

—

Literary Gazette,

THE ACTS AND MONUMENTS of the CHURCH.
Containing the History of the Martyrs: wherein is set forth

at large the whole race and course of the Church from the
primitive age to these later times. With a Preliminary Dis-

sertation on the Differences between the Church of Rome that

now is, and the Ancient Church of Rome that then was. By
John Foxe : with a JNIemoir of the Author, by his Son. A
New Edition, with five Appendices, containing- Accounts of the

Massacres in France : the Destruction of the Spanish Armada :

the Irish Rebellion in the Year 1641 : the Gunpowder Treason

:

and a Tract, shewing that the Executions of Papists in Queen
Elizabeth's Reign were for Treason and not for Heresy. The
whole carefully Revised, Corrected, and Condensed, by the
Rev. M. Hobart Seymour, M.A. In one large Imperial 8vo.

with Portrait by Cochrane. Piice 21s.

It is with the view of strengthening (he religions piinciples of Protestantism in
the convictions of the people of England, and of cxhiliilin- lullv and fiiith-

fully before their eyes a living portrnitnre oT the r;ii,i.\, iliu (In, Rimily
Edition of the Acts and Moiiiiuient> of Miirtyrs h I- 1^ P.very
effort has been made to render this edition ;in a\;iil.ili . i.i - <i .ill that
was calculated to strengthen the religious p}inciplr~ ni K; i im.iiion in
the Protestants of England, and rn supply them uiili a> i.,u, u ,..-. p...,Mb;e that
would arm them against ibe prii.ciples ami prartices (.f ti.e Church of
Rome; thus making tliis ediiiuii con^i^i of all the inl'ormalion that was
valuable in the original u.nk, and all tliat was likely to be available in the
controversy with Home.

ETON GREEK GRAMMAR; with copious English
Notes, intended to explain the Principles on which many of

the Rules were established. By the Rev. P. Homer, B.D.
Thirty Years a Master in Rugby School. A new edition, 12mo.
bound. Price 43.
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RUBIE'S BRITISH CELESTIAL ATLAS; being
a complete Guide to the Attainment of a Practical Knowledge
of the Heavenly Bodies, containing Twelve Royal Quarto
Maps, or entire Views of the Starry Heavens, as they appear
to the naked eye ; adapted for every Night throughout the

Year ; on which are carefully laid down all the Stars visible

in the British Empire, from the first to the fourth magnitude
;

with the boundaries of the Constellations accurately defined.

Also three moveable plates, and a plate of Diagrams, to eluci-

date the Motions of the Earth and the Celestial Bodies.

Accompanied by a familiar Treatise on Astronomy. By G.
Ruble. In royal quarto, half cloth. Price 11. Is.

BURNET'S HISTORY OF THE REFORMATION
OF THE CHURCH OF ENGLAND. Revised and Corrected,

with additional Notes, and a Preface calculated to remove cer-

tain difiiculties attending the perusal of this important History.

By the Rev. E. Nares, D.D., Regius Professor of Modern His-

tory in the University of Oxford; and Rector of Biddendeu
and Newchurch, Kent. Handsomely printed in 4 thick vols.

8vo. with Tv/enty-three Portraits. Price 21. 2s. in cloth.

"Scarcely any other book of equal importance, perhaps, stands so much in need
of preliminary explanations, as this great work of the celebrated writer
whose name it bears. And it must often, we should think, have been a matter
of just surprise to the readers of this history, that, in the Editions hitherto
published, the errors in the First and Second Volumes have been i-eprinted,
which the Author himself noticed at the end of the Third Volume. In the
present Edition the Text will be found corrected as it should be, and many
explanatory Notes added throughout the Work."—Editor's Preface.

Dedicated hy permission to his Grace the Archbishop of Canterbury.

BURNET'S EXPOSITION OF THE THIRTY-NINE
ARTICLES OF THE CHURCH OF ENGLAND. With an
Appendix, containing the Confession of Augsburg, the Creed
of Pope Pius IV., &c. Revised and coiTected, with copious

Notes and additional Scripture References, by the Rev. James
Robert Page, A.M. of Queen's College, Cambridge, I\Iinister of

Carlisle Chapel. Lately published, in 1 vol. 8vo. Price 9s. in
cloth.

*** In this Edition the text of Burnet has been preserved with strict fidelity : the
numerous references to the Fathers, Councils, &c., have been verified, and,
in many instances, so enlarged and corrected, that they niay be found without
difficulty : many Scripture references have been added : the most important
Canons and Decrees of the Councils referred to have been sfiven in the
original ; and, lastly, copious Notes have been added, containing an account
of the lives and opinions of the principal heietics mentioned by Burnet, and
a body of controversial dignity, chietly selected from the most eminent
Divines of the sixteenth and seventeenth centuries.

"The valuable References, Notes, and Indices, which accompany your edition,
will -rive it a vast superiority over every other."

—

The Lord Bishop of
n'inchesler.

" The Editor has given to onr olcr^'y and our students in theology an edition of
this work, which must n. ci^-nrilv sii| t rsede every other, and we feel he
deserves well at the Iran ;- of the Cliurch of En-hmd, which hfe has so
materially served."—C/iiicA of Eit^I<j!id U.u:iricrl-j Review.
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BISHOP BUTLER'S WORKS. Containing the Ana-
logy of Religion, and Sermons preached at the Rolls' Chapel,

with Life by Dr. Halifax, Bishop of Gloucester. Complete in

one vol. 8vo. with Portrait. Price 9s.

" Whoever 'Wishes to know the analosry of religion to the constitution and course
of nature, has no where else to go to but to Butler—no man has attempted
to carry it beyond the point where he left it. His work stands like one of
those vast piles of architecture commenced in the middle ages, proofs of
consummate skill, of vast power, of amazing wealth, yet in some respects
incomplete or disproportioned, but which no one since has dared to re-

model, and which no one, perhaps, has had either the wealth, power, or
genius, to make more complete.''—^;6e/< Barnes.

BUTLER'S ANALOGY OF RELIGION, and Life,

by Dr. Halifax. In one volume, 8vo. Price 4s- 6d.

BUTLER'S SERMONS, preached at the Rolls' Chapel.
In one volume, 8vo. Price 4s. 6d.

HORNE'S COMMENTARY ON THE PSALMS;
In which their literal or historical sense, as they relate to

King David, and the People of Israel, is illustrated ; and their

application to Messiah, to the Church, and to Individuals, as

members thereof, is pointed out. Complete in one volume, 8vo.

with Portrait, Price 9s.

" His Commentary on the Psalms has long been a refreshing and delightful
companion in the Christian's retirement—it is spiritual and devotional."

—

Bicherslelh.

PEARSON'S EXPOSITION OF THE CREED.
With an Appendix, containing the principal Greek and Latin
Creeds. Revised and corrected, by the Rev. \V. S. Dobson,
M. A., Peterhouse, Cambridge. Complete in one vol. 8vo.

Price 10s. 6d.

In this Edition great care has been taken to correct the numerous errors in the
references to the texts of Scripture which had crept in by reason of the re-
peated editions through which this admirable Work has passed ; and many
references, as will be seen on turning to the Index of Texts, have bi-en
added.

The Quotations in the Notes have been almost universally identified, and the
references to them adjoined.

The principal Symbola, or Creeds, of which the particular Articles have been
cited by the Author, have been annexed ; and wherever the original writers
have given the Symbola in a scattered and disjointed manner, the detached
parts have been brought into a successive and connected point of view.
These have been added in chronological order in the form of an Appendix.

" An excellent work, containing a body of divinity."—BJcAeri<t/A.

BISHOP HORSLEY'S SERMONS. The whole of
the Three Volumes is contained in this Edition. Complete in

one volume, 8vo. Price 93.

" His powers of mind were of a high order ; his Sermons and his other works
will render assistance to the s

Bkhersteth,
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BISHOP NEWTON'S DISSERTATION ON THE
PROPHECIES; wLich have remarkably been fulfilled, and
at this time are fulfilling, in the world. Edited by the Rev.

W. S. Dobson, M.A.. Peterhouse, Cambridge. Complete in one

volume, 8vo. with Portrait, Price 9s.

The great value of this celebrated Dissertation on the Prophecies, both to the

learned and to the general reader of Scripture, has induced the Editor to

spare no pains to render the [iresent edition correct. For this purpose the

text and notes have been closely revised, and the classical quotations and
references compared with the original authorities. It is hoped, therefore,

that this edition Cwhich has been stereotyped) will be loiuid worthy of
public attention for its superior correctness, and as a valuable reprint of

one of the most enlightened treatises on the subject of prophecy, which
exists in the language.

AMBROSE SERLE'S HOR^ SOLITARLE ; or,

Essays upon some remarkable Names and Titles of Jesus

Christ and the Holy Spirit, occurring- in the Old and New
Testaments, and declarative of their essential Divinity and
gracious Offices in the Salvation of Man. To which is annexed,
an Essay, chiefly Historical, upon the Doctrine of the Trinity ;

and a brief Account of the Heresies relative to the Doctrine of

the Holy Spirit which have been published since the Christian

Era.

"A very devotional and experimental work, full of fine teeMng."—Bickersieth.
" The title Horae Solitarise was applied to these papers because they were the

employment of many Sotilary Hours of retreat from the busin'es. of the
world. The two series of Essays beyond the particular subject of each con-
cur in one coiiinion design, to shew that the doctrine of a Trinity of Persons
in 07ie and the same Jeho>ah is essential to-the very being of the Christian
religion ; and that the practical use or an experience of this truth, uniting
and conibinino- all the other principles of the faith, is the proper constituent
of the Christian life."

TAYLOR'S (DR. JEREMY) HOLY LIVING AND
DYING ; together with Prayers, containing the whole Duty
of a Christian. Royal 18mo. Portrait, Price Ts.

A SHORT VIEW OF THE WHOLE SCRIPTURE
HISTORY ; with a continuation of the Jewish Affairs from the

Old Testament till the time of Christ, and an Account of the

chief Prophecies that relate to Him : represented in a way of

Question and Answer. By Isaac Watts, D.D. A new Edition,

plates, I2mo., bound in sheep, Price 3s. 6d.

THE MORAL MUSE: for Young Ladies. Comprising
Education and Manners—Virtues and the Passions—Human
Life—Nature and Time— Religion—Miscellanies. By Miss

Emma Price. Second Edition, neatly bound in silk, with gilt

edges. Price 3s.

The Editor has been careful in every one of the accompanying Selections, not
only to present a pleasing image to the reader, but more especially lo

make the beauty subservient to the production of a salutary impre-5sion, and
to convey whatever is adapted to embellish the maimers and purify the
morals of the rising i;eiieration.
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THE FEMALE STUDENT; or, Lectures to Young
Ladies, ou Female Education. For the use of Mothers, Teachers,
and Pupils. By Mrs. Phelps, late Vice-Principal of Troy Fe-
male Seminary, America. Lately published, in one volume,
ISmo. cloth. Price 4s.

The object of this admirable work on Female Education is, " to sive general in-
struction on subjects connected witli literature, morals, and relii;ioii, to con-
sider the nature and oiytcts of education, the various branches of study,
with their practical application, female manners and accomplishnieuts, and
the peculiar duties of woman in her domestic relations, towards society and
towards her Maker."

—

See Preface.
" We have been exceedingly pleased with the strain of piety uhiL-h ptriades it.

In almost every lecture the all-important subject of rel/ii.iii i» | ri>,-<Kl upon
the attention. Tliis, we think, is a most valuable inul |l^a.^. uurihy (|ualifi-

cation in a book intended both as a guide to parents ami teaclieis lor the
instruction of the young-, and as a book for the learner's own perusal."

—

Scottish. Guardian.

SUNDAY EVENINGS; or, an Easy Introduction to

the Reading- of the Bible, in language adapted to the capacity

of Children. By a Lady. In one volume, foolscap 8vo. bound
in embossed roan, gilt leaves, Price 6s.

" The author feels it nece>sary to state, that in looking anxiously for an in-
teresting book wliich sliould serve to introduce her own children to the
knowledge of Scripture history, in a manner at once attractive and easy,
she was led to obser\e that most of the works published with this view-

are written in so abridged a form, as to deprive the sacred story of those
numerous charms with which it is clothed in the ISible itself—charms of
whicli children are so far from being insensible, when presented to them in
language adapt d to their years, that no subject seems to possess for them
half that lively interest which their young minds attach to the simple, the
diversihid, the picturesque, and aflectins: narratives, which abound in the
Word of God. Therefore, to supply such a defect has been the end at
which the author has aimed. She is also anxious to state, that her object
has not heen to supersede, but to assist, the i-eading of the sacred volume :

to fiiriiish, as it were, a running exposition and development of the inspired

niotlier or instructor would otherwise have to gi\e, and, in many cases, to
acfpiire from a variety of sources, at the expense of much timeand trou-
ble."— ."^ee Preface.

EVENINGS AT HOME; consisting of a Variety of
Miscellaneous Pieces for the Instruction and Amusement of

Young- Persons. By Dr. Aikin and Mis. Barbauld. With
Frontispiece and Vignette, and Twenty Illustrations, engraved
01) Steel. In one vol. l-2mo. bound in cloth, Price Gs.

all the iiistrurtivL- and cnK-rtiiiiiing stones that ever were written for chil-
dren of thata-e."—.Uiii Hamiltun on Eaucatiun.

BARBAULD'S LESSONS FOR CHILDREN; with
Ten Plates. Printed in a large type and on thick paper. Price,
half-bound, 2s. Gd.

"It was found that, amidst the mnltitU(?e of books professedly written for
children, there is not one adapted to the comprehension of a child from
two to three years old. Another great defect is the want oi good paper, a
clear and large type, and large spaces. They only who have acually taught
young children, 'can be sensible how necessary these assistances are. To
supply these deficiencies is the ol.ject of this book."—.1«/A«//-'* Preface.
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THE BLOSSOMS OF MORALITY. Intended for

the Amusenieut and Instruction of Young Lidies and Gentle-

men. Frontispiece and Vignette, half-bound. Price 2s-

THE LOOKING-GLASS FOR THE xMIND; or, In-

tellectual Mirror ; being an elegant Collection of the most

delightful Little Stories and Interesting Tales. Frontispiece

and VigTiette, half-bound, Price 2s.

MRS. TRIMMER'S EASY INTRODUCTION TO
THE KNOWLEDGE OF NATURE, and Reading the Holy

Scriptures. Adapted to the Capacities of Children. Frontis-

piece and Vignette, half bound. Price 23.

MRS. TRIMMER'S FABULOUS HISTORIES; or,

the History of the Robins. Designed for the Instruction of

Children, respecting their Treatment of Animals. Illustrated

•with Twelve Plates, half-bound. Price 3s.

THE LIFE OF LORENZO DE' MEDICL By Wil-
liam Roscoe. Esq. F.L.S., &c. With a Memoir of the Author,

by his Son, Thomas Roscoe, Esq. In one volume, foolscap 8vo.

with Portrait. Bound in cloth. Price 8s.

In the present edition the text has been preserved entire, and the editor has
taken great pains to lont ct the errors of former editions; but the Appen-
dix, conlaiiiins' the Italian mid Latin Illustrations, has been omitted as an
unnecessarv encinnbraiice to ibe work, and only siich notes have been re-

tained as were considered necessary to the understanding of the text.

OLNEY HYMNS. By the Rev. John Newton and
William Cowper, Esq. In a small 32mo. volume, with Portrait

of Newton, au^ Vignette, bound in cloth and gilt edges, Price

2s. ; in silkj"^. 6d. ; and in morocco, 3s. i}i.

SELECTIONS FROM THE ENGLISH POETS;
from Spenser to Beattie, with Twenty-five Illustrations, from
Designs by H. Corbould, and engraved by C. Heath, C. Rolls,

W. Finden, &c. This beautiful volume has been illustrated

upon the plan of ' Rogers' Italy, and Poems," and the ' Pilgrima
of the Rhine.' Price 12s. bound in cloth, or handsomely
bound in morocco, 16s.

" In the beauty of its embellishments this volume deserves to be classed wiih the
Annuals; while in its letter-press it is as undying as the lau<;aage in which
it is written. In the selection from the poets a sound judg-nient, a classical
taste, and a poetic fancy, have been exercised."

—

The Sini,

" Great care lias be.n exercised in selecting nothing unfit for the eye of youth ;

and as the authors are arranued in chronoloii-ical onier, and the samples of
each poet st;ind tourtlhir, it presents something like a notion of the pro-
gress of English Foeiry, and its style in ditVerent a-es. It is a sort of en-
during Annual that may be presented at all times and' seasons."

—

Sjjicialor.

" Risht glad are we to find that the sterlins: F.nglish Poets of former generi,

-

tions are not quite forgotten. This vohmie is one of the iuo>l ple.isiii'^

remembrances of this agreeable fact that we have laldv ii:i:u.''—:\.u's
lUiigaziiiC,
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THE SURPRISING ADVENTURES OF ROBIN-
SON CRUSOE. Complete Edition. With Life of De Foe;
with Frontispiece and Vignette, and Twenty Illustrations. In
one volume, 12mo. bound in cloth, Price 6s.

* Was there ever any thin? written bv mere man tliat the reader wished longer,
exceptmg- Robinson Crusoe, Don Quixote, and the Pilgrim's Progress !"—
Vr. Johnson.

" How happy that this, the most moral of Romances, is not only the most
charming- of books, but the most iiisii-uctive."

—

A. Chalmers.
" No fiction in anv language was ever belter supported than these Adventures

of Robinson Crusoe."—/>r. Bluir.
" Crusoe has obtained a ready passport to the mansions of the rich and the

cottages of the poor, and communicated equal delight to all ranks and
classes of the community. Few works have been more generally read, or
more justly admired ; few that have yielded such Incessant amusement, an**,
at the same time, have developed so many lessons of practical instruction,"
—Sir W. Scolt.

THE HISTORY OF SANDFORD AND MERTON.
By Thomas Day, Esq. ; with Frontispiece and Vignette, and
Twenty Illustrations, engraved on Steel. In one volume,
12mo. bound in cloth. Price 6s.

" This well-known and popular wnrk has been read by many a boy with delight
and instruction, and will continue to communicate equal delight to iliose

tliat are to follow. It was the object of the author to convey to the jouth-
ful mind such useful impre>sioi)s as were calculated to promote the forma-
tion of a generous, a contented, and a manly character—and it is even more
adapted to the state of society at present than it was at the period when it

was written."

SI;aIispcar£'s Complete OTtorfes.

PLAYS AND POEMS OF SHAKSPEARE : with

Dr. Johnson's Preface ; a Glossary ; and aii Account of each

Play; and a Memoir of the Author, by the Rev. W. Harness,

M.A. ; with Portrait, drawn from the Chandos Picture, and beau-

tifnlly engraved by Cochrane ; and Forty Illustrations, engraved

in the best manner, by C. Heath, C. Rolls, F. Bacon, &c.,

from Drawings by Smirkc, Westall, StephanofF, Corbonld, and
Wright. In one volume, Royal 8vo., bound in cloth, Price

£1. lis. 6d.

The handsomest edition of Shakspeare that has ever been publislied in one
volume.

PLAYS AND POEMS OF SHAKSPEARE: with

Johnson's Preface, Glossary, &c. ; and a Memoir of the Author,

by the Rev. W. Harness, M..4. With Portrait, medium 8vo.

Price only 123.

SHAKSPEARE'S DRAMATIC WORKS: with Me-
moir, by the Rev. W. Harness, M.A. With Portrait, medium
8vo, cloth, Price 12s.

THE PORTRAIT AND FORTY ILLUSTRATIONS
OF SHAKSPEARE, to Illustrate any edition. Royal 8vo.21i«.



SNO^IuISK CZ.ASSIC XiSSl^ARirs
COMPRISING

Thk Standard Authors of Great Britain: embellished with

Frontispieces aud Vignettes, engraved on steel by C. Heath,
W.-FiNDEN, C. Rolls, &c. From designs by Corbould.
This series of cabinet volumes are all beautifully printed in the

most correct manner, and on the finest paper, aud are, from their

EXTREME CHEAPNESS, especially adapted for young people, and
also for presents and school prizes.

They are sold neatly bound in cloth at the annexed prices, and
are handsomely bound in embossed leather, with gilt edges, at

only one shilling extra, and also in the best Turkey morocco, at

three shillings extra on the boarded prices.

"Books that you may carry to the fire, and hold readily in your hand, are the
most useful after all ; a man will often look at them and be tempted to g^o

on, when he would be frightened at books of a larger size, and of a more
erudite appearance."

—

Dr. Johnson.

" Few series of books are so valuable as the English Classic Library, for it pro-
vides the public with heauliful editions of the chief authors at so small a
price, as to render them accessible to almost every one. We strongly re-

commend it to our readers."

—

CourtJournal,

Under this head it has been the object of the Publishers to

supply beautiful editions of the chief authors at so small a price,

aud in so convenient a form, as to render them accessible to

every one, aud particularly with a reference to creating a taste

for historical reading among the young.

FERGUSON'S HISTORY OF THE ROMAN RE-
rUBLIC (Abridged), price 5s.

The abridgement of Ferguson is a
supersede every other ahridgeni
Like the government which it d
of the best digested histories th;

along easily, beautifully, and nic

in its diction, clear in its style, i

views, felicitous and just in its

action, the History of the Roma
arena which it portrays.

GIBBON'S DECLINE AND FALL OF THE RO-
MAN EMPIRE, abridged by the late Rev. C. Hereford. Maps,5s.

"This edition is valuable for those who have neither time norinclination to wade
through Gibbon's voluminous work : the brilliant plan of his history, where
the decay of an empire appears as visible as that of the human frame, is

fully preserved: whatever remarks of Gibbon offer offence to religion have
been carefully expunged, while his eloquence has suffered no curtail-
ment."

—

Literary Gazelle.

" The history before us preserves all the chief beauties of the original, impart-
ing at the same time much of the information of its elaborate predecessor,
and carefully omitting every objectionable passage."—fottr* Journal.

gnal serv



English Classic Library.

ROBERTSON'S HISTORY of the DISCOVERY
AND CONQUEST OF AMERICA. With au Account of his

Life and Writings, by Diigald Stewart. With two Maps, 53.

Tlie most interestinif and fascinatins- work of this lii.M. iM,', \, l:;-i juiiis the

wonders of roaiance and the most exqnisitt; ura. ( m i i u- [iliilo-

sophy of history. It is a mndel of liistoni'al exct-liii: , :
i i.iil to

delight and instruct; and thert is, perh:i[is, no bcii.k m i
, ..^ lutte/'

adapted for the purposes of private tuition, or as a ciuas l^.j,. la «.=L.ibiish-

ments for female education,

"This edition pres^ents us with the connected narrative of the author in a
sliahtly abridged form, avoidin? prolixity, while tlie tjraphic descriptions of
Robertson, where all stands out, as in a picture, are fully preserved."—
Literary Gazette.

ROBERTSON'S HISTORY OF THE REIGN OF
CHARLES V. EMPEROR OF GERMANY. With a View
of the Prog-ress of Society in Europe, from the Subversion of tiie

Roman Empire to the beginning of the Sixteenth Century, 5s.

" C):ie of the most pleasing and instructive accounts of the mid.Ue ag-es, and of

tlie gradual rise of our present European polity and civilization, is to be
found in Robertson's History of the Rei^'n of Charles X."—Chambers.

" The perfect composition, the nervous languau-^e, the well-turned periods of
P^obertson, often forced me to close the volume with a mingled feeling ot

delight and despair."

—

Gibbon.

TYTLER'S ELEMENTS of GENERAL HISTORY,
ANCIENT AND MODERN. To which are added, a Compara-
tive View of Ancient and Modern Geography, and a Table of

Chronology, brought down to the present time. By Alexander
I'raser Tytler, Lord Woodhouselie. A new edition, complete iu

one volume, and carefully corrected and revised. Maps, 4s.

This work contains the out ines of a course of Lectures on General History,
which were dtli\t'red by the aullior while Professor of Civil History and
Greek and Roman Antiquities in the University of Edinburgh. The ob-
ject of the work is ti> fu; iii.sli a regular plan for the important study of
history, and to unite with the detail of facts so much of rcliection, as to aid
Ihe mind in the forma!ion of nilional views of the causes and consequences
of events, as well a.s ihe pdn y of the actors. The author has also endea-
voured to give a due share of attention lo the state of the arts and sciences,
the religion, laws, governnient, and manners of nations, which he has
treated in distinct sections, and at particular periods.

33iograpI)e, antJ Uoijace^ ant! ^rabcls.

BRUCE'S TRAVELS THROUGH PART OF AF-
RICA, SYRLY, EGYPT AND ARABLE, INTO ABYSSINIA,
to discover the Source of the Nile ; with an Account of his Life.

A new edition, carefully corrected and enlarged. Pi-ice jis.

" I have conversed with the inh.ihitanK c
i .! -, -iiu, v.l.o , n,,i,rin all that 13ruce

li;is said in his Travels, which |ii
. : i- i'. i i[in-> are not

<nily correct as to the ol)s(i\,i,> ,i
i

, hmm lltrs have



Scoti, IVeLita', and Geary, 36, Charterhouse Square.

BOURRIENNE'S MEMOIRS OF NAPOLEON
BONAPARTE, abridged. Price 5s.

Tiiis is one of the most interesting Memoirs wliich is to be found in any lan-

Kuage—and the translator trusts that he has succeeded in condensing- the

voiuiuinous materials which were presented to hira in one connected nar-

rative of great interest.

" These IMemoirs must continue to the latest ages to be records of invalu-

able interest."

—

Literary Gazette.

" This new edition of Bourrienne will, we feel sure, command as extensive a
sale, as its cheapness and elegance deserve."—yftaeiter.

" In this edition the greatest possible judgment has been used in the abridare-

ment of the work, for ail that is really interesting will be found in it. I he
volume is beautifully got up, and well deserves a place in every libmry

where the work did not formerly appear on account of the expence."—
Bucks Herald.

CECIL'S LIFE OF THE REV. JOHN NEWTON;
with Remarks on his Life, Connections, and Character. Price 2s.

The above Memoir was written to enable Christian parents to supply a book which
mia-lit amuse their families, and yet tend to promote their best interests, by

exIiibitin'T the power of Divine ijrace in reclaiming from a course of pro-

fligacy and sin, one, who afterwards became an ornament to the church and to

the Christian character.

COOK'S VOYAGES ROUND THE WORLD. With
an Account of his Life, during the previous and intervening

periods, by Dr. Kippis, F.R.S. &c. Price 3s.

A fresh interest has now been give

able success which lias lately

islands which lie discovered, in the conversion ol an entire people irom
the fierceness of savage heathens to the mild and gentle inliueiice of
Christianity.

HOLCROFT'S LIFE OF BARON FREDERICK
TRENCK; containing bis Adventures, his Cruel and Exces-

sive Sufferings during Ten Years' Imprisonment at the Fort-

ress of Magdeburgh, by command of the late King of Prussia ;

also .\iiecdotes. Historical, Political, and Personal. Price 3s. 6d.

HUNTINGTON'S (Mus. of Boston) MEMOIRS, con-
sisting of Extracts from her Journals and Letters, with the

Sermon on her Death. By the Rev. B. B. Wisner. Price 3s.

" Her religion was not confined to her closet, and the sanctuary. She endea-
voured to carry it with her into all the business and circumstances of life.

In the work of benevolence she has left her sex a noble example, and yet
her exertions never produced any negU-ct of domestic diilics, or any trans-
gression of the bounds of strict propriety."—TAe Rev. B. B. WUner.

VOLTAIRE'S HISTORY OF CHARLES THE
TWELFTH, King of Sweden. Price 2s. 6d.

Almost all his actions, even those of his private life, border on the marvellous.
He possessed all the virtues of a hero and a conqueror; bu' even these great
qualities, any one of which would have been sufficient to immortalize another
prince, proved pernicious to his country. From the history of his life it may'
be learned that a quiet and happy government is infinitely preferable to so
much glory.



English Classic Library.

VOLTAIRE'S HISTORY OF PETER THE GREAT,
Emperoi- of Russia. Price %s.

raoidinary characters that ever appeared

..._.. J _„- -- )—the promoter of literature, arts, and
, .__ .vithout education himself; the civilizer of his people^ and was

liiiiiself a siivai^e—he changed the manners, the habits, the laws of his people,
and the very face of the country, and was the founder, not of a dvnasty, but

of an empire. The useful moral to be derived from the life of Peter, is to

shew how much might be done by one man, within the period of his own
life, in promoting the happiness of a large portion of the world : may his

example be followed by those who call themselves educated and civilized.

^octrs*

BLAIR'S GRAVE; GRAY'S ELEGY; PORTEUS
ON DEATH; and DODD'S PRISON THOUGHTS. With
Memoirs of Blair and of Dr. Dodd. Price 2s.

ave' is not alone dependent upon the fine moral
It abounds in pictures- -original, striking, and

always natural. It is a volume of ' pictures to the ear,' and the repre-
sentations of the poet are as vivid as if they were conveyed to us on
canvas."-S. C. Halt.

BLOOM FIELD'S FARMER'S BOY; RURAL
TALES ; BALLADS and SONGS; and WILD FLOWERS, or

Pastoral and Local Poetry. With a Memoir of the Author.

Price 2s.

" He wrote only of what he had seen or felt :—and in the treatment of topics
familiar to persons of his class— the humble labourers in our fields or
alleys—he is, we think, even now unequalled."- S. C. Hall,

BURNS' COMPLETE POETICAL WORKS. With
Explanatory and Glossarial Notes ; and the interesting- account
of tlte Life of the Author by James Cuniej M.D. Price 5s.

This is the most complete edition which has been published, and contains the
whole of the poetry comprised in the edition lately e<lited by Cunningliam,
as well as some additional pieces; and such notes have been added as are
calculiited to illustrate the manners and customs of Scotland, so as to ren-
der the whole more intelligible to the English reader.

" He owes nothing to the poetry of other lands—he is the offspring of the soil;

he is as natural to Scotland as the heath is to her hills—his variety is equal
to his originality ; his humour, his gaiety, his tenderness, and his pathos,
come all in a breath ; thev come freelv, for they come of their own accord

;

the contrast is never offensive ; the comic slides easily into the serious, the .

serious into the tender, and the tender into the pathetic."

—

Allan Cun-

" No poet, with the exception of Shakspeare, ever possessed the power of ex-
citing the most varied and discordant emotions with such raiiid trun-
sitiuns."— 5'j)- iV. Scult.



Scott, If'ebster, and Geary, 36, Charterhouse Square.

COLLINS, GRAY, AND BEATTIE'S POETICAL
WORKS, with Memoirs of the Authors. Price 2s. 6d.

"The poetical productions of Collins fill but a few pagres, and are classed among
the tintst and most perfect productions in the language. The master-pieces

of Gray will be read and loved as long as the 'still sad music of humanity'
vibrates through the hearts of men ;—and the Minstrel of Beattie may be
classed among the most popular of English poems ; the language is extremely
elegant, the versification harmonious ; it exhibits the richest poetic imagery,
with a delightful flow of the most sublime, delicate, and pathetic senti-

ments; it breathes the spirit of the purest virtue, the soundest philosophy,

and the most exquisite taste."—5. C. Hall.

COWPER'S COMPLETE POETICAL WORKS;
including the Hymns and Translations from Madame Guiou,

Milton, &c. With a Memoir of the Author, by the Rev. Henry
Stebbiug, A.M. Price 5s.

This is the only complete edition which is printed in one volume.

" Morality never found in genius a more devoted advocate than Cowper, nor
has moral wisdom, in its plain and severe precepts, been ever more suc-
cessfully combined with the delicate spirit of poetry, than in his works. He
was endowed with all the powers which a poet could want who was to be
the moralist of the world—the reprover, but not the satirist, of men—the
teacher of simple tiuths, which were to be rendered gracious without en-
dangering their simplicity."—.S/eiiing-.

COWPER'S POEMS. With a xMemoir, by the Rev. H.
Stabbing, A.M. Price 23. 6d.

COWPER'S POEMS. Part IL Containing Hvmnp,
Translations from Madame Guion, Translations from Milton,

and Minor Poems. Price 2s. 6d.

DODD'S BEAUTIES OF SHAKSPEARE. With
a general Index. Price 3s.

" I greatly dislike beauties and selections in general ; but make out your amplest
catalogue of all the known faculties, and then compare with' Shakspeare
under each head all or any of the writers in prose and verse that ever
lived ! Who that is competent to judge doubts the result !"

—

Coleridge.

DRYDEN'S VIRGIL. With Life by Walsh. Price 3s. 6d.

"The most noble and spirited translation that I know in any language."—Pop*.

FALCONER'S SHIPWRECK, with other Poems : and
SOMERYILE'S CHASE. With Lives of the Authors. Price 2s.

"The 'Shipwreck' is a poem that stands at the head of the class to which it

belongs. It is a clear, accurate, and able description of the peculiar perils
of a seaman's life, the duties he has to perform, and the hopes which his

situation perpetually excites—and amply merits the popularity it received
and retains. The ' Chase,' besides the exceeding merit of its composition,
will always be, as it always has been, highly popular. The jovial huntsman,
the contemplative ansrler, alike find themselves and their choicest pleasures
portraved by ore who was capable of understanding and appreciating
Both."' S. C. HalU



English Classic Library.

GOLDSMITH'S POEMS, PLAYS, AND ESSAYS.
With an Account of his Life and Writing-s, and a Critical

Dissertation on his Poetry, by Dr. Aikin, Price 3s.

" He touched upon every kind of excellence, and that with such inimitable
g^race, that where he failed of originality most, he had ever a freshness and
a charm. In tliis is the beauty of his poetry—liis versification is remarkably
elegant and sweet."—5. C. Hall.

KIRKE WHITE'S POETICAL WORKS AND
LETTERS, with a Sketch of his Life. Price 2s. 6d.

" His poetry is peculiarly adapted for popularity, since it chiefly describes
feeling-s, passions, and associations, wliicli all have filt, and with which all

can sympathise; they emanated dir.^ct from his own heart, and appeal irre-
sistibly to tliat of his reader. It is, however, in his prose works, and
especially in his correspondence, that the versatility of his talents, his ac-
quirements, his poetry, and his moral excellence, are most conspicuous."

MILTON'S POETICAL WORKS, complete, with Ex-
planatory Notes, and a Life of the Author, by the Rev. H.
Stebbing, A. M. Also, AN ESSAY ON THE POETICAL
GENIUS OF MILTON, by Dr. Channing. Price 4s.

The Latin and Italian poems are included in this edition.

" Mr. Stebbing's notes will be found very useful in elucidating the learned
allusions with which the text abounds, and they are also valuable for the
correct appreciation with wliich the writer directs attention to the beauties
of the Author."

—

Printing Machine.

MORE'S (HANNAH) POETICAL WORKS, com-
plete, containing- Sacred Dramas; Tragedies; Poems; Ballads;
Hymns, &c. with a Memoir of the Author. Price 4s.

"This is a volume that oue:ht to be in the possession of every lady ;—the object of
the amiable author was ever to promote the love of piety and virtue, by
placins? them in broad contrast with impiety and vice, and to bring out in

strong- relief the indwelling beauty of a Christian life."

OSSIAN'S POEMS: translated by J. Macpherson, Esq.
with Dissertations concerning the Era and Poems of Ossian

;

and Dr. Blair's Critical Dissertation. Price 3s.

" Ossian is sublime and pathetic in an eminent desrree—and were his merit in
other respects much less than it is, this alone ought to entitle him to high
regard, that his writings are remarkably favourable to virtue. They awake
the tenderest sympathies, and in.s()ire the most generous actions.

"

can rise from him without being warmed with '
-

virtue, and honour, and we niay boldly assig
wlio»e works are to last for ages."—X)r. hlair.

POPE'S HOMER'S ILIAD. With Explanatory Notes,
and Index of Persons ; and Essay on the Life, Genius, and
Writings, of Homer. Price 4s.

It has been attempted in the notes to supply the ( li.iiac 1. m> i.f ;ill the heroes,
and to convey some idea of the machinery iiinic n-c i>( h\ Homer. The
niytliologv, rites, customs, &c. of the heroic ult- h;n. ;i:-n iKti] explained,
so far as the extent of the notes would admit : ,ii..l jki n. iiliu r;ire ha^ been
taken to direct the attention of the youthkii ruai.u i.i .-.uch passages as
have been greatly admired in all ages.

" This deserves to be recommended as the best Pocket Edition of Pope's IliiiJ

that has appeared,"

—

Prwling Machine.



Scott, Webster, and Geary, 30, Clutrtcrhouse Square.

POPE'S HOMER'S ODYSSEY. With Explanatory
Notes and Index of Persons. Price 3s.

SACRED POETRY. Selected by the Rev. H. Sieb-

bing, A.M. New Edition, enlarged. Price 3s. 6d.

This collection has been drawn from the works of the most admired Poets in

the langpuage; the present edition contains upwards of lOO adilitional pages,

and the Editor earnestly hopes that the publication may tend to purify and
elevate the thoughts of those into whose hands it may fall.

SCOTT'S (Sir Walter) LAY OF THE LAST MIN-
STREL; BALLADS, AND LYRICAL PIECES. With Notes,

and a Memoir of the Author. Price 2s. 6d.

THOMSON'S SEASONS, and Castle of Indolence.

With a Life of the Author. Price 2s.

"His descriptions bring before us the whole magnificence of Nature, whether
pleasing or dreadful. The gaiety of Sprinir, Ihe splendour of Summer, the

tranquillity of Autumn, and the horror of Winter, take in their turn posses-

sion of the mind."

—

Johnson.

" Place the ' Seasons' in any light and the poem appears faultless—the episodes

are delicious stories—the descriptions so accurate as to bear the closest test

—the versification richly harmonious, yet always in perfect keeping with
the subject—and abo»e all, the sentiments are so pure, the lessons in virtue

so attractive, the religion so natural, graceful, and winning, so opposed to

bigotry and superstition, that the reader cannot fail to become better and
wiser by the perusal of that which produces sensations of the most supreme
pleasure. The ' Castle of Indolence' is the most highly finished of all his

compositions."—5. C. Hall.

YOUNG'S NIGHT THOUGHTS on Life, Death, and
Immortality. Price 2s. 6d.

'Exhibits a very wide display of original poetry, variegated with deep reflec-

tions and striking allusions, a wilderness of thought, in which the fertility of
fancy scatters flowers of every hue and of every odour."

—

Johtnon.

litJucation.

CHAPONE ON THE MIND; DR. GREGORY'S
LEGACY, AND PENNINGTON'S ADVICE TO HER
DAUGHTERS. Price 2s. 6d.

" Mrg. Chapone's Letters are distinguished by sound sense, a liberal as well as a
warm spirit of i iety, and a philosophy applied to its best use—the culture
of the heart and afi'ections; and are the most unexceptionable trealises thai
can be put into the hands of female vouth."—.lir*. Burbaidd.



English Classic Library.

CHESTERFIELD'S PRINCIPLES OF POLITE-
NESS, and THE YOUNG MAN'S OWN BOOK. Price 2s. 6d.

The ' Principles of Politeness' consist of such selections only as apply to good
breeding-, and the manners, customs, and habits, of general society ; and
' T/ie Young Man's Own J?ooft,' which is now added as a suitable companion,
was lately published in America; it is chiefly compiled from Paley, Watts,
and others of our own writers, but many excellent observations are added,
and the whole arranged under distinct heads, so as to form a useful manual.

COMSTOCK'S SYSTEM OF NATURAL PHILO-
SOPHY; in which the Elements of that Science are familiarly

explained, and adapted to the Comprehension of Young Pupils.

By John L. Comstock, M.D. A new edition, carefully revised,

and enlarged with additions on the Air Pump, Steam Engine,

&c. By George Lees, M.A. Lecturer on Natural Philosophy,

&c., Edinburgh.

With numerous Wood-Cuts, and appropriate Questions on each
page for the Examination of Scholars. Price

EVENINGS AT HOME, consisting of a Variety of

Miscellaneous Pieces for the Instruction and Amusement of

Young Persons. By Dr. Aikin and Mrs. Barbauld. Price 3s.

"This is one of the best books for young people from seven to ten years old, that

has yet appeared in the world ; and the mixture of scientific and moral les-

sons are so happily blended as to relieve the attention."—itiis* Edgeworth.

JOYCE'S SCIENTIFIC DIALOGUES, intended for

the Instruction and Entertainment of Young People ; in which
the first Principles of Natural and Experimental Philosophy

are fully explained. Complete in one volume, with 185 Wood
Cuts. Price 4s.

This is the best introduction to these subjects which has vet been published. The
object of the author has been to present a complete" compendium of natural
and experimental philosophy, not only adapted to the nnderstindings of
young people, but well calculated also to convey that familiar instruction

which is necessary before they can attend publiclectures with advantage.

SxMELLIE'S PHILOSOPHY OF NATURAL HIS-
TORY : with an Introduction, and various additions and
alterations, intended to adapt it to the present state of Know-
ledge, by John Ware, M.D. Price 3s.

The editor has availed himself of such modern discoveries and improvements in

physiology and natural history as are connected with the subjects of which
the book treats; an<i in the Introduction he has added a general view of
animal and veaetable life, and a brief sketch of the structure and classification

of the whole animal kingdom, which he trusts will be found of great assist-

ance to young persons in learning the elements of Natural History.

WATTS ON THE IMPROVEMENT OF THE
MIND. With a Discourse on the Education of Children and
Youth. Price 3s.

" Whoever has the care of instructing others may be charecd with deficiency in
his duty if this book is not recommended."

—

Vr. Johnson.



Scott, Webster, and Geary, 36, Charterhouse Square.

ABBOTT'S YOUNG CHRISTIAN; or a Familiar Illus-

tration of the Principles of Christian Duty. Price 2s. 6d.
" I can scarcely conceive any one to enter on the perusal of this work without

coming- to an early conviction that it ought to be put into the widest circula-
tion, few works present so large a proportion of striking and picturesque
illustrations of subjects in which it is difficult to interest minds not under
the government of true religion. Anotlier important feature of the work is

the singular vividness with which every thought is presented to the mind.
A third claim of, the book is the strong character ox simpliciUj and nature
which is impressed on almost every page of it ; the author is, in the strictest
sense, an original writer."— /Jer. J. JV. Cunningham, M. A. Harrow.

" We strongly recommend this work as one of the most instructive, and at the
same time amusing, that can be placed in a youth's hands."—I>!<6/jn Cliris-
lia7i Examiner.

" We have no hesitation In recommending this work as one which no voung
person can attentively peruse without great spiritual and moral benefit."—
IVesteyan Methodist Magazine.

ABBOTT'S CORNER-STONE; or a Familiar lUus-
tration of the Principles of Christian Truth. Price 2s. Gd.

" I have found this volume so rich in mitter of the most profitable kind, so in-
forming to the understanding, so helpful to the judi^ment, so purifying and
elevating to the best feeling, as to have excited in me an earnest desire and
prayer to God that it may be most extensively circulated and most seriously
studied. I have been especially impressed with the good judgment and the
very useful tendency of his frequent instruction of sacred lessons from facts
in natural science, and from the sensible ordinations of Providence. Not-
withstanding this attractive clothing, the honour of Christian X>oc/riHf4- is not
infringed; their just conception, their accurate delineation, their mutual
connection,—in short, each element of theological propriety is kept in
view."—Act). J. P. Smith, D.D. Uomerton.

BAXTER'S SAINTS' EVERLASTING REST; or
a Treatise of the Blessed State of the Saints, in their enjoy-

ment of God in Heaven. Price 2s.

" His practical writings are invaluable; powerful, awakening, with deep views of
eternity, and the most heavenly meditations on the future state."—BicAerrftVA.

" The excellent Janeway attributeil his conversion in a great measure to the
reading of the 'Saint's Everlasting Rest,' and calls it 'a book that can
scarcely be overvalued, for which I have cause ever to bless God.' "

BUNYAN'S PILGRIM'S PROGRESS. Notes and
Life by the Rev. Thomas Scott. Price 3s.

"The editor's aim in elucidating the Pilgrim's Progress was to give a brief key to

the grand outlines of the allegory, from which the attentive reader may
obtain a general idea of the author's design as he proceeds. In executing
this plan, no information that the editor could procure was neglected, as he
did not think himself authorized to spare any pains in endeavouring to ren-
der the publication acceptable and useful."

—

See Preface.

" The best evidence of its merit is the general and continued approbation of
mankind."

—

Johnson.

BUNYAN'S GRACE ABOUNDING; WORLD TO
COME, AND BARREN FIG-TREE. Price Ss.

The Grace Abounding is an invaluable piece of autobiography, and written with
all the vigour of its remarkable author; and the other pieces which comprise

• this vqhime are much calculated to promote personal religion and holiness



Englhh Classic Library.

BUTLERS ANALOGY OF RELIGION, Natural

and Revealed, to the Constitution and Course of Nature; witl-

a Preface and Life, by Bishop Halifax. Price 2s. 6d.

"A work of incalculable value."

—

Bickersielh.

' I have derived greater aid from the views and reasonings of Butler, than [

" vhole ranje of o

CLARKE'S SCRIPTURE PROMISES, in which the

Promises of Scripture are arranged under their proper heads,

representing, I. The Blessings Promised. II. The Duties to

which Promises are made. Price 2s.

In this edition every passajje of Scripture has been compared and verified.

"The volume is like an arrang^ed museum of gems, and precious stones, and
pearls of inei^timable value. The divine promises comprehend a rich and
endless variety."

—

Dr. Wardlaw.

DODDRIDGE'S RISE AND PROGRESS OF RE-
LIGION IN THE SOUL. Price 2s.

•' 1 was recommended to read the ' Rise and Progress of Religion in the Soul :'

and I may svith truth assure you, that I never was so deeply affected with
any thing- I ever met with as with that book; and I could not be easy till I

had g-iven one to every servant in my house who appeared to be of a serious

turn of mind."—TAe Duchess of S-»nerset in a letter to the Author, 1750.

HERVEY'S MEDITATIONS AND CONTEMPLA-
TIONS ; with a Sketch of the Author's Life. Price 3s.

PALEY'S EVIDENCES OF CHRISTIANITY.
Price 2s. 6d.

"In this luminous and comprehensive work, the historical evidence for the
truth of our Scriptures, selected from the volumes of Dr. Lardner, is

arranged with clearness, and stated to the reader with the utmost force
and precision."

—

Rev. It. Lynctm, M.A.

PALEY'S NATURAL THEOLOGY. Price 23. 6d.
" His Theology may be classed amongr the most interesting books of the English

language, and contains many beautiful illustrations of (he wisdom and good-
ness of God in the works of the creation."— flev. R. Lynam, M.A.

SCOTT'S (Rev. Thomas) FORCE OF TRUTH:
GROWTH IN GRACE: DISCOURSE UPON REPENT-
ANCE: AND SERMON ON FINAL PERSEVERANCE.
Price 2s. 6d.

"He was an eminently useful minister of the Gospel, and his sound, judicious,
and practical writings, form a most valuable accession to the theology of our
country. The lessons of such a life and such an experience as he has
honestly delineated, are highly instructive to every class of Christians, but
to the sincere inquirer after truth we would especially recommend them."

—

Dr. Chalmers.

STURM'S REFLECTIONS ON THE WORKS OF
GOD, and of His Providence throughout all Nature. Price 5s.

"The present work I venture to recommend to young people, with a firm con-
fidence in its improving tlie mind aEid amelioriting the heart. It will be
particularly useful to those whose reading is not very extensive, as contain-

' • and natural philosophy,
Mreu." The Trmislalor.



Scott, Webster, and Geary, 36, Charterhouse Square.

WILBERFORCE'S PRACTICAL VIEW OF THE
PREVAILING RELIGIOUS SYSTEM of professed Chris-

tians, in the higher and middle Classes in this Country, con-

trasted with real Christianity. Price 23. 6d.

"This work is a most noble and manly stand for the gospel ; full of good sense
and most useful observations, and in all respects fitted for usefulness ; ;)nd

coming: from such a man, it will probably be read by many thousands, who
can by no means be brought to attend either to our preaching or writings.

I pray God to do much good by it."

—

Rev. T, Scott, author of the Commen-
tary on the Bible.

"The attractive character of the work is universally allowed. Love is stamped
on every page. It is not a dry disputation, a systematic treatise, a polemical
discussion. It is a masterly, benevolent, lender appeal to the breast and
conscience on the most important of all subjects."

—

Daniel tVilson, Bishop
of Calcutta.

jF^isccIIaneous.

BARON MUNCHAUSEN'S SURPRISING TRA-
VELS AND ADVENTURES. Price 2s.

BURKE ON THE FRENCH REVOLUTION. Price
2s. 6d.

BURKE ON THE SUBLIME AND BEAUTIFUL.
Price 2s.

CITIZEN OF THE WORLD, by Oliver Goldsmith.
Price 3s.

DEFOE'S HISTORY OF THE GREAT PLAGUE
OF LONDON in the year 1665, with an Introduction by the

Rev. H. Stebbing, in which a short Account is given of the

various visitations of Pestilence of which we have any know-
ledge. Price 2s. Cd.

ECONOMY OF HUMAN LIFE, by Dodsley. Price 23.

FRANKLIN'S WORKS, consisting of Essays, Hlt-

MOROus, Moral, axu Litekary. With his Life, written by
Himself. Price 2s. 6d.

GULLIVER'S TRAVELS into several remote Nations
of the World, by Dean Swift. With a Memoir of the Author.
Price 2s. 6d.

JOE MILLER'S BUDGET OF ANECDOTE AND
WIT. Price 3s. 6d.



English Classic Library.

LOCKE'S CONDUCT OF THE UNDERSTAND-
ING, AND BACON'S MORAL, ECONOMICAL, AND PO-
LITICAL ESSAYS. Price 2s. Gd.

MASON ON SELF-KNOWLEDGE; MELMOTH'S
GREAT IMPORTANCE OF A RELIGIOUS LIFE; and
DODSLEY'S ECONOMY OF HUMAN LIFE. Price 2s. Gd.

PAUL AND VIRGINIA; ELIZABETH,, or THE
EXILES OF SIBERIA; and THE INDIAN COTTAGE.
Price 2s. Gd.

RASSELAS, a Tale, by Dr. Johnson ; and DINARBAS,
a Tale ; being a continuation of Rasselas. Price 2s. Gd.

ST. PIERRE'S STUDIES OF NATURE. Price
3s. Gd.

" I have read few performanc-es with more complete satisfaction and w....

greater improvement, than the ' Studies of Nature :^ in no one have 1 found
the useful and agreeable more happily blended."—2>r. Hunter.

TELEMACHUS, by Archbishop Fenelon. Price 3s.

'' The Telemachus is an Epic poem of the first excellence ; in it all is reason,
is passion, and it is this which makes it a poem for all nations and all ag<

It is in prose—but it is not verse which constitutes poetrv, it is the sen
ment which animates the whole, the lively fiction, the bold figures, t

beauty and variety of the images. It is the enthusiasm, the fire, the ii

petuosity, the energy, and I know not what, in the words imd thoujrh
which nature alone can give. All these qualifications are found in Te
machus. The morality ot Telemachus is universal in its uses, extcnsi'

fruitful, suited to all times, to all nations, and all conditions; and we may
say, that the most useful present which the Muses have made to men, is the
Telemachus; for if the happiness of mankind could arise from a poem, il

would arise from it."

—

Ramsay.

It is deserving of particular remark that the Telemachus was written by its dis-

tinguished author to impress upon the youthful mind of the grandson o!

Lewis XIV. the principles of good government; and it maybe questioned, i:

there is any work which is so well calculated to accomplish that object. I

is a beautiful argimient to persuade men to prefer the good of the public to

private advantage, and to induce us to love the human race.

THINKS I TO MYSELF. A Serio-ludicro, Tragico-
comico Tale, by the Rev. Dr. Nares. Price 2s. Gd.

VICAR OF \VAKEFIELD,by Dr. Goldsmith. Price 2s.

ZIMMERMAN ON SOLITUDE. With a Life of the

Author. Price 3s.

"A work which will always be read with as much profit as pleasure, as it co
tains the most sublime conceptions, the greatest sagacity of observation,
extreme propriety of application, much ability in the choice of example.,
and a constant anxiety for the interests of religion, with the sacred and
solemn truths of which his mind was most devoutly impressed."—Tissot.










